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F O REWO RD 
Dr R. Taureka M . H . A . , Mini ste r  for Education in Papua New Guinea , has 
very kindly consented to write a few words to i ntroduce thi s c ours e to 
users . Dr Taureka writes ( in Engli sh and Motu korikori ( or ' true ' Motu » : 
ENGLISH: 
I very much appre ciate the opportunity to b e  ab le to w rite a preface 
for a course of thi s  nature. 
As Papua New Guinea approaches nationhood we are seeing a reawakening 
o f  pride i n  our traditi ons . 
Hiri Motu had a unique place in Papuan Culture as a uni fy ing force 
among the peop les  o f  Papua . 
Today , when n ational unity i s  vital to o ur progres s  as a n ati on , Hiri 
Motu c an mai ntain thi s  traditional function . 
There fore we appre c i ate and value the preparation o f  thi s  c o urse as an 
imp ortant c ontributi on to our c ountry's development. 
MOTU: 
Lau na moale b ada here amu ina revareva na toreamu ina b uk a  ini hetomana 
lalonai . 
P apua New Guinea na e tUbu daemu , s ib o  henari daladiai , taunimanima 
idia heb oudi a daladiai bena tub ud a ,  seneda edia k ara ita e s a  rna ta h avara 
loumu . 
Ina gado Hiri Motu na rna gado ta Pap ua l al onai badina be ina gado e s e  
Papua e n a  k one b ona gunika taudi a  e ha heboudi amu . 
Hari ina nega ai noho hebou eiava taunimanima idia heboudia k aradia na 
nanamo heherea b adina b e  ina kara ese ita eda tanob ada b aine ha tub ua dae 
bona Hiri Motu danu do b aine mia e da tanobada ai . 
Una dainai lau na mai moalegu i da na gwaumu ina b uka lalonai e hetore 
gaudia na b ab ada bona nan amo heherea ita eda tanobada ena tub u iniseni ai . 
i i i  
D r  Reuben Taureka 
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A I M  
A s  the title suggests B eg i n ning Hi�i M o �u i s  an introductory 
l anguage-learning c ourse in Hiri Motu , the prin c ipal l inga franca of 
Papua . It i s  a revised version of a serie s o f  l e s s on s  developed and 
used for tea ching the e s s ential  of the language to a group of anthrop­
o logi sts p reparing to go to Papua in 1 9 7 3  but also represents a rev i s i on 
and updating of S . A .  Wurm ' s  and J . B . Harr i s ' very popu lar Po�ice M o �u : 
An I n��oduc�io n �o � h e  T�ade Lang uag e 0 6  Papua ( N ew Guinea ) 6 0 � A n�h�o p­
o�o gi� �� and o � h e �  Fi e�dwo � k e�� ( Lingui stic C irc le of Canberra , 19 6 3 ) 
whi c h  was a l s o  prepared by s cholars at the Australian National University 
1 but whi c h  was not real ly desi gned for modern language-le arning . As now 
prepared B eg i n ning Hi�i M o �u has been des igned as a basic  text or body 
of materials upon whi c h  c ourses c an b e  based where there are c ompetent 
instructors and modern language learning fac i l itie s  availab l e , although 
it c an b e ,  and has b een used quite succe s s fu l l y  for s e l f-te aching 
purp o s e s . 
The aim of the c ourse i s  the development of c onversational fluency 
in Hiri  Motu , that i s , the abi l ity to c onverse freely and e a s i l y  with 
Papuans and New Guineans about everyday events . Thi s  i s  fe lt to b e  
important , a s  Hiri Motu i s , after al l ,  f i r s t  and foremo st a spoke n  
language and o n l y  s ec ond ly a written one , although thi s  latter aspe c t  
i s  now becoming inc reasingly important . Beside s ,  learning t o  read and 
write Hiri Motu should not present any difficulties  once the first few 
lessons  of the c ourse have been worked through and they c an be practi sed 
pr ivate l y  once one knows how the l anguage is pronounced and used . 
Thus the empha s i s  in the c ourse i s  on l i stening to the language 
and on sp eaking it at normal speed , and all the exerc i s e s  are d e signed 
to give the student a s  muc h  practi c e  a s  p o s s i b l e  in the s e  s k i l l s  in the 
time ava i l able . There are no reading exerc i s e s  ( ex cept for tho s e  in 
whic h  the student i s  a sked to write down what the speaker i s  saying on 
the tape and i n  wh i c h  the emphas i s  is as muc h  on sharpening up the 
student ' s  powers of d i s crimination as on giving the stude nt practi c e  in 
writing ) and the student is adv i s ed to re s i st the temptation to "get 
through " exerc i s e s  and les sons with the least pain and e ffort by reading 
answers from the textbook . This is important b ecause reading the answers 
1 We should like t o  t hank t he Aus t ralian N a t ional Universi t y  for i t s  
suppor t and funds in running t his course. 
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not only de stroys e ffort but u ltimately s lows down l earning . However , 
most students w i l l  f ind it difficult to do without thi s  c rutch at first 
s imply becau s e  most of u s  have become so dependent upon reading and s o  
c onditioned to learning through it . But o n  the other hand thi s  does not 
mean that the textbook shou ld not be c onsulted at al l--obviou s ly it must 
be , to under stand and learn new vocabu lary or structures ;  to c l arify 
what i s  b eing said on the tape and/or to u s e  for practice  away from the 
l aboratory after the l e s s on has first b een heard on tape . However , as a 
general rul e , a l l  the learning shou ld be done from the tap e s  and the 
student shou ld make every effort to do thi s  ac c ording to the general 
schema s et out below in the s ection entitled "How to Use the Le s sons " 
unt i l  he ( or hi s instructor ) i s  satis fied that he has mastered the 
material presented . 
Yet mere working through the mater ials in the way ind i c ated w i l l  
in i t s e l f  not be suffi c i ent t o  ensure c onversational fluency . The 
student must be prepared to go beyond that and to u s e  what he knows as 
much as possible  and to l i sten to the language as muc h  as p o s s ib l e ; there 
is no sub stitute for l ive practi c e  with fell ow l earners , and espec ially  
with native speakers whenever and wherever p o s s i b l e . 
THE LANGUAGE 
Hiri Motu is the name c urrently used to refer to what used to be 
c a l l ed " P o l i c e  Motu " or " Pidgin Motu " , a p idgined form of Motu , the 
Austrone s ian language spoken around Port Moresb y . As already i nd i cated , 
thi s  l anguage i s  the princ ipal lingua fran c a  of Papua whic h  i s  today 
spoken throughout most of Papua and s e rv e s  as the unoffi c i al language of 
admini stration a s  wel l  a s  the princ ipal means of c ommuni c ation b etwe en 
Papuans ( and to some extent New Guineans and European s ) speak i ng mutually 
1 uninte l l igib l e  language s . In rec ent years it has as sumed an increas i ng 
importance in national p o l itic s in Papua New Guinea and i s  rece iving 
increaSing attention by l ingu i stis  interested in the formation and devel­
opment of p idgin language s .  
2 Hi storic a l ly the origin of the language i s  unknown but j udging by 
1 According to the 1 97 1  census Hiri Motu is spoken by approximately 1 50,000 
persons in Papua New Guinea. 
2 For a fuller discussion of the nature, origin and development of Hiri 
Motu see T.E. Dutton and H.A. Brown: "Hiri Motu -- The Language Itself" 
to appear in a volume Cu�� e nt T� end� � n  t h e  Lang uag e S c � e n c e� : C u�� ent 
T� end� � n  N ew Gu� n ea A�ea Languag e� (The Hague: Mouton). 
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sketchy recorded informat ion that i s  avai lable i t  i s  probab ly based on , 
i f  it i s  not derived from , one of t he varieties  of t rad ing languages 
used by the Motu and their t rading partners along the s outhern Papuan 
coast between the Gulf of Papua in t he west and the Aroma c oast j u s t  east  
of Hood Po int in the  east in pre-European t ime s . All  that i s  known for 
c ertain is that by 19 0 4  some observers were c omplaining about the devel­
opment of a " pidgin Mot u "l or "a k ind of dog Motu -- hardly int e l l igible 
t o  t ho s e  who speak Motu a s  their nat ive language " l in the Pol i c e  Force  
o f  the  t ime and whi c h  members of t he force  and others ( e . g . , ret ired 
members and released pri soners ) u s ed as a l ingua franca amongst them­
selves  and as a language of contact in new areas b e ing opened up b y  
the Government . This language soon became popularly known t hrough i t s  
assoc iat ion with t h i s  for c e  a s  " P o l i c e  Motu " and c ontinued a s  s u c h  unt i l  
1 9 7 1  when there was general agreement amongst those int erested in t he 
l anguage and i t s  future that thi s name shou ld b e  changed to Hiri Motu 
fol l owing rec ommendat ions made at a Conferenc e  on Pol i c e  Motu convened 
by t he Department of Informat ion and Ext ens ion Serv i c e s  at Port More sby 
in May of t hat year . Thi s  change of name a s soc iat e s  Hiri Motu's origin 
with one specific  variety of the trading languages already ment i oned , 
v i z . that one u sed by the Motu on their hi ri or annua l voyage s t o  t he 
Gul f  o f  Papua t o  exchange c l ay pot s and other it ems for sago and ot her 
Gul f  product s .  Whether this  is in fact s o , is a mat ter for furt her 
inve s t i gat i on ,  but meanwhi l e  it is important to not e that through t ime 
and t he int eract ion of this  new pidgin language with "true Motu " whic h  
was widely u s ed t hroughout Central Papua as a c hurch language t h i s  
language deve loped i t s  own series of variet i e s  ( d i s t ingu i shabl e  chiefly 
by t heir s ound systems and t he p re sence or absence of c ertain lexical 
and grammat i c al forms ) repre sent ing varying degrees of d i fference wit hin 
two dialec t s  - a Central one spoken l arge ly b y  Au strone s ian peop l e s  of 
t he c entral coast around Port Moresb y  but a l s o  by others who have been 
in contact with the peo p l e s  of More s by area or under t he influenc e of 
miss ions u s ing this variety ,  and a Non-Central one which  is spoken e l s e­
where . The latter variant i s  muc h  more wide spread and s everal authors 
have advocated that it ( or s e l ec ted par t s  of i t ) should be regarded as 
the st andard variety for purposes  of general c ommuni c at ion t hroughout 
1 The first was by F . R .  Barton and the second by J.H.P. Murray in annual 
reports on British New Guinea and Papua for the years ending June, 1904 
and 6 0 7 respectively. 
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Papua . It differs from the Central ( or Aus trones i an ) variant in having 
a number of features that are not typ i c al of t hat variet y .  For example , 
whereas the Central dialect general ly follows the " t ru e "  Motu manner of 
indicat ing p o s s e s s ion with part s of t he b ody and kinship terms , as well  
as i t s  manner of marking pronoun obj ec t s  in the verb the Non-Central 
dialect does not . Generally too the phonology and grammar of t he 
Central dialect is c loser t o  " t ru e "  Motu . The reason for this  l i e s  in 
the l ingu i s t i c  s imi larity of t he language s around Port Moresb y . This 
are a is o ccupied by Austrone s ian speakers who s e  language s are very 
similar in struc ture t o  " true " Motu . It i s  therefore natural t o  expe c t  
that i n  u s ing Hiri Motu t hey wi l l  use  language forms that are already 
familiar to t hem from their own l ingu i s t i c  b ac kground s unlike speakers 
of Non-Austrone s i an language s t o  whom these forms are strange . Not only 
t hat but a s  "true" Motu is used a s  a c hurch language throughout muc h  of 
Central Papua this  a l s o  helps t o  keep speakers orient ed t owards the 
" purer" forms . 
However , becau s e  the Non-Central dialect  forms and structures can 
generally be eas i l y  derived from the Central one s , and we expe c t  most 
learners w i l l  b e  needing the language in Port Moresby and its environs 
where the Central dialect i s  used , we have c hosen t o  base this c ourse 
on t he Centra l dialect and t o  leave it t o  the l earner t o  adj ust t o  the 
Non- Central forms b y  referring t o  appropriate footnot e s  where d ifferenc e s  
are d i s c u ssed and b y  studying the texts  given a t  the end o f  each of t he 
uni t s  and in Unit 1 2  part icularl y .  For this  reason w e  have a l s o  adopted 
most of the spelling princ iples  o f  " true " Motu exc ept for the instanc e s  
not ed in t he " Convent ion s "  sect ion below .  
THE S T R U C T U R E  O F  THE C O U R S E 
The b as i s  of B eg i n ning Hi�i M otu i s  t he series of t ape-re c orded 
unit s ,  or les sons , c orre sponding t o  t hose  c ontained in this  vo lume . 
There are twelve such l e s s ons , each approximat e l y  one hour in l ength . 
The first t en of t he s e  cover the main structures and vocabulary of the 
language while  the eleventh and t we lfth are special one s whi c h  are 
designed to give the l earner s ome idea of the variat ions he is likely 
t o  encounter from speaker t o  speaker a c ro s s  Papua . 
Each o f  the first t en l e s sons introdu c e s  approx imat e l y  t he s ame 
amount of new mat erial for the stud ent to learn and u s e  and a l l  are 
s imi lar in des ign . Each cons i s t s  of t he fol lowing sect ions rec orded on 
tape : 
x i i  
1 .  A Conversat ion 
2 .  U s eful Expres sions 
3 .  Voc abu lary Expan s ion Exerc i s e s  
4 .  Grammar Dri l l s  
5 .  Text 
The s e  sec tions are separated by short exc erp t s  of tradit ional and 
modern Papua New Guine a  mu s i c  t aken from rec ordings made by t he authors 
at various t ime s , and each unit ends with s ome thing s imilar . In the 
first l e s s on pronunc iat ion is a l s o  introduc ed and drilled . 
Each o f  the tape-rec orded s e c t i ons of the les sons has the fol l ow­
ing c haracteri s t ic s : 
C o nv e��atio n� : 
Thes e  are of the short que s t i on-and-answer type des igned t o  b e  as 
natural and topical a s  possible  whi l e  c ontrol l ing the amount of new 
language mat erial introduc ed . Each c onver s at ion is a c c ompanied by 
explanatory so c ial and/or l ingu i s t i c  not e s . Student s should aim at 
learning each conversat ion off b y  heart s ince  each contains all  t he 
material  upon whic h  the subsequent dri l l s  are based . To a s s i s t  h im in 
this  each c onversat i on i s  presented in t he fol lowing way on the ac c om­
panying t ape s : 
1 .  Conver s at ion for Lis tening 
All  the student does i s  l i sten to t he 
c onversation spoken by the ac t ors . 
2 .  Conversatio n for Learning 
The s ent enc e s  of the c onversat ion are 
repeated s lowly b y  t he instru c t or s o  that 
the stud ent s can l earn t hem . Short sentenc es 
are said straight through . Longer sentenc es 
are built up in s e c t i ons . 
3 .  Conversation for Fluency 
The sentences are again repeated but this  
t ime at normal speed s o  that  t he student 
can d evelop fluenc y of utt eran c e . 
4 .  Conversat ion for Comprehens ion 
The student again l i s ten s  to the conversat ion 
spoken b y  the actor s . 
x i i i  
Any sect ion of a c onversat ion c a n  b e  replayed b y  t he student for 
further pra c t i c e  and l earning . All  the c onversat i ons were recorded i n  
studios o f  The Nat i onal Broadcast ing Comm i s s ion , Port More sby , by Mr . 
Tomas i Boko from Hanuabada v i llage , Mr . Mairi Mehutu from Nafenanomu 
v i llage , Rigo , and one of t he authors . 
U6e 6 ul E x p � e66i o n6 :  
Thi s  s e c t i on c ontains expr e s s i ons t hat are felt t o  be u s eful and 
r elevant to the l e s son at hand and for conversation general l y , but 
whi ch were otherwise d ifficult to inc orporat e int o t he Conversat ion . 
Vo cab ula�y E x pan6i o n  Ex e� ci6e6 : 
The s e  are des i gned to expand t he student's vocabulary . New items 
are introduced into s e l e c t ed sentenc e s  from the c onversat i on the s tudent 
has a lready learned at the b eginning of t he unit . The se s e l e c t ed 
sentenc e s  are referred t o  a s  "frames "  in the drill s . Two t ypes o f  dri l l s  
are u s ed here and e l s ewhere--Simple  Sub s t itution and Progre s s ive Sub­
st itut ion . In the former the student merely keeps repeat ing the s ame 
sentence mat erial whi l e  sub s t itut ing a new vocabulary item for one 
nominated in the frame . In t he Progr e s s ive Sub st itut ion dri l l  the 
student has t o  rememb er part of the last s ent enc e he utt ered whil e  
adding i n  the new piece  given . Thi s  latter exerc i s e  c a l l s  for a greater 
e ffort from t he student than the former . Each t ype of exerc i s e  i s  
described again by the instru c t or o n  t he accompanying tape for Unit 1 
but the s tudent i s  thereafter expected t o  recogni z e  the nature of the 
drill from its name , which  is alway s given where relevant . 
G�amma� V�ill6 
The s e  are des igned to dri l l  par t i c u lar grammatical struc tures 
already introduced in the c onver s at i ons and to give flexibi l ity t o  the 
student ' s  c ommand of tho se structures . Many d ifferent types of dri ll s  
are used inc luding the s impl e  and progre s s ive sub st itut ion t ypes j us t  
desc ribed . Each s e c t ion i s  introduc ed with a s hort de script ion of the 
grammatical po int being drilled and conc ludes with an evaluat ion exer­
c i se t o  test the student's control of those point s . In general four 
grammatical  point s qre drilled in each unit . 
xi v 
T ex t� 
These are typic ally short stories in the third person told b y  
informants i n  actual f ield s ituations . Though not always e a s y  to 
fol low nor always on subj ects d irectly related to the c onversations 
they are very good for giving students s ome idea of the way Hiri Motu 
is actually used in story tell ing and how it may vary from speaker to 
speaker and from that taught in thi s  course . Tran slations follow the 
texts in the printed text book . The se translations are fairly l iteral 
with more l iteral additions given in brac kets to help the student s e e  
how the given trans lation was der ived . 
HOW TO U S E  THE L ES S ONS 
Before b eginning the actual l earning programme , the student should 
first of all make sure that he has read through the pre c ed ing s e c ti ons 
of thi s  volume so that he has some idea of what is be ing attempted and 
how thi s  i s  b e ing attempted .  Then when he i s  ready to b egin he should 
do s o  b y  working through the Conversation from the tape in the manner 
ind i c ated under the r e levant heading in the section " The Structure of 
the Cours e "  given above . Having done that he should then proc eed im­
mediate l y  to the Us e fu l  Expres s i ons and the Voc abulary Expansion 
Exerc i se s  which  he should work through several times r ememb ering what 
has already been said in the " a ims " section above about reading the 
answers from the text b ook . When he has b een through the s e  to hi s 
( and/or his  instructor ' s ) s atis faction , he should go back  to the Con­
vers ation and try making up one for himself u s ing s ome of the new 
vocabulary he has j u st learned . Finally , he should make sure that at 
the very l ea st he knows how to ask  the questions and/or give the c ommands 
that have b een i ntroduc ed in the Conversation and the U s e fu l  Expre s s ions . 
He should then be ready to proceed to the Grammar Dri l l s . 
The Grammar s e ctions c ontai n  no new material but merely give the 
student practic e  in manipulating what has already been l earned . At the 
beginning of each such s ection the student should stop his  mac hine and 
spend some time reading through the grammati c a l  notes provided . The s e  
notes do not o c c ur o n  tape and are not to be l earned o f f  b y  heart--they 
are there merely to help the student understand how the language "works " 
and to give him an idea of what aspects of it are b ei ng dri l led in the 
exerc i s e s  that fol l ow . All  the grammar sections c an be gone through 
at once but at their c ompl etion the student should again return to the 
Convers ation and seek out the structures that have been dri l l ed in those  
secti ons . In thi s  way he  w i l l  begin to  apprec iate how the c onversations 
x v  
c ould b e  var i ed further , and hopefu l l y , thereby improve h i s  knowl edge 
of the language and of the u s e  of the mat erial s .  
When the Text i s  reached i t  should b e  studied c areful ly--firs t l y , 
j u s t  by l i s t ening t o  i t  and see ing how muc h of i t  i s  immediat ely intel­
ligib l e , and sub sequ ent ly , by e it her attempt ing to wri t e  i t  down i n  
short bur s t s  or by working through i t  from the t ext b ook . In doing 
t hi s , however , the s tudent should pay part i c ular attent ion to how the 
t ex t s  are opened and c losed and how s ent enc es are j oined t ogether with 
items l ike v a d a e n i ,  v a d a n , or v a d a . When he i s  thoroughly acquainted 
with the text the student should t hen t ry ret e l ling t he s tory in his  
own word s . 
The suppl ementary t ex t s  in Uni t s  1 1  and 1 2  c an b e  s tudied as t ime 
and inc l ination a l l ow and/or worked through with an instru c tor as 
rel evant . In doing this  we hope the vocabulary and i ndex at the bac k 
of the vo lume w i l l  provide a quick and u s eful referen c e  whenever the 
stud ent needs t o  check t he meanings of it ems or t o  l oc ate where they 
have been d i s c u s s ed i n  t he c ourse . The s e  l i s t s  provide the s tudent 
with a basic  vocabulary which he wi l l  find adequat e for mo st s ituations . 
For those  who w i s h  t o  go b eyond t h i s  and ext end the ir vocabulary i n  
specific  field s , however , we have provided addi t i onal vocabul ary i n  
t he spec ial s e c t i on ent i t led U S E F U L  W O R V  G R O U PS . A short , but 
c omprehens ive reading l i st  is al s o  provided at t he end o f  t he vo lume 
for t ho s e  i nt erested in expanding their knowledge of t he language in 
other direct ions or in locat ing s ome of the reading mat erial s that are 
currently availab l e . 
C O N V E N T I ONS 
I n  t ranscrib i ng Hiri Motu material we have , as already noted , 
generally fol l owed the s p e l l ing c onventions adopt ed and u sed in R .  
Lister-Turner and J . B. Clark : A V�ct�o na�y 0 6  t h e  M o tu Lang uag e 0 6  Papua 
( Sydney : Government Printer - 2nd and rev i s ed edi t i on by P .  Chatterton ) 
and a l s o  i n  R .  Brett , R .  and R .  Brown , and V .  Foreman : A V�ct�o na�y 0 6  
Pol� c e  M o tu ( Port Moresb y :  The Summer Inst itute of Lingu i s t i c s  and the 
Department of Information and Extens ion Servic e s , 19 6 2 )  even t hough s ome 
forms may b e  pronounc ed d i fferent ly ( e . g . , g wa u r a i a  i s  oft en pronounc ed 
ko r a i a ,  i n a i  a s  i n e i )  by Non-Central dialect  speaker s . However , there 
are some c a s e s  where there are variant forms whic h  are so regu larly 
u sed that we have dec ided to transcribe them a s  t hey are pronounc ed . 
These are ( with  t he ' basic ' form given first ) :  
xvi 
v a d a e n  i ,  v a d a n , v a d a  
d o ho r e , d o  
n e g a n a  i ,  n e g a n a  
d e ke n a  i ,  d e k e n a , d e ke n e  
i d i a e d i a ,  i d i e d i a ,  i d i e n a  
i s e d a , i t e d a , i t e n a  
a i em a i ,  a i em u  
c omp leted a c t i on marker ; s ent enc e 
c onnec t ive or int rodu c er . 
future tense marker 
t ime c lause marker 
a t ,  t o ,  from 
t h e i r  
our ( inc l . ) 
our (excl . )  
As  Hiri Motu i s  a living language who se vocabulary i s  expanding 
t o  meet new soc ial needs we were also  fac ed with the task  of d i st in­
gu i shing rec ent b orrowings from others whi c h  c an now b e  regarded as 
part of t he language . In general we have underl ined all rec ent borrow­
ings and footnoted them where nec e s sary . Exc luded from this  category , 
however , are geographical names ( e.g . , t owns , r ivers , p l ac e s ) , names 
or t it l e s  a s s oc iated with t he adminis trat ion of the c ountry ( e . g . , 
District  Commi s s i oner , Local Government Counc i l ) ,  and anything e l s e  
wh ich  seemed t o  u s  t o  form part of t he bac kground knowledge of t h e  
c ountry brought int o  t h e  d i s c u s s ion o r  des cription . 
In drawing up the voc abularies at the end of the volume too we 
have attempt ed t o  d i st i nguish b etween those it ems whic h  are c ommon t o  
a l l  diale c t s  o r  variet ies  of the language and those restri c t ed t o  the 
Central or Non-Central dialect s .  The former are unmarked but the latter 





Central Dialect only 
Non-Central Dialect only 
We st ern District  
Gulf District  
When only W and/or G are used , however , this  does not  mean t hat the 
forms s o  marked are only found in those areas -- it merely means t hat 
at this stage they have only b een ob served or rec orded in the West ern 
and/or Gulf Distri c t s  and that further re search is required to det ermine 
if they are more widely d i stributed . 
Final ly in transcribing t he text s a s ingle dash ( -) i s  used t o  
separate exp lanat ions by t he speaker , two dashes ( -- ) are used t o  show 
corre c t i ons , c hanges of mind et c . ,  two dot s ( . . ) are u s ed t o  show 
hesitations or longish pau s e s , and square brac kets ([J) are used t o  
enc l o s e  a s ide s , edit oria l c omment s ,  o r  bac kground int ru s ion s . Colons 
within or fol lowing words ind i c at e  l engthening or drawing out of t he 
form by the speaker , a d ev i c e  often u sed t o  ind i c at e  c ont i nuati on or 
ac t ion or emphas i s . 
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UN I T  1 
I NT RO D U CTORY  V O C AB U L A R Y  AN D P RO N U N C I AT I O N  
Each uni t i n  thi s c ours e contains a c onvers at ion featuring t he 
grammati cal p Oi nt s  whi ch w i l l  be dri l l e d .  Usually t h e  c onversat i on 
c ome s at the be ginning and the unit i s  then bui l t  up b y  e xp anding the 
vocab ulary us ed in the conversat i on and b y  dri lling the new points of 
grammar i nt roduced in i t . In t hi s  uni t ,  h owever, the c onversation c omes 
only after you h ave b een introduced t o  i t s  vocab ulary and h ave been 
made aware of s ome diffi c ulties  i n  the pronunc i at i on o f  Hiri Motu w ords . 
The ins truc tor wi l l  now let  you he ar the words used in the c oming 
c onvers at ion . He w i l l  repeat each word once , and give i ts meani ng . 
Li s t en c are fully t o  his  pronun c i at i on and note the me aning o f  the w ords . 
t a u  
d a l a  
u m a  g a b u  
t u r a n a  
t u r a g u  
I a u  
o i  
i a 
e d e s e n i 
n a mo 
r a k a  
i t a  i a 
l a o 
d e ke n a i 
v a d a e n i 
b a mah u t a  
i o  
a man, the man . Note that Hiri Motu h as no art i cle  
c omparab le t o  English  a or t h e . 
a/the road 
a/the garden 
a/the fri end, his fri e nd 
my fri end; fri e n d !  ( term o f  addres s ) 
I 
y o u  ( s ingular ) 
h e /s h e/i t 
where ? 
go o d, we l l , a l l  righ t 
to w a l k  
to s e e  
t o  g o .  Note t hat t hi s  word sounds exac t ly t h e  s ame as 
l a u I, but it is s p e l led di fferent ly . 
t o ,  o n ,  a t  
t h e n ,  a l l  r i g h t  
good-by e 
y e s  
Now repeat the w ords spoken b y  the instruc t o r ,  mimic king h i s  pronun c i at ion 
c are fully . Note that the vowels  tend t o  b e  sh ort and s omewhat tens e :  
1 
Dutton, T.E. and Voorhoeve, C.L. Beginning Hiri Motu. 
D-24, xviii + 276 pages. Pacific Linguistics, The Australian National University, 1974.   DOI:10.15144/PL-D24.1 
©1974 Pacific Linguistics and/or the author(s).  Online edition licensed 2015 CC BY-SA 4.0, with permission of PL.  A sealang.net/CRCL initiative.
2 
n amo 
uma  g a b u 
i a  
o i  
i t a i a  
d e k e n a i  
t a u  
UN I T  1 
You may have noticed that the las t  word lacks the puff of air which 
a lw ay s  accompani es it  i n  English at th e b eginning of a word , thus : t a u ,  
not t ha u .  In Engl ish , p and k also  have s uch a puff o f  air when they 
s tand at the be ginning of a word but in Hiri Mot u  p and k never have 
thi s p uf f  o f  air ,  j us t  l ike t .  Thus , the Engli s h  word p ap e r  wi l l  b e  
pronounced as p e p a ,  and t h e  English  w ord aake as k e k e . Now try t o  
pronoun c e  t h e s e  words i n  t he right way , mimi cking the instruc tor : 
t a u  
p e p a  
k e k e  
Now w e  c ome t o  a few words which pres ent another difficul ty : e ach one 
contains a flap , that i s , a s ound in which  the t ongue t ouches t he roof 
o f  the mouth only on ce and very q ui ck ly , very much like  the s o und one 
uses  in pronoun c ing Sa turday qui ckly in Engli s h :  
r a k a  
t u r a n a  
t u r a g u  
Thi s  s ound i s  wri tten as r i n  s ome words , as 
a matter of spel ling convent i on. 1 
in others ; this  i s  p urely 
Anothe r new s ound is the s ound written as v ,  whi ch is the firs t 
c ons onant in the word v a d a e n i .  I n  t h i s  s ound ,  t h e  a i r  es capes w ith s ome 
fri c t i on b etween the upper and t he l ower l ip . Lis ten c areful ly t o  the 
ins truct o r ,  and mimi ck him as we l l  as you c an : 
v a d a e n i 
Howeve r ,  i n  the spee ch of many Mot u  sp eakers , the s ound wri tten as v 
i s  pronounced like the Engli sh w. Try both way s o f  pronouncing v a d a e n i ,  
mimic k ing the instructor :  
v a d a e n  i ( 1 )  
v a d a e n i ( 2 )  
Now the last word : 
b a m a h u t a  
You c an also  le ave the h out and s ay b a ma u t a. Thi s  i s  b e cause an h 
between two vowels  tends t o  be dropped . Thus t he w ord h a h i n e ,  woman, i s  
often pronounced h a i n e .  Have anothe r try : 
b a m a h u t a  ( 1 ) ; b a ma h u t a  ( 2 )  
h a h i n e (1 ) ;  h a h i ne ( 2  ) 
lThi s  is not strictly true for there are some words , like l au I and d a l a road in which 
the I seems to be pronounced as I by all speakers. 
U N I T  1 3 
Ex. eJtc.-t¢ e 1 
Repeat e ach word after the ins t ructor and s ay what i t  me ans . To allow 
you to check your answer , the ins truc tor w i l l  give the meani ng b e fore 
proceeding to the next word. 
n a mo - e d e s e n i - t u r a n a  - t u r a g u  - r a k a  - i t a i a - t a u  - d a l a  - u m a  g a b u  -
l a u / l a o - o i  - i a  - i o  - d e k e n a i  - v a d ae n i  - b a m a h u t a  
C O N V E RS AT I O N 
D a l a  d e k e n a i l 
T a u  i a r a k a 2 d a  I a d e k e n a  i • 
T u r a n a i a  i ta i a 3 
A :  T u r a g u 4 , o i  n a m05 ? 
6 B :  1 0 , l a u n a mo . 
A :  E d e s e n i o i  l a o ?  
B:  L a u  l a o uma  g a b u  d e k e n a i . 
A :  V a d a e n i 7 , n a mo o i  l a o .  
B :  1 0 , l a u l ao .  B a m a h u t a
8
. 
A :  B a mah u t a .  
V a d ae n i  t u r a n a  i a  l a o u m a  g a b u 
d e ke n a i .  
On t h e  r o ad 
A man i s  w a lking a l o n g  t h e  road.  
He s e e s  a fri e n d. 
Fri e nd, h ow are y o u ?  
I a m  fi n e .  
Wh ere are y o u  goi ng ? 
I am going t o  the garde n .  
OK, t ha t ' s  fi n e ,  off y o u  go . 
Ye s ,  go od- by e .  
Go o d- b y e . 
H i s  friend t hen goes on t o  t h e  
garden .  
[ M u s i k9 ] 
lThe form dekena i which is being drilled here is the form most commonly used in the 
central dialect of Hiri Motu. Elsewhere the forms dekena and dekene are more common . 
These forms have a wide range of meaning and can be rendered in English by various 
prepositions like : on, in, at, to, from, along, with, for, by . The use of dekena i 
( dekena ,  dekene )  will be introduced progressively throughout this cours e .  
2Literally : man-he-walks . This construction will be  discussed in  section 1. 3 below .  
As said before , Hiri Motu nouns are not accompanied by  an article ( as in  English: the, 
a, an ) .  Thus tau  can mean the man as well as a man . 
3Literally: His friend-he-sees . In Hiri Motu sentences the object (here : t u rana)  
generally precedes the subject (here : i a ) and the verb ( here : i ta i a ) . 
4t u ragu is the common tern of address between friends and acquaintances though it is  
also used as  a friendly form of address between strangers . 
50 i  namo? literally: you good/we ll? , is the common form of greeting . Notice that the 
answer is not just yes , but a rephrasing of the question , preceded by the affirmative 
i o ,  yes . 
6
1 au namo literally : I - we l l .  Hiri Motu lacks a copula corresponding to English be . 
7vadaen i as a sentence introducer marks a new step , or a new turn, in the unfolding of 
the dialogue or narrative . 
speakers very often shorten 
vadaen i will be used in all 
In stories it can often be translated by then . Hiri Motu 
vadaen i to vadan , vaden , or even vada , but the full form 
the teaching units of this course . 
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bamah uta is the common form of farewell . 
9The traditional music heard throughout this unit comes from the Mountain Koiari 
village of Boridi in the mountains inland of Port Moresby . These songs are called 
xot ava but nothing is known of their composition , content , or us e .  
US EFUL  E X PRE S S I ON S  
Here are some more s entences y ou may find usefu l  b ut which di d not 
fit e a s i ly into t he c onversat ion: 
O i  d i b a7 
1 0 , I a u  d i b a 
L a s i , I a u  d i b a I a s  i 
O i  h e  r e v a  l o u !  
O i  h e r e v a  Mo t u  g a do d e k e n a i  
O i  k a mon a i  
O i  t o re i s i  
V O CAB U L ARY E X P AN S I ON E X ERC I S E S  
Do y o u  know ? Do y o u  unders tand? 
Yes,  I know; I unde rs t and 
No, I don ' t  know; I don ' t  unders tand 
Say i t  again 
Say i t  i n  Mo tu 
L i s te n ! 
S tand up ! 
In these exerc is e s  you are going t o  learn new vocabulary b y  changing 
old words for new ones given to you by the instructor ' s  voi ce on the 
tape . In these exer c i s e s  the instructor wi l l  begi n  with a s e ntence whi ch 
he has t aken from the c onversation you h ave j us t  learne d ,  and which he 
wi l l  c a l l  a frame . You w i l l  repeat this frame afte r t he instructor and 
then l i s ten to the new w ords to be gi ven to you as cues . When you hear 
the s e  c ues , repeat the frame and add i n  the new words for the c orres ­
ponding ones given in t h e  frame . F o r  examp le ,  s uppose t h e  ins truct or 
b egins with the frame l a u l a o u m a  g a b u  d e k e n a i  and then gives the c ue 
h a n u a  d e k e n a i  y our answer should b e  l a u l a o h a n u a  d e k e n a i . Exerc i s e s  
o f  t h i s  k ind are called s i mple  s ub s t i t ut i on e xercises . S li ght ly di fferent 
one s called progre s s i ve s ub s t i t ut ion e xer c i s es w i l l  b e  introduc ed and 
exp lained b e low .  Ready? 
E xe�c�� e 1 :  S�mple S ub� ��u�� o n  
Frame : t a u  i a  r a k a  d a l a  d e ke n a i  the man i s  wa lking a lo ng t h e  s tree t 
h a h i n e 
k e k e n i 
( t he woman ) 
( th e  g i r l )  
I---� 
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m e r o  r a k a  d a l a  d e k e n ai. ( th e  b oy )  
b o roma  ( t he p i g )  
5 i 5 i a (the  dog) 
t u r a n a  ( h i s  fri end) 
ta u 
E xeltc.L� e 2 : Simple S Ubll .t.Ltuti o Yl 
Frame : I a u  l a o u m a  2 a b u  d e k e n a i  I am going to the ilarde n 
r u ma  d e k e n a i  ( t o  t h e  h o u s e )  
h a n u a d e k e n a i  ( t o  the vi H ag e )  
t a u n i d e k e n a i  ( t o  t h e  t own) 
d u b u  d e k e n a i  ( to the ahurah) 
Mo s b i d e k e n a i  ( t o  P o r t  Moresby ) 
uma  gab  u d e k e n a i  
Frame : e de s e n i  o i  l a o ?  Wh ere are you � ?  
m a h u t a  (s l e ep i n g )  
g i n  i (s tanding) 
he I a i (s i t t ing) 
h e k u re ( ly i ng )  
ma i (wh ere do y o u  aome from ? )  
n o h o  (wh ere are y o u  s tay i n g; where are y o u ? )  
l a o 
E xeltc.ill e 4: Simple S Ub ll �i�u�i o Yl  
Frame : T u r a n a  i a  l a o u m a  9 a b u d e k e n a i  The fri e n d  g o e $<  t o  t h e  garden 
ma i 1 (aomes from) 
n oh o  
m a h u t a  
h e  I a i 
g i n  i 
l ao 
(is  i n )  
(s l e ep8 i n )  
( s i  t s  i n )  
( s t an ds i n )  
lNote that amo is  often used i n  the Central dialect o f  Hiri Motu for from ; e . g . 
Keken i i a  ma i Mos b i  amo. The girl is aoming/aame from Port Moresby . 
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E xe�ci¢ e 5 :  S i mple S u b¢��u�i o n  
Frame : T u r a g u ,  o i  n amo?  Fri e n d, are you w e H/how are y o u ?  
g a r  i ( afraid) 
b a d u  (angry ) 
moa l e  ( g la d )  
go r e r e  ( s i ak )  
b o g a h i s i  ( s a d )  
n a mo 
E xe�ci¢e 6 :  S i mple S u b¢�i�u�i o n  
Frame : 1 0 ,  l a u n a mo . Y e s , I ' m fi ne . 
moa l e  ( g l ad) 
b a d u  ( angry ) 
g a  r i ( afraid) 
b o g a h i s i  ( s ad) 
g o re r e  ( i H )  
n a mo 
E x e � ci¢e 7: Repe at the following s entences after the instructor and 
s ay what they mean in English . 
Ke k e n i i a  ma i uma  g a b u  d e k e n a i . 
T u r a g u ,  e d e s e n i  o i  n o h o ? 
L a u  n o h o  M o s b  i d e kena i .  
B o r oma  l a u i t a i a .  
l a  m a h u t a  r uma  d e k e n a i . 
M o t u  g a d o  o i  d i b a ?  
L a s i ,  Mo t u  g a d o l a u d i b a l a s i . 
The g i r l  i s  aoming from the garde n. 
Frie nd, where are y ou ( s tay i ng) ? 
I am s taying in More sby . 
I s e e  a p i g .  
H e  i s  s l e eping a t  t h e  h o us e .  
Do y o u  know Mo tu ? 
No, I don ' t  know the Mo tu language . 
I n  e xerc i s e s  of thi s kind each new s entence you make b e c omes a frame 
for the next s ub s t itution . That i s ,  s uppo s e  the instru ctor b e gins with 
the  frame l a u l ao u m a  g a b u d e k e n a i  fol lowed by the  c ue l a u ma i your 
answer s hould b e  l a u ma i uma  g a b u  d e ke n a i . Thi s  answe r now b e c ome s the 
frame and when the instruc t or give s  the next c ue you s ub s t itute that into 
this new sentence. For e xamp l e ,  s uppose the instruc t or ' s  next c ue w as 
d u b u  d e k e n a i  your answer s hould b e  l a u ma i d ub u  d e ke n a i .  Ready? 
Frame : L a u  1 a o  u m a  ga b u  d e k e n a i  
" ma i " 
" " h a n  u a  
" n oh o " 
" " r u ma 
" h e  1 a i 







I am goi ng to t h e  garde n 
( a oming from) 
( t h e  vi H age ) 
(s t ay i n g  i n ) 
(the house ) 
(s i t ti ng i n ) 
( t he ahurah) 
L a u  h e l a i  d u b u  ------
" g i n  i " " 
" " d a l a  
" h e k u re " 
" " u m a  g a b u  
" l a o " " 
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( s t andi ng i n ) 
( on t h e  road) 
( l y i n g  on)  
( i n  t h e  garde n )  
( going) ( to t h e  garde n )  
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E x e � Qi� e 9 :  C l o s e  y our b ook then go through the vocab u l ary e xp ansion 
e xer c i s e s  agai n , and s e e  i f  you now c an unde rs t and the new 
words . Then go b a c k  to the conve rs at i on and try wri t i ng a 
new s t ory us ing s ome of the vocabulary y ou have j us t  learned . 
I N TO N AT I O N  
Y o u  w i l l  have not i ced t hat s t at ements ,  q ue s t ions , and orders have 
different int onat i on p atterns . I f ,  for ins t an c e , we ut t e r  the s ent ence 
o i  l a o ,  i t  w i l l  depend on the intonat i on we gi ve i t  whether t he heare r 
wi l l  interpret i t  as a s t atement , que s t i on , or order : 
o i  l a o Gradual ly fal ling p i tch:  statement ; y o u  are goi n g .  
o i  l a o Ris ing final p i t ch : q ue s t ion ; are y o u  going ? 
o i  l a o Steeply falling final p i tch : orde r ;  go ! 
Anothe r e xamp le : 
i a  mah u t a  
o i  m a h u t a  
oj m a h u t a  
h e  i s  as leep 
are y o u  as l e ep ? 
go to s leep ! 
However,  when a s entence c ontains a que s t i on w ord , s uch as e d e s e n i 
where , the inton at ion pattern i s  that of a s t atement : 
e d e s e n  i i a n o h o  Wh ere i s  h e ?  
P r a c t i c e  D r i l l s 
E x e� Qi� e 1 :  Listen c arefully to and then repe at the s entences spoken b y  
the instruc tor and s ay of e ac h  s entence whether i t  i s  a 
s t atement , q ues t ion , or orde r :  
1 . -3 . l a  l a o h a n u a d e k e n a i ( s t at ement , order , que s t ion)  
4 .  l a  g o r e r e  ( que st ion)  
5 .  T u r a n a  i a  h e l a i  ( st at ement ) 
6 .  O i  n o h o  Mo s b i  d e k e n a i  ( que s t ion)  
7 .  OJ l a o u m a  g a b u  d e k e n a i  ( order )  
E xe�ci� e 2 :  Now, t urn the s entences gi ven b y  the ins truc tor int o a s t ate­
ment , ques t i on ,  or orde r by changing the inton at i on , fol­
lowing the cues given : 
1 .  l a  g a r i  ( que s t i o n :  i a  g a r i 7 )  
2 .  oj h e l a i ? ( orde r :  oj h e l a i ! )  
3 .  K e k e n i i a  moa l e 7  
4 .  O i  l a o h a n u a  d e k e n aj ! 
( s t atement : k e ke n i i a  moa l e )  
( ques t io n :  oj l a o h a n u a  d e k e n aj 7 ) 
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1 . 1 P RO N O UNS 
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The personal pronouns are : 
H'<'�i M o � u  
I a u  
o i  
i a 
i t a  
a i 
u m u i 
i d i a 
R e6 eM to 
the speaker 
the person spoken to 
the person or thing s poken ab out 
the speaker and the pers on or 
pers ons spoken to 
the speaker and person ( s )  w it h  
h i m ,  but not inc luding the 
person spoken to 
the persons spoken to 
the pers ons spoken ab out 
E�gU� h 
I 
y o u  
h e , s h e ,  i t  
we ( in c lus i ve ) 
we ( e x c lus i ve ) 
y o u ( p l )  
they 
Note that Hiri Mot u  h as no s e parate pronouns c orresponding to Eng l i sh 
h e ,  s h e ,  i t .  
I t  i s  imp ort ant i n  Hiri Motu when speaking ab out one ' s  s e l f  and one 
or more others , to indi c ate whether the pers on spoken to is inc luded or 
not . To give an e xample : Two people , A, and B ,  meet a thi rd person,  C ,  
on the road and C asks : e d e s e n i u m u i l a o ?  ( Wh ere are you going ? ) . A 
answers : a i  l a o u m a  d e k e n a i  We ( A  and B ,  b ut not C )  are going to t he 
garde n .  C then as ks : l a u d a n u l a u l ao I t oo,  I (want t o )  go , and A 
rep li e s : i a  n a mo , i t a l a o i t  i s  a n  ri g h t ,  � e t  us ( A , B ,  and C )  g o .  
P r a c t i  c e  D r i  1 1  s 
E x e� ci� e 1 :  Simple Sub� �i�u�i o �  
S ub s t itute t h e  new pronouns given for t he pronoun in t h e  frame 
sentence . Note that the verb does not change i t s  form . Th is point w i l l  
b e  dis cussed  l ater in t h i s  unit . Re ady ? 
Frame : L a u  l a o uma  g a b u d e k e n a i  I am going to the garden 
a i ( We are ) 
i d i a 
o i  
u m u i 
i a  
i t a 
I a u  
Frame: E d e s e n i o i  ma i ?  
i a 
u m u i 
i d i a 
o i  
( They are ) 
(You ( s g . ) are) 
(You ( p l . ) are) 
(He i s )  
( L e t  u s  go)  
Where do you come from ? 
( do e s  h e )  
(do y o u )  
( d o  t h ey ) 
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E xe���¢e 3 :  Repe at th e fol l owing sentences and s ay what they mean i n  
Engli sh : 
A i  r a k a  d a l a  d e k e n a i  
B o roma u m u i i t a i a? 
I d i a  l a o d u b u d e k e n a i  
M e r o  i a  g o re re , i a  mah u t a 
I t a  l ao t a u n  i d e k e n a  i . 
Mo t u  g a d o  u m u i d i b a? 
1 0 ,  M o t u  g a d o  a i  d i b a .  
We ( e x c l . ) are w a t k i n g  on t h e road 
Do you ( p l . ) see t he p i g ?  
Th ey a re going t o  t h e  church 
The b oy is s i ck.  h e  is s t e e p i n g .  
Le t ' s go t o  town . 
Do y ou ( p l . ) k n ow t h e  Mo tu t a n gu age ? 
Ye s .  we know Mo tu . 
E x e � �i� e 4: P�og�e¢¢i v e  S ub ¢�i�u�i o n  
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Alternat e ly rep l ace t he fir s t  and the se c ond w ord o f  the frame 
sentence by the new words gi ven . When the first word i s  the pronoun o i .  
or u m u i ,  give the s entence que s t i on intonation . Say what t he s entences 
mean in Engl i s h : 
L a u  n a mo I am we H 
a i 
01 
u m u  i 
01 
g o r e r e  
01 ? 
( We ( e xc l . ) are ) 
(s i ck )  
(Are y o u  ( p l . » ) 
01 b o g a h i s i ?  (s ad ?  ) 
i d i a 01 (They are ) 
01 n a mo (we t t )  
L a u  01 (I am ) 
E x e��i¢ e 5 :  Give answers to the foll owing q ue s t i ons , using the H i ri 
Mo tu cues presented : 
1 .  E d e s e n  i 0 i l a o? ( t  a u n  i )  
L a u  l ao t a un i  d e k e n a i . 
2 .  E d e s e n i u m u i ma i ?  ( Ho s b i )  
A i  m a i Mo s b i  d e k e n a i . 
3 .  E d e s e n i i a  n o h o? ( r uma ) 
I a n oh o  r u m a d e k e n a  i . 
4 .  E d e s e n i i d i a  h e l a i ? ( um a  g a b u )  
I d i a  h e l a i  uma  g a b u  d e k e n a i .  
5 .  E d e s e n i i t a l a o? ( h a n u a )  
I t a l a o h a n u a  d e k e n a i . 
1 . 2 V E R BS 
Wh e re are y o u  g oi n g ?  
I a m  going t o  t h e  t own . 
Where do y o u  come fro m ?  
W e  are comi n g  from Moresby . 
Wh e re is h e/s he s t ay i n g ?  
He/s h e  i s  a t  h ome . 
Whe re are t h e y  s i t t i n g ?  
They a r e  s i t ti n g  i n  t h e  garde n .  
Wh ere are w e  goin g ?  
We ( inc l . ) are going t o  t h e  v i t tage . 
There are two import ant di fferenc e s  b e tween the verb s in Hiri Motu and 
those in Engli s h :  
1 .  Verb s i n  Hiri Mot u ,  as y o u  alre ady have seen , do not change form for 
di fferent person s . Thus , the s ame form l ao go, is used for all pers ons , 
e . g . l a u l a o I go,  i a  l ao h e  goe s ,  i d i a  l ao they go . 
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2 .  Verb s  i n  Hiri Mot u  do not change form for di fferent tens e s . Thus , 
i a  l a o c an me an h e  i s  going,  or he w e n t ,  or h e  w i l l  oome, depending on 
the cont e xt . 
P r a c t i ce  D r i l l s 
E x e�e�¢ e 1 :  Say what the following s entenc e s  mean i n  English ; give more 
t han one answer whereve r  nece s s ary : 
1 .  A i  r a k a  d a l a  d e k e n a i  We w a l k ed/are w a lki ng/s ha l l  w a l k  on t h e  road 
2 .  
3 · 
K e k e n i 
B o r oma 
i a  h e k u re 
i a  m a h u t a  
4 .  E de s e n i u m u i  g i n i ?  
5 .  L a u  n oh o  Mo s b i d e k e n a i .  
The gir l w a s /i s /wi l l  b e  l y i n g  down . 
The p i g  s le p t/i s s l e ep ing/w i l l  s l e ep 
Where did/do/wi l l  y o u  ( p l . ) s t and 
I s tay e d/am s taying/sha l l  s t ay in Port 
Mo resby . 
E x e� e�¢ e 2 :  Change the verb in t he following s entences t o  those gi ven 
in English as cues : 
1 - A i  m a  i Mo s b i d e k e n a i . 
A i  n o h o  M os b i  d e k e n a i .  
2 .  E d e s e n i u m u  i l ao ?  
E d e s e n i u m u i  h e  I a i ? 
3 .  I d i a r a k a  d a l a  d e k e n a  i .  
I d i a g i n  i d a l a  d e k e n a i . 
4 .  U m u  i l a o h a n u a  d e k e n a  i ! 
U m u  i mah u t a  h a n u a  d e k e n a  i ! 
5 .  I t a l ao !  
I t a h e k u r e !  
We oome from Po r t  More sby . 
( s t ay i n )  
Wh e re a r e  y o u  ( p l . ) goi n g ?  
( s i t t in g )  
They a r e  wa lking on/a l o n g  t h e  r o a d .  
( s t anding) 
You ( p l . ) mus t go to t h e  v i l l age ! 
( s l e e p )  
Le t ' s go ! 
( l i e  dow n )  
E x e� e�h e 3 :  How do y ou s ay the following s entences i n  Hiri Motu : 
1 .  He i s  l i v i n g  i n  Port Mo re sby . 
2 .  They were w a l k i n g  a lo n g  t h e  
r o a d .  
I a n oh o  Mos b i d e k e n a  i • 
I d i a  r a k a  d a l a  d e k e n a i .  
3 .  We ( b u t  n o t  y ou) h a ve oome from A i  ma i d u b u  d e ke n a i . 
the ohur o h .  
4 .  Wh ere s ha l l  w e  ( in c l . )  g o ?  E d e s e n i i t a l a o?  
5 .  T h e  b oy was as l e ep i n  t h e  
garde n .  
1 . 3  V E R BS W I TH N O U N  S U B J E C TS 
Me ro  i a  m a h u t a  u m a  g a b u  d e k e n a i .  
We have now c ome t o  a point where another important differen ce b etween 
Engli sh and Hiri Motu has to be pointed out . Thi s  di fference i s , t hat 
in Hiri Mot u  a verb is alway s pre ceded by e it her i a  ( he ,  s h e ,  i t )  or 
i d i a  ( t hey ) when the s ub j e c t  o f  t hat verb i s  a noun . In English one c an 
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s ay t h e  g i r l w a lks , or s h e  w a lks , b ut never t h e  g i r l s h e  w a l k s ; in Hi ri 
Mo t u  on the other hand one c an s ay i a  r a k a  s he wa l k s ,  and k e k e n i i a  r a k a  
the gi r l - s he -wa lks , but ne ver k e k e n i r a k a  the g i r l -w a l k s . I n  the 
preceding we have already had s e ve ral e xamp les of thi s :  
t a u  i a r a k a  t h e  man - h e - w a lk s :  t h e  man w a l k s  
t u r a n a  i a  ma i h i s  fri e n d- h e - come s :  
b o roma  i a  mah u t a  the p i g- i t - s l e ep s : 
H i s  friend comes 
The pig s le e p s  e t c . 
I n  all  thes e examp le s  the noun was s ingular , and the verb was preceded 
b y  the 3rd person s ingu l ar pronoun i a . In the fo llowing examp les  the 
noun i s  p lural , and now the ve rb i s  preceded b y  the 3rd p ers on p l ural 
pronoun i d i a :  
k e k e n i i d i a  r a k a  t h e  g i r l s - they-wa lk : Th e gir l s  w a lk 
b o roma  i d i a  ma i t h e  p i gs - they- come : Th e p i gs are c omi n g  
s i s i a  i d i a  m a h u t a  t he do gs - th ey - s l e e p :  The dogs a r e  s l e ep i ng 
The large maj ority o f  Hiri Mot u  nouns do not vary for numb e r : e . g .  
k e k e n i c an mean gi r l  as w e l l  as g i r l s . Only a res tricted numb e r  o f  nouns 
have a special  p lural form, and these w i l l  be introduced l ater in this 
cours e . Thus in many Hiri Motu sentences the use of i a  or i d i a  gi ve s  
y o u  t h e  on ly c lue a s  t o  t h e  numbe r  o f  t he noun-s ubj e c t , a s  for e xamp le 
in b o roma  i a  l a o ,  b o roma  i d i a  l a o ,  in which i a  indi cates that b o r oma  
should be interpreted as a s ingular noun , and i d i a  that b o roma  should be 
interpreted as a p lural noun . 
P ra c t i c e  D r i l l  
l .  
2 .  
3 .  
4. 
B o roma  
Ke k e n  i 
S i s i a  
Change t he me aning of the noun-s ubj e ct in t he fol low ing 
sentences from singular t o  plural or vi ce ve rs a by changing 
the pronoun i a - t o i d i a  or vice vers a :  
i a h e k u r e r u ma  d e ke n a i .  Th e p i g  l i e s  a t  t h e  hous e .  
i d i a ( The p i g s  l i e  _ _  . ) 
i d i a n oh o  u m a  g a b u  d e ke n a i .  The girs are in the garde n .  
i a (Th e g i r l i s  . . .  ) 
i a  mah u t a d a l a  d e k e n a i . Th e dog i s  s l eeping on t h e  road. 
i d i a (Th e  dogs are . . .  ) 
R u ma  i a n oh o  d a l a  d e k e n a i .  Th e house i s  on/a t t h e  r o a d .  
i d i a ( Th e  h o u s e s  are a lon g t h e  r o ad) 
1 . 4  ADJ E C T I VES ( 1 ) 
You have le arned a few words whi ch i n  Engl ish c an b e  rendered by an 
adj e ctive : n am o  go od, moa l e  g l ad e t c . ,  and a few s entences s uch as o i  
n a mo are y o u  we l l ? ,  and l a u mo a l e  I am g l ad .  Now we are going t o  dri l l  
s entences s uch as t h e  man i s  go od, t h e  men are good, e t c . I n  Hi ri Mot u ,  
these s entences resemb le c lo s e ly those y o u  h ave j us t  le arned : 
t a u  i a n a mo t h e  man- h e -w e l l :  Th e man i s  w e l l .  
k e k e n  i i d i a n a mo the gi r l s - t h ey -w e Z Z :  Th e gir l s  are w e l l .  
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P r a c t i ce  D r i l l s 
E x e � ci� e 1 :  Simple S u b� titutio n 
Frame : Ke k e n i i d i a  n a mo The gi r l s  are we H /good/b e au t i fu l .  
b o r oma ( The p i g s )  
s i s i a  (The dogs ) 
d a l a  
r u ma  
k e k e n i 
(The roads ) 
( Th e  hous e s )  
E x e�ci� e 2 :  Repeat the fo l l owing s entences aft er the i ns truct or and 
then change their meaning from s ingu l ar to p l ural or vi ce 
vers a by changing the pronoun from i a  t o  i d i a  or vi c e  vers a .  
1 .  S i s  i a i a g a  r i . The dog i s  fri ghtened.  
i d i a 
2 .  H a h i n e i d i a  g o re re . 
i a  
3 .  D a l a  i a  n am o .  
i d i a 
4 .  Ke ke n i  i d i a  b o g a h i s i . 
i a  
5 .  B o roma  i a  b a d u .  
i d i a 
1 . 5 EVES EN I : ' W H E R E ? '  
Th e w omen are i l l .  
The road i s  good.  
The gir ls are s ad .  
The p i g  i s  an gry . 
S o  far ,  you h ave s t udied the use  of e d e s e n i where in sentences o f  the 
type e d e s e n i + p ronoun + verb . . .  s uch as e d e s e n i i a  l ao ?  Now not i ce that 
in s enten c e s  c ontaining a noun-s ub j e c t ,  e d e s e n i is p laced b etween the 
noun and the pron oun : me r o  e d e s e n i i a  l ao w h ere is t h e  b oy going? The 
noun-s ub j e c t  and e d e s e n i  c an b e  s ep arated from each othe r  by other words , 
for examp le b y  b e  whi ch wi l l  be introduced b e low ,  b ut no w ords c an 
intervene b e tween e de s e n i  and the pronoun : e d e s e n i always immediate ly 
precedes the pronoun . For � xamp l e :  
Wh ere i s  th e vi l lage ? H a n  u a  e d e s e n  i i a n oh o  
S i s i a  e d e s e n i i d i a  ma h u t a  Where are the dogs s l e ep i n g ?  
P r a c t i c e D r i l l  
E x e !t ci� e :  P!tog�e� � i v e  S ub� titutio n 
Frame : B o roma  e d e s e n i i a l ao Where i s  the Ei1L �? 
me ro " " " ( b oy )  
" " " h e  I a i ( s i t t i n g )  
h a h i n e " " " ( w oman ) 
" " " ma i ( c ome from) 
b o roma  " " " (pig) 
" " " l a o (going)  
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The next s entence type we are going t o  dri l l  i s  very s i mp le and 
c ons i s ts only of a noun followed by e d e s e n i :  
H a n u a  e d e s e n i ?  Where i s  the vi L L age ? 
P r a c t i  c e  D r i  1 1  
E x e� ci� e :  Simple S ub� tituti o n  
Frame : T u r a g u ,  h an ua e d e s e n i ?  
d a l a  
d u b u 
u ma g a b u  
b o r o m a  
h a n u a  
Fri e n d, where i s  the v i L L age ? 
(road) 
( c hurch ) 
( garden)  
(pig)  
In the two new s entence types you have dri l le d ,  the noun-s ub j e c t  
immediat e ly preceded e d e s e n i .  Hiri Mot u  speakers however ve ry often 
inse rt a l i t t le word b e  be tween the noun and e d e s e n i :  
M e r o  b e  e d e s e n i i a  l a o .  
H a n  u a  b e  e d e s e n  i . 
Where i s  the b oy goi n g ?  
Wh ere i s  t h e  v i L L age ? 
The insert i on o f  this  b e  does not make any di fference in the me aning 
of the s entence , except that it focus s e s  t he attent i on on the pre ceding 
noun - and the refore on that t o  whi ch the noun re fers . We w i l l  c a l l  b e  
a focus marke r ,  and note t hat i t  alw ays fol l ows the s ub j e c t . I n  verb­
l e s s  senten ces s uch as h a n u a  e d e s e n i ,  h a n u a be e d e s e n i ,  the c ons truct i on 
with b e  i s  the preferred one . 
P ra c t i c e  D r i l l s 
E x e� ci� e 1: Change the following que s t i ons w ithout be int o q ue s t i ons 
with b e ;  remember t hat be should be ins erted b e tween the 
noun-s ub j e ct and e d e s e n i .  Also s ay what t he s e ntences mean 
in Engli s h :  
1 - T u r a n a  e d e s e n i i a n o h o ?  Wh ere i s  h i s  friend s tay i n g ? 
T u r a n a  b e  e d e s e n i i a  n o h o ?  
2 . D a l a  e d e s e n i  i a l a o ?  Wh ere i s  t h e  road Z e ading t o ? 
D a l a  b e  e d e s e n i i a l a o ?  
3 .  M e r o ,  u ma g a b u e d e s e n i ?  Boy, where i s  the garde n ?  
M e r o ,  uma  g a b u  b e  e d e s e n i ?  
4 .  H a h i n e e d e s e n i i d i a  ma i ? Where are t h e  w omen coming fro m ?  
H a h i n e b e  e d e s e n i i d i a ma i ?  
5 .  T u r a g u ,  r um a  e d e s e n i ?  Frie nd, w h e re i s  t h e  h o us e ?  
T u r a g u , r u ma b e  e d e s e n i ?  
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E x e�C�6e 2 :  Answer the following q ue s t i ons , us ing the c ue words given 
i n  English : 
1 .  S i s i a  b e  e d e s e n i i d i a n oh o ?  Where are the dogs ? 
( S i s i a ) i d i a  n oh o  uma  g a b u  d e k e n a i .  (in the garde n )  
2 . R u ma be  e d e s e n i ?  Where i s  the hous e ?  
( R uma ) i a  n o h o  h a n u a  d e k e n a i .  
3 .  Ke k e n  i e d e s e n  i i a 1 a o .  
( Ke k e n i )  i a  l a o M os b i d e ke n a i . 
4 . T u r a n a  b e  e d e s e n i ?  
( T u r a n a )  i a  r a k a  d a l a  d e k e n a i .  
5 .  T u r a g u ,  e d e s e n i  o i  ma i ?  
L a u  ma i t a u n i d e k e n a i .  
F� na..e. e x e � c�6 e :  
( i n  t h e  vi t lage )  
Where i s  t h e  g i r l  g o i n g ?  
( t o P o r t  More s b y )  
Wh ere i s  h i s  fri e n d ?  
(wa l ki n g  on the road) 
Fri e n d, where do y o u come fro m ?  
(from tow n )  
The foll owing exer c i s e  is  a variation on the c onversation gi ven 
e arlie r i n  this uni t . Suppose  you have b een walking a long the road , 
and h ave met a friend of y ours with whom you have had a s hort c onve rs ­
a t i on . Now you re late thi s e vent t o  s omeone e ls e ,  with di re c t  quotat i on 
of what you s aid and what your friend said . You t e l l  the s tory i n  Hiri 
Mot u .  
One p os s i b l e  vers i on o f  this  s t ory fol lows here . The instructor wi l l  
re ad i t  i n  Engli sh , s entence b y  s entence . After each s entence h e  w i l l  
p aus e t o  give y ou t ime t o  trans l ate i t  into Hiri Motu ,  and then give the 
trans lat i on hims e l f .  Re ady ? 
I was w a l k i n g  on t h e  road. 
I s aw a fri end.  
"Fr i e nd, h ow are y o u ? "  
"I am fi ne " .  
" Where do y ou come from ? "  
"I c ome from Port More s b y ;  
I am going t o  t h e  v i l l age " .  
" We l l, tha t ' s  fi n e ,  g o  ah e ad ! " 
" Y e s ,  good- b y e " .  
L a u  r a k a  d a l a  d e ke n a i .  
T u r a n a  l a u i t a i a .  
" T u r a g u ,  o i  n a mo? " 
" I 0 ,  1 a u  n ame l i  . 
" E d e s e n i  o i  ma i ? " 
" L a u  ma i M o s b i d e k e n a i ;  
l a u l a o h a n u a d e k e n a i " . 
" V a d a e n i , n a mo , o i  l a o" . 
" 1 0 ,  l a u l a o ;  b a m a h u t a " . 
" Good-by e " . " B a m a h u t a " . 
My fri e n d  then w e n t  to the v i l l age . V a d a e n i ,  t u r a n a  i a  l a o h a n u a d e k e n a i .  
T E X T  
Now l i s ten t o  the following text and s e e  h ow much o f  i t  y ou c an 
t rans crib e and/or t rans lat e with the help o f  t he s upplement ary vocabulary . 
The s p e aker i s  Uris eni from Komaovai vi l l age s outh o f  Lake Murray i n  the 
We s te rn D i s t ri c t . His mother t ongue i s  Z imakani . The text i s  p art o f  a 
longer st ory ab out a man who goes hunting i n  t he Lake Murray are a .  I n  
thi s c ountry the main me ans of t r ans port i s  t h e  dug-out c anoe and i t  i s  
t aken f o r  granted that t he l i s t ener knows that one nee ds a c anoe to go 
from the v i llage to the hunting grounds . 
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Notice the di fferences between t he s t andardized trans c rip tion and the 
speaker ' s  pronun c i at i on . Uri s eni s peaks a vari ant o f  Hiri Mot u  whi ch is 
s l i gh t ly di fferent from the Hiri Motu t aught in this  c ours e . 
D i n a  t a ,  t a u  t a  b e  . .  i a  l a o u d a  d e ke n e .  I n a i b e  I a b a n a  t o t on a .  
V a d a n , i a  b e  h a h i n e d a n u  s i s i a  d a n u  i a  l a b a n a .  V a n a g i  i a  a t oa , v a d a n  
s i s i a  i d i a  d i h o - i d i a  d a e k a u  t a n o  d e k e n a i , rn a  i n a i  t a u n a  d a n u d i b a p e v a  
i a  a b i a  v a d a n  i a  l a o ,  d a l a  d e k e n a . 
TRANSLATION : 
Once a man w e n t  t o  the fore s t .  This  was [ b e caus e he w an te d ]  t o  go 
h un t i n g .  A l l  right,  h e  w e n t  hunting ac compan i e d  by his w i fe and his 
dogs . He moored the can o e ,  t h e  dogs w e n t  down - they wen t up on t o  the 
l an d, and t h e  man took h i s  arrows and b ow and a ls o  wen t o n  h i s  way a l ong 
the track . 
S U P P L E ME N TA RY VO CAB U L A R Y  
d i n a 
d i n a  t a  
t a u  t a  
u d a  
i n a i 
l a b a n a  
t o t on a 
d a n u 
v a n a g i 
a t o a  
d i h o 
d a e k a u  
t a n o  
rna 
i n a i t a u n a  
d i b a 
pe v a  
a b i a  
day 
one day , once 
a man, a certain man 
fore s t  
t h i s  
hunting,  t h e  hun t 
i n  o rde r t o  
a l s o ,  t o ge ther w i th,  accompanied b y  
canoe 
p u t  down; moore ( a  can o e )  








C ON V E RS AT I O N 
A G •  . . .  1 u I n I g i n  I 
M e r o  i a  h e l a i  n a d i  d e k e n a i . 2 
l a e n a 3 a e n a  i a  d o g o a t a o  ma 4 
i a  t a i . T u r a n a  i a  g i n i d a e  
i a g w a  u :  
T :  T u r a g u , d a h a k a  b a d i n a 5 o i  t a i ? 
M :  B a d i n a b e  l a u e g u  a e n a  i a  
h i s i h i s i . A u  r i g i n a l a u mo i a 
6 v a d a e n i a u  g i n i g i n i  e s e  a e n a  
. d '  7 l a  g w a  a l a .  
T :  M a d i ! 8 V a d a e n i ,  o i e m u  a e n a  
l a u i t a i a .  
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The Thorn 
A b oy i s  s i t t i n g  o n  a s t on e . He 
i s  h o Z di n g  h i s  fo o t  and cry i n g .  
A fri e n d  arri ves a n d  s ay s :  
Fri e nd, w hy are y o u  cry i n g ?  
B e cause m y  fo o t ' s  hur tin g .  I s t o o d  
on a t ho rn . 
Oh de ar ! We Z Z  Z e t ' s s e e y o u r  fo o t .  
M :  A !  D a h a k a  o i  k a r a  i a ?  Ouch!  Wh a t  are y o u  doi n g ?  
T :  A u  g i n i g i n i  l a u k ok i a . V a d a e n i ,  I t o o k  t h e  t horn ou t .  A t ?  .. righ t ,  
o i  t o r e i s i .  Ae n a  i a  n a mo ?  s tand up . I s  y o ur fo o t  a Z Z righ t ?  
M :  L a s i ,  i a  d i k a . 9 No i t ' s n o t . 
T :  V a d a e n  i i t a l a o R u p a  d e k e n a  i . 
M u r a m u ra i a  a t o a . 
M :  R u p a  b e  d a  i k a ? l
O 
T :  0 i d i b a 1 a s  i ? I a b e me d i k 0 1 0  
t a u n a .  11  
V d . . . 
12 b 4 . a a e n l I n a l  me r o  o n a  l a e n a  
t u r a n a  i d i a  l a o m e d i k o l o  d e k e n a i .  
We Z Z  then Ze t ' s g o  to Rup a .  He can 
p u t  s ome medi ci ne on i t .  
Wh o ' s  Rup a ?  
Don ' t  y o u  know ? He ' s  t h e  medi c a Z  
as s i s t an t .  
S o  t h e b oy and h i s  fri e n d  wen t t o  
t he me di ca Z as s i s t an t .  
la u  g i n i g i n i  = lit. tree thorn . Note that one cannot Just sBlf g i n i g i n i  for thorn as 
in English.  One must indicate in Hiri Motu what kind of thorn it is . Similarly for 
au r i g i na ( lit .  tree branch ) introduced a little later in the conversation .  
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2Note that the translation on for dekena i  here is  suggested by the verb he l a i  to si t ,  
although there are other ways we could indicate this i f  it  was likely to b e  ambiguous . 
Some of these are introduced later. 
3 i aena = his . The possessive pronouns are discussed and drilled in section 2 . 1  below .  
4
ma and bona (which occur i n  the last sentence of  this conversation) both mean and but 
have different uses . These are discussed in section 2 . 4  below .  
5dahaka bad i na = why but i s  literally what basis/reason ? Other ways of asking the same 
question are discussed and drilled in section 2 . 3 below. 
6
ese indicates that au g i n i g i n i  is the sUbj ect . The use of this marker is discussed 
and drilled further in section 2 . 2 .  
7Note that i n  English when we say I s tood on a thorn it could mean that we simply walked 
on it lying flat on the ground without suffering any injury .  But more generally it 
means that it was upright and that we suffered some hurt . In Hiri Motu , however , this 
uncertainty does not arise because one has to spell out the events . Thus the Hiri Motu 
sentence au r i g i na l au mo i a  vadaen i  au g i n i g i n i  ese aena i a  gwada i a  literally means 
tree-branch I stood upon it (and) tree-thorn foot it speared, that is , I stood on, a 
branch and a thorn pierced my foot. Note here also the use of gwada i a  to spear for 
to pierce . The same concept is used for stubbing one ' s  toe , e . g . , nad i  ese aena i a  
gwada i a  lit . , the stone speared my foot. 
8
Madi is  a common exclamation of pity . 
9d i ka = bad. Las i ,  i a  d i ka literally means No, i t 's bad. One could also say l as i , i a  
namo l as i  no, i t 's not good. 
lONote the order Rupa who ? which is the reverse of the English question Who is Rupa? 
llmed i ko l o  tauna medicaZ man . Tauna is  used with an adjective t o  indicate occupation 
e . g . , ha roro tauna pastor. This usage is discussed further in section 7 . 2 .  
12 i na i  me ro literally means this boy . 
is used in Hiri Motu where in English 
just been , talking about . 
I na i  ( and also h a r i  ( lit . now ) and una i  that} 
we use the to refer to the one we are , or have 
l�e songs heard throughout this unit are ones sung by the Beami people of the Papuan 
Plateau in the Western District . The leading singer acts as a medium through which 
messages are transmitted by spirits and this is why he sings in a falsetto voice.  
Singing sessions like these are used to obtain news from people back in the village or 
abroad via the spirits . 
U S E F U L  E X P R E S S I O N S  
B u k a  o i  k e h o a ! 
B u k a  o i  k o u a ! 
Open t h e  b oo k !  
Sh u t  t h e  b oo k !  
Te p e r i k o d a  o i  k e h o a ! l Swi t c h  on t h e  t ap e r e corde r .  
T e p e r i k o d a  o i  k o u a !  Swi t ch off t h e  t ap e r e corde r .  
O i e m u  h e r e v a  b e  i a  h e g e r e g e r e  l a s i .  Wha t  y o u  s ay i s  n o t  righ t .  ( li t .  
O i e m u  l a d a n a  b e  d a i k a 7  
y o ur s p e e c h  i s  e q u a Z  no t )  
Wh a t ' s  y o ur name ? ( li t .  Your name 
is w ho ? )  
lkehoa and koua apply generally to switching things off and on . 
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V O CA B U L A R Y  E X P AN S I ON E X E R C I S E S  
E x e� ci6 e 1 :  Simple S u b6 tituti o n  
Frame : l a  h e l a i  n a d i  d e k e n a i  He sat on ait he s t one 
a u  
t a n o  
a u  r i g i n a 
k o p u k o p u  
u m a  g ab u  
s i n a v a i 
n a d i 
E x e�ci6 e 2 :  Simple S u b 6 tituti o n  
Frame : D a h a k a  b a d i n a o i  t a i ?  
k i r i 
t o re i s i  
( o n  a/the tree/w o o d) 
( o n the ground) 
( on a/the branC!h) 
( on/in t h e  mud) 
( i n  t h e  garde n) 
(in the river)  
(on  a/t h e  s t on e )  
Why are y o u  C!rying? 
h e k u re 
d a e k a u  
h e re v a  l o u 
( l augh) 
( ge t ti n g  up) 
( ly i n g  down ) 
( a s c e nd, C! l i mb )  
( sp e a k  aga i n )  
( cry ) t a i  
E x e�ci6 e 3 :  Simple S ub6 tituti o n  
Frame : L a ue g u  a e n a  i a  h i s i h i s i .  
i ma n a  
b o g a n a 
kw a r a n a  
ma t a n a  
i s e n a  
a e n a  
E x e�ci¢e 4 :  Simple S u b6 tituti o n  
Frame : Au  r i g i n a  l a u  mo i a .  
u t u a 
n e g e a  
a b i a  
ma  i I a i a 
d a va r i a 
g a b u a 
mo i a  
My fo o t  i s  paining 
( a rm, hand) 
( b e l ly ,  s t omach) 
( h e ad) 
(eye ) 
( t e e th )  
(fo o t, l e g )  
I s t o o d  on a b ranC!h 
( c!u t )  
( t hrow away ) 
( g e t ,  take ) 
(bring)  
( fi n d )  
( b urn, roas t )  
( s tand o n )  
G RAMMA R 
2 . 1 POS S ESS I V E P R O N O UNS 
The p os se s s ive pronouns in 
l a u e g u  « 1 a u  + e g u )  
o i e m u  « o i  + e m u )  
. , ( < i a + e n a )  l e n a  
a i e ma i « a i + e m a  i )  
i s e d a  « i t a + e d a )  
u m u i e m u i  « um u i  + e m u  i ) 
i d i e d i a ( < i d i a + e d i a )  
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Hiri Motu 1 are : 
my 
y o ur 
h i s ,  h e rs , i ts 
our ( e xc L ) 
o ur ( in c L ) 
y o ur ( p I .  ) 
th e i r  
N o t e  that the s e  are formed from t h e  s ubj e c t  pronouns ( see s e c t i on 1 . 1 )  
in the w ay ind i c ate d b ut that thos e for h i s , hers , i t s ,  o ur ( in c l . ) ,  and 
t h e i r  have s p e c i al pronun ciat i ons . That is , i a  + e n a  is pronounced i e n a  
(with s tres s  p lacement indicated b y  the acute mark ) , i t a + e d a  as i s e d a ,  
and i d i a  + e d i a  as i d i e d i a  and this i s  the way they w i l l  b e  wri tten in 
this c ours e exc ept where not ed i n  C onvent i ons s ub s e ction ab o ve . 
Note als o that the inclusive-exc l us i ve di s t in c t i on i s  also  pres erved in 
the first person p lural form, e . g . : 
a i e ma i r u ma  our h o us e ,  i . e . , the house o f  the speaker and the 
per s on ( s ) w ith him, b ut not of the p ers on s poken t o  
i s e d a  r u ma our h o us e ,  i . e . , the house o f  the sp eaker and the 
pers on ( s ) with him, inc l uding the pers on s p oken t o  
P os s es s i ve pronouns always precede t he p os s e s s e d  noun . 
P r a c t i ce  D r i l ls 
E x en c�� e 1 :  S�mp!e S u b� ���u� o n  
Frame : L a u egu t a n o  i a n amo 1 as i .  (� land i s  n o t  g o o d . ) 
( o i e m u ,  i e n a ,  a i e ma i , i s e d a , u m u i e m u i , i d i e d i a ,  l a u e g u )  
E x enc�� e 2 :  S�mp!e S ub� ��tut� o n  
Frame : T a u  e s e  l a u egu r uma  i a  k a r a i a . 2 (The man i s  b ui l di n g  � h o us e . ) 
( a i e ma i , i e n a ,  i d i e d i a ,  o i e m u , i s e d a ,  l a u e g u )  
Change the pronoun i n  the fol l owing s entences t o  those 
corre s p onding t o  the Engli sh one s  gi ven by t he instruct or : 
Frame : T a u  e s e  l a uegu b o r oma  i a  g w a d a i a . 
i d i e d i a  
a i e ma i 
o i e m u  
i e n a  
(The man s p e ared � p i g . ) 
( t h e i r )  
( our, b u t  n o t  y o urs ) 
( y o ur ( s g . ) )  
( h i s ,  h e r )  
IThese are the pronouns used in the Central dialect . In  other varieties three of these 
may also be heard as : a i emu our ( excl . ) , i tena our ( incl . ) , umu i emu your (pl . ) and 
i d i ena  their. 
2This  sentence can also mean He is bui lding a house for me .  
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T a u  e s e  i e n a  b o roma  i a gw a d a i a . ( h i s ,  her)  
i s e d a  ( o ur, i .  e .  mi ne and y o urs ) 
u m u i e m u i (your ( pl .  ) )  
l a u e g u  (my ) 
E v a l u a t i o n  E x e r c i s e  
How would you s ay the following things i n  Hiri Motu?  
1 .  He turn e d  o n  m y  tap e r e ao rde r .  
L a u e g u  t e pe r i k o d a  i a  k e h o a . 
2 .  Bring y o ur b o o k !  
O i e m u  b u k a  o i  ma i l a i a !  
3 .  Where are the i r  w i v e s  s �e ep i n g ?  
I d i e d i a h a h i n e b e  e d e s e n i i d i a  m a h u t a 1  
4 .  She a u t  her hand . 
l e n a  i ma n a  i a  u t u a .  
5 .  Our fri e n d  (i . e . ,  y o urs and mine ) i s  n o t  s i a k ;  he ' s  a � �  r i gh t .  
I s e d a  t u r a n a  i a  g o re r e l a s i j  i a  n a mo . 
6 .  H i s  h e a d  i s  paining.  
l e n a  kw a r a n a  i a  h i s i h i s i .  
2 . 2  T RANS I T I VE V E R B S  
Verb s in Hiri Mot u  are of two general types : trans it ive and intrans­
i t ive . 
Tran s i t ive verb s are thos e whi ch t ake obj e c t s , e . g . , a l l  the verb s  in 
the fo l l owing sentences are trans itive : 
a u  r i g i n a l a u mo i a  
m u r a m u r a  i a a t o a  
o i e m u  a e n a  i d i a  i t a i a  
( ob j e ct : a u  r i g i n a ) 
( ob j ect : m u r a m u r a ) 
( obj ect : o i e m u  a e n a ) 
Intransi ti ve verb s do not t ake obj e c t s , e . g . , all  the verb s in the 
fol lowing s enten c es are intrans i t ive : 
l a u l a o r u ma d e ke n a i  
o i  t o re i s i ! 
k e k e n i i a  h e l a i  
I w e n t  t o  the h o u s e  
Yo u g e t  up ! 
Th e g i r �  i s  s i t t ing down 
Tran s i t i ve verb s c an u s ua l ly be dis tinguished from intran s i t i ve one s  
in that they generally ( but not always ) end in a o r  i a  ( e . g . , m o i a ,  a t o a , 
i t a i a ,  g a b u a , a b i a ) . The import o f  this  w i l l  b e  dis cussed further in 
s e c t ion 5 . 3  b e l ow .  
More important here , however , i s  t o  note that the re are two types o f  
s entences containing t rans i t i ve verb s - those which h ave nouns as 
s ub j e c t s  and those whi ch do not . Le t ' s  t ake these in t urn : 
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( 1 )  S e n t e n c e s  w i t h N o u n  S u b j e c t s  
I n  these the s ub j e c t  noun a lways 
this i s  a n oun or a pronoun ) and is  
c ome s be fore t he Ob j e c tl ( wh ether 
marked b y  e s e , e . g . : 
s i s  i a 
(S ub j e c t ) 
e s e  b o roma  
(Ob j e ct ) 
i a i t a i a  the dog s e e s /s aw t h e  pig 
(Verb ) ( Sub j ect ) (Verb) (Ob j e ct ) 
2 1  
Thus the order i s : Sub j e ct + e s e - Ob j e c t  - Verb . Not e ,  h ow ever , t hat 
j us t  as i n  the case o f  int ran s i t i ve verb s t he s ub j e c t  noun alway s has a 
pronoun s ub j e ct preceding the verb , whi ch wi l l  b e  i a  for s ingu l ar nouns 
and i d i a  for p l ural ones . Cons i de r  the foll owing e xamp l e s : 
s i s i a  e s e  b o roma  i a  i t a i a  t he do g s aw t h e  p i g  
s i s  i a e s e  b o roma  
b o r om a  e s e s i s i a  
b o r o m a  e s e  1 a u  i a 
i d i a i t a i a  
i a  i t a i a  
i t a i a  
t he dogs s aw t h e  p i g  
t h e  p i g  s aw t h e  do g 
the p i g  s aw me 
b o roma  e s e 1 a u  i d i a i t a i a  t h e  p i gs s aw me 
( 2 )  S e n te n c e s  w i t h o u t  N o u n  S u b j e c ts 
In the s e  s entenc e s  t he ob j e c t  w i l l  n at ural ly o c cur first and precede 
the pronoun s ub j e ct whi ch c omes immediately b e fore the verb as i n  t he 
previous c as e .  For e xample : 
b o roma  l a u i t a i a  I s aw the p i g ( s )  
b o roma  o i  i t a i a  
b o roma  i d i a  i t a i a  
Yo u s aw t h e  p i g ( s ) or See t h e  p i g ( s )  
Th ey s aw t h e  p i g ( s )  
Finally note that when the ob j ec t  i s  a t hi rd person p ronoun ( e . g .  
i a  or i d i a ) this i s  us ual ly une xpres s ed and t he e s e  i s  then " dropped" 
als o .  Thus instead o f  s aying b o roma  e s e  i a  i a  i t a i a  t h e  p i g  s aw him/i t ,  
one simp ly s ays b o roma  i a  i t a i a . Consequent ly when there i s  no obj e c t  
expressed  the sentence may s ome t imes b e  amb i guous . Thus , f o r  e xamp le , 
b o roma  i a  i t a i a  may b e  interpreted as h e  s aw t h e  p i g  or as t h e  p i g  s aw 
him , though normally the firs t interpre tat ion would be the one that c ome s 
t o  mind initi ally . 
P r a c t  i c e D r i  1 1  s 
E x e. ttc.i.6 e. 1 : P tt o g tt e.M i v e.  S u. b .6  titu.ti 0 I't 
Frame : T a u e s e  a u  i a  u t u a .  The man aut t h e  w o od/ tre e .  
me ro  e s e  " " " ( b oy ) 
" g a b u a ( b urn t )  
k e ke n i  e s e  " " ( gi r Z )  
" " " m a  i 1 a i a (brough t )  
h a h i n e e s e " " (woman ) 
" " " " d a v a r i a  ( fo und) 
t a u  e s e " " " ( man ) 
" " " " u t u a ( au t )  
�xcept for stylistic reasons and the case noted later, but these will not b e  drilled 
in this course .  
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E xe.lt c.-il.l e. 2 : Pltoglte./.) /.) -i v e.  S u b/.) .U.tu.t-io n 
Frame : T a u  e s e  n a d i  i a a b  i a .  
" " a u  r i g i n a " 
" " " " d o g o a t a o 
" " m u r a m u r a  " " 
" " " " ma i I a i a 
" " b u k a  0 1  0 1  
0 1  " 0 1  0 1  i ta  i a 
" 0 1  n a d  i 0 1  0 1  
0 1  0 1  0 1  a b i a  
E x e.ltc.-i/.) e. 3 :  Pltoglte./.) /.) -i v e.  S u b /.) .t-i.tuti o n  
Th e man 
Frame : H a h i n e e s e  I a u  i a  i t a i a .  The w oman 
t a u  e s e  0 1  0 1  0 1  (man ) 
0 1  " o i  0 1  0 1  
f12.! the s t one . 
(bran ch)  
( h e Ld) 
(me d i c i n e )  
(broug h t )  
( b o o k )  
( s aw )  
(s t on e )  
( g o t )  
s aw me 
( y o u )  
t u r a n a  e s e  " 0 1  0 1  ( fri e n d) 
0 1  0 1  i t a 0 1  0 1  ( u s  ( inc l . ) )  
me r o  e s e  0 1  0 1  0 1  ( b oy ) 
0 1  0 1  u m u  i 0 1  0 1  ( y o u  ( p l .  ) )  
h a h i n e e s e  0 1  " 0 1  (woman ) 
" 0 1  I a u  0 1  0 1  (me ) 
2 . 3  QUES T I O NS : VAHAK A ,  V A I K A ,  VAHAKA S A V I NA 
I n  the c onversat i on three new quest ion forms were introdu ce d : d a h a k a  
wh a t , d a i k a who , and d a h a k a  b a d i n a why . Be cause the why que s t i on form 
is derived from the what que s t i on form let  us b egin by looking at the 
what and who forms . 
2 . 3 . 1 VahaR a  and Va-iRa 
The s e  can b e  used either as the subj e c t  o f  a sentence , as i n :  
D a h a k a  i a  ma i 7  
D a  i k a  i a ma  i 7 
Or as ob j e c t , as in : 
D a h a k a  o i  h e r e v a 7  
D a i k a o i  i t a i a 7 
Or as predi c ate , as i n :  
I n a i  b e  d a h a k a 7  
O i  ( b e )  d a i k a 7 2 
Wh a t  i s  comi n g ?  
Who i s  comi n g ?  
W h  t d';d ? l a v y o u  s ay .  
Whom did y o u  s e e ? 
Wh a t  i s  t hi s ?  
Who are y o u ?  
lNote the di fference i n  meaning between : Dahaka o i  hereva7 What do/did you say ? ,  and 
O i emu he reva be dahaka What do/did you have to say ( lit .  your speech/taLk is/was what ? ) . 
�en asking for someone ' s  name one says in Hiri Motu: oi be da i ka or o i  da i ka or oi emu 
l adana ( be )  da i ka ( lit .  your name is who? ) .  One never says oi emu l adana (be) dahaka7 
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Note , howeve r ,  that when d a h a k a  or d a i k a  i s  used as a s ub j e c t , the verb 
must be preceded by i a  or i d i a  j us t  as when the s ubj e c t  is a noun . 
P r a c t i c e  D r i l l s  
E xe � c�� e 1 :  Repeat t he following s entence s ,  s ub s t i t ut i ng d a h a k a  for 
d a i k a and vic e  vers a :  
1 .  D a h a k a  o i  i t a i a ? ( Wha t di d/do y o u  s e e ? )  
D a i k a  o i  i t a i a ? 
2 .  Ke k e n  i e s e  d a i k a i a u t u a ?  ( Whom did t h e  g i r l  cu t ? )  
Ke k e n  i e s e  d a h a k a  i a u t u a ?  
3 .  M e d i k o l o  t a u n a  b e  d a h a k a ?  ( Wh a t ' s  medi c a l  as s i s tan t ? )  
Me d i k o l o  t a u n a  b e  d a i k a ?  
4 .  D a h a k a  i a g i n  i d a l a  d e ke n a i ?  ( Wh a t  i s  s t an ding o n  t h e  road ? )  
D a i k a  i a  g i n  i d a l a  d e k e n a i ?  
5 .  D a i k a  i a ma i ?  ( Wh o  i s  comi n g ? )  
D a h a k a  i a ma i ?  
E xe �ci� e 2 :  Give answers t o  the fo l l owing que s t i ons , us ing t h e  c ue w ords 
given by t he instruc t o r .  
1 .  D a i k a i a g o re r e ?  ( k e k e n i )  
Ke k e n i i a g o r e r e . 
2 .  o a h  a k a i a  h e k u r e ?  ( s i s i a ) 
S i s i a  i a h e k u re .  
3 .  D a i k a i a  m a h u t a ?  ( R u p a )  
R u p a  i a m a h u t a .  
4 .  D a i k a i a g i n i d a e ?  ( o i e m u  h a h i n e )  
O i e m u  h a h i n e  i a  g i n i d a e . 
5 .  T a u  e s e  d a h a k a  i a  n e g e a ?  ( n a d i )  
N a d i i a  n e g e a .  
6 .  D a i k a  l a ue g u  t e p e r i k o d a  i a  
mo i a ?  ( k e ke n i )  
K e k e n i e s e  o i e m u  t e p e r i k o d a  i a  
mo i a .  
7 .  D a h a k a  i a  k a r a i a ? ( d  u b  u )  
D ub u  i a  k a r a i a . 
8 .  H a h i ne e s e  d a i k a i a  d o g o a t a o ?  ( me r o )  
( H a h i n e e s e )  me ro  i a  d o g o a t ao .  
( Wh o  i s  s i c k ? )  
( Wh a t  i s  l y i n g  down ? )  
( Wh o  i s  s l eeping ? )  
( Wh o  i s  arri v i n g ? )  
( Wh a t  di d t h e  m a n  t hr ow away ? )  
( Who s to o d  o n  my t ap e r e corde r ? )  
( Wh a t ' s  h e  maki n g ? )  
( Whom i s  t h e  w o man h o l di ng ? )  
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E x.elL c..{.6 e 3 :  How wo uld y ou ask s ome one the following que s t i ons in Hiri 
Motu? 
1 - Wha t  i s  this ? I n a i b e  d a h a k a ?  
2 .  Who are y o u  ( s g .  ) ?  O i  b e  d a i k a ?  or O i  d a i k a ?  
3 · Wh a t  i s  your name ? O i e m u  l a d a n a  ( b e )  d a i k a ?  
4 .  Where i s  y o ur ( pl . ) vi l- l- age ? U m u i e m u i  h a n u a  b e  e d e s e n i ?  
5 .  Who i s  the medi ca l- a s s i s tan t ?  Me d i k o l 0  t a  u n  a b e  d a i k a ?  
6 .  Wha t are y o u  do i n g ?  D a h a k a  o i / u m u i k a r a i a ? 
E x. eIL C�6 e 4 :  Sub s t it ute the new vocabulary i tems given b y  the ins t ructor 
in Engl i s h  for the ob j ec t s  in the fo llowing sentences . 
Be careful o f  the third p erson obj e ct which i s  not expre s s e d  
i n  Hiri Mot u .  Re ady ? 
Frame : T u r a n  a e s e 1 a u  i a i t a i a .  
a u  
E v a l u a t i o n  E xe rc i s e  
a i 
b u k a  
m e d i k o l 0  t a u n a  
i t a 
1 a u  
My fri e n d  s aw me . 
( t he tree)  
( u s ,  b u t  n o t  
( t h e  b o o k )  
( i  t )  
( t h e  medi c a l-
( u s ,  y o u  a n d  
( t hem) 
(me ) 
How would you s ay the fol l owing t hings i n  Hiri Motu?  Ready ? 
1 .  I fo und a b ranch . 
A u  r i g i n a l a u d a v a r i a .  
2 .  H e  threw away t h e  s t one . 
N a d i  i a n e g e a .  
3 .  The medi c a l- a s s i s tan t threw away the me dicine . 
M e d i ko l o  t a u n a  e s e  m u r a m u r a  i a  n e g e a . 
4 .  He threw i t  away . 
l a  n e ge a .  
5 .  We ( b u t  n o t  y ou )  s aw t h e  vi l- l- age . 
H a n u a  a i  i t a i a .  
6 .  Did y o u  s e e  i t ?  
O i  i t a i a ? 
7. I did n o t  s e e  i t .  
L a u  i t a i a  l a s i . 
y o u )  
a s s i s  tan t )  
me ) 
8 .  The w oman b u rns t h e  w o o d .  
H a h i ne e s e  au  i a  g a b u a . 
9 .  The man remo ved t h e  s t one . 
T a u  e s e  n a d i i a  k ok i a . 
10 . Di d t h e  man remove t h e  s tone ? 
T a u  e s e  n a d i i a  k o k i a ? 
1 1 .  No , t h e  gir � s  removed i t .  
L a s i , k e k e n i i d i a  k ok i a .  
12 . Wh ere did y o u  s e e  t h e  p i g ?  
B o roma  b e  e d e s e n i o i  i t a i a ? 
1 3 .  I s aw i t  on t h e  r oad.  
{ D a l a  d e k e n a i  l a u i t a i a . 
L a u  i t a i a  d a l a  d e k e n a i .  
1 4 . Why are y o u  fri gh tene d ?  
D a h a k a  b a d i n a o i  g a r i ? 
1 5 . I ' m no t frigh t e n e d, I ' m s i ck . 
L a u  g a r i  l a s i ,  l a u g o r e r e . 
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A l l  right now let us ret urn t o  the why que s t i ons . Open y our books and 
read what is  writ ten there in sub s e c t ion 2 . 3 . 2  b e fore beginning the 
fol lowing e xercis es . 
2 . 3 . 2  Vaha�a B ad� na and O�h e� ' W h y ' Qu e� ��o n� 
There are three way s of asking s ome one for the c au s e  or reason for 
s ome thing, all of whi ch are b as ed on t he que s t i on form d a h a k a  w ha t .  
The s e  are : 
d a h a k a  b a d i n a 
d a h a k a  d a i n a i  
d a h a k a  t o t o n a 
( li t .  w h a t  bas i s /r e as on ) 
( li t .  wha t on accoun t  of)  
( li t . w h a t  for/in o rde r t o  do ) 
A l l  three o f  the s e  are ve ry c ommon b ut becaus e t o t o n a  ( which  o c curs in 
the last expansion)  will  b e  introduced and dri lled l ater ( in s e c t i on 6 . 1 ) 
we shall leave the treatment of d a h a k a  t o t o n a  t i l l  t h en a ls o .  With 
respect t o  d a h a k a  b a d i n a and d a h a k a  d a i n a i  then note that  the answers t o  
t h e s e  que st ions c ont ain the forms b a d i n a and d a i n a  res pect ively and that 
d a i n a i  c omes at the end of t he re as on gi ven and not at the beginning as 
b a d i n a ( b e )  does . The following e xamp l es i l lus t rate : 
D a h a k a  b a d i n a o i  m a i ?  Why did y o u  come ? 
B a d i n a b e  l a u g o re re .  B e c a u s e  I am s i ck .  
D a h a k a d a i n a i  o i  ma i ?  
L a u  go r e r e  d a i n a i . 
Why di d y ou come ? 
B e ca u s e  I am s i ck . 
Note , h owever , t hat answers t o  d a h a k a  d a i n a i  que s t ions may contain b a d i n a 
als o .  For examp le :  
D a h a k a  d a i n a i  o i  ma i ?  
B a d i n a b e  l a u g o r e r e  d a i n a i . 
Why di d y o u  c ome ? 
Be cause I am s ic k . 
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P r a c t i ce  D r i l l s  
E x e� cih e 1 :  Simple S ub h �i�u�i o n  
Frame : D a h a k a  b a d i n a  o i e m u  a e n a  i a  h i s i h i s i 7  
( kw a r a n a ,  m a t a n a , i s e n a ,  b o g a n a ,  i ma n a ,  ae n a )  
E x e� cih e 2 :  Give answers t o  the following ques t i ons using the c ue s  
provided b y  t h e  instruct or . A l l  your answers w i l l  b egin 
w ith b a d i n a b e . For example , supp o s e  the instructor gives 
the q ue s t ion D a h a k a  b a d i n a o i  t a i 7 ,  and the c ue a e n a  i a  d i k a 
your answer s hould b e  B a d i n a b e  a e n a  i a  d i k a .  Re ady ? 
1 .  D a h a k a  b a d  i n a  i a b a d u 7  ( i e n a  s i s i a  l a u gw a d a i a ) 
B a d i n a b e  i e n a  s i s i a  l a u gwa d a i a . 
2 .  D a h a k a  b a d i n a i a  l a o M os b i  d e k e n a i 7 
B a d i n a b e  i a  n oh o  M os b i  d e ke n a i .  
( i  a n oh o  M o s b  i d e ke n a  i )  
3 · D a h a k a  b a d i n a a u  u m u  i u t u a 7  
B a d i n a b e  a u  i a d i k a .  
4 .  D a h a k a  b a d i n a o i  g a  r i 7 
B a d i n a b e  b o roma  i a rna i . 
5 .  D a h a k a  b a d i n a i d i a k i r i 7 
B a d i n a b e  o i e m u  t a u  i a  ma h u t a .  
E x e� c�h e 3 :  S�mple S u bh ��t u�o n  
Frame : D a h a k a  d a i n a i  me ro  i a  t a i ? 
( a u  i a  d i k a )  
( b o roma  i a  ma i l  
( o i e m u  t a u  i a  m a h u t a )  
( k i r i , h e re v a , b a d u ,  mo a J e ,  b o g a h i s i , g o r e re , t a i l  
E x e� c�h e 4 :  Give answers t o  the fo llowing que s t i ons u s ing the cues 
provided by the instruc t or .  A l l  o f  your answers should 
c ontain d a i n a i  b ut you are free t o  use b a d i n a  be as we l l .  
Ready ? 
1 .  D a h a k a  d a i n a i  o i  t a i 7  ( J a u g o r e re ) 
{ L a u  g o r e r e  d a i n a i . 
B a d i n a b e  J a u g o r e r e d a i n a i . 
2 .  D a h a k a  d a i n a i  i d i a  g a r i 7 ( r u m a  i a  d i k a )  
{R u ma  i a  d i k a d a i n a i . 
B a d i n a b e  r u m a  i a  d i k a d a i n a i . 
3 .  D a h a k a  d a i n a i  u m u i ma i 7  ( d a J a  i d i a  k o u a )  
{ D a J a  i d i a  k o u a  d a i n a i . 
B a d i n a b e  d a J a  i d i a  k o u a  d a i n a i . 
4 .  D a h a k a  d a i n a i  a u  i d i a  d a e k a u ?  ( i d i a  g a r i ) 
{ I d i a  g a r i  d a i n a i . 
B a d i n a b e  i d i a  g a r i  d a i n a i . 
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5 .  D a h a k a  d a i n a i  s i s i a  i a  h e k u re ?  ( i e n a  a e n a  i d i a  d i k a ) 
i d i a  d i k a d a i n a i . 
{ l e n a  a e n a  
B a d i n a b e  i e n a  a e n a  i d i a  d i k a d a i n a i . 
E x e�ci6 e 5 :  How would y o u  ask the fo llowing ques t i ons i n  Hiri Motu? 
1 .  Wha t  is y o ur n ame ? 
( o i e m u  l a d a n a  ( b e ) d a i k a ?  lO i  d a i k a ?  
O i  b e  d a i k a ?  
2 .  Wh a t  are y o u  doing i n  Port Mo resby ? 
D a h a k a  o i  k a r a i a  M o s b i d e k e n a i ?  
3 .  Wh e re i s  y our vi l l age ? 
O i e m u  h a n ua b e  e d e s e n i ?  
4 .  Wh a t  did y o u  s ay ?  
D a h a k a  o i  h e re v a ?  
5 .  Why are y o u  s a d ?  
J D a h a k a  d a i n a i  o i  b o g a h i s i ? 
l D a h a k a  b a d i n a o i  b og a h i s i ?  
6 .  Wh o i s  h appy ? 
D a i k a i a mo a l e ? 
7 .  Why did he s ay "goodby e " ?  
{ D a h a k a  d a i n a i  i a  gw a u  ' b a m a h u t a ' ? 
D a h a k a  b a d i n a i a  g w a u  ' b a m a h u t a ' ?  
or the s ame s entences us ing h e re v a  instead of gw a u . 
8 .  Wh ere i s  t h e i r  garden ? 
I d i e d i a  u m a  g a b u  b e  e d e s e n i ?  
9 .  Wh o t h rew away my p ap e r ?  
D a i k a  e s e  l a ue g u  p e p a  i a  n e g e a ?  
10 . Why are they p u l li n g  down t he church ? 
{
D a h a k a  d a i n a i  d ub u  i d i a  k o k i a ? 
D a h a k a  b a d i n a d u b u  i d i a  k o k i a ? 
2 . 4  C O N J UN C T I ONS : MA ANV B ONA 
2 7  
M a  and b o n a  b oth c orres p ond t o  and i n  Engli sh b ut they are general ly 
use d  i n  di fferent context s . Thus : 
( 1 )  m a  i s  gene rally used t o  c onne c t  c laus es ( that i s , p art s o f  
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s entences each containing a s ub j ect and a predi cate ) , l e . g . : 
i e n a  a e n a  i a  d o g o a t a o  rn a  i a  t a i  he h e ld h i s  foo d  and cri e d .  
Note , howeve r ,  that rn a  i s  neutral as t o  the t ime re lat ion between t he 
act i on e xpres s e d  i n  the firs t c laus e  C i e n a  a e n a  i a  d o g o a t a o )  and t hat 
expre s s e d  in the se cond C i a  t a i ) .  Thus the s e ntence as it s tands is not 
c lear as t o  whether i t  means that h e  h e ld h i s  fo o t  and cri ed a t  t h e  s ame 
time or whether it me ans that h e  h e l d his fo o t  and t h en cri ed.  Howeve r ,  
i f  one wants t o  i ndic ate the s e  relationships then one c an d o  s o  b y  us ing 
d a n u a l s o ,  t o o  or g a b e a i  l at e r, aft e rwards with rn a  as i l lustrat ed i n  the 
following examp l es : 
i e n a  a e n a  i a  d o g o a t ao rn a  i a  t a i  d a n u  h e  h e l d h i s  fo o t  and cried ( a t  t h e  
s ame time ) 
i e n a  a e n a i a  d o g o a t ao rn a  g a b e a i i a  t a i he he l d  h i s  fo o t  and then cri e d .  
Further pract i c e  i n  t h e  use of rn a  . . .  d a n u  and ma g a b e a i  w i l l  be given i n  
s e c t i on 7 . 4  b e l ow b ut to further c omp l i cate t h e  i s s ue a t  t h i s  point , 
h owever ,  note that ma C or rn a  g a b e a i )  i s  o ften left out when the se cond 
c laus e contains the ve rb gw a u  to s ay ,  e . g . : 
i a  g i n i d a e  i a  gw a u  . . .  he arri v e d  and s ai d, . . .  
P r a c t i c e  D r i  1 1  s 
E XI!.Il. C.-i.6 I!. 1 :  PIl.O g Il. 1!.6 6 -i. V I!.  S Ub6 :tLt u.:Uon 
Frame : T a u  b o n a h a h i n e i d i a rn a  i . The man and 
me ro " " " " ( b oy )  
" " k e k e n i " " 
b o rorna " " " " (p i g )  
" " 5 i s  i a " " 
t a u  " " " " (man ) 
" " h a h i n e " " 
E XI!. Il.C.-i.6 I!. 2 :  PIl.OgIl.1!.6 6 -i. V I!.  S Ub 6  .:U:tu:t-i.o Yl 
Frame : Ke k e n i i a h e k u re --- ma i a  t a i . The girl was 
" " h e l a i  " " " 
" " " " " h e re v a  
" " ma i " " " 
" " " " " gw a u  
" " l a o " " " 
" " " " " t a i 
" " h e k u re " " " 
the w oman came . 
( g i r l )  
(dog) 
(w oman ) 
lying down and was crying. 
( s i t t ing) 
( t a l k i n g) 
( c omi ng)  
( s ay i ng) 
( going)  
( cry ing)  
( l y i n g  dow n) 
lIn the Western District variant of the Non-Central dialect many speakers use bona to 
connect clauses almost to the exclusion of ma o 
U N I T  2 
E x e�eih e 3 :  Repe at the fo l l ow ing s entences aft e r  the instructor and 
then s ay what they me an in Engli sh : 
1 - M e r o  i a t a i  rn a  k e k e n i i a k i r i . 
The b oy i s  cry i ng and the g i r l  i s  laugh i n g .  
2 .  T a u  b o n a  i e n a  h a h i n e i d i a b o g a h i s i . 
Th e man and hi s w i fe are s a d .  
3 .  A u  i a  d a e k a u  rn a  i a  rn ah u t a .  
H e  c l imb e d  t h e  tree and t h e n  s lep t .  
4 .  B o rorna  b on a  s i s i a  i d i a  g a r i . 
Th e p i g  and t he dog are afraid.  
5 .  B o rorna  i a  h e k u r e k o p u k o p u d e k e n a i  rn a  s i s i a  i a  h e l a i  n a d i d e k e n a i .  
The p i g  i s  ly i n g  i n  t h e  mud and the dog i s  s i t t i n g  o n  t h e  s t one . 
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6 .  T a u i a  gw a u :  " V a d a e n i .  o i  l a o rne d i ko l o  t a u n a  d e k e n a i rn a  rn u r a rn u r a  o i  
a b i a . "  
The man s a i d, "A l l  r i gh t go t o  t h e  medi c a l  a s s i s t a n t  and g e t  s ome 
medi cine . " 
E x e�eih e 4 :  How w ould you s ay the fo l l owing things in Hiri Motu? 
1 .  My arm and l e g  are bad.  
( L a u e g u  i rna n a  b o n a  l a ue g u  a e n a  i d i a  d i k a .  
� L a u e g u  i rna n a  i a  d i k a rn a  l a u e g u  a e n a  i a  d i k a .  
2 .  H i s  t e e th and head are hurti n g .  { l e n a  i s e n a  b o n a i e n a  kw a r a n a  i d i a  h i s i h i s i .  
l e n a  i s e n a  i a  h i s i h i s i  rna i e n a  kwa rana i a  h i s i h i s i .  
3 .  He l aughed and wen t .  
I a k i r i rn a  i a 1 a o .  
4 .  Ta ke a branch and a s t one ! 
A u  r i g i n a  b o n a n a d i o i / urn u i a b i a ! 
5 .  The boy cut the g i r l  and s he cri e d .  
M e r o  e s e  k e k e n i i a  u t u a rn a  k e k e n i i a  t a i .  
T E X T  
Lis ten t o  t he foll owing t ex t  and s e e  how much o f  i t  y o u  c an t rans cribe 
and/or t rans lat e with the he lp of the s upp lement ary vocab ul ary . I t  is  
part of an interview with Mau I lave , a y oung man from Auma vi l l age near 
Iho patrol post in the Gul f  Di strict . Mau ' s  own l anguage is Orokoro . 
The t op i c  i s  the knowle dge o f  P idgin in Mau ' s  home vi l l age . 
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eLY : T a un i ma n i ma l momo i d i a  d i b a P i d g i n  - P i d g i n  g a d o i d i a  d i b a 0 l a s i 7  
MI : A ,  i n a i b e . . .  h a i d a - t a u  n i m a n  i m a h a i d  a b e m a i d i a 1 a 0 i d i e  d i a 2 
t u r a d i a  d a n u ,  N i u  G i n i 3 k a h a n a i  i d i a  n oh o ,  s ed i r a  h e g e r e g e r e 4 • •  
eLY : p l e n t e s i n  gaukara . . . MI : t h r e e  . . .  t h r e e  o r  f o u r mon t h s 5 i d i e d i a 2 
t u r a d i a  d a n u i d i a  n oh o  ma i d i a  g i r o a  ma i b e  i d i a  g - - i d i a  h e v a s e h a  
b a mo n a  i d i a  k a r a i a . 6 I n a i  P i d g i n  b e  i d i a  . . .  i d i a  h e re v a  d o  i d i a  k a mon a i , 
t o  . . .  Mo t u  b e  i d i a  l a l o a b e , i n a i  b e  a i e ma i g a d o  momok a n i .  B a d i n a 
t a u n i ma n i ma i b o u n a i  b e  i n a i  h a n u a d e ke n a i  o i  h e re v a  b e  Mo t u  g a d o  d e k e n a  
i d i a  g i r o a . T o  P i d g i n  b e  . . .  s e d i r a h a r i  P i d g i n  b e  a i  t a u n i ma n i ma 
m a t a ma t a d i a  . . •  a i  h e re v a  s i s i n a s i b o n a , t o  . . .  momo l a s i .  
TRANSLATION : 
eLY : Are there many p e op l e  who know Pidgin o r  n o t ?  MI : A h ,  t h i s  . . .  s ome 
_ if s ome p e op le go away,  wi th the i r  fri e nds, and t h ey and t h e i r  fri e nds 
s t ay fo r about . . .  eLY : work i n g  o n  the p l an tat i ons ? MI : . . .  t hre e . . .  
three or fo ur mo n t hs o n  the New Gu inea side,  and t hey come b a c k ,  [ t h en ]  
t hey us e i t  to make fun .  They speak Pi dgi n  and they w i l l  unders t and i t, 
b u t  they think t h a t  Mo t u  is our true l anguage . B e cause a l l t h e  p e op l e  
y o u  t a lk t o  i n  this vi l l age,  they swi t ch t o  Mo tu . B u t  Pidgin . . .  we , t h e  
y o unge r generation,  p e rh aps s p e a k  i t  a l i t t l e ,  b u t  no t much . 
S U P P L E M E N TA RY V O C A B U L ARY 
t a u n i m a n i ma 
momo 
o 
h a i d a 
b e m a  
t u r a d i a  
d a n  u 
k ah a n a i 
s e d i r a  
h e g e r e g e r e  





fri e n ds ( p l ural of t u r a n a )  
a l s o ,  toge t h er w i t h  
( t he o t her) s i de ; area, dis tri c t  
p e rhap s ,  maybe 
e q u a l  to 
lt aun i man i ma i s  often shortened to tauman i ma ,  or even to taun i ma .  
2The speaker actually says ed i d i a .  
3N i u  G i n i : the former trust territory of New Guinea where the lingua franca i s  Pidgin .  
4
sed i r a  hege re ge re = literally , maybe equal to. 
5Hiri Motu speakers often use English or Pidgin loan words when they mention dates , 
time , or numbers . Proper Hiri Motu would be : h ua toi 0 han i .  
6hevaseha bamona i d i a  k a ra i a  literally jokes as-i t-were they make , i . e .  they are using 
Pidgin only for fun , to make j okes . 
p l e n t e s i n  
g a u k a r a  
g i  r o a  ma i 
h e v a s e h a  
h e v a s e h a  k a r a i a  
d o  
b a m o n a  
1 a 1 o a  
momo k a n i 
b a d i n a 
i b o u n a i  
g i r o a  
t o  
h a r i 
ma t a m a t a d i a  
5 i 5 i n a 
s i s i n a s i b o n a  
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p l an t a t i o n  
w ork; t o  work 
turn - come , i . e .  come b ack 
j o k e ,  fun 
make joke s ,  have fun 
marker of fut ure act ion ( se e  s ec t ion 3 . 1 )  
l i k e ,  s imi l ar t o  
think 
rea l ,  true 
cause,  r e as on .  In this  c ontext : b e caus e . .  
a l l  
t o  turn ( s omething,  on e s e lf) . I n  t h i s  c ontext : 
t o  s w i t c h  ( fr om one ' s  own langu age ) t o  ( Mo t u ) . 
b u t  
n ow ,  n owadays 
new,  y o un g  ( p lural of m a t a ma t a )  
a l i t t l e b i t  
on ly a li t t le b i t  
3 1  
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CON V E RS AT I O N 
K u k  i G a u k a  r a  T a u n a  
K i l a  e s e  k u k i g a u k a r a  i a  a b i a  
t a u b a d a  t a
l 
d e k e n a i .  D a b u a  i a  
h u r i a ,  a n i a n i  i a  n a d u a , rn a  r urna 
b on a  urna  g a b u  i a  n a r i a .  
H a r i  d i n a d a b u a i a  h u r i a  v a d a e n i 
rn a  i a  s i p e l i  s i s i n a .  K u k u  i a  
l ok u a  rn a  k u k u  i a  a n i a . 2 
T a u b a d a  i a  h e n a n a d a i a : 
T :  K i  l a ,  d a b u a  o i  h u r i a v a d a e n i 
o . . . 3 
K :  1 0 , l a u h u r i a  v a d a e n i .  
T :  To , i d i a  k a u k a u  v a d a e n i ?  
K :  L a s i , h a i d a b e  i d i a  k a uk a u ,  
h a i d a b e  l a s i . 
T :  E d a n a  n e g a i o i  h u r i a 1  
K :  H a r i h a r i s i b  on a I a u  h u r i  a , 
v a d ae n i l a u s i p e l i s i s i n a 
b a d i n a 4 k o p i n a i a  rne t a u 5 
d . . 4 a I n a  I • 
T :  V a d ae n i ,  d a b u a i d i a  k a u k a u  
n e g a n a i  o i  a b i a  l a o a t o a  r u rna 
d e ke n a i ,  a n i ? 6 
K :  1 0 , d oh o re I a u  a t o a  p a t a 
d e k e n a i .  
lta means one, a certain, or another 
one man cama (and) anothe r wen t away . 
indefinite article a, an. 
The Cook Boy 
Ki Z a  h as taken a job as a cookboy 
w it h  a white man . He was h e s  c Z o t h e s ,  
cooks fo od a n d  Z o o k s  aft e r  t h e  h o u s e  
and t h e  garden .  
To day h e  has fi n i s h e d washing t he 
c Z o th e s  and he takes a s h o r t  res t .  
H e  ro Z Z s a ci gare t t e  and smok e s . 
The whi te man a s k s  him : 
Ki Z a, have y o u  washed t h e  c Z o t h e s ? 
Yes , I have w a s h e d  t h e m .  
B u t  a r e  they dry y e t ?  
No, s ome are dry b u t  s ome are n o t .  
Wh e n  did y o u  wash t h em ? 
I was h e d  t hem jus t now and I am 
taking a b i t of a re s t  b e c a u s e  I am 
t i r e d .  
A Z Z  righ t ,  w he n  t h e  c Z o t h e s  are dry 
take t he m  to t h e  h o us e and p u t  them 
i n s ide,  o k ?  
Ye s ,  I ' Z Z  p u t  t h e m  on t h e  tab Ze . 
as for example in tau ta i a  rna i ,  tau t a  i a  l ao 
Often ta can be rendered in EngliHh by the 
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2
Note the special meaning of an i a  to eat when its obj e ct i s  kuku : kuku an i a  to smoke . 
�ot s ai d  but implied i s :  . . .  l as i .  Yes-or-no quest ions usually end in 0 l as i  or not 
as for example in boroma o i  i ta i a  0 l as i 7  Did you see the pig or not? Often however , 
Hiri Motu speakers omit l as i :  bo roma o i  i ta i a  0 • • •  7 
4 
A good example of bad i na and da i na i  in the same s entence . See section 2 . 3 . 2 . 
5Kop i na i a  me tau literally means : (my) skin is heavy . 
6an i will be dis cussed and drilled further in s ection 10 . 1  below. An i indicates that 
the speaker expects the answer to be yes .  
7The traditional musi c  heard throughout thi s unit i s  that o f  the bamboo j ew ' s harp or 
b i bo in Hi ri Motu, which is used both as a serenading and fun instrument and s ometimes 
as an instrument to play off strange spirits when the owner walks into un familiar 
territory .  
U S E F U L  E X P R E S S I O N S  
U m u i h a o re a  v a d a e n i 7 
V a d ae n i ,  h a r i  b e  i t a s i pe l i 
s i s i n a .  
K o p i i t a i n u a . 
S t o r i /k i k i u m u i d u a h i a . 
VO CAB U L A RY E X P AN S I O N E X E RC I S E S 
E x en c�� e 1 :  S�mple S ub� � �u��o n 
Frame : D a b u a i a  h u r i a  v a d a e n i .  
p i r i p o u  
s i e t i  
me l e k i  
k a p us i 
5 i p u n u 
k a i a  
d a b u a  
Have y o u  fi n i s h e d  ( t h e  exerai s e ) ? 
A l l  r i g h t ,  l e t ' s  take a b i t  of a res t .  
Le t ' s dri n k  aoffe e .  
Read t h e  s t ory . 
He has washed t h e  ££o t h es 
( trous e rs )  
( s h i r t )  
(p l a t e )  
( aup ) 
( s p o o n )  
( knife )  
E x en c�� e 2 :  S�mple S u b� ���u� o n  
Frame : K u k i e s e  a n i a n i  i a  n a d u a . 
r a  i 5 i 
Th e aookboy ao o k s /b oi l s  t he fo o d .  
( r i a e )  
(me a t )  
( e g g s )  
v a m u  
g a t o i  
k o k o r o k u  
g w a r u me 
k o k o k o k o  
a n i a n i  
( ah i a k e n )  
( fi s h )  
( a a s s owary ) 
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E x e�c�� e 3 :  S�mple S ub� ��u�� o n  
Frame : K u k i e s e  k uk u  i a  a n i a . 
l o k u 
The cookboy i s  smoking. 
b i k u 
n i u 
s i p o r o  
k a e m a  
r a b i a  
k uk u  
E x e� c�� e 4 :  S�mple S ub � ���u�� o n  
Frame : H a i d a  b e  i d i a  k a u k a u , h a i d a b e  l a s i .  
b a d a  
ma r ag i 
me t a u  
l a t a  
m a s e  
k a u k a u  
E x e� c�� e 5 :  S�mple Sub� ��� u�� o n  
( e a t i ng a p awpaw )  
(banana) 
( coconut)  
( lemon ) 
( s w e e t p o t a to )  
( e a ti n g  s ago)  
( smoking )  
Some a r e  dry, s ome no t .  
(b ig) 
( s ma n )  
( h eavy ) 
nong,  t a n )  
( dead) 
Frame : D a b u a  o i  a t o a  ea t a  d e k e n a i .  
p a t a  he n u n a i  
Pu t the c l o t he s  on t h e  tab l e . 
( under) 
p a t a  l a t a n a i  
p a t  a v a i r a n a i  
p a t a  m u r i n a i  
r u ma l a l on a i  
i n i s e n i 
p a t a  d e ke n a i 
G RA M M A R  
3 . 1 VO H O R E ,  VAVAEN l :  F U T U R E  T E NS E  A N V  C O M P L ETEV PAST 
( o n  t op o f) 
( i n  fro n t  o f) 
(behi n d) 
( i n s i de t h e  h o us e )  
( h ere ) 
We h ave seen that ve rb s  in Hiri Motu do not change for tens e ,  s o  that 
a verb may re fer to p as t ,  present , or future w i thout change of form . 
However ,  there are two p arti cles  whi ch s e rve t o  indic ate tens e ,  viz . 
d o h o r e  whi ch refers t o  the fut ure , and v a d a e n i whi ch re fers t o  a 
c omp le t e d  past . 
D o h o re a lways immediately precedes t he pronoun s ub j ect and i s  generally 
pronounced d o r e  or even d o :  
A u  d o h o re l a u u t u a} 
I s h a l l  fe l l  the tre e .  A u  d o  l a u u t u a  
Doh o re i a  k a U k a U} 
D o  i a  k a u k a u  
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It wi l l  b e  dry 
T a u  e s e / b e  d oh o re i a  ma i h a n u a  d e k e n a i } 
T a u  e s e /b e  d o  i a  m a i h a n u a  d e ke n a i  
Th e man wi � �  aome from t h e  
v i l l age . 
V a d a e n i always follows the predi c ate ( and as already not ed may be 
pronounced s imp ly as v a d a n ) : 
A u  I a u  u t u a v a d a e n  i .  
l a  k a u k a u  v a d ae n i .  
I have a � ready fe � � ed t h e  tree . 
I t  i s  a � re ady dry . 
T a u  i a  ma i v a d a e n i h a n u a  d e ke n a i . The man has a � re ady a ome from the 
vi l l ag e . 
P r a c t i  c e  D r i  1 1  s 
E x e� c�� e 1 :  S�mple S ub� t�tut� o n  
Frame : R a b i a  d oh o re l a u a n i a . 
g a b u a  
a b i a  l ao 
E x e�c�� e 2 : P � o g � e� � � v e 
n a r i a  
a t oa 
k ok i a  
a n i a  
S ub � t�tuti o n  
I s h a � � e at t h e  s ag o .  
( ro as t )  
( t ake away ) 
( ke ep an e y e  o n )  
( p u t  dow n) 
(remove ) 
Frame : M e r o  i a b a d a  v a d a e n  i • The £21L i s  a � re ady b ig/ ( i . e .  grown 
b i k u " " " (banana) 
" " d i k a " ( b ad/no good) 
me l e k i  " " " ( p � a t e )  
" k a u k a u  " ( dry ) 
s i e t i " " " ( s hi r t )  
" " n a mo " ( g o o d) 
b o r oma " " " ( p i g )  
" " b a d a  " 
me r o  " " " 
E x e�c�� e 3 :  S ub s t i t ut e  v a d ae n i for d o h o re i n  the fol l owing s entences ; 
rememb e r  that v a d a e n i  always c omes aft e r  the predi cat e .  
1 .  D a b ua d oh o re l a u h u r i a .  I s ha � � w a s h  t h e  a �o th es . 
D a b u a  l a u h u r i a  v a d a e n i .  I have w a s h ed t he a � o t h es . 
2 .  B i k u d oh o re i a  d i k a .  Th e b anana w i � �  be n o  go o d .  
B i k u i a  d i k a v a d a e n i .  The b anana h as b e aome b a d .  
3 .  S i s i a  d oh o re i a  m as e .  Th e dog w i � �  die . 
S i s i a  i a  � a s e  v a d a e n i .  The dog i s  a � re ady dead.  
up ) 
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4 .  M e d i k o l o  e s e  rn u r a rn u r a  d o h o r e  T h e  medi c a l  as s i s t a n t  w i l l  p u t  
i a a t o a . medi cine on i t .  
M e d i k o l o  e s e  rn u r a rn u r a  i a  a t o a  Th e medi c a l  a s s i s tan t h a s  a lre ady 
v a d a e n  i . p u t  medi cine on i t .  
5 .  H a i d a b e  d o h o re i d i a  k a u k a u . Some w i n  be dry (pres e n t ly ) . 
H a i d a  b e  i d i a  k a u k a u  v a d ae n i .  S ome are a l re ady dry . 
E xe � �� e 4 :  Sub s t i t ute d oh o re for v a d ae n i  i n  the fol lowing s entence s ;  
rememb er t o  p lace d oh o re be fore the pronoun s ub j e c t . 
1 .  S i p o ro a i  a b i a  v a d a e n i .  
S i p o r o d o h o re a i  a b i a . 
2 .  S i e t i  b o n a  p i r i p o u  i d i a  k a u k a u  
v a d a e n i 
S i e t i  b o n a  p i r i p o u  d o h o r e  
i d i a  k a u k a u  
3 .  I s e d a  r urn a  i a  d i k a v a d a e n i .  
I s e d a  r u rn a  d oh o re i a  d i k a .  
4 .  K u k u  l a u l ok u a  v a d a e n i .  
K u k u  d oh o r e l a u l ok u a .  
5 .  K u k i g a u k a r a  i a  a b i a  v a d a e n i 
t a u b a d a  d e k e n a  i .  
K u k  i g a u k a  r a  d o h o  re i a a b  i a 
t a u b a d a  d e k e n a i . 
We have taken t he lemon ( s ) . 
We s h a l l  take the l emon( s ) .  
The s h i r t  and the trousers are a lre ady 
dry . 
Th e s h i r t  and t h e  trousers w i l l  be 
dry (pres e n t ly ) . 
Our ( in cl . ) h o u s e  i s  b ad a lre ady . 
Our ( in c l . )  h o us e wi l l  be bad.  
I h av e  a l ready ro l le d  a c i gare t t e . 
I s ha l l  ro l l  a cigare t t e .  
H e  has a lre ady taken a job as a cook­
boy with a whi te man . 
He w i l l  take a job as a cookboy w i th 
a whi te man . 
E x e�c..[� e 5 :  Say what the following s entences mean i n  Engl i sh : 
1 .  S i e t i  b o n a  p i r i p o u  l a u h u r i a  v a d ae n i .  
I have w a s h e d  the s hi r t  and t he trous ers . 
2 .  Me l e k i  b o n a  k a p u s i d o h o r e  l a u a t o a  p a t a  l a t a n a i . 
I s ha l l  p u t  the p l ate and t h e  cup on t h e  t ab le .  
3 .  K o k o r o k u  i a  rn a i rna g a t o i  i a  a t o a v a d a e n i .  
The c h i c k e n  has come and l ai d  an e g g .  
4 .  K u k i e s e  g w a r urne b o n a  r a i s i  d o h o re i a  rna i l a i a .  
The cookboy wi l l  fe t ch fi s h  and ri ce . 
5 .  D a h a k a  b a d i n a l o k u  o i  n e g e a  v a d a e n i ?  
Why have y ou thrown aw ay t h e  p awpaw ? 
6 .  B a d i n a b e  i a  d i k a v a d a e n i .  
B e c a u s e  i t  i s  a l re ady r o t ten . 
7 .  H a r i h a r i  a u  i a  rn a r a g i , d oh o re i a  l a t a .  
Now the tree i s  s ma l l, ( l ater)  i t  w i n  be ta l L  
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3 . 2 V I R E C T I O N A L  V E R B S  
Dire c t i onal verb s are verb s whi ch denote a movement i n  a certain 
dire c tion . I n  Hiri Motu t hey are : 
l ao 
ma i 
d i h o 
d a e k a u  
l o a l o a 
g o  ( movement away from the s p e aker)  
come ( movement t ow ard the s pe aker ) 
g o  dow n  ( movement downwards ) 
go up ( movement upwards ) 
go around ( peramb ulating;  movement around i n  no fixed 
dire c t ion ) 
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Thes e  verb s h ave the pe culiar i ty that they c an be added t o  other verb s  
t o  s pe c i fy t h e  direction i n  whi ch a n  act i on t akes place  re l at i ve t o  t he 
s p e ake r .  They also have a re stricted  in te rnal c omb inab i lity : l a o and 
ma i can b e  added t o  d i h o and d a e k a u ,  but not vice  vers a .  Here are s ome 
c ommon c omb inations : 
d i h o ma i t o  come from above,  des ce n d  ( towards the s p e ak e r) 
d i h o l a o t o  g o  aw ay downwards 
d a e k a u  m a i to come fro m  be low, 
( e .  g .  
as c e nd 
down t h e  s lope o f  a 
( towards the speaker)  
h i n )  
d ae k a u  l a o t o  go away upwards ( e .  g .  up t h e  s l ope o f  a h i n )  
a b i a  l a o t o  take aw ay 
a b i a  rn a  i t o  take tCMards t h e  s p e a k er, b r i ng 
a b i a  d i h o t o  t a ke down 
a b i a  d a e k a u  t o  take up 
h e a u  ma i t o  come running 
b ub u a  d i h o to p o ur o u t  
H i r i  Motu speak e rs much more frequently s p e c i fy t h e  direc t i on o f  an 
action than Englis h  speakers do;  for i n s t ance when we s ay :  take i t  to 
the river they w i l l  s ay : o i  a b i a  l a o s i n a v a i d e k e n a i .  or o i  a b i a  d i h o 
l a o s i n a v a i dekena i emphas i z ing the moveme nt away from the s p e ak e r ,  or 
the movement down t o  t he rive r .  D ae k a u  and d i h o als o s erve to indi c at e  
movement from and to t h e  s e a ,  or t o  and from t he mountains , or u p  and 
down the river respec t i ve ly . D a e k a u  i s  furth er used t o  indi cate move­
ment t ow ard a v i l l age or s t a t i on .  Thi s  use originates from the fact 
that vi l l age s and s t ations traditional ly are s i tuated on e levated spots  
such as hill  t op s , ridges , o r ,  in swampy areas , on s omewhat h i gher and 
drier grounds . 
P ra c t i  ce  D r i l l  s 
E xe � cih e 1 :  Say what the following s entenc e s  mean i n  Engl i s h .  
1 .  T a u  e s e  i a  d i h o ma i o  
A man come s down ( t owards t he speaker) . 
2 .  Ke k e n i i d i a  h e a u  ma i o  
The g i r l s  come run n i n g  ( towards t h e  speaker) . 
3 . K a e ma d o h o r e a i  a b i a  l a o r uma  d e k e n a i .  
We s h a l l  t a ke the s we e t  p o t a t o e s  t o  t h e  h o us e .  
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4 .  N i u  o i  a b i a  d a e k a u  h a n u a  d e k e n a i ! 
Take the co c o n u t  up t o  t h e  vi l l age . 
5 .  Kop i l a u b u b u a d i h o v a d a e n i .  
I have a l re ady poured o u t  t h e  coffe e ( e . g .  i n t o  t h e  s in k )  
6 .  I d i a  d i h o l a o s i n a v a i d e k e n a i .  
They wen t down to the ri ver . 
7 .  R u m a  u m u i  d a e k a u  ma i ! 
En t e r  the h o u s e !  ( i . e . as cend t h e  h o u s e  towards t h e  s p e a k e r )  
E x e� c�� e 2 :  I n  the following sentences , s ub s t i t ute new dire c t i onal 
verb s  for t he original ones , us ing t he cues gi ven i n  Engl i sh . 
For e xamp le :  
S i s i a  i a  h e a u  ma i 
answer : S i s i a  i a  h e a u  l a o 
Cue : aw ay 
Ready ? 
1 - U m u  i d i h o l a o s i n a v a i d e k e n a i ! Go down tow ards t h e  ri v e r !  
U m u  i d i h o ma i s i n a v a i d e k e n a  i ! ( Come towards the s p e ak e r) 
2 .  H a h i n e e s e  r a b  i a i a a b i a  d i h o .  Th e woman takes t h e  s ago down . 
H a h i n e e s e  r a b i a  i a  a b i a  d ae k a u .  ( Up t o  t he vi n age) 
3 .  T a u  e s e  d o h o re  i a h e a u  rn a  i . The man wi n come running ( t owards 
the speaker)  
T a u  e s e  d oh o re i a h e a u  1 a o . ( away from the speaker) 
4 .  Gw a r u me umu i a b i a  d i h o rn a  i ! You ( p l .  ) bring down the fi s h !  
Gwa r u me u m u i a b i a  d a e k a u  rn a  i ! ( upwards ) 
E x e�c�� e 3 :  How would y o u  express the follow ing s ent ences i n  Hiri Mot u : 
1 .  A man has come from the vi l l age . 
T a u  i a  d i h o ma i v a d a e n i h a n u a  d e k e n a i . 
2 .  Th e gir l s  w i l l  go away t o  t he r i v e r .  
Ke k e n i d o h o re i d i a  d i h o l a o s i n a v a i d e k e n a i .  
3 .  The dog has come i n t o the h o us e .  
S i s i a  i a  d a e k a u  ma i v a d a e n i r u ma l a l on a i . 
4 .  Bring a knife and a spoon . 
K a i a  b o n a  s i p u n u  o i  a b i a  ma i o 
5 .  The c h i ck e n  has fl own aw ay . 
Kok o r o k u  i a d a e k a u  1 a o  v a d a e n  i .  
6 .  Take the c l o t h e s  t o  the h o us e .  
D a b  u a  0 i a b  i a 1 a o / m a  i r u m a  d e k e n a  i • 
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3 . 3 EVANA N E GA I : ' WH E N ? ' 
E d a n a  n e g a i when like the interrogatives e d e s e n i ,  d a h a k a  b a d i n a ,  and 
d a h a k a  d a i n a i , introduces a c lause : 
E d a n a  n e g a i i a m as e ?  Wh e n  di d h e  di e ?  
E d a n a  n e g a i t a u  i a  g i n i d a i a ? Wh en di d t h e  man arri v e ?  
E d a n a n e g a i  d a b u a do h o re o i  h u r i a ?  Wh e n  wi H y o u  w a s h  t h e  c l o t h e s ? 
P r a c t i ce D r i l l s 
E x e4C�6 e 1 :  Trans form the follow ing s entences int o ques t i ons by adding 
e d a n a  ne g a i in the proper p l ac e . 
1 .  K u k i g a u k a r a i a  a b i a .  
E d a n a  n e g a i . . .  
2 .  Kok o k o k o  d oh o re i t a a n i a .  
E d a n a  n e g a i  . . .  
3 .  O i e m u  s i s i a  i a  m a s e .  
E d a n a  n e g a  i . . .  
4 .  D o h o r e a i  g i n i d a e  h a n u a d e ke n a i .  
E d a n a  n e g a i . . .  
5 .  An i a n i  i a  n a d u a .  
E d a n a  n e g a i . . .  
He t o o k  a j ob as a cookboy . 
We ( inc l . ) s h a l l  e a t  c a s s owary . 
Your dog di e d .  
W e  ( e xc l . ) s h a l l arri ve a t  t h e  
v i l l age . 
He c o o k e d  t h e  fo o d .  
E x e4 C�6 e 2 :  Trans l at e  t he following s entences i n t o  H i r i  Mot u :  
1 .  Whe n  were y o u  s i ck ?  
E d a n a  n e g a i o i  ( b e )  g o re r e ?  
2 .  Whe n  did the thorn p r i c k  y o ur fo o t ?  
E d a n a  n e g a i a u  g i n i g i n i  e s e  o i e m u  a e n a  i a  g w a d a i a 7 
3 .  Whe n  did h e  fin d  t he e g g ?  
E d a n a  n e g a i  g a t o i  i a  d a v a r i a 7 
4 .  Wh en w i l l  we go t o  t h e  r i ve r ?  
E d a n a  n e g a  i d o h o  r e  i t a d i h o  s i n a v a  i d e k e n a  i ?  
5 .  Whe n  w i l l  y o u  roas t o ur ( i nc l . ) s ag o ?  
E d a n a  n e g a  i i s e d a  r a b  i a d oh o r e  o i  g a b u a ?  
3 . 4 T I ME AV V E RBS 
Time adverb s are words l ike h a r i  d i n a t o day and h a r i h a r i  n ow i n  the 
c onvers at ion ab o ve , which s p e c i fy the time s e t t ing o f  t he pred i c ate . 
Here i s  a s ampl e  o f  t ime adverb s in Hiri Motu :  
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d a b a i  
a d o r a h i 
h a n u a b o i 
h a r i  d i n a 
h a r i h a r i  
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in the morning 
i n  the aft e rn o on 
at nigh t 
t oday 
n ow 
h a r i h a r i  s i b o n a jus t now 
ke r u k e r u  
v a r a n i 
g u n a  
g a b e a i 
h a r i  d a b a i  
h a r i  a d o r a h i 
h a r i  h a n u a b o i 
v a r a n i d a b a i  
n e g a  t a  
n e g a  h a i d a  
t omorr ow 
y es te rday 
fi rs t; l o n g  ago 
l a t e r  
t h i s  morn i n g  
t h i s  afternoon 
tonight 
y e s te rday morn i n g  
s ome time/an o ther time 
s ometimes 
The preferred p lacement o f  the t ime adverb i s  a t  the beginning o f  the 
s e nt en c e , l thi s means that i t  c an o c cur in othe r places w i thin the 
s entence as we l l ,  but never b etween the t ense markers d oh o re or v a d ae n i 
and the predi c ate : 
l .  V a r a n i k u k i  e s e  r a i 5 i i a n a d u a v a d a e n  i . Yes t e rday t h e  cookboy b o i l e d  
2 . K u k i v a r a n i r a i s i  i a n a d u a  v a d a e n  i . 
the rice . 
e s e  ----
3 .  K u k i e s e  r a  i s  i v a r a n i i a  n ad u a  v a d a e n  i . 
4 .  K u k i  e s e  r a  i 5 i i a n a n u a  v a d a e n  i , v a r a n i . ----
The s e  four s entences are all  p o s s ib le , b ut the firs t one c onforms t o  
the c ommon , o r  pre ferred u s e  o f  the t ime verb . Definit ely unac c ep tab le 
are s entences s uch as : 
5 .  * K u k i e s e  r a i s i  i a  n a d u a  v a r a n i v a d a e n i .  
and 
6 .  * K u k i e s e  d oh o re ke r u k e r u  r a i s i  i a  n a d u a . 
i n  whi ch the time adverb i s  put between t he tense marker and t he 
predi c at e . 
P r a c t i ce  D r i l l s  
E x e � c�� e 7 :  S�mple S u b� ���u� o n  
Frame : D a b a i  a i  l ao M o s b i d e k e n a i .  
v a r a n i 
a d o r a h i 
In the morning we went to Port Moresby . 
( y e s t e rday ) 
( i n  t h e  aft e rn o o n )  
I An  exception to this rule is  guna  meaning firs t ,  which follows the verb : l au rna i gun a ,  
rna gabe a i  t u rana i a  rna i I came first, and my friend came later. 
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A d o r a h i a i  l ao M o s b i  d e ke n a i .  
h a n u a b o i  ( i n  t h e  nigh t )  
g u n a  ( l o n g  ago ) 
n e g a  h a i d a (s ome time s )  
d a b a i  
E xe�ci6 e 2 :  Simple S u b6 �i�u�i o n  
Frame : Ke r u k e r u  d o h o r e  l a u l ao .  
h a r i  d i n a 
g a b e a i 
n e g a  t a  
h a r i  h a n u a b o i  
k e r u k e r u  
Tomorrow I s ha l l  g o .  
( to day ) 
( l ater)  
( an o th er t i me )  
( tonigh t)  
4 1  
E x e�ci6 e 3 :  Answer the following ques t i ons i n  Hiri Mot u ,  us ing the c ues 
p rovi ded .  For e xamp l e : 
Ques tion : 
C ue : 
e d a n a  n e g a i u m u i g i n i d a e ?  
h a r i  d a b a i  
When did y o u  ( p l . ) arri ve ? 
Answer : h a r i  d a b a i  a i  g i n i d a e  We arri v e d  t h i s  morn i n g .  
Re ady ? 
1 .  E d a n a  n e g a i o i e m u  s i s i a  i a  m a s e ?  Wh e n  did y o ur dog di e ?  
a .  V a r a n i l a ue g u  s i s i a  i a  m as e .  ( v a r a n i : y e s te rday ) 
b .  V a r a n i i a  ma s e .  
2 .  E d a n a  n e g a i a u  g i n i g i n i  o i  mo i a ? When di d y o u  s t ep o n  th e thorn ? 
H a r i  a d o r a h i a u  g i n i g i n i  l a u 
mo i a .  
3 .  E d a n a  n e g a i t a u  e s e  h ah i n e i a  
i t a i a ? 
G u n a  t a u  e s e  h ah i n e i a  i t a i a . 
4 .  E d a n a  n e g a i k u k i e s e  d a b u a 
d oh o r e i a  h u r i a ?  
Ke r u k e r u  d a b a i  k u k i e s e  d a b u a  
d oh o re i a  h u r i a .  
5 .  E d a n a  n e g a i  d oh o re i t a d i h o l ao 
s i n a v a i  d e k e n a i 7  
G a b e a  i d oh o re i t a d i h o  l a o .  
( h a r i  a d o r a h i :  t h i s  afte rn oon ) 
Wh en did t h e  man s e e  the w oman ? 
( g u n a : long ago ) 
Wh e n  w i l l  t h e  cookboy wash t h e  
c l o t he s ?  
( ke r u k e r u  d a b a i : t omorrow morn i n g ) 
Wh en s h a l l we go down to t h e  r i v e r ?  
( g a b e a i :  l a t e r )  
E x e� ci6 e 4 :  How would you e xp re s s  the follow ing s entences i n  Hiri Motu? 
Put the time adverb in its preferred place . 
1 .  The b oy w i l l  e a t  r i c e  and fis h  t oday . 
H a r i  d i n a me r o  e s e  r a i s i  b o n a  gw a r ume d oh o re i a  a n i a .  
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2 .  The man came t o  t h e  vi � � age �ong a g o .  
G u n a  t a u  i a  ma i h a n u a d e k e n a i .  
3 .  S ome times the woman cri e s . 
N e g a  h a i d a  h a h i n e i a  t a i . 
4 .  L a s t nigh t we a t e  a cas s o wary . 
V a r a n i h a n u a b o i  k o k o k o k o  a i  a n i a . 
5 .  The b oy came fi rs t ,  t h e  gi r �  came � a t e r .  
M e ro  i a  ma i g u n a ,  ( m a )  g a b e a i k e k e n i i a  ma i o  
6 .  Wh a t  are y ou cooking n o w ?  
H a r i h a r i  d a h a k a  o i  n a d u a ?  
3 . 5 N E GAN A I : ' W H E N ' 
A further way o f  s p e c i fying the t ime sett ing of the predi cate i s  by 
means o f  n e g a n a i  a t  the time t h a t : l 
B o roma  i a  h e a u  ma i n e g a n a i ,  i a  g a r i . Wh e n  t h e  p i g  came running t ow ards 
him, h e  was fri g h t e n e d .  
The part of the s ent e nce ending in n e g a n a i  we c a l l  t he time c laus e .  
Time c lause s  in Hiri Mot u :  
( a )  a lways end i n  n e g a n a i ,  
( b ) h ave a ri s ing intonat i on at the end , 
( c )  never c ontain the tense markers d o h o r e  or v a d a e n i .  
Examples : 
T a u  i a  g i n i d a e  n e g a n a i , i e n a  r u ma 
l a l o n a i  i a  h e l a i . 
O i  e m u  m a t  a n a  o i  k e h o a  n e g a n a  i , 
a i e m a i h an u a d o h o re o i  i t a i a .  
P r a c t i c e  D r i l l s 
Wh en the man arri v e d  he s a t  down 
in h is hous e .  
Wh en y o u  open y o ur ey es y o u  w i � �  
s e e  o ur ( ex c l . )  v i � � a ge . 
E x e�ci� e 1 :  Say what the following se ntences me an in Engl i sh : 
1 .  S i s i a  i a  m a s e  n e g a n a i ,  k e k e n i i a  t a i .  
Wh e n  the dog died, the gir � crie d .  
2 .  M e l e k i  i a  k a u k a u  n e g a n a i ,  p a t a  d e k e n a i  o i  a t o a . 
When the p �a t e  i s  dry , p u t  i t  on t h e  tab l e . 
3 .  K o k o k o k o  i a  a n i a  n e g a n a i ,  b o g a n a  i a  h i s i h i s i . 
Wh e n  h e  had e a t e n  the cass owary meat,  h e  g o t  a s t omach ache . 
lMany speakers , especially of th e Non-Central dialect , us e negana instead of negan a i . 
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4 .  Me r o  b e  k op i n a i a  me t a u  n e g a n a i ,  i a  h e l a i  rn a  i a  s i p e l i .  
When the b oy b e came t i re d  h e  s a t  down and res t e d .  
5 .  Te p e r i k o d a  u m u i k o u a  n e g a n a i , b u k a  u m u i k e h o a . 
When y o u  ( p l . ) have swi tched off the recorders , y ou mu s t  open y o ur 
b oo k s . 
E x e.Itc..t-6 e. 2 :  How do y o u  s ay these things in Hiri Mot u :  
1 .  Whe n I a m  s i ck I s tay h ome . 
L a u  g o r e re n e g a n a i ,  l a u n oh o  r uma d ek e n a i .  
2 .  Who was cry i n g  when I wen t away ? 
L a u  l a o n e g a n a i  d a i k a i a  t a i 1  
3 .  Wh e n  I gave h i m  c l o th e s  he was g l ad. 
D a b u a  l a u h e n i a  n e g a n a i ,  i a  mo a l e .  
4 .  When I ge t a t o o t h  ache , I ' l l go t o  the medi c a l  as s i s tan t .  
L a u e g u  i s e n a  i a  h i s i h i s i  n e g a n a i ,  d oh o re l a u  l a o m e d i k o l o  d e k e n a i . 
5 . Whe n  I w e n t  t o  t h e  garde n I s aw a cas s owary . 
U m a  g a b u  d e k e n a i l a u l a o n e g a n a i , k o k o k o k o  l a u i t a i a .  
T E X T  
Listen t o  the fol l owing excerpt from an int ervi ew i n  which Gerald 
ATOTA t e l ls ab out how he b e c ame a cook and t hen see h ow much of it you 
c an trans cribe and/or tran s l ate . Gerald c omes from l audari vi l lage near 
l orna Patrol P o s t  i n  the No rthern Di strict  o f  Papua and sp eaks B inandere 
as his mother t ongue . Here is the excerp t : 
GA : I a n a mo . I n a i  b e l d o h o re l a u k i k i  l a u  - e d e n a  b am o n a i n a i  k u k  d e  k e n  a 
l a u g a u k a r a  a b i a  g a u n a rn a  i n a i  k u k - k u k i d e k e n a l a u g a u k a r a  g a u n a  rna 
d o h o re l a u k i k i . 2 
G u n a  b e  l a u b e  me ro  ma r a g i  n o h o  h a n u a .  M a  g a b e a i l a u e g u  t a ma n a  i a  
m a s e  v a d a n  i n a i  - l a u s k u l  d e k e n a  n o h o  rna g a b e a i l a u e g u  t a ma n a  i a  m a s e  
v a d a e n i i n a i  t a m a n a  t o t o n a  s k u  1 l a u r a k a t a n i a . V a d a n  l a u n o h o  h a n u a . 
V a d a n  g a b e a i i n a i  P W D  t a u b a d a  t a  - e 3 - b i a g u n a  t a  i n a i  M i s t a K i t n a  i n a i  
i a  ma i v a d a n  i a  b e  - - d a n u  - - i n a i  g a u k a r a  t a ud i a  b e  momo - momo b on a  i d i a  
b e  k u k  l a s i .  K u k  t a mon a s i b o n a i n a i  d e k e n a  v a d a n  u n a i  t a u  t a  i n a i  M a k a m  
t a u n a  e s e  i a a b  i a 1 a u  v a d a n  a i r u a o s  i g a u k a  r a  i a 4 n oh o  v a d a n  g a b e a  i i n a i 
t a u n a  b e  i a  t r a n s p e d a e k a u 5 m a i  i n a i  s t e s i n  d e k e n e  v a d a n  l a u  s i b o n a  n oh o  
i n a i  d a h a k a  - e s t r i p  d e k e n e .  V a d a n  u n u s e n i g a u  - d a i k a - b i a g u n a  - l a u e g u  
b i a g u n a  b e  i b o un a i  foa . I n a i  d e k e n a  l a u s i b o n a l a u g a u k a r a i a  n o h o  rna 
i n a i  d a h a k a  - 1 9 5 9 d e k e n e . V a d a n  l a u g a u k a r a  i a  l ao i a  l a o : 6 l a u d a e k a u  
ma i i n i s e n i  i n a i  s t e s i n  d e k e n e  v a d a n  h a r i  b e  l a u n o h o  i n a i  k u k  d e k e n a .  
I - l a u n oh o  rna l a u h e a d a v a . 7 V a d a n  h a r i  b e  i n a i  b a mon a  ( 1 )  n o h o  i n  -
[ footnotes overleaf] 
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i n a i 8 k u k  d e ke n a i . V a d a n  i n a i  b a mon a l a u k a r a i a  ma l a u n a t u d i a  b e  f o .  
V a d a n  h a r i b e  l a u k u k i l a u r a k a t a n i a  l a s i  i n a i  p a t r o l  o f i s a s  i b o u n a i  
i d i a  ma i n e g a n a  i d i a  b o i b o i  l a u l a u d a e k a u  ma i l a u g a u k a r a i a  i n a i  b a mon a 
n oh 0 h a r i b e . V a d a n  i n a i  b a mon a n oh o  i n a i  1 9 5 9  d e k e n a  l a u g a u k a r a  a b i a  
g a u n a  b e  h a r i  n o h o  v a d a n  h a r i  i n a i  1 9 7 4 i n a i . I n a i  s i b o n a l a ue g u  k i k i 
b e  l a t a  l a s i , i n a i  s i b o n a .  T e n k i u . 
TED :  N a mo h e r e a .  T o  o i  d i b a  i n a i  - b e m a  s i p s i p  0 b u l m a k a u  i d i a  h o i a 
n e g a n a  b e  o i  om - g a b u a  d i b a ma n a d u a d i b a d a n u  
v a d a e n i ?  
i n a i  d i b a d a n u  o i  a b i a  
GA : 1 0 ,  i n a i  i b o un a i  b e  l a u d i b a v a d a e n i .  B re d  k a r a i a  0 s k o n s 0 
d a h a k a  - b r e d  r o l  0 i b o u n a i  a n i a n i  d a h a k a - d a h a k a  l a u h e re v a  i n a i  
p i s t r i  a h  - pe i s t r i  b o n a i n a i  m i t pa i , i n a i  i b o u n a i  b e  l a u d i b a h a o r e a  
v a d a n .  T o  momoka n i  a n i a n i  - t a u  k u r o k u ro e n a  a n i a n i  h a i d a b e  i a  n o h o  
i n a i  b e  d oh o r e l a u d i b a  l as i .  D a n u  i n a i  b e  l a u l a o t a u n d e k e n a  g a u k a r a  
n e g a n a  b e  i n a i  a n i a n i  g a u  h a i d a  b e  d oh o re l a u d i b a .  To i n a i  b e  u d a  
d e k e n e  l a u n o h o  d e k e n a  h a r i  i n a i  g a u  h a i d a b e  d oh o re l a u d i b a h ao r e a  
v a d a n . 
TED :  T o  b u k d a n u  o i  d u a h i a  d i b a ma o i  i t a i a  ma o i  d i b a v a d ae n i ?  
GA : 1 0 ,  i n a i  b e  s i s i n a s i s i n a m o  l a u d u a h i a  ma i n a i  g a u n a  0 i n a i  b e  
d oh o re i n a i  b a mo n a  l a u k a r a i a . I n a u  b a mo n a  d o h o re l a u k a r a i a  i n a i  b a mo n a  
i n a i  b u k d e ke n a  i d i a  t o r e a  i a  n o h o  g a u n a  l a u i t a i a  v a d a n  i n a i  b a mon a l a u 
k a r a i a . 
TED :  Ah 1 a i i a ma i i n a i . 
�otice that be is sometimes pronounced me by this speaker. This is because in 
Binandere sounds like b ,  d ,  g ,  are said with m, n ,  and ng preceding them. 
2This is quite a complex sentence whose structure will only become clearer when you 
have studied nominals in section 7 . 2  below .  
3e_  is a self-questioning form corresponding approximately to  I beg your pardon or 
What am I saying - that's  wrong! 
4
Notice that this informant has made a transitive verb gaukara i a  out of the intransitive 
one gauka ra corresponding to kara i a to make or do which would be the more usual form. 
The same form is used several times later on . 
5Gerald is here referring to the making of the airstrip at Ioma Patrol Post which is 
about three miles away from the rest of the stati on . This also explains why in the 
following sentences he talks about transferring up to the station . 
6Notice that one can indicate that an action is repeated for an indefinite period by 
using the verb l ao to go . The same effect can be achieved by repeating the main verb 
e . g . , Gerald could have just as well said l au gaukara gaukara gauka ra . 
7Noti ce that Gerald pronounces this as hedava . This is quite common amongst speakers 
of Non-Austronesian languages .  
8 i na i . See section 7 . 3 for a discussion of this useage . 
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TRANSLATION 
GA : Th a t ' s  a l l  righ t .  I ' l l ta lk ab o u t  t h i s  - how I g o t  w ork w i th t h i s  
cook a n d  - I ' l l t a l k  ab o u t  ( h ow )  I w orked w i th t h i s  c o o k . 
Before I was a s ma l l  b oy s t ay i ng in t h e  vi l l ag e . A n d  t h e n  my fa t h e r  
di e d  - I was a t  s ch o o l  w h e n  m y  fa t h e r  died and b e caus e o f  m y  fa t h e r ( s  
de a t h )  I l e ft s ch o o l .  And ( th e n  I) s t ay e d  i n  th e vi l lage . After t h e n  
thi s PWD ( Pub li c Work s Dep a r tme n t)  Europ ean m a n  - I b e g  y o ur p ardon -
overseer,  Mi s ter Ki tchner ( ?) ,  came and h e  - w h a t  i s  i t ?  - there w ere a 
l o t  of workers - and they had n o  cook . There was on ly o n e  cook and s o  
t h i s  Mark h am c h ap ( c ame and) g o t  me and w e  ( 2 )  w ere doing i t  ( i . e . t h e  
cooking) , a n d  after th a t  t h i s  c h ap transfe rr e d  up t o  t h e  s ta t i o n  h e re 
and I s tay e d  - w h a t  is i t ? - at the airs trip by my s e lf. There t h e  -
w h a t  i s  i t ?  - t h e  ove rs e e r  - I had four o v e rs e e rs ( t o  cook for) . 
Cons e q u e n t ly I was working on my own and w h a t  i s  i t ?  - in 1 9 5 9 . I k e p t  
o n  working a n d  ( e v e n t u a l ly )  came u p  t o  t h e  s t a t i o n  h e re a n d  n ow I am 
s ti l l  a c oo k .  I - during t h i s  t ime ( l i t .  I s tay ed) I go t marrie d .  A n d  
I a m  s ti l l  doing the s ame t h i n g  - b e i n g  a co o k .  I a m  s ti l l  do i n g  t h e  
s ame t h i ngs a n d  have four chi l dre n .  I ' ve n e v e r  s topp e d  b e i n g  a c oo k .  
Wh e n  p a t r o l o ffi cers come they ca l l o u t  for me and I c ome up a n d  w ork 
fo r them and I h a v e  done s o  righ t up t i l l  n ow . 
1 9 5 9  w h e n  I t o o k  up the work u n t i l n ow, 1 9 7 4 .  
s ay } . My s t ory i s  n o t  long, (i t ' s )  j u s t  l i k e  
I h av e  done s o  s i nc e  
That ' s  a l l  ( I  have to 
tha t .  Thank y o u .  
TED :  Ve ry good.  B u t  d o  y o u  know t h i s  - i f  t hey b uy l amb /mu t to n  or b e e f  
d o  y o u  - know h ow t o  gri l l  i t  and b oi l  i t  t o o  - do y o u  know t h e s e  t hi ngs 
t o o ? 
GA : Y e s ,  I k n ow a l l  t h o s e  things . ( I  know h ow to ) make bread or s co n e s  
o r  wh a t  i s  i t ?  - b r e a d  ro l ls o r  a l l  foods w h a t  i s  i t ?  - w h a t  d i d  I s a y  
p i s  t r y  a h  - p a s try and me a t  p i e s  - I know how t o  m a k e  t h o s e  things . Bu t 
i t  i s  true t h a t  food - th ere are s ome Europ ean foo ds t h a t  I don ' t  k n ow 
abou t .  Wha t  i s  i t ?  - ( i f) I w e n t  t o  town t o  w o rk I w o u l d  know ,  b u t  
b e cause I a m  i n  the b u s h  I wi l l  know a l l  ab o u t  ( o n ly )  t h e s e  few t h i ng s . 
TED :  Bu t can y o u  r e ad ( co o k )  b o ok s  and s e e  and know ( h ow t o  c o o k ) ? 
GA : Y e s ,  I ( can)  re ad ( r e cip e s )  b u t  on ly a l i t t l e and I ( ca n )  do t h os e 
thi ngs l i k e  t h a t  i f  I read w h a t  i s  wri t t e n  and s e e  i t . 
TED : A h ,  the w i n d  i s  comi n g  up . 
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e d e n a  b a mo n a  
g a u ,  g a u n a  
m a s e  v a d a e n i / v a d a n  
t o t o n a  
s k u l , s i k u l u  
r a k a t a n i a  
b i a g u n a  
d a n  u 
i n a i  d e k e n a i / d e ke n a  
M a k a m  
r u a o s i 
g a u k a r a i a  
t ra n s p e d a e k a u  
s t e s i n  
i b o u n a i  
h e a d a v a  
i n a i  b a mo n a  
n a t u ,  n a t u n a  
p a t r o l  o f  i s  a s  
b o  i b o  i 
n a mo h e  r e  a 
b e m a  
s i p s i p 
b u l ma k a u  
h o i a 
b r e  d 
o 
s k o n s  
b re d  ro l 
a n  i a n i 
p e  s t r i 
m i t p a  i 
momok a n i 
t a u  k u r o k u r o 
mo 
t o re a  
I a i  
h ow 
t h i n g  
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t o  b e  dead, to die 
on account of, for 
s ch o o l  
t o  leave 
b o s s ,  p er s on i n  ch arge , owner 
a l s o ,  t o o , b ut often used as a he s i t at i on or 
s e l f  q ue s t ioning form what is i t ?  or w h a t  was 
I going to s ay ?  
con s e qu e n t l y ,  b e cause of that 
Mar kham River 
t o g e t h e r  ( fo r  two p e rsons ) 
to do s ome thing ( rare form ) 
to tran s fer up ( to a p l ace)  
Gove rnme n t  s t a t i o n ,  patrol p o s t  
a l l  
t o  marry 
l i k e  t h i s  
ch i ld 
p a tro l o ffi cers 
to ca l l  o u t  
ve ry good 
i f  
mut ton, s heep 
cows, b e e f  
to b uy 
bread 
or 
s co n e s  
b r e a d  ro l l s 
fo o d  
p as try 
me a t  p i e s  
true, prop e r  
Europ e an ( li t .  m a n  wh i t e )  
on ly 
to wri te,  t a t too 
wind 
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C O N V E R S AT I ON 
D i g u 
T a u t a  i a u r a 2 
t u r a n a  i a  ma i 
N . 1  e g a n a l 
l a o d i g u , 3 
i a  b o i r i a : 5 
A :  T u r a g u ,  e de s e n i o i  l ao ?  
B :  A ,  l a u l ao d i g u gwa u r a i a . 6 
A :  To o i e m u  s o p u  b o n a  t a u l  i b e  
e d e s e n i 7 7 
i e n a  
B :  L a s i , 8 l a u a b i a  ma i l as i . L a u  
u r a  b e  d i g u k a v a 9 s i n a v a i 
d e k e n a  i . 
A :  O i  d i h o s i n a v a i l a s i !  H u a l a  
i a  n o h o .  
B :  H i d a i d i a  n o h o ?  
. 10 1 1  A :  S e d l r a ,  t a mon a b a mon a .  
B :  0 ,  9 a u t a I a s  i ,12 I a u I a 0 
d i g u .  
V a d a e n i i a  r a k a  d i h o s i n a v a i  
d e k e n a i . 
Bathing Time 
A man w an t s  t o  go and b a th e ,  b u t  h i s  
friend comes and ca l l s h i m :  
Frie nd, wh ere are y o u  g o i n g ?  
A h ,  I w a s  jus t going t o  go a n d  have 
a b at h . 
B u t  w h e re i s  y o u r  s o ap and t ow e l ?  
Nowh e r e ,  I didn ' t  bring them.  I 
j u s t wanted to h av e  a swim i n  t h e  
r i ver w i t h o u t  was h i n g  w i th s oap . 
Don ' t  go down to t h e  r i v e r !  The re 
are crocodi l e s  t h e re . 
How many ar e t h e re ? 
I don ' t  know, p e rh ap s  one . 
Oh,  tha t ' s  n o t h i n g  t o  worry ab o u t ;  
I ' m g o i n g .  
A n d  8 0  he go e s  down t o  t he r i v e r .  
ld i gu negana i lit . bathe time-at , i . e .  when bathing . See section 3 . 5  above . 
2u ra = to want. See section 4 . 1  below . 
3 l ao d i gu = lit .  go bathe . Notice that several verbs may be placed together without 
any connectives to indicate sequence of action .  Thi s  i s  discussed and drilled. further 
below in section 4 . 3 .  
4 to = but . It i s  used just as in English . 
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5bo i r i a = to call somebody . Many speakers use bo i boi to cal l out instead . 
6
gwaura i a  lit.  to speak about, but when used after a verb indicates that an action 
is about to take place . This i s  di scussed and drilled in section 4 . 2  below .  
7Notice that this sentence could have been said as To o i emu sopu bona tau l i b e  edese n i  
i a/ i d i a  noho? 
8 
Note the speaker ' s  use of l as i  here as an answer to indicate nowhere . This is common 
as there is no word in Hiri Motu for nowhere, nothing etc .  
9kava ( lit . mad, crazy ) i s  used with verbs t o  indicate that an action i s  done without 
reason or in vain . This usage is drilled further in Unit 8 . 
lOsed i ra = perhaps, I don ' t  know, could be, I guess. This is a very common express ion 
in Hiri Motu and is used i f  the speaker does not want to commit himself to accepting 
the truth or falsity of what is being said.  
llbamona = like. 
l2gau ta  l as i  ( lit .  thing-another-not ) is an expression of reassurance : i t 's nothing 
to worry about or i t ' s  something nothing. 
l3The music  heard throughout this unit is a selection of church hymns from two areas 
of Central Papua. The first is sung by the Seventh Day Adventist choir at Bodinumu 
in the mountains inland of Port Moresby and the second and third are sung by members 
of the former London Missionary Society ( now the United Church ) at Barakau just east 
of Port Moresby . 
US E F U L  E X P R E S S I O N S  
D a v a n a  ( b e )  h i  d a 7  
D i n a g a u n a  ( b e )  h i d a 7  
G a u k a r a  i a  o re .  
How much do e s  i t  co s t ?  
Wh a t ' s  the time ? ( l i t . s un- thing h ow much ? )  
The w ork ' s  fi n i s h e d .  
V O CA B U L A RY E X P AN S I ON E X E R C I S E S  
E x e �ci� e 1 :  Simpie Sub� �tuti o n  
Frame : l e n a  t u r a n a  i a  ma i o  
n a t  u n a  
t a m a n a  
s i n a n a  
t a d i n a 
k a k a n a  
t a i h u n a  
t u r a n a  
H i s  fri e n d  came . 
( chi ld) 
( father)  
(mo the r) 
( y o unger bro th er/s i s t e r ) l 
( e l de r  bro t h e r/s i s te r ) l 
( e l de r  s i s ter/b r o t h e r ) 2 
lThese are used by siblings of the same sex . For example a boy will call his younger 
brother tad i na and a girl will call her younger sister the same .  Similarly for kakan a .  
2Ta i h una is used to  refer to  siblings of the opposite sex irrespective of the relative 
ages of speaker and person referred to .  
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Frame : H u a l a  i a n oh o .  There ' s  a cro codi L e  there . 
g a i g a i  
b i t a 
t a u b a d a  
s i n ab a d a 
gw a r ume 
k o k o k o k o  
h u a l a  
E x e�c�� e 3 :  S�mple S ub� ���u�� o n  
Frame : O i e m u  � b e  e d e s e n i ? 
i d u a  r i 
g a  1 a s  i 
i r a  
m a u a  
s i h i 
p i r i p o u  
r a m i  
d a v a n a  
s o p u  
E xe � c�� e 4 :  S�mple S ub � ���u�� o n  
( s n a k e )  
( r a t )  
(Europ e an man) 
( Europ e an w oman ) 
(fi s h) 
( c as s owary ) 
Wh ere ' s  y o ur s o ap? 
( comb )  
(mirror) 
( axe ) 
( b ox, sui t cas e )  
( ma L e  Loinc L o t h )  
( trous e r s )  
( dre s s ,  L ap Lap) 
(money ) 
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Fr arne : V a  d a e n i i a d i h 0 s i n  a v a i d e ke n a i . A n d  s o  h e  w e n t  down to the 
u d a  
k o n e  
i e n a  g a b u  
o r o ro 
d a v a r a  
rive r .  
( b us h )  
( b e ac h )  
( h i s  p L ace)  
( h i L L , moun tai n )  
( s e a)  
i d i e d i a  k a h a n a  ( the i r  s i de )  
s i n a v a i 
E x e�c�� e 5 :  S�mple S ub � ���u� o n  
Frame : U m u i e m u i ga d o  l a o d i b a .  
k a r a  
n i u 
g a vm a n i 
s i va r a i  
h a n  u a  
g a da 
I know y o ur Langu age . 
( cus tom, w ay ) 
( coconut,  cocon u t  t re e )  
( Go ve rnme n t )  
( s t ory , n e w s )  
( v i l L age ) 
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E x e � ci6 e 6 :  Simple S Ub6 �i�u�i o n  
Frame : L a u  l ao � gw a u r a i a .  I ' m ab o u t  to go a n d  have a b a t h .  
rne a rne a  k a r a i a  
l o a l o a 
s o p u  a b i a  
(w ork magi a )  
(w ande r ab o u t ,  w a l k  ab o u t )  
( ge t  s o ap ) 
n i u k a k a s i a  
s i n a v a i h a n a i a 
( s arape aoaon u t  for addin g  t o  r i a e )  
( aros s o v e r  t h e  ri v e r )  
d i g u 
Frame : H i d a i d i a  n o h o ?  
rn a h u t a 
h u a i a  
G RAMMAR  
a I a i a 
b o t a i a  
rno r u  
n oh o  
How many are th ere ? 
( s leep)  
( aarry on s ho u lder)  
( k i l l , s l aug h t e r )  
( h i t ) 
( fa l l )  
4 . 1 V E R B  + GWA U R A I A :  1 , A B O U T  TO ( VO S O M E T H I NG ) ' 
Actions wh i ch are ab out t o  t ake p l ace or are on the verge o f  taking 
place  are e xpre s s e d  in Hiri Motu by p lacing gw a u r a i a  immediat e ly after 
the  verb , e . g . 
L a u  h e l a i  g w a u r a i a . I ' m ab o u t  to s i t  down or I am going t o  s i t  down 
or I i n tend to s i t  down .  
Note that l a s i  n o t  c omes after gw a u r a i a :  
l a u h e l a i  gw a u r a i a  l a s i .  I ' m n o t  ab o u t  to s i t down . 
Note the di fference in meaning also  b e tween t he following two s entences 
t aken from the conversation ab ove : 
t a u  i a  u r a l a o d i g u 
t a u  i a  l ao d i g u gw a u r a i a  
t h e  man wan ts to go and h a ve a b a t h  
t h e  man i s  ab o u t  t o  go and h a v e  a b a th 
19wa u ra i a  is often shortened to gora i a  or gore , especially in the Non-Central dialect 
of Hiri Motu. 
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P r a c t i ce  D r i l l s 
Frame : M a u a i a  h u a i a  gw a u r a i a .  H e ' s  ab o u t  t o  carry the b ox ( o n  h i s  --
s h ou tder) 
b o r o m a  " " 
" " a l a i a  
" (p i g )  
" ( k i  z t ) 
k o k o k o k o" " 
" " g a b u a  
" 
" 
( cas s owary ) 
( c o o k ,  burn) 
uma  g a b u " " " ( garde n )  
" " h a n a i a  " ( cr os s )  
s i n a va i  " " " ( r i v e r )  
" " i t a i a " ( t ook a t )  
m a u a  " " " 
" " h u a  i a " 
E xe ��� e Z :  Repeat the following s entences after the ins truct or and s ay 
what they mean i n  Engli s h . Ready ? 
1 .  T a u  t a  i a  me a me a  k a r a i a  gw a u r a i a  o i  d e k e n a i .  
A man/s ome o n e  i s  ab o u t  t o  w o rk mag i c  agai ns t y o u .  
2 .  S i n a n a  b o n a t a m a n a i d i a  l a o gwa u r a i a  t a u n i d e k e n a i . 
Mo t h e r  and fa t h e r  are ab o u t  to go t o  t own . 
3 .  L a u  l a o d i g u gwa u r a i a  t o  t a u l i l a u ma i l a i a  l as i .  
I was ab o u t  to go and have a b a th b u t  I did n o t  bring my towe l, .  
4 .  O i  l a o gw a u r a i a  n e g a n a i .  a n i a n i  l a u h e n i a  o i  d e k e n a i .  
When y o u  are ab o u t  to g o  1 ' 1, 1, g i ve y o u  s ome fo o d .  
5 .  I d i a  g i r o a  l a o gw a u r a i a  i d i e d i a g a b u d e k e n a i .  
Th e y  are ab o u t  t o  go back t o  t h e i r  ( ow n )  p l ace . 
4 . 2  URA + VE R B :  ' TO WANT TO ( V O S OM ET H I N G ) '  
Verb s preceded by u ra indicate act i ons which the s ub j e c t  want s ,  wishes , 
or des ires t o  perform: 
L a u  u r a k a r a i a .
l I wan t to do i t .  
S o p u  l a u u r a h o i a .  I wan t t o  buy s o ap .  
Not e , however,  that u ra c an b e  used on i t s  own as the verb t o  wan t ( s ome­
t h i ng ) or to t i ke ( s ome t hi n g )  or as a noun me aning wan t ,  w is h ,  de s i re . 
l
It is possible , though not common usage to repeat the pronoun after u ra ,  e . g . , l au 
ura l au k i k i I want to te tl a story . 
5 2  
For example : 
L a u  u ra r a i s i . 
L a u  
L a u  
u r a  
u r a  
r a i s i  
1 a s  i 
1 a s  i . } 
r a  i s  i . 
O i e m u  u r a b e  d a h a k a 7  
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I want ri ce . or I 
I don ' t  wan t r i c e . 
Wh a t  i s  i t  that y o u  
Z i ke rice . 
or I don ' t  Z i ke 
wan t ?  o r  Wh a t ' s  
wis h/de s i r e . 
L a u  u r a b e  o i  n o h o . My wi s h  
s tay . 
P r a c t i c e D r i l l s  
E x e� Qi� e 7 :  Simple S u b� �� u�io n  
Frame : T a u b a d a  i a  u r a 
l a o s i n a v a i d e k e n a i . 
l oa l o a  u d a  l a l on a i 
d i g u d a v a r a  d e k e n a i  
m a h u t a  h a n u a  d e k e n a i  
n oh o  t a u n i d e ke n a i 
h e k u r e r um a  l a l on a i  
l a o s i n a v a i d e k e n a i  
E xe �Qi� e 2 :  S i mple S ub � �i�u�io n 
Frame : L a u  u r a r a i s i . 
i s  t h a t  y o u  s tay . or I wan t 
The Europ e an man wan t s  t o  
flo to t he ri v e r .  
(wa lk aro und i n  t h e  b us h )  
( b a t h e  i n  t h e  s ea )  
( s  l eep in t h e  v i l l age ) 
( s tay in t h e  town ) 
( li e  down in the room) 
I wan t rice . 
r i c e . 
y o ur 
y o u  
( r a b i a  h a i d a ,  m a u a  t a , o i e m u  i d u a r i , gwa r ume t a , i e n a  i r a ,  
r a  i s i ) . 
t o  
E x e� Qi� e 3 :  Rep eat the following sentences after the ins tructor and s ay 
what they mean in Engl i s h . Ready ? 
1 .  S i h i  i d i a  u r a k a r a i a 7 
Do t h ey wan t to make a loinc l o th ? 
2 .  Ke k e n i b e  g a i g a i  i a  u r a i t a i a .  
The gi r l  w an t s /w an te d  to s e e  t h e  snak e .  
3 .  K u k u  o i  u r a a n i a 7 
Do y o u  wan t to smoke ? 
4 .  U m u i e m u i  g a d o  l a u u r a k a m on a i . 
I wan t to hear y o ur ( p l . ) l an guage . 
5 .  S i n a b a d a  b e  s i n a v a i i a  u r a h a n a i a .  
The Europ e an w oman wan t s  t o  cro s s  t h e  r i ve r/cre e k . 
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E xe�ci¢ e 4 :  Answer t h e  following que s tions using t h e  cues provi de d . 
Ready ? 
1 .  D a h a k a  0 i u r a n a d u a ?  ( gw a r ume ) 
G w a r u me l a u u r a n a d u a .  
2 .  R a i s i  b e  e d e s e n i t a u b a d a  i a  u r a a t o a ?  ( ma u a  l a l on a i )  
{R a i s i  b e  t a ub a d a  i a  u r a a t o a  m a u a  l a l o n a i . 
R a i s i  b e  m a ua l a l on a i  t a ub a d a  i a  u r a a t o a . 
3 .  D a h a k a  u m u i  u r a  h o i  a ?  ( i d u a r i  t a l  
I d u a r i  t a  a i  u r a h o i a .  
4 .  D a i k a e s e  a u  i a  u r a g a b u a ?  ( I a u ) 
A u  l a u u r a  g a b u a .  
5 .  E d a n a  n e g a i o i  u r a l a o Mo s b i d e k e n a i ?  ( k e r u k e r u  d a b a i ) 
Ke r u k e r u  d a b a i  l a u u r a  l ao Mo s b i  d e ke n a i .  
E v a l u a t i o n  E x e r c i s e  
How would y ou s ay the following things i n  Hiri Mot u :  
1 .  What do y o u  want/ Z i k e ? 
D a h a k a  o i  u ra ?  
2 .  Wh e re do y o u  wan t t o  g o ?  
E d e s e n i o i  u r a  l ao ?  
3 .  I want t o  g o  t o  t h e  bus h .  
L a u  u r a  l a o u d a  d e k e n a i . 
4 .  Th e Go v e rnme n t  wan t s  t o  remove t h i s  v i Z Z age . 
G a vm a n i e s e i n a i  h a n u a  i d i a  u r a k ok i a . 
5 .  Whe n  do y o u  want t o  go to the v i Z Z age ? 
E d a n a  n e g a i o i  u r a l ao h a n u a  d e ke n a i ? 
4 . 3 U R A  + V E RB + GWA URAI A 
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A verb can a l s o  b e  c omb ine d with both u r a and gwa u r a i a ,  t o  e xp re s s  the 
i dea of t o  want to ( do s ome t h i n g ) , t o  i n te n d  t o  ( do s om e t h i n g ) , thus 
t a u  e s e  b o r o m a  i a  u r a a l a i a  gw a u r a i a . and t a u  e s e  b o roma  i a  u r a a l a i a  
both me an t h e  man wan ts/in tends to k i Z Z  t h e /a p i g .  
P r a c t i c e D r i l l s 
E x e�ci¢ e 1 :  Form new s entences from the ones given b y  t he ins tructor by 
adding 1 )  u r a .  or 2 )  u r a and gw a u r a i a  in the ir appropriate 
places . Ready ? 
1 .  L a u  l a o d i g u .  
L a u  u r a  l a o ( gw a u r a i a ) . 
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2 .  H e r o  e s e  s o p u  i a  a b i a . 
H e r o  e s e  s o p u  i a  u r a a b i a  ( gw a u r a i a ) . 
3 .  D a h a k a  u rn u i k a r a i a 7 
D a h a k a  u rn u i u r a k a r a i a  ( gw a u r a i a ) ?  
4 .  T a u  b o n a  h a h i n e s i n a v a i i d i a  h a n a i a .  
T a u  b o n a  h a h i n e s i n a v a i i d i a  u r a  h a n a i a  ( gw a u r a i a ) . 
5 .  K u k u  a i  l o k u a .  
K u k u a i  u r a l ok u a  ( gw a u r a i a ) . 
E v a l u a t i o n  E x e rc i s e  
How would you s ay the fol lowing things in Hiri Motu?  Re ady ? 
1 .  I wan t to s l e ep . 
L a u  u r a rna h u t a  ( gw a u r a i a ) . 
2 .  I am ab o u t  to s l e ep . 
L a u  rn a h u t a  gw a u r a i a .  
3 .  H e h .  l o o k .  y o u  are abo u t  t o  s tep o n  a s na k e !  
E ,  o i  i t a i a ,  g a i g a i  o i  rno i a  gwa u r a i a .  
4 .  I want to buy a s h i r t .  
S i e t i l a u  u r a h o i  a ( gw a u  r a i a )  . 
5 .  I i n tend t o  b uy a s h i r t .  
S i e t i  l a u h o i a  gw a u r a i a .  
6 .  I wan t to go down to the b e a c h .  
L a u  u ra d i h o l a o ( gw a u r a i a ) kone  d e k e n a i .  
7 .  Dh. t h a t ' s  n o th i n g  t o  w o rry ab o u t .  l e t ' s  k i l l  i t . 
0 ,  g a u  t a  l a s i ,  i t a a l a i a .  
8 .  The s nake i s  ab ou t t o  ge t the fow l .  
G a i g a i  e s e  k o k o r o k u  i a  a b i a  gwa u r a i a .  
4 . 4 VERB  S E QU E N C ES 
You have already l e arnt that i f  a s entence contains two ( or more ) 
c laus e s . the s e  c an be c onne cted b y  the c onj unc t i on rn a  and : 
I d i a  rn a i rna l a u l a o .  
L a u  rn a i rna l a u h e l a i . 
They c ame and I w e n t  away . 
I came and s a t  down . 
Howeve r ,  i f  the two c lause s  c ont ain the s ame i nformati on e xcept for 
the verb ( that i s ,  if t he s ub j e c t , or s ub j ect and obj ect , of  t he two 
c laus e s  are the s ame ) then rna and everything e l s e  that is the s ame can b e  
l e ft out , leaving only the verb , e . g . : 
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l a  ma i ma i a  b o i  r i a . He came and ca l l ed h i m .  
l a  ma i i a  b o i r i a . He came and ca l 'l ed h i m .  
l a  ma i b o i r i a . He came and ca 'l 'l e d  h i m .  
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K o k o k o k o  o i  h u a i a  m a i l a i a  a n i a . Carry the cas s ow ary on y o u r  s h o u 'lder, 
bring i t  h ere and eat i t . /B ring the 
cas s owary here on y o ur s h o u lder and 
eat i t .  
Note that this reduct ion o f  t he s e cond c lause i s  not p o s s i b le i f  the two 
c laus e s  have di fferent obj e c t s , or i f  one h as an obj e c t , the other not , 
although ma i t s e l f  may be left out : 
H e r o  e s e  b i k u i a  a b i a  ( ma ) t a i t u i a  n e g e a . 
T a u  i a  b a d u  ( m a ) s i s i a  i a  b o t a i a .  
P r a c t i c e D r i l l s 
E x e � c�� e 7 :  The fol lowing s entences all  c ontain two c lauses linked by 
ma o Repeat the se s enten ces and s ay whether or not ma c an 
b e  left out and the s e c ond c lause shortened : 
1 .  L a u  m a i m a  l a u h e l a i . ( y es ) 
2 .  B o r o m a  i a  ma i ma l a u h e a u .  ( no )  
3 .  H a h i n e i a  ma s e  m a  t a u  i a  t a i .  ( no )  
4 .  T a u  e s e  me l e k i  i a  a b i a  m a  me l e k i  i a  n e g e a . 
5 .  T a m a n a  i a  h e k u re ma i a  ma h u t a .  ( y es ) 
( y es ) 
6 .  N i u  i a  mo r u  ma s i s i a  i a  b o t a i a .  ( no ,  only m a  c an b e  l e ft out ) 
E x e� c�� e 2 :  Now repeat the fo l l owing s entences from exerc i s e  I and then 
reduce them, firs t ly by leaving out ma and then by leaving 
out m a  and t ho s e  p art s o f  t he s e cond c l aus e whi ch repeat 
information given in the first one . Ready ? 
1 .  L a u  ma i m a  1 a u  h e  1 a i . 
L a u  ma i 1 a u  h e  1 a i . 
L a u  m a  i h e  1 a i . 
2 .  T a u  e s e  me l e k i  i a  a b i a  ma  me l e k i  i a n e g e a . 
T a u  e s e  me l e k i  i a a b i a  me l e k i  i a n e g e a . 
T a u  e s e  me l e k i  i a a b i a  n e g e a . 
3 .  T a m a n a  i a h e k u re i a  ma h u f a .  I m a  
T a ma n a  i a  h e k u r e i a m a h u t a .  
T a ma n a  i a  h e k u r e m a h u t a . I 
4 . 5 N E GAT I O N 
Negative s entences c an b e  derived from p os i t i ve ones b y  adding l a s i  
t o  the predi c ate : 
lA special type of verb sequence in which the second verb modifie� the first one has 
already been drilled in section 3 . 2 :  directional verbs . 
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O i l a o .  
O i l a o  I a s  i ! 
D a b u a  i d i a  k a u k a u .  
D a b u a i d i a  k a u k a u  l a s i . 
T a u  e s e  a u  i a  u t u a .  
T a u  e s e  a u  i a  u t u a  l a s i .  
L a u  u r a r a i s i . 
U N I T  4 
L a  u u r a I a s  i r a i s i .  or La u u r a r a i s i I a s  i . 
L a u  l a o h an u a d e k e n a i .  1 L a u  l ao l a s i  h a n u a d e k e n a i . 
L a u  n amo l a s i .  
B i k u i a  d i k a l a s i . i a  n a mo . 
P r a c t i ce D r i l l s  
E x eltc.-i.l> e 1 :  Change t he following posi tive s entences into negat i ve one s . 
Ready ? 
1 .  l a  l oa l o a k o n e  d e k e n a i .  (He ' s  wande ring abo u t  the b e a ch . ) 
l a  l oa l oa l a s i  k o n e  d e k e n a i .  
2 .  D a v a r a  d e k e n a i o i  d i g u !  (Bathe i n  the s ea ! )  
D a v a r a  d e k e n a i  o i  d i g u l a s i ! 
3 .  H a n u a b o i  b e  a i  ma h u t a .  ( We ( e x c l . )  s l e ep i n  t h e  n i g h t . )  
H a n u a b o i  be a i  ma h u ta l a s i . 
4 .  O i  ma i n e g a n a i  a i  moa l e .  ( Wh e n  y o u  come w e  ( ex c l . )  are h appy . )  
O i  ma i l a s i  n e g a n a i  a i  mo a l e  l a s i ! 
5 .  L a u  u r a gw a r ume . 
L a u  u r a  I a s  i gwa  r u me . 
(I wan t fi s h . )  
or L a u  u r a g w a r ume l a s i .  
6 .  D oh o r e u m u i k a mon a i ! (You ( p l . ) w i l l  unders t and . } 
D o h o re u m u i k a rnon a i  l a s i ! 
How would y o u  s ay the following t hings in Hiri Motu? Re ady ? 
1 .  He i s  n o t  s i c k .  
l a  ( b e )  go r e r e  l a s i .  
2 .  Don ' t  b e a t  t h e  dog.  
S i s i a  o i  b o t a i a  l a s i ! 
3 .  Why di dn ' t  y o u  wash the c l o t he s ?  
{ D a h a k a  b a d i n a d a b u a  o i  h u r i a  l a s i ?  
D a h a k a  d a i n a i  d a b u a  o i  h u r i a  l a s i ?  
20r :  Hanua dekena i l au l ao l as i .  
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4 .  You did n o t  give ( me ) my wage s . 
{ L a ue g u  d a v a n a  o i  h e n i a  l a s i .  
L a u  d e ke n a i d a v a n a  o i  h e n i a  l a s i .  
D a v a n a  o i  h e n i a  l a s i . l a u d e k e n a i . 
5 .  I do n o t  know t h e  Mo t u  L anguage . 
M o t u  g a d o  l a u d i b a l a s i .  
4 . 6  H I V A :  ' H O W  MAN Y ' .  ANV H I R I  MOTU N UM E RA LS 
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Que s t i ons invo lving h i d a ask for t h e  numb er o f  things or the q uant ity 
of a s ub s t an c e . Note , howeve r ,  that h i d a fol lows the noun i t  q ue s t ions 
when it o c curs . E xamples : 
G a t o i  h i d a i d i a  n o h o ?  
H i d a i d i a  n oh o ?  
How many e ggs are there ? 
How many are t here ? 
H i d a i a  n o h o ?  How much i s  t here ? 
H i d a o f  c ours e may be used b y  i t s e l f  when the rest o f  the s entence 
is  unders tood : 
H i d a ?  How many ? or How much ? 
Answers t o  h i d a quest ions usually i nvolve a numeral o f  the following 
kind : 
1 
t a  one , a n o t h e r  
r u a  tw o 
t o i  
h a n i 
i ma 
t a u r a t o i  
. .  
h i t u 
t a u r a h a n i 
t a u r a h a n i - t a 
gw a u t a  
gwa u t a - t a  
gw a u t a - r u a  
r u a h u i  
momo 
h a i d a  
i b o u n a i  
i d o  i n a i 
t a  t a  
t a mo n a  





s e ve n  
e i gh t  
n i n e  
t e n  
e L e v e n  
t w e  L v e  
twe n ty 
many , a L o t  
s ome 
a H  
t h e  w h o L e  
a few 
o n Ly o n e  
lMany speakers use the English names for the numbers , and the Pidgin English ones for 
first, second, third , etc .  
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t a i n a  
g i n i g u n a n a / n amb a w a n  
i h a r u a n a / n a m b a  t u  
i h a t o i n a / n a m b a  t r i  
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a l i t He 
fi rs t 
s e cond 
third 
P r a c t i ce D r i l l s  
E x e�cih e 1 :  Repeat the fo llowing Hiri Motu numb e rs 1 to 2 0  after the 
ins t ruc t or and t hen t ry c ounting for yourse l f .  Ready ? 
1 - t a  1 1 . gw a u t a - t a  
2 .  r u a  1 2 . g w a u t a - r u a  
3 .  t o i  1 3 . gw a u t a - t o  i 
4 .  h a n i 1 4 . g w a u t a - h a n i 
5 .  i ma 1 5 . gw a u t a - i m a 
6 .  t a u r a t o i  16 . gw a u t a - t a u r a t o i  
7 . h i t u 1 7 · gw a u t a - h i t u 
8 .  t a u r a h a n i 1 8 .  gw a u t a - t a u r a h a n i 
9 . t a u r a h a n i - t a  19 . g w a u t a - t a u r a h a n i - t a  
1 0 . g w a u t a  2 0 .  r u a h u i  
E x e� cih e 2 :  Gi ve the English  for the following phras es c ont aining s ome 
o f  the numb ers you have j us t  learned . Ready ? 
h a n u a t o i  t hree v i Hages 
r u m a  gw a u t a  
s i s i a  r u a h u i  
t a u n i i ma 
uma r u a  
m a u a  t a u r a h a n i 
a u  h i t u 
g a t o i  h a n i 
g a i g a i  t a u r a h a n i - t a  
b i t a g w a u t a - i m a 
ten h o u s e s  
twenty dogs 
fi ve towns 
two garde ns 
e i g h t  boxes 
seven trees 
fo ur eggs 
nine snakes 
fi ft e e n  rats 
E x e� cih e 3 :  Repeat the foll owing numerals after the  instructor and then 
s t udy them b e fore trying t he next exerci s e .  Re ady ? 
momo many 
h a i d a s o me 
i b o u n a i  a l l  
t a  t a  a few 
t a mon a o n ly one 
ma t a  ano t h e r  
ta  i n a a l i t t l e 
i d o i n a i  the w h o l e  
g i n i g u n a n a / n a mb a w a n  
i h a r u a n a /n a m b a  t u  
i h a t o i n a / n amb a t r i  
fi rs t 
se cond 
t h i rd 
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E x e� Qi� e 4 :  Give the Engli s h  for t he fol l owing phrase s  c ontaining s ome 
o f  the words you have j us t  learned .  Re ady ? 
m a u a  n a m b a  t u  
k o k o k o k o  momo 
n a d  i i b o u n a  i 
s i n a b a d a  t a mo n a  
t a n G  i d o i n a i  
r a n u  t a  i n a 
i r a g i n i g un a n a  
h u a l a  t a  t a  
k a i a  i h a r u a n a  
the s e oo n d  box 
many oas s owari e s  
a "l "l  the s to n e s  
on "ly one Europ ean w oman 
the w h o "l e  "land 
a "l i t t "l e  w a t e r  
t h e  fi rs t axe 
a few orooodi "l e s  
th e s e oond k n i fe 
E x e�Qi� e 5 :  Give the equivalent Hiri Motu forms for the fo l lowing 
que s t i ons and thei r answers . Re ady ? 
1 .  How many g i r "l s  are the re ? 
Ke k e n i h i d a i d i a  n o h o ?  
Answer : S e v e n  gir"l s . 
Ke k e n i h i t u .  
2 .  How many rats have y o u  k i "l "le d ?  
B i t a h i d a o i  a l a i a v a d a e n i ?  
Answer : Ni ne t e e n  rats . 
B i t a gw a u t a - t a u r a h a n i - t a .  
3 .  How muoh s ago did y o u e a t ?  
R a b i a  h i d a o i  a n i a ? 
Answer : A "l i t t "le b i t  of s ago . 
R a b i a  t a i n a .  
4 .  How many ri ve rs wi "l "l  we oros s ?  
S i n a v a i h i d a d o h o r e  i t a h a n a i a ? 
Answer : Many ri v e rs . 
S i n a v a i momo . 
5 .  How many p "l aoes h ave y o u  s e e n ?  
G a b u  h i d a o i  i t a i a  v a d a e n i ?  
Answer : The w h o "l e  "land.  
T a n o  i do i n a i . 
4 . 7 B E :  FO CUS M A R K E R  
B e  w a s  introduced in Uni t  1 as a fo cus marker following the s ub j ect 
i n  que s t i ons w i t h  e d e s e n i ,  and was a l s o  used aft e r  b a d i n a i n  answers to  
ques t i ons with d a h a k a  b a d i n a .  The actual use o f  b e ,  h owever, i s  much 
wider than that as you have probab ly not i ce d  from other examp les , b ut 
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whenever i t  i s  used i t s  fun c t ion s eems t o  b e  t o  focus at t ention on thos e 
parts o f  the s entence that may precede i t ,  notab ly s ub j e c t s , obj e c t s , 
various s orts of adverb s , and certain verb s . The fo llowing e xamples  wi l l  
i llustrat e :  
After the sub j ect: 
1 .  T a u  b e  i a  d i b a t o  l a u b e  Th e man knows i t, b u t  I don ' t . 
l a u d i b a l a s i .  
2 .  T a ma n a  b e  k u k u  i a  a n i a  l a s i .  Fat h er doesn ' t  s mo k e . 
3 .  B i b o b e  e d e s e n i ?  Wh ere i s  Bibo ? or Wh ere are the 
Bibo p eop l e ?  
4 .  I n a i  b e  k a r a l a s i .  This i s  n o  (go od) c u s t o m .  
Note that i n  the  s entences w it h  verbs the p ersonal p ronoun s ub j e ct i s  
repe ate d  a ft e r  b e  ( e xample 1 ) , and t hat t he s ub j e c t  marker e s e  i s  rep laced 
by b e  ( example 2 ) . In verbless  sentences as i n  examp les 3 and 4 ,  b e  may 
or may not be used although i t  ge neral ly s eems t o  be s o .  
After the ob j ect : 
I d i e d i a  v a i r a n a b e  a i  d i b a .  
After the ti me adverb: 
G a v m a n i g u n a g u n a  b e  i n a i  g a b u  
i d i a  n a r i a  l a s i . 
After the p lace adverb : 
S i u  k a h a n a  d e k e n a i b e  G e b u s i 
o 1 a s  i ? 
After certain verbs : 
We know them ( lit . we know t h e i r  
face s )  
Forme r ly the governme n t  did n o t  l o o k  
after t h i s  area . 
Are there Ge busi p e op l e on t h e  S i u  
Ri ver s ide or n o t ?  
B e  appears t o  come aft e r  verb s like speak,  t h i n k ,  know i n  contexts 
whi ch c an be trans lated into English as : s ay that . . .  , t h i n k  that . . .  , 
know tha t . . . , e . g . : 
A i  d i b a  b e  t a u  t o i . We know t h a t  there are three men 
( i n v o l ved) . 
l a  ma s e  n e g a n a  i d i a  l a l oa b e  t a u  Wh en h e  died, t he y  tho ugh t tha t t h e  
b u r u k a  e s e  me a me a  i a  k a r a i a .  o l d man h ad worked magi c .  
l a  h e re v a b e  i e n a  n a t u n a  r u a  
i d i a  a n i a  gw a u r a i a . 
He s a i d  t h a t  t hey i n tended to e a t  
h i s  tw o c hi l dre n .  
P ra c t i c e D r i l l s 
E xe�ci¢ e / :  Repeat the following s e ntences a fter the ins t ructor  and add 
in be aft er the s ub j ect . Re ady ? 
1 .  H a n u a  e d e s e n i ?  ( Wh e re i s  t he vi l l age ? )  
H a n u a  b e  e d e s e n i ?  
2 .  O i  d a i ka ?  ( Wh o  are y o u ? )  
O i  b e  d a i k a ?  
3 .  L a u  d i b a l a s i .  ( I  don ' t  know . ) 
L a u  b e  l a u d i b a l a s i .  
4 .  M e d i k o l o i a  n a mo l a s i . 
M e d i k o l o  b e  i a  n amo l a s i .  
5 .  K u k i e s e  d a b u a i a  k o k i a ! 
K u k i b e  d a b u a i a  k o k i a !  
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( Th e  me di a a Z  orde r Zy i s  n o t  g o od . ) 
( T h e  aookboy has t o  take away t h e  
a Z o th e s ! ) 
E xe�e�¢ e 2 :  Repeat the following sentences after t he instru c t or and 
add be after the obj e c t . Re ady ? 
1 .  l e n a  n a t u n a  d o h o r e  a i  a l a i a .  ( We ' H  k i H h i s  a h i Z d . ) 
l e n a  n a t un a  b e  d o h o re a i  a l a i a . 
2 .  H a n u a  i d i a  g a b u a v a d a e n i .  ( Th ey h a ve b urned t h e  v i Z Zage . )  
H a n u a  b e  i d i a  g a b u a  v a d a e n i .  
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3 .  K u k i e s e d a b u a  i a  k o k i a . ( Th e  aookboy removed t h e  a Z o th es . )  
K u k i e s e  d a b u a  b e  i a  k ok i a . 
E xe�e�¢ e 3 :  Repe at the fo llowing s entences after the instructor and 
add be aft e r  the t ime adverb . Re ady ? 
1 .  G u n a  M o t u  g a d o  l a u d i b a l a s i .  ( Fo rme r Zy I di dn ' t  know Mo t u . ) 
G u n a  b e  M o t u g a d o  l a u d i b a l a s i .  
2 .  I d a u  n e g a i d o h o re l a u ma i o  (I ' Z Z  aome ano t h er t i me . )  
I d a u  n e g a i b e  do h o re l a u  ma i .  
3 .  Ke r u ke r u  s i n a v a i i t a h a n a i a ! (L e t ' s  aro s s  th e ri ver t omorrow ! )  
Ke r u k e r u  b e  s i n a v a i i t a h a n a i a !  
E x e�e�¢ e 4 :  Repeat the following s enten c e s  after the i n s t ructor and 
add b e  after the p lace adverb . Ready? 
1 .  S i u k a h a n a  d e ke n a  i Ge b u s  i 0 1 as i 7 (Are th ere Ge b u s i  p e op Z e on t h e  
S i u  k a h a n a  d e k e n a i  b e  G e b u s i 0 l a s i 7  o t h er s ide o f  t h e  S i u  rive r ? )  
2 .  R u m a  h e n u n a i  i a  ma h u t a .  
R u ma h e n u n a i  b e  i a  ma h u t a .  
3 .  A u  b a d i n a i  m a u a  l a u a t o a . 
A u  b a d i n a i  b e  m a u a  l a u a t o a . 
E v a l u a t i o n E x e rc i s e  
( He s Ze p t  unde r t h e  h o u s e . )  
(I p u t  t h e  b ox a t  the fo o t  of 
th e tree . )  
How w ould y ou s ay the following t hings in Hiri Motu? Ready ? 
1 .  The Europ e an w oman wan ts to s arap e  t h e  aoaon u t .  
S i n a b a d a  b e  n i u  i a  u ra k a k a s i a . 
2 .  They s ai d  that my fat h e r  was i Z Z .  
I d i a  h e r e v a  b e  l a ue g u  t a m a n a  i a  g o r e r e . 
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3 .  His  w i s h  i s  that  y ou b o i � s ome s ag o .  
l e n a  u r a b e  r a b i a  o i  n a d u a . 
4 .  I thought t h a t  he had made magi c .  
L a u  l a o l o a b e  me a me a  i a  k a r a i a . 
5 .  Whe re i s  y o ur m o t h e r  g o i n g ?  
O i e m u  s i n a n a  be  e d e s e n i i a  l ao ?  
6 .  I k now that cas s owari e s  � i ve i n  Pap u a  
L a  u d i b a b e  k o k o k o k o  i d i a n o h o  P a p u a 
7 .  Come and take t h i s  axe and g i v e  i t  to 
O i  ma i rn a  i n a  i i r a  o i  a b i a  l ao h e n i a  
8 .  I know t h a t  y o u do n o t  � i k e  b ananas . 
{ L a u  d i b a b e  b i k u o i  u r a l a s i . 
L a u  d i b a  b e  o i  u r a  b i k u l as i . 
9 .  Why did t h e  chicken cro s s  t he cre e k ?  
New Guinea . 
N i u  G i n i  d e ke n a  i . 
the Europ e a n  man . 
t a u b a d a  d e k e n a  i . 
{ D a h a k a b a d i n a  k o k o r o k u  b e  
Ko k o ro k u  b e  d a h a k a  b a d i n a 
s i n a va i  
s i n a v a i 
i a  h a n a i a ? 
i a  h a n a i a ? 
10 . Wh a t  are they s ay i n g ?  
T E X T 
{
I d i a  b e  d a h a k a  i d i a  h e re va ?  
D a h a k a  i d i a  h e r e v a ?  
N ow l i s t en t o  the fo llowing text and s e e  how much o f  i t  y o u  c an 
t rans cribe and/or trans l ate w ith the h elp o f  the s upplementary vocab ul ary . 
The s p e aker i s  S ob a  S amai , a young man from Mati vi l l age , north o f  Kikori 
i n  the Gulf Distri ct , who speaks Kairi as his mother t ongue . Soba t e l l s  
ab out the type o f  envi ronment found in the Kikori Sub-Dis tri ct . 
SS : K i k o r i  S ub - D i s t r i c t i n a i  G u l f  D i s t r i c t l a l o n a i  b e , t a u n i ma n i ma l momo 
i d i a  g w a u be . . .  K i k o r i  S ub - D i s t r i c t me d u  momo g a b u n a .  I n a i  d a i n a i  b e , 2 
n e g a  i b o u n a i  - n e g a  momo K i k o r i  S ub - D i s t r i c t l a l on a i  b e  me d u  momo i a  
d ' h  ' h ' 3 U . d '  . b 4 , 5 I K ' k ' 4 d ' I 0 h a n a l  a n a l , n a l  a l n a l , e m a  0 1  ao I o r l  n e g a n a ,  0 0 1  
lNotice that Soba actually s ays taune momo , 
2An error ; what Soba means to s ay is : bad i na be . "  this is because . . . 
3Soba s ays hahana i ;  thi s form is c ommon in the Gulf and Western District s .  
4bema o i  l ao K i ko r i  negan a ;  if you go to Kikori . Th e  construct ion bema . . .  negana ( i )  
will be dri lled in s ect ion 8. 1. 
50 i , i . e .  the interviewer ,  who had told Soba that h e  was going to vis i t  Kikori Station . 
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i t a i a  n e g a  i b o un a i  b e  m e d u  i a  d i h o .  B o n a a b a t a1 d a n u i a  
K i k o r i  s i n a va i  d o r i n a amo . 2 B o n a  u n u s e n i n oh o  t a u d i a  o i  
d i h o m a i ,  
i t a i a  n e g a n a  
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b e , n e g a  i b o un a i  v a n a g i i d i a  - v a n a g i d e ke n a i  i d i a  l o a l o a .  B a d i n a i n a i  
b e  s i n a v a i momo g a b u n a .  
CLV : L a u  d i b a .  
SS : I n a i  d a i n a i  b e  v a n a g i s i b o n a  . . .  t o  i n a i  g a b u  i t a i a  b e  a e n a  - a e n a  
d e k e n e  i d i a  r a k a  l o a l o a .  B a d i n a b e  s i n a v a i l a s i , m i r i  d e k e n e  i d i a  l a o 
e d i a  t u r a d i a  d e ke n a  h a n u a  t a  t a o  To a i  K i ko r i  d e k e n a i  b e  i n a i  b a mon a 
l a s i .  B e m a  u r a . • .  h a n u a  t a  d e k e n a i o i  l a o g w a u r a i a  n e g a n a ,  v a d a e n i i n a i  
b e  . • .  v a n a g i  d oh o r e - v a n a g i d e k e n a i  d o h o re o i  l ao .  
TRANSLATION : 
SS : The K i k ori Sub - Di s tr i c t  l i e s  wi thi n the Gu lf Dis tri c t ;  many p e op l e  
s ay t h a t  t h e  K i k o ri Sub - D i s t r i c t  i s  a p l ace wh ere i t  rains much . For 
t h i s  r e a s o n ,  a l l t he t ime - often i t  rains h e a v i ly for days on e nd in 
the K i ko ri S u b - D i s tri c t .  Ther efor e ,  if y o u  go to Kikori y o u  wi l l  s e e  
t h a t  i t  rains a l l  the t ime . A n d  there i s  a l s o  [ o fte n ]  a f l o o d  coming 
down from the upp e r  reaches o f  the K i k or i  Ri v e r .  A n d  w h en y o u  s e e t h e  
p e op le who are l i v i n g  there,  [ y o u  wi l l  s e e  t h a t ]  t he y  a lway s g o  by can o e ,  
b e cau s e  i t  i s  a n  a r e a  w i th many r i v e rs . 
CLV : I know t ha t .  
SS : Therefore [ t hey us e ]  on ly canoes . . .  b u t  i f  y o u  l o o k  a t  t h i s  p l ace : 
they wa l k  ab o u t  on fo o t .  Th i s  i s  b e cause t h ere are n o  r i v e rs ;  t h e y  g o  
a l ong t h e  b e a c h  t o  t h e i r  fri ends i n  o th e r  v i l l ag e s . B u t  w i t h  u s  i n  
K i k ori i t ' s  n o t  l i k e  t hi s . If y o u  wan t to go t o  a n o t h e r  v i l lage , y o u ' l l  
[ h ave to ] go by can o e . 
S U P P L E M E N TA R Y  VOCAB U L A RY 
me d u  
me d u i a d i h o  
g a b u  
me d u  g a b u n a  
a b a t a  
a b a t a  i a  d i h o ma i 
do r i n a 
i n a i  d a i n a i  
u n a i  d a i n a i  
rain 
it  rains 
p l ace 
a p l ace where i t  rains 
f l o o d  
a fl o o d  come s down ( from t h e  h e adwa t e rs ) 
s o urc e ,  headwa t e rs 
for t h i s  re a s on 
for t h a t  reas o n  
lSoba uses the form habada , common i n  the Gul f and Western District s .  
2Notice that Soba uses the central dialect form a mo  from after dor i n a ,  though what can 
be heard is only do r i n am.  
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h a n a i h a n a i  
n e g a  i b o u n a  i 
u n  u s e n  i 
l o a l o a 
r a k a  l o a l oa 
m i r i 
t a  t a  
i n a i  b am o n a 
a lway s ,  e ve ry day 
a l l  the t ime 
there 
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move ab o u t, w a l k  ab o u t, wander 
w a l k  about 
s and, b e a ch 
o t her, s e ve r a l  
li ke t hi s ,  i n  thi s way . 
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CON V E RS AT I O N 
H a n u a d e k e n a i  To t h e  v i l l age 
K a u n i s o l o  t a  i a  l o a l o a h a n u a t a  t a  A c o unci l l o r  makes a trip t o  s e v e r a l  
v i l l age s . Towards the afternoon d e k e n a i . A d o r a h i k ah a n a i 1 i a  
g i n i d a e  h a n u a t a2 d e k e n a i . T a u  
b u r u k a  t a  i a  i t a i a : 
c :  T a u  b u r u k a , h a n u a  t a u d i a  b e  
e d e s e n i i d i a l a0 7  
TB : 0 t u ra g u ,  i d i a l a o g a b u  t a  2 
c :  
d e k e n a  i . 
H a h i n e t a u d i a  d a n u 3 n e g a  
t a mon a 7 4 
TB : 1 0 , h a h i n e t a u d i a ,  t a t a u ,  
c :  
meme r o ,  k e k e n i  t a u d i a  -
i b o un a i  i d i a  l a o v a d a e n i .  
To o i  b e  e d a n a  b a mon a 7 5 
TB : 0 t u r a g  u I a u e 9 u a e n a i a d i k a 
c :  
TB : 
v a d a e n  i . L a u  r a k a  
6 h e g e re g e r e  l a s i .  
o ma d i , t o ,  h a r i  d i n a l a u 
r a k a  s i p e l i  l a s i . 
k o p i n a i a  me t a u .  
V a d a e n  i , 
L a u  u r a 
m a h u t a .  B a  r i k i i a  n oh o  
o . . .  7 
L a s  i . O i  ma h u t a l a u e g u  
n a t u n a  e n a  r uma
7 I a I on a i . 
c :  N a mo , t o  i e n a  r um a  o i  
h a d i b a g u .
8 
TB : G a u n a  i n a i . 9 
[ footnotes overleaf) 
h e  arr i v e s  in a certain v i l l a ge . 
He s e e s  an o l d man : 
O l d  man, wh ere are t h e  v i l l a ge 
p e op l e ? 
They have gone e ls ew h e r e ,  my fri e n d .  
Did t h e  women gD w i th t hem t o o ? 
Y e s ,  t h e  women, me n,  b o y s  and g i r l s , 
they have a l l  g on e . 
B u t  w h a t  a b o u t  y o u ?  
My l e gs h a v e  b e come w e a k ,  my fri end; 
I am n o t  a b l e  to w a l k .  
Oh s orry ; b u t  I have b e e n  w a l k i n g  
t o day w i t h o u t  re s t , a n d  I am t i r e d .  
I w an t t o  s l eep;  i s  t h e r e  a gue s t ­
hous e ?  
No . Y o u  c a n  s le ep i n  m y  s on ' s  
h o us e .  
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Good! Bu t y o u  have t o  s h ow m e  h i s  
h o us e .  
T h a t ' s  t h e  one ! 
6 6  
c :  N a m o .  D o h o r e d a v a n a  s i s i n a 
l a u k a r a i a10  i a  n a m o ?  
TB : N a mo h e r e a .  
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Go o d; I ' l l gi ve y o u  s ome p ayme n t  
fo r i t, a l l  righ t ?  
Ve ry good!  
V a d a e n i ,  k a u n i s o l o  b e  r u ma d e k e n a i The counci l l o r  then g o e s  t o  t h e  
i a  l a o ,  v a r e a i  mah u t a .  h o us e, e n ters i t  and g o e s  to s l e e p .  
[ M u s  i k l l J 
ladorah i kahan a i : notice the way of s aying towards such-and-such a time with the help 
of kahana i on the side (of) : dab a i  kahana i ,  adorah i kahana i , hanuabo i kahan a i . 
2 ta c an also mean a certain and another; thus , hanua t a  can mean a vi l lage, a certain 
vi l lage, another vi llage . Note als o :  i na i  be ta ( w ith emphasis on t a l : this is some­
thing e lse.  
�ote that danu also also means toge ther with ; an example of thi s  w e  already found in 
the text o f  unit 1 :  i a  be hah i ne dan u ,  s i s i a  danu i a  l abana . When added t o  a verb , 
danu can indi cat e  simultaneous action , as for instance : i a  ma i ta i danu he came whi le 
crying. 
4 nega t amona literally time-one only = at the same time, together. 
5edana bamona literally which- like = how. Constructi ons with edana bamona will be 
discussed and drilled in sect ion 5 . 4  below .  
6 hege rege re adequate, equal ; when following a ve rb , hege rege re indicates ability to 
perform the act ion denoted by the verb . Thi s  construction will be di scussed and 
drilled in sect ion 5 . 5  below . 
7 l auegu natuna  en a ruma my chi ld 's house; this possessive constructi on will be 
di s cussed and drilled in se cti on 5 . 2  below .  
8had i bagu show me, inform me of . . •  , l e t  me know i s  a so-called ' causative ' verb 
containing an obj ect suffix -gu  me . The object suffixes will be discussed and drilled 
in section 5 . 3  below. Causative verbs will be di s cussed and drilled in section 10 . 3 . 
9Gauna  i na i  literally thing- this , i s  a very common expres sion use d  to point out things , 
or even persons , or the way in which something i s  done : Med i ko l o  oi had i bagu (Show 
me the medica l assis tant) - Gauna i na i ! (That ' s  him!) . Edana bamona oi ka ra i a? (How 
do you make i t?) - Gauna  i na i  (In this way . ) .  
10Note the expres s i on davana k a ra i a ,  literally payment-make = pay for service 
rendered, but also to equalize a debt .  
llThe songs heard throughout this unit are traditional ones of the Awin or Aekyom people 
who live in the north-west of the Western District . The accompanying instruments are 
drum and rattle the last one made of the pincers of crayfish.  These songs are s·imilar 
to the ones sun� in the Nomad area furthe r east , s ome examples of whi ch you will hear 
in Unit 7 .  
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V OCAB U L A R Y  E X P AN S I ON E X E RC I S E S 
E xe � c�¢ e 1 :  S�mpfe S ub ¢ t�tu� o n  
Frame : O i  mah u t a  l a u e g u  n a t u n a  e n a  r u ma  d e ke n a i .  
r a v a n a  ( fa t h er - i n - l aw )  
(husband/wi fe )  
6 7  
a d a v a n a  
n a k i m i  
t u b u n a  
v a v a n a 
(bro ther or s i s t e r - i n - l aw )  
( grandfa th er/grandch i l d )  
(mothe r ' s  bro ther/s i s te r ' s  chi l d )  
n a t  u n a  
E x e�c�¢ e 2 :  S �mpfe S ub¢ �tu� o n  
Frame : B a r  i k i i a n oh 0 0 • . .  7 
t r a k a  ( t ruck)  
mot  u k a  ( car) 
p o l i s i ma n i 
5 i k u I u 
d i b a 
p e v a  
d i b a p e v a 
v a r o  
p e v a  v a r o  
b a r i k i  
(p o Z i ceman) 
( s choo l )  
(arrow) 
(bow)  
(bow and arrows ) 
( s tring, r op e )  
(bows tri n g )  
E x eA c�¢ e 3 :  S � mpfe S u b ¢ t�tut� o n  
Frame : M e me r o  i b o u n a i  i d i a  l ao .  
l a b a n a  ( g o  hun ti n g, h u n t )  
g a d a r a  (p lay ) 
m a v a r u  ( da nc e )  
b o i o  (be l o s t )  
r a k a  d a u d a u  (wa l k e d  far away ) 
mo r u  ( fa Z Z )  
h i t o l o  (hungry ) 
l a o 
E xe�c�¢ e 4 :  S�mpfe S u b¢ �tu� o n  
Frame : K a u n i s o l o  e s e  b o roma  i a  a l a i a . 
kwa t u a 
I u I u a  
The c o un c i l l o r  k i l l s  t h e  p i g .  
( ti e s  up ) 
( ch as e s )  
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Ka u n i s o l 0  e s e  b o roma  i a  l u l u a .  
i v a i a  
g u i a  
a l a i a  
GRAMMAR  
( c u ts up ) 
( trus s e s up, t i e s  up by h ands 
and fe e t ) l 
5 . 1 S I N G U L A R  ANV P L U RA L  N U MB E R  I N  N O UNS 
Most nouns in Hiri Motu do not s how a di s t inct i on between s i n gu l ar 
and p lural forms , as you have l earnt in Uni t 1 .  Only a very sma l l  number 
show this  dis tinct i on . S ince t hey form a restricted s e t  you j us t  h ave 
to le arn them all . There fore re ad c arefu l ly through t he fo llowing 
des cription b e fore going on to the practice  dri l l s . Ready ? 
The nouns whi ch have a s ep arat e form i n  t he p lural fall into two 
group s : the firs t group consi s t s  almost  s o l e ly of kinship t e rms ; i ts 
members have a s i ngular form ending in - n a  and a p l ural form ending in 
- d i a .  They are : 
S ingular 
a d a v a n a  
s i n a n a  
t a ma n a  
t a i h u n a  
k a k a n a  
t a d i n a 
n a t u n a  
t u r a n a  
r a v a n a  
t ub u n a  
v a v a n a  
Plural 
a d a v a d i a  
s i n a d i a  
t a ma d i a  
t a i h u d i a  
k a k a d i a  
t a d i d i a  
n a t u d i a  
t u r a d i a  
r a v a d i a  
t ub u d i a  
v a v a d i a  
husband/w i fe 2 
mo ther 
fa ther 
s i b � i n g  o f  opp os i te sex of t he s p e aker 
o � der s i b � i n g  of the s ame s e x as t h e  s p e a k e r  
y ounger s i b � i n g  o f  the s ame s e x as t h e  s p e a k e r  
c h i  �d 
fri e n d  
fa t h e r - i n - � aw 
grandpare n t ,  anc e s tor 
mo ther ' s  b r o th er/s i s te r ' s  chi � d3 
Note that a l l  of thes e have an addi tion a ' vo c at i ve ' form u s ed as a 
t e rm o f  addre s s . The vo c at i ve form i s  marke d by - g u : a d a v a g u ,  s i n a g u , 
t a ma g u ,  t a i h u g u , k a k a g u , t a d i g u ,  t u r a g u :  h u s b and! , w i fe ! ,  fa th e r ! , et c .  
The term t u r a g u  was introduced in Uni t  1 .  
The s e c ond group c on s i s t s  of five nouns : g a u  thing , g a b u p � ace , n e g a  
t i m e ,  t a u  man, p e rs on ,  and me r o b oy .  These als o  have a s ingular form 
ending in - n a  and a p l ural form in - d i a  b ut on ly when t hey c ome at the 
end of a cons truc t i on whi ch as a whole fun c t ions as a noun . These 
c onstructi ons wi l l  b e  more ful ly introduced in s e c t i on 7 . 2  under the 
heading ' nominals ' .  In t he conve rs at i on ab ove we already h ave had s e veral 
, nominals ' : 
19u i a  can also mean :  to arrest somebody, or to board (a p �ane) . 
2This term is a reciprocal one , that i s , husband and wi fe refer to each other by 
thi s term. 
3Reciproc al term: a man and his s ister ' s child both us e the term vavana when referring 
t o  each other ,  and vavagu when addressing each other . 
h a n u a  t a u d i a  
h a h i n e t a u d i a  
k e k e n i t a u d i a  
Others are : 
m a h u t a g a b  u n a  
h e n a o a  t a u n a  
h e r a  g a u n a  
h o i  h o i  n e g a n a  
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v i  l lage p e op l e  
womenfo l k .  t h e  w omen 
the g i r l s l 
s le ep i ng p l ace . b e d  
t h i e f  
orn ame n t  
s h opp i n g  t ime 
6 9  
Two of the memb ers o f  t h i s  group h ave in addi t i on a redupl i c at e d  
p l ural form whi ch i s  used  i n  other c onstruc t i ons than t h e  ' nomina l ' one ; 
they are : 
t a u  p l ura l : t a t  a u  
me r e  " meme ro  
For examp le :  T a t a u  i d i a  d a e k a u ;  meme ro  i d i a  d i h o .  
Thus : 
non-nominal nominal 
s g .  I p I .  s g .  p I .  
g a b  u g a b  u n a  g a b u d i a  
g a u  g a u n a  g a u d i a  
n e g a  n e g a n a  n e g a d i a  
t a u  I t a t a u  t a u n a  t a u d i a  me r e  meme r o  m e  r o n  a me r o d i a  
P ra c t i ce  D r i l l s 
E xe�c�� e 1 :  Change the nouns in the fol lowing s e ntences from s ingu l ar 
t o  p l ural by s ub s ti t uting t he appropriate form, i f  any . 
Don ' t  forge t t o  change the c orresponding pronoun s ub j e ct s  
t o  p l ural . Ready ? 
1 .  T a u  i a rn a  i . ( Th e  man i s  c omi n g . )  
T a  t a u  i d i a rna  i . 
2 .  L a ue g u  k a k a n a  i a  d i g u .  (My e l de r broth er/s i s t e r  i s  b a th i ng . ) 
L a u e g u  k a k a d i a  i d i a  d i g u .  
3 .  T u b u n a  i a  ma s e .  ( Th e  grandfa t h er/mo t h e r  i s  dy i n g . )  
T u b u d i a  i d i a  m a s e . 
4 .  M e r o ,  e d e s e n i o i  l a o ?  (Boy .  w h e re are y o u  g o i n g ? )  
M e me ro , e d e s e n i u m u i l ao ?  
5 .  P o l i s i m a n i e s e  h e n a o a  t a un a  
i a g u  i a .  
P o l i s i ma n i e s e  h e n a o a  t a u d i a  
i d i a g u i a .  
( Th e  p o li ceman arre s te d  t h e  thi ef. ) 
lNote that hah i ne taud i a , and keken i taud i a  refer to women, and girls , in general . One 
cannot say :  hah i ne taud i a  rua two women , but one has to say hah i ne rua etc . though one 
can say hah i ne taud i a  momo/ i boun a i  etc . , using an indefinite numeral . 
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6 .  N a t u n a  i a  g a d a r a  k o p u k o p u d e k e n a i . ( Th e  chi l d  p l ay ed i n  the mud. ) 
N a t u d i a  i d i a  g a d a r a  k o p u k o p u d e k e n a i .  
7 .  M e ro  i a  b o i o ;  i e n a  t a ma n a  i a  l ao 
t a h u a . 
M e me ro  i d i a  b o i o ;  i d i e d i a  
t a ma d i a  i d i a  l a o t a h u a . 
8 .  M a h u t a  g a u n a  o i  k o k i a ! 
M a h u t a  g a u d i a  um u i  k ok i a ! 
( The b oy i s  l o s t;  h i s  fa t h e r  g o e s  
o u t  t o  look f o r  h i m . ) 
( Re mo v e  the b e d/be d  c l o thes ! )  
E x e�ei� e 2 :  How would you s ay t he fol l owing t hi ngs in H i ri Mot u : 
1 .  Fa ther- in- law, where i s  my w i fe ?  
R a v a g u ,  l a u e g u  a d a v a n a  b e  e d e s e n i ?  
2 .  A l l  the v i l lage p e op l e  w e n t  e ls ew h ere . 
H a n u a  t a u d i a  i b o u n a i  i d i a  l a o g a b u  t a  d e k e n a i . 
3 .  His chi ldren go t o  t h e  sch o o l .  
l e n a  n a t u d i a  i d i a  l a o s i k u l u d e k e n a i . 
4 .  My fa t h e rs, and mo th e r ' s  brothers a l l dance . 
L a u e g u  t a ma d i a  b o n a v a v a d i a  i b o un a i  i d i a  m a v a r u .  
5 .  Sis t e r, I am hungry , give me s o me rice . 
T a i h u g u ,  l a u b e  h i t o l o ,  r a i s i  t a i n a  o i  h en i a  l a u .  ( ma le speaking)  
K a k a g u / T a d i g u ,  l a u be  h i t o l o ,  e t c .  ( female speaking)  
6 .  T h e  men a n d  t h e  b oy s  w e n t  h u n t i ng . 
T a t a u  b o n a meme r o  i d i a  l ao l a b an a .  
5 . 2 POS S ESS I V E  P H R AS ES :  N O U N  + ENA + N O U N  
You h ave learne d  t hat i e n a  h i s ,  her,  i ts i s  a s hortened form o f  
i a - e n a . The parti c le e n a  w e  als o  find i n  constructions i n  whi ch two 
nouns , or d a i k a  + n oun , s t and in a pos s e s s or-pos s e s s e d  re lat i onship , for 
ins t an ce : 
t a u  e n a  n a t u n a  
d a i k e  e n a  r u ma 
the man ' s  chi ld 
whose hous e 
i n  which t a u  and d a i k a  re fer t o  t he p os s e s s or ,  and n a t u n a  and r u ma  t o  
t h e  p o s s e s s e d . E n a  i s  used when t he p os s e s s or-noun i s  s ingular; when 
i t  is p lura l ,  e d i a  is us ed : 
t a u  e n a  r uma  
t a t a u  e d i  a r u m a  
t h e  man ' s  h o u s e  
t he men ' s  h o u s e ( s } 
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P r a c t i c e  D r i l l s 
E xe�Qi� e 1 :  Change the pos s e s s o r-noun i n  the fol l owing s entences from 
s i ngular to p lural or vi ce vers a by giving it t he appro­
priate form, i f  any , and/or b y  c hanging e n a  t o  e d i a  or 
vi c e  vers a .  Re ady ? 
1 .  L a u e g u  v a v a n a  e n a  d i b a p e w a  
l a u t a h u a .  
L a ue g u v a va d i a  e d i a  d i b a p e w a  . . •  
2 .  K a u n i s o l o  e d i a  k op i n a i a  me t a u  
v a d a e n i .  
K a u n i s o l o  e n a  k op i n a . • •  
3 .  L a u e g u  n a k i m i  e d i a  uma  g a b u  i a  
d a u d a u .  
L a u e g u  n a k i m i  e n a  u m a  g a b u  • • .  
4 .  l e n a  t u b u n a  e n a  r u ma  i a  g a b u a  
v a d a e n  i . 
l e n a  t u b u d i a  e d i a  r u m a • . .  
5 . O i e m u  k a k a n a  e n a  n a t u d i a  i d i a  
g o r e re 0 • • •  7 
O i e m u  k a k a d i a  e d i a  n a t u d i a  . . .  
6 .  Koko r o k u e d i a  g a t o i  i d i a  d i k a 
v a d a e n  i . 
Ko k o rok u e n a  g a t o i  . . .  
I am L o o k i n g  for my m a t e rn a L unc L e ' s  
b o w  and a rr ows . 
Th e co un c i L Lo rs are a Lready t i red.  
My bro ther- i n - L aw ' s  garden i s  far 
aw ay . 
Th e h o u s e  of h i s  gran dfa t h e r  h a s  
b ur n t  d own . 
Are the chi Zdren of y o u r  e Ld e r  
bro ther/s i s t e r  s i c k  ( or no t ) ? 
The e ggs of the chi ckens are n o  
good.  
E xe�Qi� e 2 :  Say what t he fol lowing s entences mean i n  Engli sh : 
1 .  G e b u s i t a u d i a  e d i a  h a n u a  b e  e d e s e n i 7  
Wh ere i s /are the v i L Z age /vi Z Z ages o f  t h e  Geb u s i  p e op L e ?  
2 .  T a u  b u r u k a  e n a  n a t u n a  d oh o re a i  a l a i  a !  
We s h a Z L  k i L L  t he chi Ld of the o Ld man !  
3 .  V a v a n a  e n a  b o roma  i d i a  m a h u t a r um a  h e n u n a i . 
The p i g s  of my mo ther ' s  b r o t h er/s i s t e r ' s  chi L d  are s L e e p i n g  under 
the h o us e .  
4 .  G a i g a i  e n a  g a t o i  i d i a  d a v a r i a n a d i m u r i n a i . 
They fo und eggs of a s n a k e  b e h ind a s t one . 
5 .  T a ma n a  e n a  d i b a p e v a  i d i a  b o i o . 
Fa t h e r ' s  b ow and arrows have dis app eared/are Lo s t !  
E xe�Qi� e 3 :  How would you s ay t he fo l lowing t hings i n  H i t i  Mot u :  
1 .  My fa ther ' s  garden i s  far away . 
L a u e g u  t a m a n a  e n a  u m a  g a b u  b e  i a  d a u d a u .  
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2 . My w i fe ' s  e lder s is ter w i l l  come tomorrow . 
Ke r u k e r u  l a u e g u  a d a v a n a / h a h i n e e n a  k a k a n a  d o h o re i a  ma i .  
3 .  I gave the chi ckens ' ( p l . ) e ggs to my s i s te r  ( male speaking) . 
Ko k o r o k u  e d i a  g a t o i  l a u h e n i a  l a ue g u  t a i h u n a  d e k e n a i .  
4 .  A man s t o le the s hi r t  of our co o kb oy . 
T a u  t a  e s e  a i e m a i k u k i e n a  s i e t i  i a  h e n a oa . 
5 .  The hous e of the o l d  man i s  b ad, s ome time i t  wi l l  co l lap s e .  
T a u  b u r u k a  e n a  r u m a  i a  d i k a ;  n e g a  t a  b e  d o h o re i a  mo r u . 
5 . 3 O B J E C T P RO N O UN S U F F I X ES 
In s e c ti on 2 . 2  you s aw that i n  sentences w ith pronoun ob j e c t s  these 
follow the s ub j e ct + e s e :  
T a u  e s e  l a u i a  i t a i a .  The man s aw me . 
I t  i s  a ls o  t rue , h owever , that for reas on s  that are not ful ly unde rs t ood 
( though probab ly having t o  do w ith emphas i s  and t he area from which the 
s peaker c ome s ) pronoun obj e cts  may s ometimes oc cur aft er the ve rb , e . g . , 
T a u  e s e  i a  i t a i a  l a u .  The man s aw me . 
Moreover , i n  the Ce ntral Dialect many sp eakers us e s pe c i al forms for 
the s e  ob j e cts  and at t ach them t o  the verb as s u ffi xes . As you w i l l  s ee 
from the fol l ow i ng l i s t ing these s uffixe s are s imi lar t o  the pos s e s s i ve 
pronouns you are already fami liar w it h :  
Obj e ct Pronoun Su ffixe s  Possess ive Pronoun 
I - g u  me l a u - e g u  my 
2 - m u  y o u  ( s g .  ) o i - e m u  y o ur 
3 - a  him, her, i t  i a - e n a  h i s , her, i t s  
I i nc l . - d a  us ( in c I . )  i t a - e d a  our 
I e xc l .  - rn a  i us ( e x c l . ) a i - e ma i o ur 
2 - m u  i y o u  ( p I .  ) u m u i - e m u i y o ur 
3 - d i a  them i d i a - e d i a t h e i r s  
E xamp l e s : L a  u i t a m u  I s e e/s aw y o u  
L a u  i t a i a  I s e e/saw i t, him, her 
L a u  i t a d i a  I s aw them 
L a u  i t a m u i I s aw y o u  ( p I .  ) 
l a  i t a g u  He s aw me 
l a  i t a d a  He s aw u s  ( incI . ) 
l a  i t a m a i He s aw us ( exc l .  ) 
Thi s  s y s t em i s  very regular except that for a h im, her,  i t  an i i s  added 
t o  make it i a  when i t  o c c urs after verb s tems ending in a .  For e xamp le : 
u t u  + a b e c omes u t u a  cu t i t  
i t a + a b e come s i t a i a s e e  i t  
and k a r a + a be come s k a r a i a do, mak e i t  
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As s aid ab ove , the full range o f  the se obj e c t  s uffixes i s  only us ed 
in the Central dialect of Hiri Mot u .  In non-c entral Hiri Mot u  t he only 
dis tinction made is b et ween s ingular ob j e ct  ( verbs in - a )  and p l ural 
obj e ct ( ve rb s  in - d i a ) ,  and even these are not cons i s tent ly use d :  o ften 
speakers use  only the -a form . Thi s  is e s p e c i a l ly t he case  i n  out lying 
areas s uch as the interi or o f  the Gul f  and Wes tern D i s tri c t s . Moreover 
in Non- Central Hiri Mo t u  speakers tend t o  treat all verb s  i n  a as 
c ons i s t ing of ve rb s tem + a ;  thus , whi l e  u t u a is c orre c t ly int erpreted 
as  u t u - a ,  w i th a p l ural-obj e ct form u t u - d i a ,  verb s  s uch a s  k a r a i a  ( from 
k a r a ) ,  i t a i a  ( from i t a - ) ,  and h a d i b a i a  ( from d i b a )  are treated as i f  
they c ons i s te d  o f  k a r a i  + a ,  i t a i  + a ,  and h a d i b a i  + a re spe c t i vely , and 
one w i l l  he ar the p lural-ob j e ct forms k a r a i d i a ,  i t a i d i a ,  h a d i b a i d i a  
inst ead of the ' corre c t ' forms k a r a d i a ,  i t a d i a ,  and h a d i b a d i a . 
P r a c t i ce D r i l l s 
E x e�c�� e 1 :  S�mple S u b� �� �u�� o n  
Frame : I a i t a i � .  
rn u  
a 
d a  
rn a  i 
rn u  i 
d i a  
g u  
E x e� c�� e 2 : P�og �e� � � v e  S ub � ��tut� o n . Give 
that you form after making e ach 
Frame : D o h o  r e  l a u b o t a i rn u .  I s ha Z Z  b e a t  
" i a " " ( h e  w i Z Z )  
" " " g u  
" o i  " " ( y o u )  
" " " ma i 
" i d i a " " ( th ey ) 
" " " d a  
" i a  " " ( h e )  
" " " a 
" a i " " (we s h a Z  Z )  
" " " m u  i 
" 1 a u  " " (I)  
" " " m u  
the meaning o f  e ach s entence 
s ub s t i  tution . 
y o u  ( s g .  ) .  
(me ) 
(us  ( e x cl . » )  
( us ( incl . » )  
( h i m )  
( y o u  ( p l . » )  
( y o u  ( s g . » )  
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E x e� ci6 e 3 :  The fo l l owing s enten c e s  a l l  contain an ob j ect p ronoun . NOw , 
for e ach s entence , gi ve t he alt e rnat ive way o f  s aying t he 
s ame thing by us ing an ob j e ct p ronoun s uffix .  
1 .  S i s i a  e s e  i a  k o r i a  l a u .  ( The dog b i t  me . )  
S i s i a  i a  k o r i g u .  
2 .  T a u  t a  i a  b o i r i a  u m u i . (A man ca � � ed y o u  ( p l . ) . )  
T a u  t a  i a  b o i r i m u i . 
3 .  Ke r u k e r u  d a v a n a  d o h o re l a u h e n i a  o i . 
Ke r u k e r u  d a v a n a  d oh o re l a u h e n i m u .  
( Tomorrow I s h a � �  gi ve y o u  t h e  
p ayme n t .  ) 
4 .  N a k i m i , o i  ma i i t a i a  l a u !  ( Bro ther- i n - � aw ,  come and � o o k  a t  me ! )  
N a k i m i , o i  ma i i t a i g u !  
5 .  H a n u a t a u d i a  e s e  i t a d o h o re i d i a  ( Th e  v i � � age p e op � e w i � �  ge t h o � d  
g u i a !  o f  us ( in c l . ) . ) 
H a n u a  t a u d i a d o h o r e i d i a  g u i d a !  
6 .  B o r oma  t a  i a  l u l u a a i ! ( Th ere i s  a pig chas i n g  us ( e xc l . ) . )  
B o roma  t a  i a  l u l um a i ! 
E x e�ci6 e 4 :  Answer t he q ue s t ions , us ing the cues provide d :  
1 .  D a i k a o i  i t a i a ? ( Who do y o u  s e e ? )  
L a u  i t a i d i a . ( them)  
2 .  P o  1 i s  i m a n  i e s e  d a i k a i a  g u i a ?  ( Wh o  w a s  arres ted by 
l a  g u  i g u !  (me ) 
t he p o U ceman ? )  
3 .  I n a i  t a u  e s e  d a i k a i a  b o i r i a ? ( Who is t h i s  man ca � U n g ? )  
I a b o i r i m u i . ( y o u  ( p l . ) )  
4 . B o r o m a  t a  i a l u l um u i ? ( Is the pig chasing y o u  ( pl . ) ? ) 
1 0 , i a  1 u l  u m a  i . ( y e s )  
5 .  T a u  e s e  d a i k a  i a n a r i a ? ( Wh o  i s  t h e  man w a t ch i n g ? )  
l a  n a r i m u .  ( y o u  ( sg .  ) )  
E x e� ci6 e 5 :  How would you s ay the fol l owing things in Hiri Mot u :  
1 .  Did t h e  dog s e e  y o u  ( s g . ) ?  
S i s i a  i a  i t a i m u ?  
2 . Give me s ome t ob a c c o .  
K u k u  t a i n a o i  h e n i g u .  
3 .  Give us ( exc l . ) some tobacco . 
K u k u  t a i n a o i  h e n i ma i . 
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4 .  Gi ve them s ome t ob acco . 
K u k u  t a i n a o i  h e n i d i a . 
5 .  Di d the p i g  chase y o u  ( pl . ) when y o u  w ere h u n t i n g ?  
U m u i l a b a n a  n e g a n a i ,  b o roma  i a  l u l u m u i 7  
5 . 4  E DA N A  BAMON A :  ' L I K E  WHAT , HO W ? ' 
How que s t i ons i n  H i ri Mo tu always are introduced b y  e d  n a  b a mon a . 
The answer may c ontain i n a i  b a mo n a  l i k e  t h i s  or u n a i  b a m o n a  l i ke t ha t .  
E d a n a  b a mo n a  o i  1 a o  t a u n i d e k e n a  i ?  
- M o t u k a  d e k e n a i .  
- T r a k a  d e k e n a i .  
E d a n a  b a mon a i n a i  g a u  o i  k a r a i a 7 
- I n a i  b a mon a l a u k a r a i a .  
- U n a i  b a mon a .  
o i b e  e d a n a  b a mo n a ?  
P ra c t i c e  D r i l l s 
How did y o u  go t o  town ? 
By car . 
By tru c k .  
H o w  d o  y ou m a k e  t h i s  t h i n g ?  
I d o  i t  l i k e  t hi s .  
L i k e  t ha t .  
Wh a t  ab o u t  y o u ?  
E x e�Qi¢ e 1 :  S ay what the fol low ing s entences me an i n  Engl i s h : 
1 .  E d an a  b a mon a o i  m a i i n i s e n i 7  
How di d y o u  come here ? 
lb . O ro ro d e k e n a i  l a u h a n a i a ,  i n a i  b a mon a l a u m a i o 
I cro s s e d  o v e r  the moun tain s , this  i s  h ow I came . 
2 .  E d an a  b a mon a b o roma  o i  i va i a g w a u r a i a ?  
How d o  y o u  i n t end t o  cu t up t h e  p i g ?  
2b . B o roma  d oh o re l a u  i v a i a  k a i a  d e k e n a i !  
I s h a l l  cut i t  up w i t h  a k n i fe .  
3 .  E d an a  b a mon a p e va v a ro  o i  kw a t u a 7  
How do y o u  fa s t e n  the b ows tri n g ?  
3b . L a  u had i ba i mu :  p e v a  v a ro  i n a i b a mon a 1 a u  
I ' l l s h ow y o u :  i n  t h i s  way I fas ten the 
4 .  E d a n a  b a m o n a  b o roma  u m u  i 9 u i a 7 
How do y o u  trus s up t he p i g ? 
4b . B o r oma  a i  g u i a v a ro d e k e n a i .  
We tru s s  t h e  p i g  up w i th a r op e . 
kwa t u a . 
b ow s trin g .  
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E x e�ei� e 2 :  How would you s ay the following things i n  Hiri Mot u :  
1 .  How do y o u  know i t ? 
E d a n a  b a mo n a  o i  d i  b a 7  
2 .  My e l de r b r o t h e r  taugh t me . 
L a u e g u  k a k a n a  i a  h a d i b a i g u .  
3 .  How w i l l  they go t o  Po rt More sby ? 
E d an a  b a mon a d o h o r e  i d i a  l a o M o s b i  d e k e n a i ?  
4 .  They w i l l  g o  by tru c k .  
( D o h o r e )  i d i a l a o t r a k a  d e k e n a  i . 
5 .  B u t  wha t ab o u t  y o u ?  
To o i  b e  e d a n a  b a mon a ?  
6 .  I am s tay i n g  here . 
L a u  n oh o  i n i s e n i . 
5 . 5 V E R B  + H E G E R E GE R E : ' A B I L I T Y  ( TO VO S O METHI NG ) ' 
Mos t  o ft en ,  h e g e r e g e r e  means s u ffi ci en t ,  p rop er enough,  i n  t h e  righ t 
way , adequat e ,  s a t i sfac tory ; in s ome contexts how ever i t s  me aning extends 
to b e i n g  p hy s i ca l l y ab le t o .  Examples : 
R a i s i  o i  h e n i a  h e g e r e g e r e  l a s i .  You didn ' t  gi v e  e nough rice . 
I n a i  b e  h e g e re g e re .  Th i s  i s  s uffi ci e n t .  
l a  ( b e )  h e g e re g e r e l a u d e ke n a i . I t  i s  a l l righ t w i th me . 
H e g e re g e r e  l a s i  l a u d i g u .  I am n o t  ab l e  t o  swi m . l 
L a u  r a k a  h e g e r e g e r e  l as i .  I am n o t  ab l e  t o  w a l k .  
P ra c t i c e D r i l l  
E x e�ei� e :  Give the English for t he follow ing s entences . Re ady ? 
1 .  Bo r oma  o i  i v a i a  h e g e r e g e re l a s i ! 
You di d n o t  c u t  the p i g  up p roper ly . 
2 .  I n a i  k a r a b e  h e g e r e g e r e  l a s i .  
Th i s  i s  n o t  the ri g h t  w ay o f  doing i t .  
3 .  T a u b a d a , h e g e re g e re l a u s i p e l i 0 • • •  7 
Mas ter, i s  i t  a l l  ri g h t  i f  I t a ke a re s t  01' • • •  ( n o t ) ? 
4 .  L a ue g u  a e n a  i a d i k a ,  h e g e  r e g e  r e  I a s  i I a u  h e a u .  
My l e g  i s  b ad, I am n o t  ab l e  t o  r un . 
lThis can also mean :  I am not al lowed to swim , or it is not right for me to swim ; It 
then means the same as : namo l as i  l au d i gu .  
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5 .  O i e m u  ae n a  i a  n a mo v a d a e n i ?  H e g e re g e r e  o i  d i g u ?  
Is your l e g  we l l  agai n ?  A re y o u  ab le t o  swim ?/Are y o u  a l lowed to 
swi m ?  
6 .  1 0 ,  h e g e r e g e r e  l a u d i g u .  
Ye s ,  I am ab le to s w i m . /I am a l lowed to swim . 
T E XT 
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Lis ten t o  t h e  foll owing text and s e e  how much o f  i t  y o u  can trans cribe 
and/or trans late w i th the help o f  the s upplement ary vocabulary . The 
speaker is Dama , c ounc i l lor of Tminmes uk vi l l age near Kiunga S t at i on in 
the We s t ern Di s t ri c t . Dama spe ak s  t he Awin l anguage as h i s  mother tongue . 
Tminme s uk and Kiunga are c onne cted by a dirt road whi ch i s  p as s ab l e  
by tractors with or without trai lers . Mid-way there i s  a young rubber 
p lantation whi ch i s  owned by t he people o f  Tminme s uk . I t s  e xp loitat ion 
w i l l  e ventually provide the people of the vi l l age with a s o urce of income . 
Dama t e l l s  in thi s  s t ory how thi s was a c c omp l i shed unde r h i s  l e adership . 
L a ue g u  l a d a n a  b e  . .  , D a ma .  L a u e g u  t a ma n a l a d a n a  b e  . . .  Ka r i p n ae . V a d a n , 
" " b b T '  k l V d  . .  2 .  h I n a l  - g u n a  I n a l  g a  u e . . .  m l n me s u . a a n , I n a l  m a m u s  l a  n o  0 ,  
K i e n ,  i a  b e  i a  n o h o .  V a d a n  t a u n i m a n i ma i a  h a k a u a , s me k i 3 i a  ma i v a d a n  
i a  h am a o r o a : " H a r i  b e  o i  s i b o n a  n o h o  b e  h e ge r e g e re  l a s i .  H a r i  h a n u a 4 
i b o u n a i  o i  a b i a , o i  h a n u a 4 o i  k a r a i a ,  b i s i n s i  d a l a 5 u m u i  t a h u a , V a d a 
t a un i m a n i m a i b o u n a i  i d i a  ma i u n u s e n i b o n a d a l a  i d i a  k a r a i a " .  A k re k a l s  
t a u b a d a  i a rna i v a d a n  i a h a mao r o a : " U m u  i n o h o  u d a  k a h a n a  i ,  d a  I a I a s  i u m u  i 
n o h o  b e  d o h o r e b i s i n s i  d a l a  d oh o re umu i i t a i a  l a s i . U m u i n oh o  i n a i  
b a mo n a  s i b o n a " . V a d a n , l a u s i b o n a  l a u g o a d a  k a r a i a ! T a u n i ma n i ma l a u 
a b i d i a , h a n u a a i . , .  k a r a i a  i a  o re , 6 v a d a n  d a l a  a i  k a r a i a . D a l a  a i  k a r a i a  
l a o , 7 i n a i  d a l a  b a d a n a  a i  a b i a . V a d a n  g a b e a i  a k r e k a l s  t a u b a d a  i a  ma i ,  
b i s i n i s  i a  h a m a t a ma i a . 8 l a  h a m a t a m a i a ,  h a r i  . . . e . . . i n a i  l a g a n i b e  . . .  6 6 , 
k a u n s i l  a i  h a g i n i d i a . K a un s i l a i  h a g i n i d i a ,  a i  n o h o , a i  g a u k a r a , b l ok e 9 
i d i a  a t od i a ,  b l o k e  i b o u n a i  b e  . . .  2 2  b l ok s  i d i a  h e n i d i a .  V a d a n  a i  n oh o .  
k ' b  . ' d '  h d ' b  ' d '  1 0  b A i  n oh o  e l a  b o n a - g a v m a n  e s e  g a u  a ra I o un a l  I l a  a I a l  l a , o n a  
h ' d . k . · k · l l  1 2 .  . . .  k . 1 3 t a r a va t u  a l  a a l  a r a l a : � � ,  s i s i a  r u r u ,  t a u n l m a n l m a t a  e S I 
k a r a i a ,  a t o d i a ,  rn a  i n a i  t a k e s i d e k e n a i  rna i d i a  a b i a  g i r o a  b i s i n i s  h a i d a  
a i  a b i d i a ,  p i s i n i t , 1 4  t a n e k a 1 5  . . .  g a u  h a i d a  b e  . . .  r e d i os ,  a i  a b i d i a .  
I n a i  h a n u a  l a l o n a i  b e  
s i b o n a ,  t o  h a r i  M a n d i  
t a u n i ma n i ma s i k s i d i a  
b i s n i s i ,  momo a i  k a r a i a  l a s i  h a r i  b e  r a b a  g a u k a r a  
1 6  . b . , h '  d 
. d '  I i a ,  d i n a  v a d a n ,  h a r l  e t a u n l ma n l ma a l  a I l a  a o , 
l a o O r i omo 1 7  d e ke n a i  rn a  r a b a  s u s u  a b i a  d a l a n a  i d i a  
d i b a ,  i d i a I oa I o a  . H a r i  - h a r i  i n a i  l a g a n i . . .  70 . . .  CLV : 7 3 . . .  D :  7 3  
d e k e n a i , i d i a  d i h o ,  h a r i  b e  r a b a  d a l a  i v a i a  d a l a i d i a  t a h u a  l o a l o a .  
a t a i a  O r i omo d e k e n e . 
D a r u  
lTminmesuk was the name of the original s ettlement on the place of the present village . 
The Awin people formerly lived in isolated one-hous e settlements . These have now been 
grouped together into villages by the government . Thus in this text hanua fi rst refers 
to the original Awin settlements ,  and later to the new village o f  Tminmesuk .  
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2 
mamus chief, headman : this term, current in the Western Distri ct , was borrowed from 
Torres Straits Pidgi n .  Originally i t  is a Miriam word . 
3smek i :  it is not clear what kind of person is meant by this word. 
4hanua : see note 1 .  
5b i s i ns i  da l a :  the way/means of doing business.  
me aning road , the abstract meaning of way/means 
below: rab i a  s us u  ab i a  da l ana  the way to obtain 
incise [ rubber trees ] .  
da l a  has in addi tion to its concrete 
of doing something, method. See also 
rubber sap , i va i a  da l a  the way to 
6
han ua a i  kara i a  i a  o re literally : viL Lage we make it, it finished = we finished 
bui Uiing the vi LLage . The constructi on verb + i a  o re , indicating a completed action , 
will be drilled further in section 9 · 3 .  
7a i  kara i a  l ao :  we worked for a Long time, we worked and worked . . .  Lao to go , c an  be 
used to indi cat e  that an action takes a long time . Construct ions with i a  ( e . g . a i  
kara i a i a  l ao ) , and without i a  ( as above ) are both possible . 
8The speaker actually s ays hamata i a . 
9b l oke , b l oks  bLock of Land ( sub-divisions of the rubber plantation ) .  
lONotice that the speaker uses the form had i ba i d i a  instead of had i bad i a ,  c f .  5 . 3 . 
11 . k . . p i  I = p1-g. 
12 ruru  = ruLe . 
13takes i = counci L tax. 
14 . " " f " h "  t p l S l n l t  = 1-S 1-ng ne . 
15t aneka = water tank : 1 , OOO-gallon tank made of corrugated iron , used to collect rain 
water for drinking purpos es . 
16h a r i  Mand i  i a  d i na . . . thi s pass age i s  not clear; the speaker poss ibly refers t o  the 
previous Monday as the day on whi ch the six people left for the Oriomo . 
170 r i omo the rubber plantati ons in the Oriomo River area on the mainland north of Daru , 
Western District . 
TRANSLATION : 
My n ame is Dama . My fa ther ' s  name i s  Karipnae . A L L  righ t ,  t h i s  -
fo rmer Ly t h i s  was the p L ace of Tmi nme s u k . [A t  t h a t  time ] t here was t h i s  
headman h e r e ,  Kie n .  H e  w a s  t h e  L e ade r o f  t h e  p e op L e ,  a n d  then came a 
s me k i  ( ? ) and t o L d  h i m :  "It ' s  n o t  right that y o u  s ho u L d  s tay on y o ur own 
n ow .  Bri ng toge ther a l L  the s e t t Le men t s ,  b ui Ld a v i L Lage , and L o o k  fo r 
way s to e s tab L i s h  b u s i n e s s e s . A L L  t he p e op L e  mus t c ome h e re and bui L d  
a ro ad" . The n came the Europ e an Agri c u l turaL Offi c e r  and he t o L d  u s : 
"You are l i v i n g  o u t  in t he bush;  w i t h o u t a road y o u  w i L L  find n o  ways to 
e s tab l i s h  b u s i ne s s e s . Y o u ' n jus t s tay L i k e  t h i s  fore ver " .  Then i t  was 
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I w h o  t o o k  a c t i o n !  I bro ugh t t he p e op l e  toge t h er, a n d  w h e n  w e  had 
fin i s h e d  bui lding the v i  H age , w e  bui Z t  t h e  road. We worked on it fo r 
a long time, and we fi n i s h e d  up w i t h thi s b i g  one . Aft e r  that t h e  
Agri cu l t ural Offi cer came [ agai n J ,  and s t arted t h e  en t erpri s e .  He 
s tarted i t, and now . . .  e h  . . .  that year . . .  1 9 6 6 ,  we e s tab l i s h e d  the 
counci l s . After we h ad do n e  tha t, then as time wen t o n  w e  worked, they 
p u t  th e b l o cks i n  - tw e n ty - tw o  b lo c k s  they gave us . This w e n t  on ti l l  
- the governme n t  taugh t us a l l  t h a t  had to b e  do n e ,  and we made s ome 
regu l a t i o n s ,  r u l e s  concerning p i g s ,  ru l e s  concern i n g  dog s ,  we e s t ab l i s h ed 
taxe s for t h e  p e op l e  and imp o s e �  them, and w i th t h e  tax money t h ey 
brough t b ack w e  t o o k  up s ome more proje c t s : we b ough t fi s h ne t s ,  w a t e r  
t an ks . . .  a n d  s ome more thing s . . .  [ s u ch as J radi o s . In t h i s  v i  l lage we 
do n o t  condu c t  much b u s i n e s s ;  at p r e s e n t  there is on ly the work i n  the 
rubber [ p l an t a t i o n J .  B u t  l a s t  Monday ( ? )  s ome p e op l e  h a v e  gone away , 
s i x  p e op le w e n t  to the Ori omo and there they go around and l e arn h ow t o  
co l le c t  the s ap of the rubbe r  tre e s . In t h i s  y ear, 1 9 7 3 ,  t h e y  w e n t awa y ,  
a n d  n ow t h e y  trave l ab o u t  l earn ing h ow t o  c u t  t h e  rubbe r tre e s . In t h e  
Oriomo, above Daru . 
S U P P L E M E N TARY V O CA B U L A RY 
g u n a  forme r l y ,  p r e v i o us ly 
m a m u s  chi ef, he adman ( us e d  i n  the Wes t e rn Dis t ri c t ) 
h a k a u a to l ead 
h a m a o r o a  to te l l ,  i n form ( o ften pronounced h a mo r o a . or h a m a r o a ) 
b i s i n s i . b i s n i s i . b us i n e s s  
b i 5 i n i s  
b i s i n s i  d a l a  
u n u s e n i 
a k re k a l s  
u d a  
k a h a n a i  
u d a  k a h a n a i  
g o a d a  
o re 
a b i a  
h a m a t ama i a  
l a g a n i 
k a u n s i l  
h a g i n i a  
e 1 a b on a 
h a d i b a i a 
way s of condu c t i n g  b u s i n e s s  
there 
agri cu l t ura l 
b u s h ,  fore s t  
( t he o t h e r) s i de ; area 
(way o u t )  i n  t h e  b u s h  
s trong, a c t i ve 
t o  be fi n i s h e d  
t a k e ;  in this c ontext : b r i n g  t oge ther 
to b e g i n  
y e ar 
L o c a l  Governmen t Counci l 
t o  e r e c t ,  e s t ab l i s h  
u n t i  l 
to teach 
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t a r a v a t u  
h a i d a 
r e d i o s 
r a b a  
h a r i 
s u s u 
t ah u a  
a t a i a  
"l aw, re g u "l a ti on 
s ome, s ome more 
radi os 
rubb e r  
now, a t  p re s e n t  
s ap ,  juice 
"l o o k  fo r, s e e k  
ab o ve , i n "land from 
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CON V E RS AT I O N 
H u a l a  P i d i a  N e g a n a i  
Me ro  r u a  i d i a  h e d a v a r i  rna i d i a  
h e r e v a  h e re v a : 1 
A :  H a n u a b o i  l a u t a h u a  o i  - o i  b e  
e d e s e n  i o i  n o h 0 7  
B :  H u a l a  p i d i a  t o t on a 2 l a u l a o 
W a n i g e l a  s i n a v a i 3 d e k e n a i .  
A :  O i  s i b o n a  o i  l a o 0 7  
B :  L a s i , k a k a n a 4 d a n u 5 l a u l a o .  
A :  H u a l a  t a  u rn u i d a v a r i a ? 6 
B :  1 0 , b a d a d i a 7 t o i  a i  p i d i d i a . 
o i rna i i t a i  d i  a .  K a k a n a  b e  
k ·  . k k '  8 h 9 op l n a l a  0 l a  n o  o .  
A '. B I o · 1 0 . .  d ' 7 1 1  e .  l e s e  0 1  p i  l a  
B :  L a s i , l a u p i d i a  d i b a 12 l a s i . 
K a k a n a  e s e  i a  p i d i a . L a u  b e  
t o s i s i b o n a  l a u d o g o a t ao .  
A :  V a d a e n i .  I t a l a o i t a i a . 1 3  
V a d a e n i n e g a  t a rno n a  i d i a  l a o 
h 1 k · . d ' k k '  b 1 4  u a  a o p l n a I l a  0 l a  g a  u n a  
d e k e n a  i . 
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S h o o t i n g  Cro codi l e s  
Two y o uths m e t  a n d  t a l k e d :  
Las t n i g h t  I w a s  l o o k i ng for y o u  -
wh ere w ere y o u ?  
I w e n t  t o  t h e  Wan i g e l a  Ri v e r  t o  
s h oo t croc odi l e s . 
Di d y o u  go a l one or ( n o t ) ? 
No, I wen t w i t h  my e lde r b r o t h e r .  
Did y o u  ge t any ? 
Y e s ,  we s h o t  thr e e  b i g  
and s e e  t h e m .  ( E l de r )  
s kinning t h e m .  
one s .  Come 
b r o t h e r  i s  
Wow ! Di d � ( emphas i s )  s h o o t  t h e m ?  
No , I don ' t  know how t o  s h o o t .  
(E lder) b r o t h e r  s ho t  them . I 
(empha s i s )  o n ly he l d  the t orch . 
Okay,  l e t ' s go and h av e  a l o o k .  
And s o  they wen t t o g e t h e r  t o  w h e re 
t h e  croc�di l e s  were b e i n g  s k i n n e d .  
�ote the di fference between hereva to speak and hereva hereva to converse as in i a  
he reva l au dekena i  he spoke to me and i ta hereva he reva we chatted, conversed. One 
cannot say '� i a  he reva hereva l au dekena i  for he spoke to me nor for he conversed with 
me, though it could be interpreted as he talked and talked to me . 
2Totona for, in order to was mentioned in section 2 . 3  ( why questions ) but. will be 
discussed and drilled in section 6 . 1  below. 
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3wan i ge l a  s i navai  
of Port Moresby . 
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Wanigela or Kemp Welch River in the Rigo sub-district just east 
4
Kakana is the kinship term for a sibling of the same sex as the speaker but older .  
Thus if  a male is  speaker then kakana will refer to his  elder brother but i f  a female 
is speaking kakana will refer to her elder sister. 
5Note that Hiri Motu uses danu ( li t .  also)  to express accompaniment . 
6Lit .  crocodi le one you found it?  
7The - d i a  on badad i a  is  a plural marker used with some adjectives - see section 6 . 2  
below. Note that this is  the same suffix as that used with transitive verbs to 
indicate third person plural objects . 
8Kok i a  is a general word for taking off, pee ling off. I s i a  is a special one for peeling 
or husking coconuts , and will be drilled later .  
9Noho ( lit .  s tay )  here indicates that the action is  still going on . See section 6 . 5 
below for further details . 
lONote that ese is used here with the subj ect pronoun for emphasis . This is discus sed 
and drilled further in section 6 . 4  below . 
l�ote that p i d i a  here is used instead of p i d i d i a .  As already indicated ( section 5 . 3 ) 
the third singular object pronoun suffix -a is often used instead of the plural one 
- d i a . 
120 i ba ( lit . know) is used after verbs to indicate know how to (do something) . This 
is discussed and drilled further in section 6 . 3 below .  
13Note that this sentence is ambiguous . It could mean either let 's go and see him 
(working) or le t 's go and see it (the crocodile ) . 
14 I k · . d · H ua a op l na  I l a  
take it off p lace. 
7 . 2  below. 
kok i a  gab un a .  Literally this means (the) crocodi le 's skin they 
This kind of structure will be discus sed and drilled in s ection 
15The music heard throughout this unit represents modern developments . The first 
selection comes from the sophisticated Calypso String Band of Kapakapa , the second and 
third from a spontaneous Awin string band at Kiunga in the Western District who use 
the ukelele for accompaniment , and the fourth , a modern country and western song in 
English from Rigo with guitar accompaniment . 
V O C A B U L A RY E X PAN S I O N E X E R C I S ES 
E x e�Qi� e 1 :  Simple S u b � tituti o n  
Frame : M e r o  r u a  i d i a  h e d a v a r i  rna i d i a  h e r e v a  h e r e v a . 
h e l a i  
g a d a  r a  
n i h  i 
9 i roa  rna i 
h e r a k a r a i a  
h e v a s e h a  
l a o l a b a n a  
h e d a v a r i  
( s i t ) 
(p l ay ) 
( dream) 
(re turn) 
(put on orname nts ) 
( j o k e ,  chaff) 
( g o  to hun t) 
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E x e�Qi� e 2 :  S i mple S u b � tituti o n  
Frame : H u a l a  p i d i a  t o t o n a l a u  l a o W a n i ge l a  d e ke n a i .  
v a u r a 
ma n u  
k e p o k a  
l ok oh u 
u d a  b o r oma  
m a g a n i 
ma r i b o i  
b ob o r o  
h u a l a  
(p os s um, cus c u s )  
( b i rd) 
( b u s h  fow l )  
( B i rd o f  Paradi s e )  
( b u s h  p i g )  
( w a l laby ) 
(fly i n g  fox )  
( h o rnbi l l )  
E x e�Qi� e 3 :  Simple S u b � tituti o n  
Frame : H u a l a  t a  u m u  i d a v a r i a v a d a e n i ?  
gw a d a i a  (spear)  
t a r a k i a  ( s ho o t  w i t h  arrow ) 
h a m a s e a  ( k i l l )  
r o s i a  ( s e i z e ,  e mbrace ) 
r e a i a  ( s h o t  a t  b u t  mi s s ed) 
p i d i a  ( s h o o t w i t h  gun) 
d a va r i a  
E x e� Qi� e 4 :  S i mple S ub � tituti o n  
Frame : Ka k a n a  b e  k op i n a i a  k o k i a n oh o .  
Frame : B a d a d i a  to i a i 
l a t a d i a  
ma r a g i d i a  
n a mod i a  
d i k a d i a  
kwa d o g i d i a  
b a d a d i a  
h am u doa  
l ok u a 
k w a t u a  
d o g o a t a o  
h u r i  a 
k a k a s i a  
k ok i a  
p i  d i d  i a .  
( l on g )  
( s ma l l )  
( go o d) 
(bad) 
( s h o r t )  
( co o k i n g  i n  ground o v e n )  
( ro l l  up ) 
( t i e  up ) 
( h o ld) 
(was h )  
( s crap e ,  s cra t c h )  
83  
8 4  U N  I T  6 
E x e � C�6 e 6 :  S�mple S Ub6 ���u�� o n  
Frame : K a k a n a  d a n u  l a u l ao .  I went w i th my (e lder) bro ther.  
( fa th e r )  
( y ounger s i s t e r) 
(y ounger b r o ther)  
( fr i e nd) 
G RAMMAR  
t a ma n a  
t a i h u n a  
t a d i n a 
n ak i m i
l 
k a k a n a  
6 . 1 TOTONA : ' I N O R'D E R  TO , S O  TH A T '  
In Hiri Mot u  i n  order to ( do s omething)  o r  s o  tha t ( on e  mi g h t  do 
s o me thing)  is e xpressed  by p l ac ing t o t o n a  at the end of the c laus e t o  
whi ch i t  re fers . 
E xamp le s :  
H u a l a  p i d i a  t o t o n a  l a u l a o 
W a n i g e l a  s i n a v a i  d e k e n a i .  
I w e n t  to t h e  Wanige l a  Ri v e r  i n  o rder 
to ( s o  that I migh t )  s h o o t  croco di l e s . 
K u k u  a b i a  t o t o n a  i d i a  ma i .  They came t o  ge t tobacco . 
T a h u a  o i  t o t o n a  a i  m a i . We ( ex c l . )  came t o  look fo r y o u .  
G a d o  a b i a  t o t o n a  i d i a  h a d i b a i g u .  They are t eaching m e  s o  that I migh t 
le arn ( t he ir) language . 
G a d o  a b i a  t o t o n a  t a u b a d a  i d i a  
h a d i b a i a .  
They are teaching the Europ e an man 
so tha t he mi g h t  l e arn ( t h e i r )  
language . 
Note that the c lause expre s s i ng i n  o rder t o  c omes at the b e gi nning o f  
t h e  s entence and that n o  s ub j ect i s  expressed  in t he i n  orde r t o  c lause 
if i t  is the s ame as that of the rest of t he sentence or if it i s  
expre s s e d  as the obj e ct  of the s ec ond c l aus e .  
P r a c t i c e  D r i l l s  
E x e� C�6 e 1 :  S�mple S Ub6 ���u�� o n  
Frame : K u k u  a b i a  t o t o n a  i d i a  ma i o  
( g a t o i , m u r a m u r a ,  k a i a ,  n i u , t o s i , k u k u ) . 
Frame : H e  r e v a  k amon a  i t o t o n a  I a u  h e  I a i 
B o roma  a n i a  t o t o n a  " " 
" " " t am a n  a i a 
V a u r a  i t a i a t ot on a  " " 
t o r e i  5 i 
" 
" a i  r a k a  ma i 
H e r e v a  k amon a i  t o t on a " " " 
" " " I a u  h e l a i  
IStri ctly speaking this is  the term used for in-laws o f  the same generation as the 
speaker ( i . e .  brother-in-law,  sister-in-law )  but it is also used as a general word for 
close friends without kinship ties . 
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E x e� ci� e 3 :  Repeat the following s en t ences after the instruc t or and 
then s ay what they mean in Engli s h . Ready ? 
1 .  N i h i  t o to n a  l a u m ah u t a .  
I go to s l e ep to dream. 
2 .  G a d o  a b i a  t o t o n a  i d i a  h a d i b a i g u .  
They are teaching me s o  that I mi g h t  learn ( t heir)  l anguag e .  
3 .  Q :  D a h a k a t o t o n a  o i  g i  r o a  ma i 7 A :  T o s  i a b i a t o t on a .  
Q :  Why did y o u  c ome b a c k ?  A :  To ge t a t orch . 
4 .  L o k oh u t a r a k i a  t o t on a  i d i a  l a o u d a  d e ke n a i .  
They w e n t  i n t o  the b u s h  to s ho o t  Bird o f  Paradi s e  ( w i th b ows and 
arrows ) . 
5 .  M a g a n i h a m u d o a  t o t o n a  n a d i  i d i a  a b i a . 
Th e y  go t s tones to cook t he wa l l aby i n  a mumu or gro und o v e n .  
E v a l u a t i o n  E x e rc i s e  
How would you s ay the following things i n  Hiri Mo tu? Ready ? 
1 .  A l l  the v i l l age p e op l e  w e n t  t o  p u t  on de corat i on s .  
H e r a  k a r a i a  t o t o n a  h a n u a  t a u d i a  i b o un a i  i d i a  l a o .  
2 .  Why are y o u  ( p l . ) going hun t i n g ?  ( us e  t o t o n a i n  y o ur ans w er ! ) 
D a h a k a  t o t o n a  u m u  i I a o  I a b a n a 7  
3 .  H e  i s  h o lding the torch to s p e ar fi s h .  
Gwa r u me g w a d a i a  t o t on a  t o s i i a  d o go a t a o .  
4 .  I came t o  y o u  ( p l . ) t o  te ach y o u  ( p l . ) game s .  
G a d a r a  h a d i b a i m u i  t o t o n a  l a u  ma i u m u i d e ke n a i .  
5 .  The Europ e an man i s  s t andi ng up s o  as to s e e  t h e  w a l l aby . 
M a g a n i i t a i a  t o t o n a  t a u b a d a  i a  g i n i . 
6 . 2  ADJ E C T I VES ( 2 )  
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In s e c tion 1 . 4  you were introduced t o  Hiri Mot u  adj e c t i ves or words 
whi ch des cribe the quality , n at ure , or numb er of things ( or nouns ) being 
t a lked about . For examp l e ,  i n  t a u  n amon a t a  a good man b oth n a mo n a  good 
and ta one are adj e c t i ve s  whi ch tell us what kind o f  and how many t a u  
me n are being talked ab out respe c t i ve ly . Here are s ome very c ommon Hiri 
Mot u  adj e c t ives presented i n  me aning groups . S ome you will already b e  
fami liar w i th ,  others not : 
n a mo ( n a )  
d i k a ( n a )  
b a d a  ( n a )  
ma r a g i ( n a )  
good 
bad 
b i g  
s ma l l  
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l a t a  ( n a )  
k w a d o g i ( n a )  
m a o roma o r o 
g a ge v a 
momo k a n i  
k o r i k o r i  
k o i k o i  
m a t ama t a  
g u n a  ( n a )  
b u r u k a  
g o a d a  
a u k a  
m a n o k a  
s i a h u  
k e r uma  
k e r u  
p a r i p a r i  
k a u k a u  
k u r ok u ro 
k o r e m a k o r e m a  
k a k a k a k a  
l a b o r a l a b o r a  
long 
s h o r t  
s t rai g h t  
cro o k e d  
rea l 
true 
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fa l s e ,  un true 
new, y o ung 
o ld, forme r ( not for s ense o l d  person which is 
b u r u k a ) 
o ld ( of l iving things ) 
s trong 
hard, diffi cu l t , t i g h t  
s oft, w e a k  
h o t  ( for b oth tempe rature and t as t e ) 
co l d  ( o f  liquids ) 
co l d  ( o f  p ers ons , things ) 
w e t  




y e l low 
Not e there are 
in Hiri Mot u :  
s everal points t o  note ab out the form and u s e  o f  adj e c t i ve s  
( 1 )  adj e c t ives come after the nouns . l For example : 
me r e  ma r a g i  
a u  l a t a  
s ma l l  b oy r a n u s i ah u  ho t water 
long tree d a b u a p a r i  p a r i  we t c l o th ( e s )  
t a u  k u ro k u r o  whi te man h a n u a  g u n a n a  o l d (=fo rmer) v i l l age 
( 2 )  if there is more than one adj e c t i ve numerals c ome l as t . For e xamp l e : 
r um a  m a t ama t a  i b o un a i  
h a h i n e  b u r u k a  t o i  
b o b o r o  k u ro k u ro t a mo n a 
a l l  the new h o us e s  
t h r e e  o l d w ome n 
on ly one w h i t e  h ornbi l l  
( 3 ) a few Hiri Mot u  adj e c t i ve s  ' t ake ' the s uffixes - n a  and - d i a  t o  
indicate that the noun s  t o  whi c h  t hey re fe r are s ingular o r  p l ural 
provi ded t hey c ome aft er the noun and are not followed by h e re a ,  
h o r o h o r o or mas e m a s e  v e ry .  
r u m a  n a mon a g o o d  h o u s e  
r uma  n a mod i a  good h o us e s  
d a l a  d i k a n a  b ad road 
d a k a  d i k a d i a  bad r oads 
r um a  n a mo h e re a  
d a l a  d i k a h o r oh o ro 
t a n G  a u k a  m a sema se  
r u ma i a n a mon a 
r u m a  i d i a  n a mod i a  
v e ry 
v e ry 
v e ry 
the 
the 
good hous e/s 
b ad ro ad/s 
h ard groun d  
house  is  a good o n e  
h o u s e s  are good o n e s  
�xcept in special constructions involving tauna , gaun a ,  nega i which will be presented 
in section 7 . 2  later .  
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Those adj e ctive s  whi ch normal ly behave i n  t h i s  way are indi c ated i n  
the ab ove s e t  by showing n a  i n  b rackets aft er each , though not a l l  
speakers may agree o n  s ome o f  t hes e , e sp e c i a l ly t he l e s s  frequent ly used 
one s like a u k a  and m a n o k a  for e xample . 
Finally remember that s ome nouns have a s p e c i al form in the p lura l ,  
e . g . t a u ,  me ro  - s e e  s e c t i on 5 . 1 . 
P r a c t ;  c e  D r ;  1 1  5 
E x e� ci� e 1 :  Open y our b ook and repeat the following phras es a fter the 
instructor and then s t udy them b e fore pas s i ng on t o  the next 
e xerc i s e . Re ady ? 
d a l a  m a o roma o r o  s traigh t road 
d a l a  g a g e va croo k e d  road 
mon i momo k a n i r e a l  money 
mon i k o i k o i  fa l s e  money 
t a n G  a u k a  hard ground 
t a n G  m a n o k a  s oft ground 
r a n u  s i a h u  ho t w a t e r  
ran  u k e r u ma  e o l d  wa te r  
d a b u a  p a r i p a r i  we t e lo thes 
dab  u a  k a u k a u  dry e l o thes 
k op i n a k u r ok u r o whi t e  s k i n  
k o p i n a k o re m a k o rema  b l aek s k i n  
k op i n a k a k a k a k a  red s k i n  
k op i n a l a b o r a l a b o r a y e  l l ow s ki n  
E x e� ci� e 2 :  C l o s e  your b ook and s ay what the fol low ing phrase s  mean in 
Engli s h . Re ady ? 
a u  g a g e v a  crooked tree 
a n i a n i  m a n o k a  s o ft fo o d  
r a t a  s i a h u  hot mi l k  
k u k u  a u k a  hard tobacco 
uma g a b u  momok a n i rea l garden 
h u a l a  k o i k o i  imi ta t i on crocodi l e  
E x e�c.{.� e 3 :  Repeat the fo l l owing frame s ub s t i tut 1ng t he adj e c t i ve gi ven 
as cue for n a mo n a  gi ven in t he frame . In e ach case n a  mus t 
be added t o  agree w ith the noun u d a  b o roma  whi ch i s  t aken 
t o  b e  s ingular .  Ready ? 
Frame : U d a  b o roma  n a mon a t a  l a u i t a i a . 
( d i k a ,  b a d a , m a r a g i , l a t a , k w a d o g i ,  n amo ) . 
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E x e4ei� e 4 :  Now repeat the following frame sub s t i tut ing the adj e c t i ve 
gi ven as c ue for b a d a d i a  given in the frame . In e ach case 
d i a mus t b e  added t o  agree w it h  t he noun m a g a n i whi ch i s  
t aken t o  b e  p lural . Ready ? 
Frame : M a g a n i b a d a d i a  momo i t a h a m a s e d i a . 
( ma r a g i , n a mo , l a t a , d i k a ,  b a d a )  
E x e4ei� e 5 :  Change the foll ow ing s entences from s ingular t o  p lural and 
vi ce versa by changing t he form of nouns , adj e c t i ve s  and 
verb s as nece s s ary . Ready ? 
1 - T a t a u  b a d a d i a  i d i a g a d a r a  h a n u a  d e k e n a  i . 
T a u  b a d a n a  i a g a d a r a h a n u a  d e k e n a i .  
2 .  M e  ro  ma r a g i n a i a  r a k a  d a l a  d e k e n a i .  
M e me r o  ma r a g i d i a  i d i a r a k a  d a l a  d e ke n a i . 
3 .  H a h i n e  b u r u k a  i d i a l a o t a u n  i d e k e n a i . 
H a h i n e b u r u k a  i a  l a o t a u n i d e k e n a  i . 
4 .  H u a l a  d i k a n a  i a  h u n i a  s i n a v a i d e k e n a i . 
H u a l a  d i k a d i a  i d i a  h u n i a  s i n a v a i d e ke n a i . 
5 .  M a n u k o re m a k o re ma i a  h e l a i  a u  l a t a n a i . 
M a n u k o r e m a k o r e m a  i d i a  h e l a i a u  l a t a n a i . 
E x e 4 ei� e 6 :  Gi ve t he Hiri Motu for t he following s entenc e s : 
1 .  They came t o  ge t a l i t t le h o t  w a t e r .  
R a n u  s i a h u  t a i n a  a b i a  t o t o n a i d i a  ma i .  
2 .  Don ' t  ro l l  up the trous e rs !  
P i r i p o u  o i  l ok u a  l a s i !  
3 .  The ra t w e n t  down i n s i de t h i s  s oft e a r t h .  
B i t a i a  d i h o l ao i n a i  t a n o  m a n o k a  l a l on a i . 
4 .  Whe n  the new Europ e an arriv e s  l e t ' s  g o !  
T a u b a d a  ma t am a t a  i a  g i n i d a e  n e g a n a i  i t a l a o .  
5 .  The s e  b oy s  are ab o u t  t o  e a t  ( t he )  c o ld foo d .  
I n a i  meme r o  e s e a n i a n i  ke r uma  i d i a  a n i a  gw a u r a i a . 
6 .  I s h o t  a t  t h e  p os s um b u t  mi s s e d.  
V a u r a l a u p i d i a  to l a u r e a i a . 
7 .  Las t n i g h t  I s h o t  a v e ry l arge ra t .  
V a r a n i h a n u a b o i  b i t a b a d a  h e r e a  t a  l a u p i d i a .  
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6 . 3  V E R B  + V I S A :  ' C O M P E T E N C E  ( K NOW HOW T O ) ' 
Competence in performing an act i on 1 s  expre s s ed i n  H i ri Motu by 
plac ing d i b a imme di at e ly after the verb . For example : 
89 
L a u  p i d i a  d i b a l a s i . I don ' t  know how t o  s h o o t (w i t h  a gun) . 
I n a i  t a u d i a  b e  i d i a  n a h u  d i b a 
( I a s  i ) . 
P r a c t i  c e  D r i  1 1  s 
E x e � c�� e 1 :  S�mple S u b� t�tut � o n  
Th e s e  p e op l e  ( do no t )  k n o w  h ow t o  
s w i m .  
Frame : D a i k a e s e  b o r o m a  i a  r o s i a  d i ba ?  
( i v a i a ,  p i d i a ,  t a r a k i a ,  t a h u a , r o s i a ) . 
E xe�c�� e 2 :  Add d i b a t o  the fol lowing s entences s o  as t o  indicate that 
the s ub j ect h as c ompetence ( or no c ompetence for s entences 
c ontaining l a s i  no t )  t o  perform the act i on denot ed b y  t he 
verb . Re ady ? 
1 .  I n a i  t a u d i a  b e  I n g l i s  g a d a  i d i a  k a mon a i  ( d i b a )  l a s i .  
2 .  D a b u a  o i  kw a t u a ( d i b a )  0 l a s i ?  
3 .  N a d i i d i a  k o k i a  ( d i b a )  l a s i .  
4 .  I n a i  me r o  m a r a g i n a e s e  Mo t u  g a d a  i a  h e r e v a ( d i b a ) . 
5 .  B o b o r o  l a u a l a i a  ( d i b a )  l a s i . 
E v a l u a t i o n  E x e rc i s e s 
E x e � c�� e 1 :  Now give the Engl i sh for t he s entences you j us t  c omposed 
in the previ ous exerci s e .  Here they are agai n . Re ady ? 
1 .  I n a i  h a n u a t a u d i a  b e  I n g l i s  g a d o  i d i a  k am o n a i  d i b a l a s i .  
Th e s e  v i l lagers can ' t  unde rs tand Eng li s h .  
2 .  D a b u a  o i  kw a t u a d i b a 0 l a s i ?  
Do y o u  know how t o  p u t  on c l o thes o r  n o t ? ( li t . fas ten c l o th e s ) 
3 .  N a d i i d i a  k o k i a  d i b a l a s i .  
The y don ' t  know h ow to take the s t one o ff ( o r, move i t  aw ay ) . 
4 .  I n a i  me r o  ma r a g i n a  e s e  Mo t u  g a d a  i a  h e r e v a  d i b a .  
Thi s sma l l  b oy knows h ow t o  speak Mo t u .  
5 .  B o b o r o  l a u a l a i a  d i b a l a s i .  
I do n ' t know how to k i l l  ( t he ) h o rnbi l l ( s ) . 
E x e� c�� e 2 :  How would you s ay t he fo l l owing things in H i ri Motu?  Ready ? 
1 .  Do y o u  know how t o  open this b ox ?  
I n a i  m a u a  o i  k e h o a d i b a ?  
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2 .  Your w i fe knows h ow to make dre s s e s . 
O i e m u  a d a v a n a  e s e  r a m i i a  k a r a i a  d i b a .  
3 .  Thi s o t d man knows h ow t o  mumu ftying -fox . 
I n a i  t a u  b u r u k a  e s e  ma r i b o i  i a  h am u d o a  d i b a .  
4 .  I don ' t  know how t o  speak true Mo t u .  
Mo t u  k o r i k o r i  l a u h e re v a  d i b a l a s i . 
5 .  The European man does n ' t know how to c t imb coco n u t  tre e s . 
T a u b a d a  b e  n i u  i a  d a e k a u  d i b a l a s i . 
6 . 4  EMPHA T I C  PRON O UNS ( ES E ,  S I B ONA , TAMON A )  
I n  Hiri  Mot u one may emphas i z e  the fact that one ( or s ome one e l s e )  
performe d an act ion o n  one ' s  ( or h i s )  own b y  p lacing e s e , s i b o n a , o r  
t a m o n a  after the pronoun repre s enting the person o r  pers ons invo lved , 
e .  g . , 
L a u  e s e  h u a l a  t a  l a u  i t a i a . l 
L a u  s i b o n a  h u a l a  t a  l a u i t a i a .  
L a u  t a mon a h u a l a  t a  l a u  i t a i a .  
I d i a  e s e  a u  i d i a  u t u a v a d a e n i .  
I (emp has i s )  s aw a crocodi t e . 
I ( my s e t f on ty )  s aw a crocodi te . 
I ( a to n e )  s aw a cro codi t e . 
They ( e mphas i s )  cut the tree dow n .  
I d i a  s i b o n a  a u  i d i a  u t u a  v a d a e n i .  Th ey ( a to n e ,  t h ems e t ve s )  c u t  t h e  tree 
down . 
L a u  s i b o n a i a i t a i a .  He/She/I t  s aw me ( a t on e ,  on t y ) . 
L a u  t a m o n a  i a i t a i a .  He/She/It s aw me ( a tone,  on ty )  . 
l a  i t a i a  1 a u  s i b on a .  He/She/It s aw me ( a tone , o n t y )  . 
l a  i t a i a  1 a u  t am o n a .  H e /Sh e/It s aw me ( a t one,  o n ty ) . 
N ot e , however that ( i )  a s ub j ect  pronoun mus t occur b e fore the verb as 
u s ua l ;  ( ii )  e ach of the se has a s li ght ly di fferent meaning c orresponding 
approximat e ly to the Engli sh meanings gi ven res p e c t i vely though s i b o n a  
and t amo n a  are very much i nterchange ab le e xcept that t a mo n a  c an natural ly 
only be used with the s ingular pronouns l a u ,  o i , i a ; ( i i i ) p ronouns + e s e  
cannot o c cur as obj e c t s . For e xamp le , one cannot s ay l a  i t a i a  l a u e s e  
for H e /She/I t  s aw me ( e mphas i s ) ! ;  ( i v)  e s e  i s  o ften shortened t o  s e  in 
normal c onvers ation . 
P ra c t i c e D r i  1 1 5  
E x e�ei� e 1 :  S i mple S u b� �i �uti o n  
Frame : L a u  e s e  l a u i t a i mu .  ( I  ( emp h as i s )  s aw y o u . ) 
( i d i a  e s e , i a  t amo n a ,  a i  e s e , i t a s i b o n a , l a u  t a mon a ,  i d i a  
s i b o n a ,  l a u e s e ) . 
�ote that those parallel ese with noun subjects ( see section 2 . 2 )  but that the meaning 
expressed is different , e . g .  tau  ese h ua l a  ta i a  i ta i a  (A/The) man saw a crocodi le. 
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E x.ettc..{.,!, e 2 :  Repeat the following s entence s  e mphas i z ing that t he s ub j e c t  
pe rformed the act i on by adding in the rel evant form o f  t h e  
pronoun indi c at e d  b y  the cues gi ven by t he instructor . 
Re ady ? 
1 .  M a g a n i i a ros  i a v a d a e n  i . ( t amon a )  
i a  r o s i a  v a d a e n i .  { I a  t am o n a  m a g a n i  
M a g a n  i i a t a mo n a  i a r o s  i a v a d a e n  i . 
2 .  l e n a  s i s i a  l a u g w a d a i a  v a d a e n i .  ( s i b on a )  
{ l e n a  s i s i a  l a u s i b o n a  
L a u  s i b o n a i e n a  s i s i a  
l a u g w a d a i a  v a d a e n i .  
l a u gwa d a i a  v a d a e n i .  
3 .  D o h o re u m u i m a h u t a  i n a i  b a r i k i  d e k e n a i  0 l a s i ?  ( e s e )  
U m u i e s e  d o h o r e  u m u i m a h u t a  i n a i  b a r i k i  d e k e n a i  0 l a s i ?  
4 .  K u k u  o i  u r a  an i a 7  
{K U k U  o i  e s e  o i  
O i  e s e  k u k u  o i  
5 .  U m u i n a r i a !  
u r a a n i a ? 
u r a a n i a 7 
U m u i s i b o n a  u m u i n a r i a ! 
E v a l u a t i o n E xe rc i s e  
( e s  e )  
( s i b o n a )  
How would you s ay the following things i n  Hiri Motu?  
1 .  Wh o is ch a t ti n g ? She i s ! 
D a i k a i a  h e r e v a h e r e v a 7  l a  e s e . ( or I a s i b on a ,  or I a t a mon a ) . 
2 .  On ly he know s  h ow to carve up t h e  flyi ng- fo x .  
l a  s i b o n a  ( or t a mo n a )  m a r i b o i  i a  i v a i a  d i b a .  
3 .  He ( emp ha s i s )  i s  w a s h i n g  y o ur car.  
l a  e s e  o i e m u  mo t u k a  i a  h u r i a .  
4 .  We ( o urs e l v e s  ( e xc l . ) )  i n t e n d  t o  go and s e e  t h e  Eur op e an . 
A i  s i b o n a a i  l a o t a u b a d a  i t a i a  gwa u r a i a . 
5 .  You ( p l . ) go ! I ( a lone ) am l o o k i ng aft e r  the v i l l age . {u m u  i 
U m u i  
l a o .  
l a o .  
L a u  s i b o n a ( or l a u t amon a )  h a n u a l a u n a r i a .  
H a n u a  l a u s i b o n a  ( or l a u t a mo n a )  l a u n a r i a .  
6 . 5 V E R B  + N O H O : C O N T I N U O US A CT I O N  
N o h o  fol lowing a verb indi c ates that an act ion i s  s t i l l  i n  progres s  
or i s  continuing at the t ime re ferred t o , l o r  that the act i on o c c urs o ve r  
a period of t ime :  
lTime is , as already discussed, expressed in Hiri Motu by adverbs like har i  d i na ,  
keruke ru etc .  ( see sections 1 . 2  and 3 . 4 ) or forms like dohore ( ' future marker ' - see 
section 3 . 1 ) . 
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Examples : 
H u a t o i  i d i a  r a k a  ma i n o h o .  
L a u e g u  k a k a n a  b e  k op i n a i a  
k o k i a  n oh o .  
l e n a  n a k i m i i d i a  h u n i a  n oh o .  
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They wa l k e d  fo r t hree mon t hs . 
My e lde r brother is s t i n s k -i n n i n g  
th em/i t .  
Hi s i n - l aws are s ti l l  h i di ng . 
Finally n o h o  may b e  used with non- verb al predi cat es t o  indi c ate that 
s ome s t at e  i s  s t i l l  cont inuing . For example ,  i f  asked a que s t ion l ike 
O i e m u  k a k a n a be d a h a k a  i a  k a r a i a  n o h o ?  Wh a t ' s  y o u r e lder brother do i n g ?  
one might answer l a  t i s a n o h o  He ' s  s t i l l  ( b e i n g )  a t e a ch e r .  
P r a c t i c e D r i l l s 
E x e�ci� e 1 :  Simple S u b � �i�u�i o n  
Frame : A i  h e k u r e n o h o .  
( h e l a i , k o i k o i , h e r e v a  h e re v a ,  g a r i , g a d a r a , h e k u r e )  
E x e� ci� e 2 :  Answer the fol l owing que s t i ons using t he c ues provided . 
1 .  D a i k a i a  m a h u t a  n oh o ?  ( s i n a b a d a  t a l  
S i n a b a d a  t a  i a  m a h u t a  n oh o .  
2 .  D a h a k a  i d i a  k a r a i a  n o h o  r uma  h e n u n a i ?  ( h e r a k a r a i a ) 
I d i a  h e r a k a r a i a  n o h o  r u m a  h en u n a i . 
3 .  Me ro  b e  e d e s e n i i a  h e k u r e  noh o ?  ( u n a i a u  b a d a n a  m u r i n a i ) 
Me ro b e  u n a i  a u  b a d a n a  m u r i n a i  i a  h e k u re n oh o .  
4 .  D a h a k a  u m u i t a h u a  n oh o ?  ( k a i a  ma r a g i n a t a l  
Ka i a  ma r a g i n a t a  a i  t a h u a  n o h o .  
5 .  D a i k a  e n a  a n i a n i  o i  g a b u a n o h o ?  ( i n a i  t a u n a  e n a  t a i h u n a  e n a )  
I n a i  t a u n a  e n a t a i h un a  e n a a n i a n i  l a u g a b u a n o h o . 
E v a l u a t i o n  E xe r c i s e  
How would you s ay the fol lowing things in Hiri Motu? 
1 .  A l l  the g i r l s  are s ti l l  chat ting in t h e  church . 
Ke k e n i i b o u n a i  i d i a  h e r e v a  h e r e v a  n o h o  d u b u  l a l o n a i . 
2 .  Is y our brother- i n - l aw s t i l l  a t e ache r or n o t ?  
O i e m u  n a k i m i i a  t i s a n oh o  0 l a s i ?  
3 .  Why are the b oys s t i l l  p l ay i n g ?  
D a h a k a  d a i n a i  me me ro  i d i a  g a d a r a n o h o ?  
4 .  Y o ur mo ther i s  s t i l l  thras hing y o ur y o unger b r o t h e r .  
O i e m u  s i n a n a  e s e  o i e m u  t a d i n a i a  b o t a i a  n oh o .  
5 .  A re y o u  a l l  righ t ?  No, I am s t i l l  s i c k .  
o i n a mo ? L a s  i ,  1 a u  g o re r e  n oh o .  
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T E X T  
Lis t en t o  the foll owing short a c count o f  h ow the c rocodile ' s  s ku l l  
and ac company ing poem c ame t o  be n a i l e d  ove r the door o f  the o ffi c e  at 
I oma Patrol Post in the Northern Dis tri ct and t hen see how much of i t  
you c an trans crib e and/or trans late . Thi s  s t ory i s  t o l d  b y  Taiga HAUNO , 
interpreter at I oma Patrol Post who comes from Yema v i l l age in the Upp er 
Wari a Census Di vi s i on o f  t he Morobe Di s t ri c t . Here i s  the s t o ry :  
G u n a  l a u b e  l a s i  t o  l a u e g u  t a m a n a  b e  m a t a m a t a  momok a n i  i a  jo i n  p o l i s ma n  
d e k e n a  m a  M o s b  i d e k e n a  i a - i a n o h o  ma  i a t r a n s p e i a m a  i l om a  d e k e n a  m a  
d i b u r a b o n a  l e i b e s  t a u d i a  d a n u n e g a  t a mon a a u  i d i a  h u a i a i d i a  l a o i n a i  
B a v a  s i n a va i d e k e n e . H a r i  b e  h u a l a  l a s i  t o  g u n a  b e  momo h e re a  i n a i  
d a i n a i  v a d a n  i d i a  l ao a u  i d i a  u t u a  ma  i d i a  ve r i a .  V a d a n  h u a l a  t a  i d i a  
d a v a r i a  B a v a s i n a v a i d e k e n a i ,  m a  i d i a  a l a i a . V a  d a n  i d i a  ma i l a i a ,  ma i d i a  
i v a i a  v a d a n  d i b u r a b o n a l e i b e s  i d i a  a n i a . M a  e n a  kw a r a n a  b e  h a r i  i n a i  
a i e m u  t a u b a d a  t a  e s e  e n a  s i va r a i  i a  t o re a  ma  i a  a t oa i n a i  o p i s  i d u a r a  
d e k e n e  i a  n oh o . l I n a i  b e  h u a l a  b a : : d a h e re a  momok a n i i d i a  a l a i a  g a u n a  
v a d a e n i h a r i  l a u h a mao r o a  m a  u m u i  k a mo n a i  i n a i . V a d a n . 
lThere are two poems - one in Pi dgin and one in English - written by Patrol Officers 
stationed at lorna at different times . The Pidgin one goes : 
We t pas ta i m na s anap l uk l uk 
Luk i m  mi d ra i pe l o  p ukpuk 
B i n  0 1  i - s ut i m  m i  b i foa 
Na hangamap i m-m i  l ong  doa 
Nau mi save was l on g  man 
Mi mi o l sem tamba ran 
Yu kam h i a  l ong  b r i ng i m  kot 
T i ngt i nk gut  pasta i m  na l uk l uk 
Luk i m  mi d ra i pe l o p ukpuk 
Toktok t ru na tok tok s t re t  
O l sem b a i  y u  noken p ret  
Sapos yu  s ave tok tok t ru 
M i  no i nap l ong  raun i m  yu 
Taso l  s apos yu  gaman man 
Sor i  l ukaut l on g  tamba ran 
Yu l a i k  hambag yu l ukaut 
Bai  mi  ka i ka i yu  nabaut 
Be l b i  l ong m i  ba i hat  i s tap 
Na s i k i n  bi l ong  yu ba i baga rap 
Bai 01 i -k i s i m  het b i l ong y u  
Na hangamap i m  o l sem t u  
and  the English one as follows : 
You ' l l have noticed I 'm supe 
That I 'm missing a jaw 
And my skull is fpactured and old 
As you pass underneath 
You ' l l see I ' ve no teeth 
They fe l l  from their sookets I 'm told. 
There ' s  a moral old ohap 
Attaohed to this opap 
As I should have exp lained you before 
Fop pi ty 's sake Fped 
Mind me b loody o ld head 
When you oome through this b loody old doop. 
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TRANSLA TION : 
Long ago when I was n o t  y e t  i n  exis tence and my fa ther h ad j u s t j o i n e d  
t h e  Po l i c e  Force a n d  w a s  a t  P o r t  More sby - a n d  h ad tran s ferred t o  Ioma, 
the p r i s one rs and l abourers w ere carry i n g  p o l e s  toge ther and w e n t to 
Bava Cre e k .  There are n o  crocodi l e s  t h ere now but long ago there were 
a l o t  and a s  a re s u l t w hen t hey , t he pri s o n ers and l ab o urers , w e n t  and 
cut down trees and were hau l i n g  them ( b a ck t o  t he s t a t i on )  t hey s aw ( l i t . 
di s co v e re d )  a crocodi le in Bava Cre e k  and k i l led i t .  Then t he y  brought  
it  b a c k ,  cut i t  up  and t h e  pris oners and labourers ate i t .  A n d  o n e  o f  
our p a tro l offi cers wro te a p o e m  ab o u t  i ts s ku l l  and p u t  i t  ( t he s k u l l  
and t h e  poem)  o v e r  t h e  offi c e  do o r  where i t  s t i l l  i s .  I t  was a huge 
crocodi le th a t  t h ey k i l l e d  and n ow I ' m te l li ng y o u  ab o u t  i t  s o  that  y o u  
wi l l  unde rs tand.  Th a t ' s  a l l .  
S U P P L E M E N TARY  V O C A B U L A R Y  
ma t a ma t a  momok a n i 
j o i n 
d i  b u r a ( t a u n a )  
l e i b e s  t a u d i a  
momo h e re a  
i n a i  d a i n a i  
ve r i a  
t o r e a  
op i s  i d u a r a  
h a ma o ro a  
jus t ( li t . n e w  true ) 
to j o i n  
p r i s oner ( li t . ( i n )  darkne s s  pers o n )  
labo ure rs 
very many 
on account o f  t h i s / t h a t ,  be caus e of t h i s / t h a t  
to p u l  l 
to wri te,  t a t t oo 
offi ce door 
t o  t e l l, i nform 
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CO N V E RS A T I O N  
T r a k a 1 n a r i a  g a b u n a 2 d e k e n a i  
T a u n i m a n i m a h a i d a e s e  t r a k a  i d i a  
n a r i a  n o h o .  T r a k a  i a  ma i n e g an a i  
t a u  t a  i a  b o i b o i 3 i n a i  b a mon a :  
A :  T r a k a  i a ma i i n a i o !  U m u  i 
ma i h a r a g a !  
T r a k a  i a  g i n i d a e  n e g a n a i  t a r  i a 
t a u n a  i a h a ma o r o a :  
TT : V a d a e n i u m u i 9 u i a ! 
A :  To h o i h o i  g a ud i a  b e  e d a n a  
b a mo n a 7  
TT : V a d a e n i ,  u m u i u d a i a d a n  u . 
A :  N a mo . 
TT : V a d a e n i 7 
A :  L a s i 0 ,  t a u  r u a  i d i a  ma i 
n o h o .  N a r i a  s i s i n a !  
TT : U m u  i r u a o s  i 4 h e a u  ma  i ! 
V a d a e n i i n a i  m u r i n a i  i d i a  m a i 
t a u d i a  i d i a  g u i a  n e g a n a i ,  t r a k a  
i a  h e a u . 5 
A t  t h e  Pas s e n g e r  Tru ck S t op 
Some p e op l e  are w a i t i ng for the 
p a s s e nger tru c k .  When t h e  truck 
comes s ome one ca l ls out thu s : 
The truck i s  comi n g !  You p e op l e 
c ome q ui c k ly ! 
When the truck arri v e s ,  t h e  dri v e r  
s p e a k s  t o  them : 
Ok , g e t i n !  
B u t  what ab o u t  t h e  g o ods fo r s a l e ? 
Pu t tho s e  in too ! 
Fi n e !  
Re a dy ? 
N o ,  two chaps are s t i l l  comi n g .  
Wai t  a l i t t le .  
Hurry up y o u  two ! 
Wh en t h e s e  l a te - comers have b o arde d, 
the truck g o e s  on o t ' s  way . 
IThere i s  a variety of vehicles in New Guinea licensed to carry passengers ( pas i nd i a ) . 
These include taxis ( taks i ) ,  ordinary buses ( bas ) , minibuses ( bas ma rag i ) and generally 
open trucks of various sizes with wooden benches as seats for passengers , which are 
collectively referred to as t raka.  These latter normally operate on roads out of main 
centres and carry cargo ( garden produce ,  personal luggage ) as well , for a fee . All 
such vehicles display P . M. V .  ( p i emv i ) identification notices . 
2Literally : truck-wai t for-p lace . Note that n a r i a which was introduced in unit 3 with 
the meaning to look after, watch, guard , can also mean to wai t for. 
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3Boi boi  and bo i r i a  overlap semantically . Both mean to call, beckon , but boi bo i  also 
means to cal l out . In the Gulf and Western Di stricts bo i boi  is used to the exclusion 
of bo i ri a .  
4The written form ruaos i ( from pure Motu rua-os i two+dual marker ) is pronounced in 
Hiri Motu either as ruos i or ruas i .  The last form is prevalent in the Western District .  
5Heau to run is  also used to  refer to  the speedy motion of  vehicles , vessels , and 
planes . 
6
Throug!1out this unit you will hear traditional songs of the Sarno people living near 
Nomad Patrol Post in the north of the Western District . These songs are sung by women 
as accompaniment to the dancing of a young man during the initiation period. During 
thi s dance , called habora , the dancer is elaborately and colourfully decorated and 
beats a drum. Crayfish pincer rattles which also form part of the decoration add to 
the music . 
V O C A B U L A RY E X P AN S I O N  E X E R C I S E S  
E x e�c�� e 1 :  S�mple S u b� ���u�� o n  
Fr arne : U m u i m a i h a r ag a . 
l o u 
me t a i  r a me t a i  r a  
( again)  
(s  l ow l y )  
( carefu l ly )  n a mon a mo 
5 i 5 i n a ( a  li t t le b i t )  
h a r a g a  
E x e � c�� e 2 :  S � mple S ub � ���u�� o n  
Frame : T a u n i m a n i ma h a i d a e s e i d i a  n a r i a n oh o .  
a n e  a b i a  n o h o  
d u r u a  n o h o  
h e a i  n oh o  
h a n amoa  n o h o  
h ab o ua n oh o  
n a r i a n o h o  
E x e� c�� e 3 :  S�mple S ub� ���u�� o n  
Frame : V a d a e n i ,  h o i h o i  g a u d i a  u m u i  u d a i a .  
a b  i a i s  i 
g u r i a 
h a d i k a i a  
k u m i a 
5 i a i a 
h o i a 
u d a i a 
( are s i nging)  
( are he lping)  
( are fi ghting)  
( are b usy 
( al'e busy 
( l i ft up ) 
( b ury ) 
fi xing 
p i l i n g  
( s p o i  l )  
( b u n d l e  up ) 
( s e nd) 
( s e l l ,  b u y )  
i t  up ) 
i t  up ) 
E xe� c�� e 4 :  S�mple S u b � ��u�� o n  
Frame : T r a k a  i d i a  n a r i a n oh o .  
me d u  
r a n  u 
1 a h  i 
k w a l a h u  
t r a k a  
E x e�c�� e 5 :  S�mple S ub� ��� u�� o n  
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They are watching
l
t h e  tru c k .  
( rain ) 
(wa t e r )  
(fi re )  
( smo k e )  
Frame : T a u  r u a  i d i a  m a i i n a i  o !  Th ere are t w o  chaps comi n g !  
(pri s o n e rs ) 
( th i e v e s )  
( fo o Z s ,  i di o ts ) 
( carri ers ) 
(warriors ) 
(y ouths ) 
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d i b u r a  t a u d i a 
h e n a o a  t a u d i a 
k a v a k a v a  t a u d i a  
k a r e t a u d i a  
t u a r i  t a u d i a  
u h a u  t a u d i a  
g u n i k a t a u d i a 
t a u  
(peop Z e  from t h e  i n t e r i o r )  
G RAMMAR  
7 .  1 P R O N O UNS : D U A L  F O R MS 
Whenever there are two pers ons i nvolve d  in an act ion i t  i s  cust omary 
in Hiri Mo t u  to indi c ate thi s by t he s p e c i al form r u a o s i after the pro­
nouns a i , i t a ,  u m u i , and i d i a . For examp l e : 
A i  r u a o s i a i  he l a i . We ( 2 ) ( excl . )  are s i t ti n g  down .  
T a u b a d a  e s e  u m u  i r u a os i i a 1 u 1 u a . The Europ e an chas e d  y o u  ( 2 ) . 
I d i a  r u a o s i i d i a  t a i  n oh o .  Those two are s t i l l  c ry i n g .  
R u a o s i i s  only u s e d  w i t h  pronouns ; t he normal form f o r  two , vi z .  r u a  
1 s  used after nouns , a s  y ou learne d i n  s ect i on 4 . 5 ,  e . g . b o roma  r u a  i d i a  
ma i two p i gs came . Note t hat the pronoun , i f  i t  1 s  the s ub j ect o f  the 
sentence , 1s  repeat e d  b e fo re t he verb , j ust  as when t he pronoun- s ub j e c t  
1 s  fo l l owed b y  e s e , s i b o n a ,  or t a mon a : 
l a u  t a mon a l a u h e l a i  o n ly I was s i t t i n g  
a i e s e  a i  h e l a i  w e  w ere s i t ting 
a i s i b o n a  a i h e  1 a i w e  on Z y  w ere s i  tting 
a i  r u a o s i a i h e  1 a i w e  ( 2 )  w ere s i t ti n g  
lRemember n a r i  a looking after, watching over, waiting for. 
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P r a c t i ce  D r i l l s 
E x. eltc.-i..6 e 1 :  Plto g lte.6 .6 -i. v e  S u b .6  -tLtu-t-i. 0 rt 
Frame : I d i a r u a o s i i d i a t a i  n o h o .  Th ey ( 2 )  are s t i l l  cr!ii nfI.. 
A i  r u a o s i " " ( We ( 2 ,  excl . } )  
" " " k i r i " ( laugh i n g )  
U m u  i r u a o s i " ( Yo u  ( 2 ) ) 
" " " g a d a r a " ( p l ay i n g )  
I t a r u a o s i " " ( We ( 2 ,  inc l . } )  
" " " g o r e r e  " ( s i c k )  
I d i a r u a o s i " " ( They (2 ) )  
" " " t a i  " 
E x. elt c.-i..6 e 2 :  Chan ge the s Ub j ect-pronouns in the fol low i ng s entences into 
one s  indi cating that two pers ons are involved in the act i on .  
B e  ready for change s from l a u  t o  i t a or a i , o i  t o  u m u i , and 
i a  t o  i d i a .  Ready ? 
l .  
2 .  
3 .  
A n e  u m u i  a b i a !  
U m u  i r u a o s i a n e  u m u  i a b i a ! 
T r a k a  b a d a n a  t a  i d i a n a r i a .  
T r a k a  b a d a n a  t a  i d i a r u a os i 
i d i a n a r i a . 
K a e ma 1 a u  h a b o u a  p a t a l a t a n a i . 
I t a / a i  r u a o s i k a e m a  i t a / a i 
h a b o u a  p a t a  1 a t a n a  i .  
4 .  Mo t u k a  g u i a t o t o n a  i a  ma i o  
M o t u k a  g u i a t o t o n a i d i a  r u a o s i 
i d i a rna i . 
5 .  I t a s i pe l i s i s i n a .  
I t a r u a o s i i t a s i p e l i s i s i n a .  
E v a l u a t i o n E xe r c i s e  
You ( p l . )  mus t  s in g !  
Y o u  ( 2 )  . . •  
They a re wai ting for a b ig truck . 
They ( 2 )  . . .  
I p i le d  t h e  s we e t  p o t a t o e s  up on the 
tab l e .  
We ( 2 ) • . •  
He came t o  g e t  i n t o  the car . 
They ( 2 )  came . . .  
Le t ' s h ave a bi t o f  a res t .  
L e t ' s  b o t h  h ave . . .  
Give the English for the following Hiri Mot u  s entence s :  
1 .  I t a r u a o s i t a u n i m a n i ma i t a b o i r i a v a d a e n i .  
We ( 2 ,  i nc l . )  ca Z le d  t h e  p e op l e .  
2 .  D a h a k a  da i na i  um u i  r u a o s i b e  i n a i  t a u n a  e n a  r um a  u m u i h a d i k a i a 7 
Why did y ou ( 2 )  spoi l t h i s  man ' s  h o us e ?  
3 .  I d i a  r u a o s i b e  davana i d i a  k a r a i a  l a u d e ke n a i .  
Th o s e  ( 2 )  paid me my wage s .  
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4 .  E d a n a  b a mo n a  a i  r u a o s i m a u a  a i  k e h o a ?  
How are w e  going t o  op e n  the s ui t cas e ?  
5 .  D o h o r e i d i a  r u a o s i i d i a  d i g u s i n a v a i d e k e n a i .  
Those ( 2 )  w i l l  b a t h e  i n  t h e  r i v e r .  
7 . 2 N O M I N A L S  
In s e c t i on 5 . 1  y o u  l earned that a noun c an come a t  t he end o f  a 
c ons t ruction whi ch as a whole fun c t i ons as a noun , and that s uch c ons­
tructi ons are called ' nominal s ' .  You also  l earned t hat a few nouns t ake 
the ending - n a  ( s ingular)  or - d i a  ( p lura l )  when they c ome at the end of 
a nominal , that i s , wh en they fun ct i on as t he ' head ' o f  a n ominal : 
h a n u a  t a u d i a  
h e r a  g a u n a  
v i l l agers 
orname n t  
m a h u t a  g a b  u n a  s le ep i n g  p l ace,  b e d .  
I n  thi s s e c t i on w e  s h a l l  dis c us s  nominals in more de t a i l  and give you a 
w i de r  range o f  examp l e s . 
Very c ommon in Hiri Mot u  are nominals ending i n  t a u n a / t a u d i a  ( person/ 
p e rs o n s ) or g a u n a / g a u d i a  ( t hi n g/thi ngs ) .  Here i s  a l i s t  o f  s ome o f  them : 
k a v a k a v a  t a u n a  
d i b a t a u n a  
g o a d a  t a u n a  
h a n u a t a u d i a  
h e r e v a  t a u n a  
h a d i b a i a t a un a  
Mo t u  t a u n a  
h e r e v a  g a u n a  
d i n a g a u n a  
h a d i b a i a  g a u n a  
h o i h o i  g a u d i a  
b o roma  a l a i a  g a u n a  
madman, fo o l  
know l e dg e ab l e  
p e r s o n  
s trong p e r s o n  
v i  l l agers 
t a l ke r  
teacher 
Mo t uan 
s ubje c t  o f  
convers a t i o n  
w a t ch ,  c l o c k 
teaching a i d  
trade goo ds 
i n s trume n t  t o  
k i l l  a p i g  
k a v a k a va mad 
d i b a t o  know 
g o a d  a s trong 
h a n u a  v i l l age 
h e re v a  to s ay 
h a d i b a i a  t o  teach 
M o t u  Mo tu 
h e re v a  to s ay 
d i n a s u n  
h ad i b a i a  t o  teach 
h o i h o i  t o  trade 
b o ro m a  a l a i a  to k i l l  a p i g  
Perh ap s  l e s s  c ommon , b u t  s ti l l  frequently use d ,  are n ominals i n  g a b  u n a  
p lace , and n e g a n a time , and those nouns which do not take - n a  or - d i a  
as for example : 
l a h i  g a b u n a  
h o i h o i  n e g a n a  
u d a  b o roma  
fi rep l ace 
s h opp i n g  time 
w i l d  p i g, bush p i g  
h a n u a p o l i s i ma n i v i l lage cons tab le 
The nominal s l i s t e d  ab ove l ab e l  a pers on or ob j e ct by a general charac t e r­
i s ti c ;  this  i s  especi ally c l ear i n  the fol l owing e xamp l e : 
b a d u  t a u n a  a ( by na ture ) b ad- temp ered p erson 
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when compared with  the re verse sequence , noun + adj e c t i ve : 
t a u  b a d u  an angry man (p a � s i n g  e m o t i o n )  
Not all nominals h ave s uch a general meanIng; c ompare for ins t an c e : 
b o r oma  a l a i a  g a u n a  i n s trume n t  t o  ki l l  p i gs 
b o roma  a l a i a t a u n a  a p i g- k i l ler ( li t . a p e r s o n  w ho re gu l a r l y  k i l l s 
p i g s ) 
w i th 
b o roma  i a  a l a i a g a u n a  
b o ro m a  i a  a l a i a  t a u n a  
the t hi n g  w h i c h  ki l led t h e  p i g  
th e person w ho k i Z l ed t h e  p i g  
The last  two n omi nals re fer t o  a part i cul ar characteri s t i c ,  n o t  t o  a 
general one . I n  nominal s o f  this kind t he head-noun i s  always pre ceded 
by a c omplete  c l ause . Other examples are : 
m u r i n a i  i d i a  ma i t a u d i a  the l a t e - comers 
mo t u k a  i a  mo r u  g a b  u n a  the p l ace where t h e  care fe l l  down 
l a u e g u  v a v a n a i a  ma i d i n a n a  the day on which my unc l e  arri ve d 
Nominal s are also  the cons truct ions cons i s ting of i n a i  + noun : 
i n a i  t a u n a  
i n a i  g a b u n a  
e t c . 
t h i s  man 
t h i s  p l ace 
Note that t here are s ome special  p lural forms whi ch have no c orre s ­
p onding s ingular forms : 
k e k e n  i t a u d i a  gir l s  
h a h i n e t a u d i a  women 
s i s  i a t a u d i a  dogs ( e .  g .  as act ors in a s t ory ) 
h a n u a  p o l i s i ma n i t a u d i a  v i l lage c o n s tab l es 
P r a c t i ce D r i l l s  
E x e� c�� e 1 :  Repeat the following phrases after the instructor and 
i denti fy the ir me anings from your book i f  you do not under­
s t and the m .  Ready ? 
d i b u r a t a u n a  
h e n a o a  t a u n a  
k a re t a u d i a  
k o n e  t a u d i a  
s e n e  t a u d i a 
u h a u  t a u n a  
k o i k o i  t a u n a  
me a m e a  t a u n a  
g u n i k a t a u n a  
k e k e n i t a u d i a  
pr i s on e r  
t h i e f  
carri ers 
coas ta l p e op l e  
an ces tors 
a y o u t h 
liar 
s o rcerer 
p e rs on from the i n te ri o r  
gi r l s  
Ko i a r i t a u d i a 
t u a r i  t a u n a  
v a r a n i i a  ma i t a u n a  
d i n a g a u n a  
u r a  g a u n a  
h e r a  g a u n a  
h e l a i  g a u n a  
l a h i  g a b u a  g a u n a  
t r a k a  a b i a i s i  g a u n a  
k u k u  a n i a  g a u n a  
gwa r u me gw a d a i a  g a un a  
g a d o  a b i a  g a u n a 
ma h u t a  g a b  u n a  
l a h i  g a b u n a  
mo t u k a  i a  mo r u  g a b  u n a  
h o i  h o i  n e g a n a  
t a m a n a i a  ma s e  d i n a n a  
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Koi ari p e op l e  
warri o r  
the p e rs o n  w h o  came y es te rday 
watch,  c l o c k  
t h i n g  wanted 
orn ame n t  
chai r 
m a t ch 
jack 
p ipe 
a thing t o  s p e a r  fi s h  w i t h  
tap e - re corde r 
s le e p i n g  p l ace 
fi re p l ace 
the p l ace where t h e  car fe l l  down 
s h opping time 
the day on which my fa ther died 
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E xeltc..{.c e 2 :  Now try y our hand at gi ving the Hiri Motu for the fol l ow ing 
Engli s h  e xpres s i on s : 
ceme t e ry 
crazy p e r s o n  
y o u t hs 
o b j e c t  for s a l e  
the t h i n g  h e  s o l d  
t h e  t h i n g  h e  wi l l  s e l l  
a b ad- t emp e r e d  p e rs on 
p r i s oners 
b u s h- p i g  
womenfo l k  
g u r i  g a b u n a 
k a v a k a v a  t a u n a  
u h a u  t a u d i a  
h o i h o i  g a un a  
i a  h o i a  g a u n a  
d o h o re i a  h o i a g a u n a  
b a d u  t a u n a  
d i b u r a t a u d i a  
u d a  b o roma  
h a h i n e t a u d i a  
s ome thing t o  l i g h t  a fi re 1 a h  i g a b u a g a u n a  
l i ar k o i k o i  t a un a  
p e op l e from the i n t e rior g u n i k a t a u d i a  
orname n t s  h e  r a  g a u d  i a 
vi l l age cons t ab l e s  
mark e t  p l ace 
h a n u a  p o l i s i ma n i  t a u d i a  
h o i  h o i g a b  u n a  
1 0 2  U N I T  7 
E x e� Qi� e 3 :  P � o g �e� � i v e  S ub� �i�u�i o n  
Frame : Mo t u  t a u n a  e s e  d a b u a i a  u r a h o i a .  
d i n a g a u n a  
The Mo tuan wants t o  b uy 
c l o th e s . 
G u n i k a t a u n a  
l a h i  g a b u a  g a u d i a 
H a n u a p o l i s i ma n i 
t r a k a  a b i a  i s i  g a un a  
H a d i b a i a t a u n a  
g a d a  a b i a  g a u n a  
M o t u  t a u n a  
d a b u a  
E x e�Qi� e 4 :  P � o g � e� � i v e S u b � �i�u� o n  
Frame : T a u n i m a n i ma h a i d a i d i a  g i n i d ae  
h o i h o i  gab u n a  d e k e n a i .  
A few p e op le arri v e d  a t  the 
mark e t  p l ace . 
U h a u  t a u d i a  
s i n a v a i  h a n a i a g a b  u n a  
H a h i n e t a u d i a  
g u r i  g a b  u n a  
D i b u r a  t a u d i a 
m a v a r u  g a b  u n a  
K a r e t a u d i a  
h o i h o i  g a b u n a 
T a u n i ma n i ma 
( y o u t h s )  
( the place where one can cross the river) 
( wome n fo l k )  
( ceme tery ) 
(pri s oners ) 
( dancing p l ace ) 
( carri e rs )  
E x e� Qi� e 5 :  Give full answers t o  t he fo llowing ques t i ons us ing the c ue s  
provided .  Ready ? 
1 .  E d e s e n i  i d i a  h e d a v a r i ? 
D a l a  e s e  s i n a v a i 
g a b  u n a  d e ke n a i  
i a  h an a i a 
i d i a  h e d a v a r i . 
Whe re did they me e t ?  
( Wh e re t h e  road cro s s e s  t h e  r i v e r )  
2 .  E d a n a  n e g a i d i n a g a u n a  i a  b o i o ? Wh e n  d i d  t he w a t ch g e t  lo s t ?  
H o i h o i  n e g a n a  l a l on a i  d i n a ( Duri n g  s h opp i n g  time ) 
g a u n a  i a  b o i o .  
3 .  D a i k a  i a  b o i b o i  n o h o ?  
Ka v a k a v a  t a u n a  i a b o i b o i  n o h o .  
4 .  D a h a k a  o i  t a h u a  n oh o ?  
G w a r u me g w a d a i a  g a u n a  l a u  
t a h u a  n o h o .  
5 .  l a  h o i a  g a u n a  b e  d a h a k a ?  
H e r a g a u n a  t a  i a  h o i a .  
Who i s  ca l ling o u t  a l l  t he time ? 
( A  crazy man) 
Wh a t  are y o u  l o o k i n g  fo r ?  
(A t h i n g  t o  s p e ar fi s h  w i th )  
Wh at was i t  t h a t  h e  s o l d ?  
(An o rnamen t)  
U N I T  7 1 0 3  
E v a l u a t i o n  E x e r c i s e  
Give the Hiri Mot u  for : 
1 . Do y o u  know h ow to repair a wa tah o r  n o t ?  
D i n a g a u n a  o i  h a n a moa  d i b a 0 l a s i ?  
2 .  Th e y  have caugh t the p e r s o n  w ho s t o le y o ur money . 
O i e m u d a v a n a  i a  h e n a o a  t a un a  i d i a  r o s i a / g u i a v a d a e n i .  
3 .  The madman s ang a s o n g  and the g i r l s  a l l  ran away . 
K a v a k a v a  t a u n a  a n e  i a  a b i a  rna k e k e n i t a u d i a  i b ou n a i  i d i a  h e a u .  
4 .  Gi ve me t h e  thing y o u  found y e s terday ! 
V a r a n i o i  d a v a r i a g a u n a  o i  h e n i g u / h e n i a  l a u d e k e n a i .  
5 . The truak dri ver was ta l k i n g  i n a e s s an t ly . 
T r a k a  t a r i a  t a u n a  i a  h e r e v a  s i p e l i l a s i .  
6 .  Our anaes tors l i v e d  i n  the moun tain are a .  
A i e rn a i s e n e  t a u d i a  i d i a  n o h o  o r o r o  g a b  u n a  d e ke n a i .  
7 .  The Oro k a i v a  p e op le i n tend t o  aatah t h e  s o rcere r .  
O r o k a i v a t a u d i a  e s e  me a rn e a  t a u n a  i d i a  g u i a  gwa u r a i a .  
8 .  Wh ere i s  t h e  b a thing p l ace o f  t h e  v i l lage pe op l e ?  
H a n u a  t a u d i a  i d i e d i a  d i g u g a b  u n a  b e  e d e s e n i ?  
7 . 3 V E R B  + I N A I : ' I MM E D I A C Y  O F  A C T I O M  ( J US T ,  NOW , H E R E ) ' 
I n a i  i s  very frequent ly used aft er ve rb s  ( and other w ords ) l in Hiri 
Motu t o  draw attenti on t o  the immediacy of an a c t i on or s tate , or t o  
emphas i z e  i t  in a way whi c h  i s  not a lways easy to tran s l at e  s i mp ly into 
English . 
The b e s t  one c an s ay i s  that i n a i  e xpre s s e s  a range of me aning 
corresponding approximat e ly t o  Engli sh jus t, h ow ,  h e re we are doing s u ah 
and s u ah et c .  
E xamp le s :  
T r a k a  i a  ma i i n a i . Here aomes t h e  truak ! or Th e truak ' s  
aomi ng n ow .  
I d i a  h e a i  gw a u r a i a  i n a i . 
L a u  t a r a k i a . V a d a e n i i a  mo r u  
i n a i . 
They ' re j u s t  ab o u t  t o  fi gh t .  or 
Here t hey are ab o u t  t o  fi gh t !  
I s h o t  and t h en i t  fe l l .  
I
F'or example , you have already had gauna i na i that 's i t! 
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P r a c t i ce  D r i l l s 
E x e�C�h e 1 :  S�mple Sub� ���u�� o n  
Frame : H u a l a  i a  ma i me t a i  r a me t a i  r a  i n a i . There ' s  a crocodi l e  coming 
s l ow ly !  
h a r a g a  
s i p e l i  l a s i  
n a mon a mo 
s i s i n a 
i n a i  b a mo n a  
me t a i r a me t a i r a 
( q u i c k ly ) 
(w i th o u t  s t opping) 
( carefu l ly )  
( a  li t t l e  b i t ) 
( i n  t h i s  way ) 
E xe � C�h e 2 :  Add i n a i  t o  the following s ente nces t o  draw attent ion t o  
t h e  immedi acy o f  t h e  action or s tate e xpre s s ed i n  them . 
Re ady ? 
1 .  H e r e v a  i a d ok o .  The t a l ki n g  i s  o v e r .  
H e r e v a  i a  d o k o  i n a i . 
2 .  L a u  p i d i a ,  v a d a e n i i a  mo r u .  I s h o t , and i t  fe l l .  
L a u  p i d i a ,  v a d a e n i i a  mo r u  i n a i . 
3 .  U m u i l ao n a mon amo , i d i a  ma h u t a . Wa l k  carefu l ly ,  t he y  are s le e p i n g .  
U m u i l a o n amon a mo , i d i a  m a h u t a  i n a i . 
4 .  O i  b e  b a d u  l a s i , i a  h e v a s e h a !  Don ' t  b e  angry , he i s  ( o n l y )  j o k i n g !  
O i  b e  b a d u  l a s i ,  i a  h e v a s e h a  i n a i . 
5 .  O i  ma i h a r a g a . H e n a o a  t a u n a  Come q u i c k ly ! They ' ve fo und a t h i e f .  
i d i a  d a v a r i a !  
O i  m a i h a r a g a .  H e n ao a  t a un a  
i d i a  d a v a r i a  i n a i ! 
E x e �c�� e 3 :  What would you s ay the follow ing Hiri Motu s entences mean 
in Englis h ?  Re ady ? 
1 .  T a r i a t a u n a  i a  g i n i d a e  i n a i . 
The dri v e r  has jus t arri v e d .  
2 .  A i  b o i b o i  noho  i n a i . 
We ' re ca l l i n g  o u t  now . /He re w e  are ca l l i n g  o u t .  
3 .  L a u  h e n a n a d a i m u i n a i . 
I ' m a s k i ng y o u  n ow . /I t ' s  y o u  I am as king h ere . 
4 .  T a u n i m a n i ma i b o u n a i  i d i a  h e a i i n a i . 
A l l  the p e o p l e  are fi g h t i n g  n ow .  
5 .  E ,  a u  i a  mo r u  gw a u r a i a  i n a i . 
He h ,  the tree i s  jus t ab o u t  t o  fa l l  o v e r . /He h ,  here ' s  t h e  tre e ,  jus t 
ab o u t  to fa l l  o v e r .  
UN  I T  7 
E v a l u a t i o n  E x e r c i s e  
How would y ou s ay the fol l owing things in Hiri Motu? Re ady ? 
1 .  We ( ex c l . )  are ab o u t  to s e t off w a Z k i n g  now . 
A i  r a k a  gw a u r a i a i n a i . 
2 .  Q :  Why are they cry i n g ?  { D a h a k a  b a d i n a i d i a t a i i n a i ? 
D a h a k a  d a i n a i  i d i a t a i  i n a i ? 
A :  A n  o Z d man h as j u s t die d .  
T a u  b u r u k a  t a  i a  rn a s e  i n a i . 
3 .  L o o k ! S e e  h ow crazy thi s p r i s oner i s ! 
o i i t a i a !  I n a i  d i b u r a  t a un a  i a  k a v a k a v a  i n a i ! 
4 .  Q :  Wh a t  are y o u  doi ng ? 
D a h a k a  0 i k a  r a  i a ?  
A :  I ' m jus t s i t t i n g  h e r e . 
L a u  h e l a i  k a v a  i n a i . 
5 .  Oh de ar, my tap e - r e corder h a s  j u s t b roken down . 
{� s o  r i • l a u - e g u  g a d o  a b i a  g a u n a  i a d i k a i n a i ! s o  r i • l a u - e g u  t e p e r i k o d a  i a  d i k a i n a i ! 
T E X T  
1 0 5  
Lis ten t o  the  following account b y  Joseph LAPU o f  how he b e c ame an 
Agri cult ural O ffi cer  and then s ee how much of it you c an t rans cribe 
and/or t ran s late . Joseph c omes from Mekeo in th e western p art o f  the 
Central District . Here i s  Jos eph ' s  account : 
Ah - l a u b e  Me k e o  g a b u d i s t r i k l arno  I a u  rn a  i . Ah - l a u b e  d a h a k a ?  -
s k u l  l a u h a rna t a rna i a  i n a i  p r a i rne r i s k u l  l a u h a rn a t a rn a i a  b e  e g u  h a n u a  g a b u  
l a l on a i  i n a i  D e  L a  S a l 2 rn i s i n  s k u l  u n u s e n i l a u v a re a i . 3 M a  p r a i rne r i  s k u l  
i a  o r e  i n a i  s e k on d e r i  s k u l  b e  l a u l a o l a r owa r i  h a i s k u l 4 d e ke n a i .  
U n u s e n i f o rn  w a n  l a u k a r a i a  rn a  i a  o re forn  t u  i a  o r e rna  l a u l a o S o g e r i  h a i -
s k u l  d e k e n a i . F o rn  t r i  b o n a f o rn  fo u n u s e n i l a u h a o re a .  U n u s e n i d i b a l a u 
a b i a  i a  o re g a u k a r a  l a u h a rn a t a rna i a  b e  g u n a  l a u l a o f o re s t r i  s k u l  d e k e n a i . 
U n u s e n i h ua t o i  b a rno n a u n u s e n i  l a u n oh o .  M a  i n a i  b e  l a u e g u  u r a g a u k a r a  
l a s i  d e k e n a i  rn a  l a u r a k a t a n i a . M a  l a u g i r o a  rn a i M o s b i d e k e n a i .  U n u s e n i  
l a u i d i a  s i a i a  l a o K a o p o g e re A g r i k u l t i a  T r e n i n  S e n t a .  U n u s e n i R D A  -
R u r a l D i ve l o p rn e n  A s i s t e n t  - u n u s e n i l a u g a u k a r a t u  Y i a s 5 !J....!. d e k e n a i .  M a  
u n u s e n i g a u k a r a  i a  o r e g a b e a i re v a r e v a  l a u t o r e a  rna l a u s i a i a  l a u u r a 
s k u l  b a d a n a  l a u l a o .  M a  l a u l ao l a u e g u  d a h a k a ?  
l a u l a o P op o n d e t t a  A g r i k u l t i a  T re n i n  I n s t i t i u t .  
- r e v a re v a i d i a  a b i a  rna 
U n u s e n i  l a u v a r e a i . 3 
[ footnotes overleaf] 
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M a  u n u s e n i 1 - l a g a n i r u a 5 d i b a l a u a b i a . O i b a l a u a b i a  i a  o re n e g a n a i  
1 9 7 3  be  f i  1 d e k e n a i  l a u r a  - g a u k a r a .  
h a r i  b e  l om a  d e k e n a i  l a u  g a u k a r a  n oh o .  
I n a i  b e  P o p o n d e t t a  d e k e n a i  b on a  
TRANSLA TION : 
A h  - I c ome from the Me k e o  are a .  A h  - I am what i s  i t ? - I b e gan 
s ch o o l - the p rimary s c hoo l I b e gan my s c hoo l i n g  in was the De La S a l l e  
mi s s i o n  s ch o o l  i n  my v i l lage . I e n tered that and when primary s ch o o l 
was fi n i s h ed I w e n t  to Secondary Scho o l  a t  Iarowari High Schoo l .  There 
I di d Form 1 and Form 2 and then wen t to Soge ri High Sch o o l .  I comp l e te d  
Form 3 and Form 4 the re . Having b e en educated t he re I wen t t o  Fo res try 
Sch o o l  fi rs t to b e gi n  work . I s t aye d there for s ome thing l i k e  t hree 
mon t h s . But b e cause that was not what I rea l ly wanted to do I l e ft . 
And I came b a ck to Po rt Mo resby . There t h ey s e n t  me t o  Kapogere 
Agri cu l ture Tra i n i n g  Cen tre . There I worked for two y ears i n  t h e  fi e ld 
as an RDA or Rur a l  De ve l opme n t  A s s i s tan t .  A n d  after that I wro te and 
s e n t  a le t te r  s aying I wanted to go t o  a h i g h e r  l e v e l ( li t . b i t )  s ch o o l .  
And I we n t, my , what i s  i t ?  - l e t te r  t hey g o t  i t  and I w e n t  t o  Pop o n de t t a  
A gri cu l ture Training Ins t i tu te . There I - I w a s  e ducated for t w o  y ears . 
Wh e n  I had g o t ten a l l  t he know l e dge I c o u l d  I w e n t  t o  t h e  fi e l d i n  1973 
- I worked a t  Pop onde t t a  and n ow I ' m w orking a t  Ioma . 
S U P P L E M E N T A RY V O CAB U L ARY  
a mo 
h a ma t a ma i a  
v a r e a i  
d i b a 
u r a g a u k a r a  
h u a  
f i 1 
r e v a r e v a  
l a g a n i  
from 
to b e g i n  
to go i n ,  e n t e r  
know l edge 
wo rk ( I) wan t t o  do ( li t . wi s h/want work ) 
mon t h  
fi e l d  ( i . e . , w orking w i t h  p e op l e  i n  t h e i r  v i l lages o r  
garde ns ) 
l e t te r  
y ear 
lO i s t r i k  i s  used here in a non-administrative sense . 
2
0e La S a l  = De La Salle. Schools conducted by French Roman Catholic Missionaries . 
There are Catholic miss ion stations throughout the Mekeo and Goilala areas of the Central 
District . 
3Note that to translate to go to school in Hiri Motu one needs two verbs , l ao to go 
to (a p lace) and va rea i to enter; go inside (a building) . This is more clearly seen 
later on in the text where the speaker is referring to his Popondetta training . 
4Iarowari High School is near Sogeri High School on the Sogeri Plateau. 
5Tu y i as should more correctly be l agan i rua as is seen later on in the text . 
CON V E RS A T I O N  
H o i h o i  G a b u n a  D e k e n a i  
S i n a b a d a  t a  i a  l a o h o i  h o i  g a b u n a  
d e k e n a i . A u  h u a h u a 1 t a  i a  i t a i a  
n e g a n a i i a  d a r a d a r a . 2 V a d a e n i 
h o i h o i  t a un a  t a  i a  h e n a n a d a i a , 
i a  gwa u :  
s :  I n a i  g a u n a  
V :  0 5 i n a b a d a  
s :  L o k u ?  I n a i  
b e  d a h a k a ?  
i n a i  b e  l o k u . 3 
b e  a n  i a n  i g a u n a ?  
V :  1 0 . An i a n i  g a u n a .  
S :  To i n a i  b e  n a d u a  g a u n a  0 
d a h a k a ?  
V:  be  n a d u a l a s i  
4 
L a s i .  I n a i  
g a u n a . 5 O i  . k k · · 
6 a n l a  a v a  a S l r l .  
s :  l e n a  ma m i n a b e  e d a n a  b a mon a ?  
V :  0 m a m i n a b e  n amo h e r e a .  To 
b e m a 7 s i p o r o  r a n u t a i n a 8 d a n u  
o i  a n  i a n e g a n a  i e n a  m a m i n a  b e  
n a mo h e  r e a  momo k a n  i . 9 
s :  N a m o ,  l a u a n i a  i t a i a . 1 0  T a  
o i  h e n i g u .  D a v a n a  b e  i n a i . 
V a d ae n i  5 i n a b a d a  e s e  l ok u  t a  i a 
h o i a  ma i a  a b i a  l a o .  
UN I T  8 
A t  t h e  Mark e t  
A European w oman w e n t  t o  the mark e t .  
S h e  s aw a certain frui t and was 
uncertain ab o u t  i t .  S o  s he as ked 
t h e  v e ndor.  She s a i d :  
Wh a t ' s  t h i s  t h i ng ? 
Oh Mi s s us , t ha t ' s  a p awpaw . 
Pawpaw ? Is th a t  edib Z e ?  
Y e s . I t ' s  e dib Z e .  
B u t  i s  i t  to b e  cooked o r  wha t ?  
No . I t ' s  n o t  for c o o k i n g .  
a s  i t  i s  - raw !  
Wh a t ' s  i t  tas t e  Z i k e ? 
Eat i t  
Oh, v e ry go o d .  B u t  i f  y o u  e a t  i t  
w i th s ip o r o  juice i t  tas t e s  rea Z Zy 
good.  
try i t .  
money . 
Gi ve me o ne . O k ay ,  I '  Z Z 
H e re ' s  t h e  
A n d  s o  t h e  Europ e an w oman b o ugh t 
one and wen t .  
lRemember that in Hiri Motu a u  tree must be used with parts of plants or trees , e . g . , 
you have already had au g i n i g i n i , au r i g i na .  
2da radara = to keep turning things over in one 's mind; t o  be confused; to wonder. 
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3 l oku  = n i t a papaiJ, papaya 
4Notice the difference between i na i  be an i an i  gauna? ( lit .  (Is) this food thing ? )  Is 
this edib le ? and i na i  be an i an i  ( lit .  (Is ) this food? ) Is this food? where the first 
assumes that it is food of same kind while the second one does not . 
5Note the important di fference between nadua gauna l as i  no t a thing to cook and nadua 
l as i  gauna a thing not requiring cooking. 
6
kas i r i  = raw, unoooked. 
7The use of bema if is  di scussed and drilled further in section 8 . 1  below .  
8
0ne will often hear s i s i na little bit used instead of ta i na in this position .  S i s i na 
i s  properly used only with verbs and adjectives . See Unit 7 ,  Vocabulary Expansion 
Exercise 1 ,  and section 8 . 2  below. 
9The use of intensi fiers like he rea , momokan i , s i s i na is discussed and drilled in 
section 8 . 2 below .  
lOWhen i ta i a ( lit .  see i t )  i s  used after a verb it corresponds to try in English . This 
is discussed and drilled further in s ection 8. 4 below .  
llThe two songs heard throughout this unit are traditional laments . The first comes 
from Vioribaiwa, a Mountain Koiari village on the Kokoda Trail , and second from the 
Koiari village of Kailakinumu on the Sogeri Plateau. 
V O C A B U L A RY E X P A N S I O N E X E RC I S E S 
E xe � c�� e 1 :  S�mple S u b� ���u�� o n  
Frame : S i n a b a d a t a  i a  l ao 
h o i  h o i  g a b u n a  d e k e n a i .  
g u r i  g a b u n a  
1 momo r u  g a b u a  g a b  u n a  
b ·  . .  2 b r a  l a  g l g l a  g a  u n a  
s i n a v a i h a n a i a  g a b u n a  
n i u  i s i a  g a b u n a  
k u k u r i  g a b  u n a  
me i g a b  u n a  
m a v a r u  g a b u n a  
h o i h o i  g a b u n a  
( ceme t e ry )  
(p lace t o  b urn rubb i s h )  
( s ago-mak i n g  p l ace ) 
( r i v e r  cro s s i ng - o ve r  p l aoe ) 
( oo o o n u t - h us king p l a c e )  
( to i l e t area) 
( urina t i n g  p l ace ) 
( danoing are a) 
lNote the difference between gab ua to burn something and a ra i a  something is burning. 
2 . .  g l g l a  to squeeze. 
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E xe�c�� e 2 :  S�mpl e S ub� ���ut� o �  
Frame : A u  h u a h u a  t a  i a  i t a i a  n e g a n a i  
i a  d a r a d a r a . 
h o a  
moa l e  
h e ma r a  i 
g a r  i 
m a m a  
l o u 
k e  t o  
d a r a d a r a 
E x e�c�� e 3 :  S�mple S u b � t� tut� o �  
( w a s  s urp r i s ed) 
( w as h appy ) 
( w as b a s hfu l )  
(was afraid) 
(was j e a l o u s )  
( c ame b a c k  agai n )  
( fe I I  over)  
Frame : l e n a  ma m i n a  b e  e d a n a  b a mon a 7  
b on a n a 
r e g e n a  
a n i n a 
k a r a  
ma u r i 
ke re re 
l a uma 
( s me l l )  
( no i s e )  
( c onten ts ) 
( b e havi our) 
( l i fe ) 
(mi s ta k e ,  wrong) 
( s p i ri t) 
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t o a n a ( s  ign,  limi t, mark, app earance)  
ma m i n a  
E x e�c�� e 4 :  S�mple S u b� t�tut� o n  
Frame : l a - e n a  ma m i n a b e  n a mo h e re a .  
n a mo l a s i  ( no t  good) 
d i k a h o r o h o r o  ( v e ry b ad )  
d i g a r a  b a mo n a  ( li ke fa t ,  sw e e ti s h )  
h e g a r a  momok a n i ( s our, b i t t e r )  
ma i d a me n a  ( s a l ty )  
s i p o ro b a mon a ( l i ke lime ) 
n a mo h e r e a  momok a n i ( v ery v e ry go od) 
n a mo h e re a  
E x e�c�� e 5 :  S�mple S u b � ��ut� o n  
Frame : V a d a e n i s i n a b a d a  e s e  
l o k u  t a  i a  h o i a m a  i a  l ao .  
b i k u t a  
v a i v a i  mo 
( b anana)  
( on ly man go) 
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Frame : 
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V a d ae n i s i n a b a d a  e s e  
v a i v a i mo i a  h o i a  rna i a  l ao .  
m a h o
l 
mo 
t a i t u h a i d a  
b u a t a u  t a  
p a l a o a  t amon a 
t o h u t a mo n a  
1 0k u t a 
6 : S.imple S u bc ti.tuti o n.  
( on ly y am )  
( s ome y ams ) 
( b e t e l  n u t )  
( o n e  bre ad) 
(one p i ece of s ugarca n e )  
S i Eo ro  r a n u t a i n a  d a n u o i  a n i a .  
k o n i 
b i n  i 
d a me n a  
k a r u  
me l on 
o k a  r i 
s i u g a  
s i p o r o  r an u 
( corn ) 
(bean)  
( s a l t )  
( y o ung cocon u t )  
(me l o n )  
(7.. arge n u t )  
( s ugar) 
E x eltc..ic e 7 :  S.imple S ubc .t.i.tuti o n.  
Frame : O i  an i a  k a v a ! 
G RAMMAR  
n a d u a  l o u ( cook i t  again) 
k a r a i a  k a v a  (do i t  for n o  r e as on; i n  v a i n )  
d u r u a  b a d a  h e re a (he lp him a l o t )  
k i r i ma r a g i l as i  Uaugh no t a l i t H e ;  l augh a l o t )  
k u m i a n a mo h e r e a  (wrap i t  u p  v e ry we Z Z ) 
h a d i k a i a  momok a n i ( de s troy i t  comp Z e te Zy ) 
h e re v a  momo ( s ay a Z o t )  
k i  r i  m a s e  (7.. augh a Z o t .  Z augh to die ) 
a n i a  k a v a  
8 . 1 B E MA : ' I F ' 
B e m a  i s  used i n  Hiri Mot u  j us t  like if i s  used in Engl i s h  e xcept that 
the p art of the sentence introduced by b e m a  mus t c ome first i n  Hiri Mot u  
whereas i n  Engli s h  the i f  p art may c ome l ast . For e xample : 
lTa i tu and maho are two varieties of edible yams . 
B e m a  me d u  i a  d i h o ( v a d a e n i )  
l a u n o h o  i n i s e n i .  
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{If i t  rains I ' t t s t ay h ere . 
I ' t t s t ay here if i t  rai n s . 
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B e ma o i  ma i g u n a  ( v a d a e n i )  o i  
n a r i g u ;  b e m a  l a u ma i g u n a  
( v a d a e n i )  l a u n a r i m u .  
If y o u  come fi rs t w a i t  fo r me ; i f  
I c ome fi rs t I ' t t w a i t for y o u .  
Note a l s o  that ( i )  v a d a e n i then i s  o ften used to introduce t h e  s e c ond 
part of the s entence and that many s peakers add n e g a n a ( i )  at the end of 
the b e ma claus e ,  e . g . ,  
B e m a  me d u  i a d i h o  n e g a n a  i 
( v a d a e n i )  l a u n o h o  i n i s e n i .  
If i t  rai ns I ' t t s tay h ere . 
( ii )  b e m a  if imp l i e s  fut uri ty s o  that i t  i s  not neces s ary t o  us e d o h o r e  
i n  the s e cond c l aus e .  
P r a c t i ce  D r i l l s  
E x e �Qih e 1 :  Simple S Ubh �i�u�io n 
Frame : B e ma o i  ma i g u n a  v a d a e n i o i  n a r i g u .  
( g i n i d a e , m a v a r u ,  g u i a ,  h a n a i a ,  l o u ,  s i p e l i ,  ma i )  
E x e�Qih e 2 :  Repeat the fol lowing ques t i ons and then s ay wh at they mean 
in Engl is h . Re ady ? 
1 .  B e m a  r a b i a  i a  g i g i a  n o h o  d a i k a  i a  d a v a r i a  d i b a ?  
If s h e i s  making s ago who ' t t b e  ab t e  t o  fi nd h e r ?  
2 .  B e ma o i e m u  s i n a n a  o i  i t a i a o i  b e  d a h a k a  d oh o re o i  k a r a i a ? 
If y o u s e e  y o ur m o t h e r  what wi t t  y o u do ? 
3 . B e m a  i d i a  ma v a r u  g w a u r a i a  v a d ae n i  e d e s e n i o i  l a o ?  
If they are ab o u t  t o  dance where wi t t  y o u  g o ?  
4 .  B e ma u n a i  v a m u  b e  ma i b on a n a  d i k a h o roh o ro v a d a e n i o i  a n i a  0 l a s i ?  
If that m e a t  has a v e ry bad s me t t  wi t t  y o u  e a t  i t  or n o t ?  
5 .  B e m a  v a i v a i  t a  o i  d a v a r i a  n e g a n a i  d a i k a d e k e n a i  d oh o re o i  h e n i a ? 
If y o u  fi n d  a mango whom w i t t  y o u  gi ve i t  t o ?  
E x e�Qih e 3 :  Answer the following q ue s t i ons in ful l  using the 
provided . To make this  e as i e r  the q ue s t i ons you 
are thos e t hat you h ave j us t  h ad in Exerc i s e  2 .  
1 - B e m a  r a b i a  i a  g i g i a  n o h o  d a i k a i a  d a v a r i a d i b a ?  ( I  w i  t t ) 
B e ma r a b i a  i a  g i g i a  n o h o  l a u d a v a r i a d i b a .  
2 .  B e ma  o i e m u  s i n a n a  o i  i t a i a o i  b e  d a h a k a d o h o re o i  k a r a i a ? 
B e ma l a ue g u  s i n a n a  l a u i t a i a  d o h o re l a u moa l e .  
c ue s  
w i l l  hear 
Re ady ? 
( I ' t t b e  
h appy ) 
3 .  B e m a  i d i a  m a v a r u  gw a u r a i a  v a d ae n i e d e s e n i o i  l ao ?  ( I ' t t  turn round 
and go b ack to the vi t tage ) 
B e m a  i d i a  m a v a r u  g w a u r a i a  v a d a e n i l a u g i  roa  l ao h a n u a d e ke n a i . 
1 1 2  UN  I T  8 
4 .  B e ma u n a i  v a m u  b e  ma i b on a n a  d i k a h o r oh o r o  v a d a e n i o i  a n i a  0 l a s i ?  
( I ' t t  n o t  e a t  i t ) 
B e ma u n a i  v a m u  b e  ma i b o n a n a  d i k a h o r oh o ro v a d a e n i  l a u a n i a  l a s i .  
5 .  B e ma  v a i v a i  t a  o i  d a v a r i a  n e g a n a i  d a i k a  d e k e n a i  d oh o r e o i  h e n i a .  
( I ' t t give i t  t o  my fa ther)  
B e ma  v a i v a i  ta  l a u d a v a r i a  n e g a n a i  
h e n i a .  
I a u e g u  t a m a n a  d e ke n a  i d o h o r e  I a u  
E v a l u a t i o n  E x e r c i s e  
How would y ou s ay the fol low ing things in Hiri Mot u? Ready ? 
1 .  If t h i s  tree fa t ts o v e r  y o u  ( p l . ) go and te t t  t he v i t t age p o t i ceman ! 
B e ma i n a i  a u  i a  k e t o  u m u i h e a u  h a n u a  p o l i s i ma n i  u m u i h a mao roa . 
2 .  If he mak e s  magi c w e ' t t n o t  know how t o  cro s s  the riv e r .  
B e ma me a me a  i a  k a r a i a  d o h o re s i n a v a i  i t a h a n a i a  d i b a l a s i .  
3 .  Co me and a s k  me i f  y o u  don ' t  know how t o  h u s k  coconu ts . 
unders tan d? 
B e m a n i u  o i  i s i a  d i b a l a s i  o i  ma i h e n a n a d a i g u .  O i  d i b a ?  
4 .  Taubada wi t t  b e  an gry if t he dog de fe c a t e s  here agai n .  
D o  y ou 
{B e m a  s i s i a  i a  k u k u r i  l o u i n i s e n i  t a u b a d a  d o h o re i a  b a d u .  
B e m a  s i s i a  b e  i n  i s e  n i i a  k u k u r i  l o u t a u b a d a d o h o r e  i a  b a d u .  
5 .  If the s p i ri t comes again t he n  t hey want t o  s e e  i t .  
B e ma l a uma  i a  ma i l o u ( n e g a n a i )  v a d a e n i i d i a  u r a i t a i a .  
8 . 2 I N T E NS I F I E RS :  S I S I N A ,  H E R E A ,  MOMOKAN I , M AS E MAS E  
I n  Hiri Motu one can emphas i ze the re lat ive s ize o r  quali ty of things 
by p l acing one o f  the fol low ing aft er adj e ct i ve s : 
s i s i n a 
h e  r e a  
h e r e a  momo k a n i 
momok a n i 
m a s e ma s e  
For e xamp le : 
a t i t H e ,  ( n o t )  q u i te 
v e ry 
v e ry v e ry ,  ex treme ty 
comp t e te ty , rea t ty 
v e ry , e x treme ty 
l a  be n a mo s i s i n a .  I t ' s  qui te 
l a  b e  n a mo . It ' s  g o od . 
l a  b e  n a mo h e r e a .  I t ' s  v e ry 
l a  b e  n a mo h e re a  momo k a n i .  I t ' s  v e ry 
good.  
good.  
v e ry good.  
l a  b e  n a mo momok a n  i . I t ' s  re a t ty g o o d .  
l a  b e  me t a u  m a s e ma s e . I t ' s  v e ry h ea vy . 
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Howeve r ,  while s i s i n a and momo k a n i c an b e  used w i t h  all  adj e c t i ve s  
there are on ly a l imit ed numb er whi ch can o c cur w ith h e r e a  o r  h e r e a  
momo k a n i .  m a s e ma s e ,  and one , d i k a b a d ,  has the idi omat i c  form d i k a 
h o r o h o r o  ins t e ad o f  d i k a h e r e a  v e ry b ad.  Study t he foll ow ing l i s t s : 
Frame : ----- h e r e a  ( momo k a n i )  
n a mo good 
b a d a  b i g  
l a t a  l o n g  
d a u d a u  di s t a n t  
me t a u  h ea vy 
a u k a  h ard, 
k a k a k a k a  red 
k u r o k u r o w h i te 
d ob u  deep 
Frame : ----- m a s e m a s e  
h i  t o  I 0 hun gry 
h i s  i h i s  i p a i n  
me t a u  h e avy 
t igh t 
Frame : momo k a n i / s i s i n a 
n a mo good 
b a d a b i g  
l a t a  l o n g  
d a u d a u  dis tan t 
me t a u  h e avy 
a u k a  h ard, t i gh t, 
diffi c u l t  
k a k a k a k a  red 
k u r o k u r o w h i te 
b u r u k a  o l d 
i d a u  diffe re n t  
k a h  i r a k a h  i ra c l o s e  
k a k o r o  dry ( o f  r i v e rs ) 
k a v a k a v a  mad, crazy 
k e r u ma  co l d  ( o f  l i q uid, 
fo od) 
m a e d a  c o o k e d  
m a g e  ripe 
k a s i r i  unripe 
ma r a g i s ma l l  
m a t a m a t a  new 
kw a d o g i  s ho rt 
Finally , note that ( i )  addit i onal degrees o f  emphas i S  c an b e  indi c ated 
b y  lengthening the  stressed vowe l o f  t he adj e c t i ve invo l ve d ,  e . g . ,  
I n a i  h a n u a b e  d a u d a u  h e re a !  
I n a i  h a n u a  b e  d a u : : : d a u  h e r e a !  
This vi l l age ( i . e . t h e  one w e  are 
ta l k i n g  ab o u t )  is a v e ry long way 
off· 
This v i l l age i s  a v e ry v e ry l o n g  way 
off· 
( ii )  mo o n ly i s  o ften used after s i s i n a a li t t l e , e . g . , 
l a  b e  n a mo s i s i n a mo . I t ' s  o n ly a l i t t l e bi t g o o d  ( i . e .  
It ' s  n o t  v e ry g o o d) . 
P r a c t i  c e  D r i  1 1  s 
S tudy the l i s t  o f  adj e c t i ve s  given in t h e  printed mat e ri al s  b e fore 
trying the fol low ing exerc i s es : 
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E xe���¢ e 1 :  S�mpte S u b¢ ���u� o n  
Frame : O i e m u  d i n a g a u n a  b e  n a mo h e re a .  
( b a d a , me t a u , a u k a , k a k a k a k a ,  l a t a , k u rok u r o ,  d a u d a u ,  n a mo )  
E x e���¢ e 2 :  Change s i s i n a t o  momo k a n i  i n  the follow ing s entence s . 
Ready ? 
1 .  I n a i  v a i v a i  i a  h e g a r a  s i s i n a .  
2 .  l e n a  o k a r i  i a  k a s i r i s i s i n a .  
3 .  D a i k a i a  k a v a k a v a  s i s i n a ?  
4 .  R a n u  i a  k e r u ma  s i s i n a .  
5 .  K a e ma i a  g a g e v a  � i s i n a .  
6 .  I n a i  t a i t u  i a  a u k a  s i s i n a .  
7 .  I d i e d i a h a n u a i a  k a h i r a k a h i r a s i s i n a .  
8 .  A i e ma i t oh u i a  i d a u  s i s  i n a .  
9 .  B u a t a u i a  s i a h u  s i s i n a  l a s i .  
10 . Ko k o d a  b e  h a n u a  ma r a g i s i s i n a .  
E xe���¢ e 3 :  S�mpte Sub¢ ��u�� o n  
Fr arne : I d i e  d i a m a u  r i b e d i k a h 0 r 0 h 0 r 0 • 
( k a r a , k e r e re , b o n a n a ,  ma m i n a ,  l a uma , ma u r i )  
E )( e� ��¢ e 4 :  Add m o  t o  s i s i n a i n  the following s entences t o  i ndi cate 
on ly a l i t t l e b i t .  Re ady ? 
1 .  A u  h u a h u a  o i  n a d u a  s i s i n a .  
A u  h u a h u a  o i  n a d u a s i s i n a  mo . 
2 .  D a me n a  s i s i n a u m u i a t o a ! 
D am e n a s i s i n a mo u m u i  a t oa . 
3 .  l e n a  a n i n a i a  d i k a s i s i n a .  
l e n a  a n i n a i a  d i k a s i s i n a mo . 
4 .  l a  m a h u t a  m a  i a  n i h i  s i s i n a .  
l a  m a h u t a ma  i a  n i h i  s i s i n a mo . 
5 .  E d a n a  b a mon a ?  L a s i , l a u d a r a d a ra s i s i n a .  
E d a n a  b a mo n a ?  L a s i , l a u d a ra d a r a  s i s i n a mo . 
E v a l u a t i o n  E x e rc i s e s  
E x e���¢ e 1 :  
very c lo s e  
Give the Hiri Motu for  the following English phras e s . Re ady ? 
extre me ly he avy 
k a h  i r ak a h  i r a momo k a n  i 
{ me t a u  h e re a  momok a n i 
me t a u  momok a n i 
very long l a t a  h e r e a  
comp le te ly 0 ld 
very c o ld 
on ly a l i t t le h e a vy 
comp l e te ly corre c t  
v e ry far aw ay 
n o t  q u i t e  ripe 
very long time ago 
very h e a vy 
very hard or v e ry t i g h t  
c omp l e te ly mad 
v e ry bad 
v e ry hungry 
on ly a li t t le ripe 
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b u r u k a  momo k a n i 
k e r u m a  momo k a n l / k e r u  momo k a n i  
me t a u  s i s i n a mo 
k o r i k o r i  momo k a n i 
d a u d a u  h e r e a  
k a s i r i s i s i n a 
g u n a  momok a n i 
{ me t a u  h e r e a  
me t a u  m a s e m a s e  
{ a u k a  m a s e m a s e  
a u k a  h e re a  
k a v a k a v a  momok a n i 
d i k a h o r o h o ro  
h i t o l o  m a s e m a s e  
k a s i r i  s i s i n a mo 
E x e� c�� e 2 :  Answer the following que s t i ons using t he English  cues 
provi ded . Ready ? 
1 .  H a n u a  b e  e d e s e n  i 7 
2 .  
3 .  
{ I a  b e  d a u d a u  h e re a .  
l a  b e  d a u d a u  h e re a  momo k a n i .  
l a  b e  d a u : : : : d a u  h e re a .  
O i e m u  b i k u b e  e d a n a  b a mon a 7  
l a  b e  me t a u  h e r e a . 
U n a i b e  d a h a k a ?  
U n a i b e  r u ma  b a d a  h e  r e a  t a o  
( I t ' s  v e ry far aw ay ) 
( I t ' s  v e ry h e avy ) 
( T h a t ' s  a v e ry b i g  hous e )  
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4 .  I n a i  l ok u  i a k a s  i r i 0 I a s  i 7 ( No ,  i t ' s on ly a l i t t le b i t  gre e n )  
5 . 
6 .  
L a  s i , i a k a s  i r i , s i s i n a mo . 
l e n a  t a ma n a  e n a  1 a g a n  i h i d a i a  ( I  don ' t  know b u t  h e ' s  r e a l ly o ld) 
a b i a ? 
L a u  d i b a l a s i  t o  i a  b u r u k a  momo k a n i . 
l a  h i t o l o 7 
1 0 ,  i a  h i t o l 0  m a s e m a s e .  
d o h o re i a  m a s e .  
S e d  i r a 
( Ye s ,  h e ' s  v e ry hungry . 
h e ' l l  di e )  
I think 
8 . 3 V E R B  + I TA I A :  ' TO T R Y  T O  V O  S OMETH I N G'  
The i de a  of t o  try to do s om e t hi n g  is e xpre s s e d  in Hiri Mot u  by 
p l ac i ng i t a i a after the verb , e . g . , 
L a u  a n i a  i t a i a .  I ' l l try t o  e a t  i t  ( l i t .  I ' l l  e a t  i t  
and s e e )  
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I n a i  n i u  o i  d a e k a u  i t a i a  ( l a s i ) ! (Don ' t ) try t o  c l imb t h i s  c o co n u t  
tre e ! 
o s o r i , i a  d a e k a u  i t a i a ,  t o  
h e g e r e g e re  I a s  i .  
He tri e d  t o  c limb i t  b u t  was unab l e  
to ( o r  was unsucce s s fu l/or fai l e d )  
Note from the last s entence that unsuc ces s ful act i ons are expres s e d  b y  
adding t o  h e g e re g e re  l as i  t o  the e n d  of the s e nt ence . I f  ne c e s s ary t he 
s ub j e c t  pronoun c an be repeated also  with or w ithout b e , e . g . 
o s o r i , i a  d a e k a u  i t a i a ,  t o  i a  ( b e )  h e g e r e g e r e  l a s i .  
o s o r i , l a u d a e k a u  i t a i a ,  t o  l a u ( b e )  h e g e r e g e re l as i .  
Note a l s o  that i t a i a  c ome s be fore t he aspect  markers v a d a e n i ,  gw a u r a i a ,  
and the negati ve l a s i .  
P r a c t i c e D r i l l s  
E x e�e�� e 1 :  S�mple S ub c �tut� o n  
Frame : 0 s o r i , i n a i  n i u  l a u d a e k a u  i t a i a  t o  h e g e re g e re l a s i .  
( o r o r o , a u ,  n a d i b a d a n a ,  p a t a p a t a , n i u ) 
E x e�e�c e 2 :  Change the fol lowing s entences into ones indi cating that the 
actor tried t o  c arry out t he act i on indi cated by the verb 
by adding i t a i a  in the c orre ct p l ace . Ready ? 
1 .  U m u i l a o l ok u  h o i a !  
U m u i l a o l ok u  h o i a i t a i a !  
2 .  D a i k a e s e  l a ue g u  mo t u k a  i a  a b i a  i n a i ?  
D a i k a  e s e  l a u e g u  mo t u k a  i a  a b i a  i t a i a  i n a i ? 
3 .  I d i a r u a 0 s i i d i a h e  a u gw a u r a i a . 
I d i a  r u a o s i i d i a  h e a u i t a i a  gwa u r a i a . 
4 .  l e n a  t a m a n a  e s e  d i g a r a i a  a n i a . 
l e n a  t a m a n a  e s e  d i g a r a  i a  a n i a  i t a i a .  
5 .  K u k u  0 i l o k u a  v a d a e n  i . 
K u k u  o i  l ok u a  i t a i  a v a d a e n i .  
E x e�e� � e 3 :  Add t o  h e g e r e g e re l a s i  t o  the fo llowing s entences t o  show that 
the act ions expres sed in them were unsuc c e s s ful . Re ady ? 
1 .  G a i g a i  i d i a  b o t a i a i t a i a . 
G a i g a i i d i a  b o t a i a  i t a i a  t o  h e ge r e g e r e  l a s i .  
2 .  K i l a  e s e  i e n a  g a u d i a  i a  m a i l a i a  i t a i a . 
K i l a  e s e  i e n a  g a u d i a  i a  m a i l a i a  i t a i a  t o  h e g e r e g e re l a s i .  
3 .  T a u  t a  e s e  I a ue g u  k o k o r o k u  i a h e n a o a  i t a i a .  
T a u  t a  e s e  l a u e g u  k ok o r o k u i a  h e n a o a  i t a i a  t o  h e ge r e g e r e  l a s i .  
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4 .  D a i k a  e s e  i n a i  b o r oma  i a  k um i a i t a i a ? 
D a i k a e s e  i n a i  b o roma  i a  k u m i a i t a i a  t o  h e g e r e g e r e  l a s i ?  
5 .  I a me i i t a i a . 
l a  me i i t a i a t o  h e g e re g e r e  l a s i .  
E v a l u a t i o n  E x e rc i s e  
How would you s ay the fol lowing things in Hiri Mot u ?  
1 .  Wh o wi l l  try t o  dri ve t h i s  truck ? 
D a i k a  e s e  i n a i  t r a k a  i a  t a r i a  i t a i a ? 
2 .  The madman tri ed t o  k i Z Z  the p ri s o n e r .  
{ K a v a k a va t a u n a  e s e  d i b u r a t a u n a  i a  a l a i a  i t a i a .  
K a v a k a v a  t a u n a  e s e  d i b u r a t a u n a  i a h a ma s e a  i t a i a .  
3 .  When w i l l  t h e  b i rd try to e a t  the b read? 
E d a n a  n e g a i m a n u  e s e  p a l a o a  d oh o re i a a n i a  i t a i a ? 
4 .  A l l  the b o y s  tried to h u s k  the coconut b u t  fai l e d .  
Meme ro  i b o u n a i  e s e  n i u  i d i a  i s i a  i t a i a t o  h e g e r e g e r e  l a s i .  
5 .  I tri e d  t o  s h o o t  the snake w i t h t he bow b ut c o u l dn ' t . 
G a i g a i  l a u t a r a k i a  i t a i a  t o  h e ge re g e re l a s i . 
T E X T  
1 1 7  
Li s t en t o  the fol lowing excerpt from an inte rvi ew w ith Sodes Ikulima 
ab out the e s t ab li shment o f  a market at Tufi in the Northern District  
and then see how much o f  it you c an trans cribe and/or t ran s l at e .  Sodes 
c omes from Angorogo v i l l age near Tufi and speaks the Mokorua di ale ct of 
Korafe . Here i s  the excerpt : 
H a r i  l a s i  t o  g u n a .  G u n a  - i n a i  t u b u d i a  i d i a  ma i d i n a n a  b e  m a k e t l 
i d i a  a t o a  l a s i .  I d i a  ma i , 2 t a m a d i a  i d i a  v a r a  ma ke t i d i a  a t oa l a s i .  I d i a  
m a i ,  a i  v a r a m a k e t t a u d i a  a i  - a i  e s e  a i  h a g i n i a .  N a t u d i a  a i  h a g i n i a . 
N a t u d i a  e s e  i d i a  h a g i n i a  
i n a i . 3 V a d a n  i n i s e n i a i  
i n a i . I d i a  h a g i n i a  i a  g i n i  h a r i h a r i  i a  t o re i s i  
ma i b e  h i s i h i s i  a i  d a v a r i a l a s i , gwa r u me b o n a  
k e v a  b o n a  t a r o b i k u b on a  r a b i a  b o n a t oh u d a h a k a  g a u d i a  i b o u n a i  a i  a b i a  
ma i m a k e t a  d e k e n a a i  a t oa b e  n ama h e re a  momo k a n i . L a l on a  - h i s i h i s i  d a n u  
b o g a h i s i  d a n u l a s i , h e g e re g e r e  a i  ma i v a d a n  m a k e t a  d e k e n a m a n i i d i a  h e n i a  
lMake t i s  a modern word for hoi  ho i  gabuna ( lit . trading p lace ) .  
2Notice how the speaker uses generations to establish times here and how he uses i d i a  
ma i ( lit .  they came ) to indi cate the progression of time towards the present . 
3Notice the di fference between tore i s i  to get up, arise, go ahead used here and hag i n i a  
to estab lish, found used earlier. 
1 1 8  
a i  a b i a  g i r o a  t a k i s  . . 1 a l �. 
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A i  a b i a  ma i ma k e t  a i  a b i a  g i r o a  s k u l  f i s  
a i  a t o a  b o n a  a i  a b i a  m a i a i  h o i h o i a m a k e t  a i  k a r a i a  a i  a b i a  d a e k a u  s t u a 
d e ke n a  a i e m u  s o p u  a i  a b i a  b o n a  t r a u s i s  s i e t  a i  a b i a . V a d a e n i h a h i n e 
t a u d i a  e d i a  s ke t , 2 d r e s  a i  a b i a  h a n a i h a n a i .  I n a i  m a k e t i a  g i n i  b e  a i  
b o g a h i s i l a s�d a h:;::- l a s i , ma v a r u  d a n u a i  g i n i  i n a i  m a k e t l a l o n a i . 
Te n k i u  ve r i  m a s . 
TRANSLATION : 
N o t  now b u t  s o me t ime ago . Some time ago - in t h e  time of the fo re­
fa t he rs of t h e  p re s e n t  generati on the marke t was n o t  e s tab l i s h ed .  Then 
our fa thers w ere b orn and s t i l l  there was n o  marke t .  Then w e  w e re b o rn 
and we marke teers we - we e s tab l i s h e d  i t .  We chi ldr e n  e s tab l i s h e d  i t . 
The p re s e n t  generati on e s tab l i s h e d  i t .  Th ey e s t ab l i s h e d  i t  and i t ' s  
h e re n o w  a n d  i s  going ahead.  A n d  s o  w e  come h e re and have n o  w orri e s  -
fi s h ,  s h e l lfi s h ,  taro, bananas , s ag o ,  s ugarcan e ,  and w h a t e v e r  e ls e  i s  
avai lab l e  we bring to t he mar k e t  a n d  p u t  i t  i n  a n d  i t ' s  terrifi c .  
In s i de - there are n o  worri e s , n o  s adn e s s e s  and w e  are ab l e  t o  come t o  
t h e  marke t and ge t mon ey and go b a c k  and p ay o ur taxe s .  We b r i n g  t h i ngs 
t o  the mark e t  and ge t money and go b ack and depo s i t/p ay our s c hoo l fe e s  
a n d  we b ri ng things i n  and s e l l  t hem a t  t h e  mar k e t  ( l i t . w e  s e l l  t he m  w e  
m a k e  a marke t )  a n d  take (money ) u p  t o  t h e  s t orA a n d  ge t s o ap ,  trous e rs 
and s h i r t s . We a lway s  g e t  our w i v e s  s k ir t s  and dre s s e s . B e c au s e t h i s  
marke t i s  here we h a v e  n o  worri e s  w h a t s o e ve r .  We e s tab l i s hed dan c i ng 
i n  the marke t t o o .  Thank y o u  v e ry mu c h .  
S U P P L E ME N T A RY VO CAB U L A R Y  
v a r a  to be b orn 
h a v a r a i a  to give b i r t h  to ( lit . t o  cau s e  to b e  b orn - c f .  s e c t i on 
10 . 3 ) 
to e s tab l i s h ,  fo und ( l i t . to cau s e  t o  s t and up - c f .  
s e c t ion 10 . 3 ) 
h a g i n i a  
k e v a  oy s ter, s h e l lfi s h  ( cf .  b i s i s i  a general name for al l shell­
fish ) 
h o i h o i a 
h a n a i h a n a i 
t o  buy , se l l ,  trade 
a lway s ,  a l l  the t ime 
lpa i m  is  a Pidgin English form for ho i a  to buy, se l l .  
2Sket and d res are modern words for different kinds of dabua cloth or clothes . 
3Lit .  Concerning this market is standing we are not sad. 
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CON V E RS A T I O N  
G a u k a r a  n e g a n a i  
D i n a t a  meme ro  h a i d a  e s e  r e i i d i a  
u t u a ,  t a u b a d a  t a  d e ke n a i .  R e i 
i d i a  u t u a  i a  o r e  n e g a n a i  t a u b a d a  
e s e  r a i s i  b o n a gwa r ume i a  h e n i d i a  
rna i a gwa u :  
T :  U m u i ma i .  U m u i e m u i d a v a n a  l a u 
k a r a i a  i n a i . l K i l a ,  i n a i  o i  
a b i a  rn a  h a r i a  n a mon amo . 
Meme ro  e d i a  a h u n a  o i  h e n i d i a .  
Ah u n a  t a  t a  b e  h e g e r e g e re . 
K :  N a mo t a u b a d a . V a d a e n  i me r e k  i 
u m u i a t oa d i h o .  H e , o i e m u  
t a d i n a b e  e d e s e n i ?  
A :  S e d i r a ,  i a  l a o g a b u  t a  d e ke n a i . 
K . h • . 2 : V a d a e n l ,  a r a g a  l a  m a l . 
A n i a n i  i a  o re g a r i n a .  
A :  T a d i g u - o ,  h e a u  ma i ! 
o re g a r i n a !  
A n  i a n i i a 
V a d a e n i K i l a  e s e  a n i a n i  i a  h a r i a  
h a ma t a ma i a  rn a  t a u b a d a  e s e  i a  
i t a i a n o h o  rn a  i a  h e re v a :  
T :  K i l a  o i  i t a i a .  I n a i  me r o  e n a  
a h u n a  b e  b a d a , rn a  i n a i  me ro 
e n a  a h u n a  be m a r a g i s i s i n a ,  rna 
i n a i  me r e  e n a  a h u n a be b a d a  
momo k a n i .  O i  h a h e ge re g e r e d i a . 3 
K :  0 momok a n i .  
[ footnotes overleaf) 
At Work 
One day s ome b o y s  cut the gra s s  for 
a Europ e an .  Wh e n  t h ey h ad fi n i s h e d  
t h e  Europ e an g a v e  t h em fi s h  a n d  rice 
and s ai d: 
Y o u  ( p l . ) com e . I ' m gi v i n g  y o u  y o ur 
reward now . Ki la,  t a k e  t h i s  and 
s ha re i t  out w e l l .  Gi ve e a ch an 
equal p o r t i on . 
Ye s s i r .  Pu t y o ur p l a t e s  down t he n .  
He h ,  where i s  y o u r  y o unger b ro t h e r ?  
Perhap s  h e ' s  g on e  s omewhere . 
Le t him c ome q u i c k ly l e s t  ( o r :  i n  
cas e )  t he fo o d  i s  gone . 
Brother,  come q u i c k ly . The fo o d  i s  
i n  dange r  o f  r un n i n g  o u t !  
S o  K i l a  b e g i n s  to s ha re o u t  the fo o d  
and t h e  European w a t ch e s  a n d  s ay s :  
Look Ki l a .  Th e s e  boys ' s h ares are 
n o t  equ a l .  Even t h em up . 
Oh y es .  
119 
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V a d a e n i a n i a n i  i d i a a n i a  e l a  b o n a  
4 
i d i a  b o g a k u n u .  
And s o  they a t e  unti l t h ey w ere 
s a t i s fi e d .  
[ M u s i k 5 ] 
lSee footnote 10 to the conversation in section 5 .  
2Note the use of the third person imperative let him come . 
�iterally : cause them to be equal/adequate . 
4 Some speakers use i a  l ao instead of e l a  bona for unti l .  
5The songs heard throughout this unit are ones sung at traditional dances in the Port 
Moresby area. The first is a Koita song about a big possum, and the second, or yome 
( lit . rat ) , is sung by certain Koiari people when leaving a dance to return to their 
village . 
V O CA B UL A RY E X P AN S I O N E X E R C I S ES 
E x e�c�� e 1: S�mpte S u b� ���u�� o n  
Frame : K i  l a ,  o i  a b i a  rna h a r i a n am o n a m o !  
d o r i a  (pus h )  
( p u  l l ) ve r i a  
9 i roa  
g a u k a r a l a i a  
i k okoa  
b u b ua  
s i r  i a 
h a r i a 
( t urn around) 
( w ork,  con tro l )  
( n a i l )  
( p our o u t )  
( s p li t, chop) 
E x e� c�� e 2 :  S � mpte S ub � ��tu�� o n  
Frame : Me re k i u m u  i a t oa d i h o .  
a b i a  d i h o ma i 
d a h u a  h a r a g a  
d a d i a  I a s  i 
t a h oa I a s  i 
g o g o a  
h a m a k oh i a  
a t oa d i h o 
(bring down) 
(w ipe q ui ck ly )  
(don ' t  s na t ch )  
( don ' t  th row ) 
( g a t h er )  
( b r e a k )  
E x e �Q�� e 3 :  S � m p t e  S u b� ���u�� o n  
Frame : H a r a g a  i a  ma i ,  a n i a n i  i a  o re g a r i n a !  
l a h i  i a  b o d e  
s i s i a  i a  k o r i a  
gw a r ume i a  b o d a g a  
m a u a  l a u h a mo r u a  
a i  r a k a t a n i a  
a n i a n i  i a  o re 
( t he fi re g o e s  o u t )  
( th e  d o g  bi t e s  him)  
( t he fi s h  g e t s  r o t t e n )  
( I  drop t h e  b ox )  
( w e  leave h i m  b e h i n d )  
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E x e� c�� e 4 :  S�mple S ub� ���u��o n  
Frame : V a d ae n i K i l a  e s e  a n i a n i  i a  h a r i a  h a ma t a m a i a .  
( b e a t  t h e  drum) g a b a  i a  b o t a i a  
v a n a g i i a  ve r i a 
b a r a i a  k a k a s i a
l 
k a r a u d i i a  k a r a i a  
ud a v a r 02 i a  t a h u a  
a n i a n i  i a  h a r i a 
(p u l l  t h e  canoe ) 
( s cr ape t h e  padd l e )  
(make a fi s hi ng sp ear) 
( l ook for l i anas ) 
GRAMMAR  
9 . 1 GA R I NA :  ' L ES T ,  I N  C AS E '  
Clauses  fol lowed by g a r i n a expres s  the idea o f  l e s t i n  Hiri Mot u .  
For example : 
O i  d i h o ,  o i  mo r u 3 g a r i n a !  Ge t down l e s t /i n  cas e y o u  fa l l !  
H a r a g a  i a  ma i , a n i a n i  i a  o re 
g a r i n a .  
I t a l a o ,  i d i a  g i n i d a e  g a r i n a .  
Le t him come q u i c k ly l e s t  t h e  fo od 
runs o u t .  
Le t ' s g o  i n  cas e they arri ve . 
Note that the s e  c l auses gene rally come las t  in the s entenc e , s o  that 
g a r i n a is the last word in the s entence . 
P r a c t i c e D r i l l s  
E x e�c�� e 1 :  S�mple S ub � �� �u�� o n  
Frame : H a r a g a  i a  ma i ,  a n i a n i  i a  o re g a r i n a .  
( d a v a n a , gw a r ume , r a i s i ,  v am u ,  b i k u ,  a n i a n i )  
E xe�c�� e 2 :  Repeat the follow ing s e ntences and then s ay what they me an 
in Engli sh . Re ady ? 
1. A u  i d i a  s i r i a  l o u ,  l ah i  i a  b od o  g a r i n a .  
They are sp l i t ti ng wood again i n  cas e t he fi re g o e s  o u t .  
2 .  M o t u k a  a i  ve r i a ,  k o p u k o p u d e ke n a i i a  n o h o  g a r i n a .  
We are p u l l i n g  t he car l e s t  i t  remains i n  the mud. 
3 .  O i e m u  k a i a  o i  l ao h u n i a  h a r a g a , p o l i s i m a n i i a  i t a i m u g a r i n a !  
Go and hide y our knife q u i c k l y  i n  cas e t h e  p o li ceman s e e s  y o u .  
lKakas i a  scrape, scratch can also mean t o  smoothen a surface by scraping (e . g. with a 
she ll, or piece of glass ) .  
2Uda va ro literally = bush-rope. 
3Note the di fference between moru and keto. Moru means to fa l l  from a height while 
keto means to fal l  from s tanding position; fal l  over. 
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4 .  A u  r i g i n a i d i a  g a b u a n o h o  a i  d a va r i d i a  l a s i  g a r i n a .  
They are b urning branch e s  l e s t  we do n o t  find t h e m .  
5 .  Q : D a h a k a d a i n a i  o i  d a d i a  u n a i  b a mon a 7  
A :  G a u  t a  l a u a b i a  l a s i  g a r i n a .  
Q :  Why did y o u  s n a t ch like t ha t ?  
A :  In c a s e  I did n o t  g e t  s ome thi n g .  
J o i n  the fo l l ow ing pairs o f  s e ntences t oget h er adding g a r i n a 
to the se c ond or ( b )  s e ntence . Ready ? 
l a o  I t a l a o .  
lb . I d i a  g i n i d a e . 
I t a l a o ,  i d i a  g i n i d a e  g a r i n a .  
2 a .  I r a o i  a t o a  d i h o .  
2b . D i e  m u a e n a 0 i u t u a . 
I r a o i  a t o a  d i h o ,  o i e m u  a e n a  
o i  u t u a  g a r i n a .  
3 a .  K a e m a  i d i a  n a d u a . 
3b . D a l a  d e k e n a i  i d i a  h i t o l o  g a r i n a .  
K a e m a  i d i a  n a d u a , d a l a  d e ke n a i 
i d i a  h i t o l o  g a r i n a .  
4 a .  S i n a n a  e s e  n a t u n a  de k e n a i  t oh u  
t a i n a  i a  h e n i a . 
4b . I a t a i . 
Le t ' s go,  in cas e t h ey arri ve . 
Pu t t h e  axe down l e s t y o u  cut y o ur­
s e l f  in t h e  l e g .  
Th ey are cooking s we e t  p o ta t oe s  i n  
case they ge t hungry w hi l e  on t h e  
way . 
S i n a n a  e s e  n a t u n a  d e ke n a i  t o h ul Th e mo t h er gave h e r  chi ld a p i e ce of 
t a i n a i a  h e n i a ,  i a  t a i  g a r i n a .  s u garcan e ,  l e s t  i t  cry . 
5 a .  S i s i a  I a u  b o t a i a .  
5b . I a k o r i g u .  
S i s i a  I a u  b o t a i a ,  i a k o r i g u  I h i t  the dog i n  cas e i t  b i t  me . 
g a r i n a .  
Formulate the fol low ing que s t i ons in Hi ri Mot u :  
1 .  How would y o u  c a l l out t o  your chi ld t o  t e l l  him to gath er coconut s 
qui ck ly le s t  i t  rain s ?  
N a t u g u  0 ,  n i u  o i  g og o a  h a r a g a , me d u  i a  d i h o g a r i n a .  
ITohu  or sugarcane is probably the most important supplementary food in the diet of all 
Papua New Guineans and corresponds roughly to sweets in our culture . It is grown in 
clumps in gardens and sometimes around houses and is usually tied up on long sticks or 
poles to keep it from falling over on to the ground. It is usually chewed by itself 
and is especially favoured on long walks . In some areas the cud that remains after 
the juice is extracted is used as rough matting for sleeping on . The cud is called 
momoru in Hiri Motu. 
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2 .  How would y ou t e l l  your cook t o  wipe t he plate c areful ly l e s t  h e  
b re ak i t ?  
K u k i , me r e k i o i  d a h u a  n a mon amo , o i  h a m a k oh i a  g a r i n a .  
1 2 3  
3 .  How would you e xhort your friend to wait a l i t t le l e s t  t h e  truck go 
w ithout you ( 2 ) ?  
T u r a g u , i t a r u a o s i n a r i a  s i s i n a ,  t r a k a  i a  r a k a t a n i d a g a r i n a .  
4 .  How would you t e l l  s omeone that you ate t i l l  you w ere s at i s fied l e s t  
y o u  were hungry o n  the morrow? 
L a u  a n i a  e l a  b on a  l a u  b o g a k u n u ,  k e r u k e r u  l a u h i t o l o  g a r i n a .  
5 .  How would you explain to me that these vi l l age rs are wat ching the i r  
gardens l e s t  t h e  p i gs come and ruin t hem? 
I n a i  h a n u a  t a u d i a  e s e  i d i e d i a  u ma g a b u  i d i a  n a r i d i a ,  b o roma  i d i a  m a i 
h a d i k a i d i a  g a r i n a .  
9 . 2 COMPA R I S O N  O F  AVJ E C T I VES 
In Engli s h  we often c ompare the s i z e s  and q ual i t i e s  of things w ith 
expres s ions l ike Th i s  is b i gger/l onger/more b e a u t i fu l  t h an that . In 
Hiri Motu one hardly ever makes c omp ar i s ons of this  kind .  However , when 
one want s t o  one does t h i s  b y  using two or more c l ause s .  For e xample : 
i f  one wants t o  s ay that one s t one i s  h eavier than another one s ay s  
s ome thing l ike thi s : I n a i  n a d i ( b e )  i a  me t a u ,  ( t o )  i n a i  b e  me t a u  l a s i ,  
that i s , t h i s  s t one i s  heavy ( b u t )  t h i s  one i s  n o t  h e avy , or I n a i  n a d i 
i a  me t a u  { t o }  i n a i  b e  h a r a g a / me t a u  s i s i n a ,  t hat i s , t h i s  s tone i s  he avy 
( b u t )  t h i s  one i s  ligh t/n o t  v e ry h e a vy . In extreme cases one has to 
use many c l auses . See for example the lengths to which Taub ada h as t o  
go i n  the convers at i on t o  e xpre s s  t he i de a  that one b oy ' s  share o f  food 
i s  larger than another ' s  whos e in t urn is l arger than a third ' s .  
Final ly , i f  one wants t o  s ay that s omething is t he b igge s t /b e s t , e t c . , 
o f  a l l  one s ay s  ( li t e ra l ly ) thi s i s  v e ry/re a l ly/extreme ly b i g ,  t h e  re s t  
are n o t , e . g . ,  
I n a i  n a d i b e  i a  b a d a  h e re a 
momo k a n i , o re n a  b e  l as i . 
P ra c t i c e  D r i l l s  
E x e�ei� e 1 :  Simple S u b� titutio n  
Thi s s tone i s  re a l ly ext reme ly b i g ,  
t h e  re s t  a r e  n o t .  
Sub s t i tute the given words for me t a u  h e a vy i n  t he two p l aces i n  which 
i t  o c c urs in the fol lowing frame : 
Frame : I n a i  n a d i i a �, t o  i n a i  b e  me t a u  l a s i .  
{ a u k a ,  k a k a k a k a , b a d a ,  s i a h u ,  l a t a ,  me t a u }  
E x e� ei� e 2 :  Li s t en t o  the fol lowing s entences and t hen make c orres p onding 
one s whi c h  are oppos i te in meaning by swit ching around the 
adj e c t i ve s  us ed .  For example , if  t he ins truct or gave t h e  
sentence I n a i  n a d i  i a  me t a u ,  t o  i n a i  b e  h a r a g a , y our answe r 
should b e : I n a i  n a d i i a  h a r a g a , t o  i n a i  b e  me t a u .  Ready ? 
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1 - L a ue g u  t a m a n a  b e  i a b a d a ,  t o  My fa t h e r  i s  b igger than y o urs . 
o i e m u  b e  i a  ma r a g i .  
L a ue g u  t a ma n a  b e  i a ma r a g i , t o  
o i e m u  b e  i a b a d a .  
2 .  I n a i  p e v a  i a  mao roma o r o ,  t o  
u n a i  b e  g a g e v a .  
Th i s  i s  s traigh t e r  t h an t h a t  one . 
I n a i  pe v a  i a  g a ge v a , t o  u n a i  
b e  i a  m a o r om a o r o .  
3 .  l e n a  d i n a g a u n a  b e  i a  g u n a n a ,  
l a u e g u  b e  i a  m a t ama t a . 
l e n a  d i n a g a u n a  b e  i a  m a t ama t a ,  
l a ue g u  b e  i a  g u n a n a .  
4 .  A i e m a i r um a  b e  n a mo h e re a ,  
i d i e d i a  b e  d i k a h o ro h o r o .  
A i e m a i r u m a  b e  d i k a h o r o h o ro , 
i d i e d i a b e  n a mo h e re a . 
5 .  O i e m u  t a ma n a  i a  d i b a momo , t o  
l a ue g u  i a  d i b a s i s i n a .  
O i e m u  t a m a n a i a  d i b a s i s i n a ,  t o  
l a u e g u  i a  d i b a momo . 
Hi s wa tch i s  o l der than mi n e .  
Our h o u s e  i s  much be t t e r  t h an t h e i r s . 
Your fa ther knows more than mine 
does . 
E x e� �6 e 3 :  Now give t he Engli sh for t he fol lowing s entences . In the 
first s entence y ou wi l l  hear the new word o re n a, t h e  rema i n ­
de r of, t h e  res t .  Re ady ? 
1 .  I n a i  t a i t u b e  ma i ma m i n a  n a mo h e r e a ,  o re n a  b e  l a s i .  
Th i s  i s  the b e s t  tas ting yam o f  t hem a l l .  
2 .  O i e m u  g a b a  e n a  r e g e n a  b e  n a mo ,  l a ue g u  b e  d i k a s i s i n a .  
The s ound of your drum i s  a li t t l e  b e t te r  t han mi ne . 
3 .  A i ema i k a r a u d i b e  l a t a  h e re a ,  i d i e d i a  b e  kwa d o g i  mo . 
Our ( e x c l . ) fi s h i n g  sp ears are v e ry much longer than theirs . 
4 .  l d i e d i a  k a r a  i a  d i k a h o ro h o r o , t o  i s e d a  b e  l a s i . 
Th e i r  b e h avi our i s  v e ry much worse t han o urs . 
5 .  I n a i  u d a  v a r o  i a  g oa d a , t o  u n a i  b e  g o a d a  s i s i n a .  
Thi s  liana i s  a b i t  s tronger than tha t one . 
9 . 3 V E R B  + HAMATAMA I A / I A  O R E : ' TO B E G I N / ENV S O METH I N G '  
H a ma t a m a i a  fol l owing any ve rb indicates that the act i on expressed  by 
that ve rb has begun , or i s  begi nning ; i a  o re fo llow ing a trans i t ive ve rb 
indi c ates that the act ion expre s s ed by that verb has e nded , i s  finished , 
or has b een done c omp l e t e ly . Examp les are : 
V a d a e n i K i  l a  e s e a n i a n i  i a  Then K i l a  b e gan t o  s hare o u t  t h e  
h a r i a h a ma t a m a i a  foo d .  
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U m u i a n i a  h a m a t a ma i a  l a s i !  
M a h o  i d i a  a n i a  i a  a re .  
M a h o  i d i a  a n i a  i a  a re l a s i .  
Re i i d i a  u t u a  i a  a re n e g a n a i  
t a u b a d a  e s e  r a i s i  i a  h e n i d i a .  
Don ' t  s tart e a ti ng !  
They fi n i s h ed e a t ing t h e  y am; t h ey 
a te t h e  Lo t .  
They didn ' t  fini s h  e a t i n g  t h e  y am .  
Th ey di dn ' t  e a t  t h e  L o t .  
When they h ad fi ni s h ed c u t t i n g  t h e  
gras s the European gave t h em r i c e ;  
w hen t h e y  h a d  c u t  t h e  gras s com­
p Le te Ly .  
Note that l a s i  o c curs after b oth h a ma t a ma i a  and i a  a re .  
P r a c t i c e  D r i l l s  
E x e�Qi6 e 1 :  Change h a ma t a ma i a t o  i a  a re and vi ce vers a in the fol low ing 
s e ntences s o  as to indic ate that the act i on is finished 
instead o f  j us t  b e ginning or vi c e  ve rs a .  Ready ? 
1 .  L a u e g u  k o p i n a i a  h i s i h i s i  My s k i n  i s  b e g i n n i n g  to p a i n . 
h a m a t a m a i a . 
L a u e g u  k o p i n a i a  h i s i h i s i  i a  a re .  
2 .  I n a i  m a u a  i d i a  i k o k o a  i a  a re 
1 a s  i . 
They haven ' t  fin i s h e d  nai L i n g  t h e  
ch e s t .  
I n a i  m a u a  i d i a  i k o k o a  h ama t a ma i a  l a s i . 
3 .  E d a n a  n e g a i n i u  d o h o re u m u i 
h a b o u a  h a ma t a m a i a ? 
E d an a  n e g a i n i u  d oh o re u m u i 
h a b o u a  i a a re ?  
4 .  U n a i  b a r a , o i  k a k a s i a  h a ma t a ma i a  
g a u n a  b e  e d e s e n i ?  
5 .  
U n a i  b a r a ,  o i  k a k a s i a  i a  a re 
g a u n a  b e  e d e s e n i ?  
O i  k amon a  i , g a b a  i d i a b o t a i a  
i a a re .  
O i  k a mon a i , g a b  a i d i a  b o t a i a  
h a ma t a ma i a . 
Whe n are y o u  going to s ta r t  co L L e c t i ng 
t h e  co conu ts ? 
Where ' s  t h a t  padd L e .  t h e  one y o u  
s tarted t o  s mo o t h ?  
L i s t e n .  t hey have fi n i s h e d  drumm i n g .  
E xe�Qi6 e 2 :  Ch ange the follow ing s entences so as to indi cate that the 
act i on is b eginning or is fini shed , following the cues given 
t o  you i n  Engli sh b y  t he instruc t o r .  Re ady ? 
1 .  V a n a g i i d i a k a r a i a  
i d i a a b i a . 
V a n a g i i d i a k a r a i a  
n e g a n a i ,  a n e  i d i a 
n e g a n a i  
i a a re 
a b  i a .  
a n e  When they w e re b u i L di n g  the canoe 
t hey s a n g .  
( fi n i s hed b ui Lding)  
2 .  B o roma  i a  e s e  i a  i v a i a  v a d a e n i .  He has c u t  up t h e  p i g . 
B o r oma  i a  e s e  i a  i v a i a  
h a ma t a m a i a  v a d ae n i .  
( s tarted cu t ti n g  up ) 
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3 .  l e n a  s i n a n a  i a  i t a i a  n e g a n a i ,  
n a t u n a  i a  t a i . 
Wh e n  t h e  chi �d s aw i t ' s  mo ther,  i t  
cri e d .  
l e n a  s i n a n a  i a  i t a i a n e g a n a i , 
n a t u n a  i a  t a i  i a  o re .  
( s topp ed cry i ng) 
4 .  H a h i n e t a u d i a  i b o un a i  e s e  r ab i a  A � �  t he women w ere mak i n g  s a go . 
i d i a  g i g i a .  
H a h i n e t a u d i a  i b o u n a i  e s e  r a b i a  ( s t ar ted making s a g o )  
i d i a  g i g i a  h a ma t a ma i a .  
5 .  L a u  ma i d u r u a  t o t on a ,  t o  r uma 
u m u i  h a n amoa  v a d a e n  i . 
L a u  ma i d u r u a  t o t o n a ,  t o  r uma  
um u i  h a n amoa  i a  o re v a d a e n i .  
I came to he �p ( y ou ) , b u t  y o u  have 
a � re ady fi xed up t h e  h o u s e .  
( fi n i s h ed fixi ng up ) 
E x. elt c.-t-6 e 4 :  How would you s ay the follow ing thi ngs i n  Hiri Motu? Re ady ? 
1 .  The w orkme n fi n i s h e d  mak ing the road.  
G a u k a r a  t a u d i a  e s e  d a l a  i d i a  k a r a i a  i a  o re .  
2 .  We ( 2 ,  i nc l . ) b e gan t o  de s troy t h e  t hi e f ' s  garden .  
H e n a o a  t a u n a  e n a  u ma g a b u i t a r u a o s i i t a h a d i k a i a  h am a t a ma i a . 
3 .  A � �  the g i r � s  fi n i s h ed s h aring o u t  the fo od y es t e rday . 
V a r a n i k e k e n i  { t a u d i a } i b ou n a i  e s e  a n i a n i  i d i a  h a r i a  i a  o re .  
4 .  Wh en they h ad fi n i s h ed fi xing t he truck t h ey wen t .  
T r a k a  i d i a  h a n a mo a  i a  o re n e g a n a i  i d i a  l a o .  
9 . 4  ' E A C H , O N E  B Y  ON E ' :  R E C I PROC I T Y  
I n  Uni t  3 y ou learned t hat t a  c an mean one , a certa i n o r  a n o t h e r  
( Convers at ion,  note 1 ) , and t hat i t  c an b e  used contras t i ve ly in s entences 
such  as t a u  ta  i a  ma i , t a u  ta  i a  l a o one man came , an o th e r  wen t .  Ta 
however c an a l s o  b e  used to convey the i de a  o f  each,  one b y  one or each 
o th e r .  
T o  c onvey t h e  idea o f  e ach , t a  i s  rep eated once , as i n  t h e  c onvers at i on 
ab ove : A h u n a  t a  t a  b e  h e g e re g e re L e t  e ac h  s h are be equ a � .  Another e xamp le : 
d i n a t a  t a  l a u l a o l a b a n a  Each/e v e ry day I go hunting . 
To c onvey the idea o f  one by one one c an use  t a  t a  or t a mo n a  t a mon a :  
I d i a  g i n i d ae  t a  t a ,  or i d i a  g i n i d ae  t a mo n a  t a mon a .  The c ons truc t i on with 
t a  t a  c an b e  amb i guous , and a further c lari ficat i on may b e  needed as for 
i ns t an c e  in : 
I d i a  g i n i d a e  t a  t a o  T a  i a  
g i n i d a e  g u n a ,  t a  b e  g a b e a i .  
I n a i  b amon a  i a  l a o .  
They arr i v e d  one a t  a tim e ,  fi rs t 
came o n e ,  then ano th e r, e tc .  ( li t .  
i t  wen t � i ke t h i s ) .  
In the fol low ing example , t a  i s  used c ontras t i ve ly t o  c l arify the 
meaning o f  the first s entence : 
Ka i a  o i  h e n i d i a  meme r o  r u a  
d e k e n a i . Ka i a  t a  o i  h e n i a  
me r e  t a , ma k a i a  t a  o i  h e n i a  
me r �  t a  d e k e n a i . 
Give the k n i v e s  to t h e  two b o y s ;  g i v e  
one knife t o  the o n e ,  and ano t h e r  
t o  the o t her b oy . 
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Re c ipro c i ty i s  o ft en imp li e d  b y  t h e  meaning of ve rb s  like h e a i fi gh t ,  
s o  that a s tatement like i d i a r u aos  i i d i a h e a  i me ans they fo ugh t each 
other.  However ,  one could if one wi shed t o  make s ure that each was 
giving and receiving,  add the exp l anat ion t a  i a  b o t a i a  t a  rn a  t a  i a  
b o t a i a  t a  they h i t  e ach o t he r ,  and end by addi ng i n a i  b a mo n a  i d i a  k a r a i a  
thus they di d .  
P r a c t i ce D r i l l s 
E xe�C�h e 1 :  Say what the fo l low ing s entences me an i n  Engli s h . 
1 .  I d i a  r u ao s i i d i a  h e a i  h a ma t a ma i a .  
Th o s e  ( 2 ) b egan t o  figh t e a c h  o th e r .  
2 .  N i u  t o i  i d i a  h e n i a  h a n u a t a  d e k e n a i ,  rn a  n i u  t o i  i d i a  h e n i a  h a n u a  t a  
d e k e n a i .  I n a i  b a mon a i d i a  k a ra i a . 
They gave three coconuts to e ach v i l l age . That ' s  h ow t hey di d i t .  
3 .  I b ou n a i  i d i a  t o re i s i  i n a i  b a mo n a .  T a  i a  t o r e i s i  g u n a , t a  b e  g a b e a i .  
They a l l  s t ood up one a t  a time . 
4 .  Meme ro  e d i a  a h u n a  o i  h e n i d i a .  Ah u n a  t a  t a  b e  h e g e r e g e r e . 
Give e a ch boy an e q u a l s hare . 
5 .  Q :  E d e s e n i i d i a  l a o ?  
A :  T a  b e  i a  l a o i n a i  k a h a n a i ,  rn a  t a  b e  i a  l a o i n a i  k a h an a i . I n a i  
b a mon a i d i a  k a r a i a . 
Q :  Wh ere did they g o ?  
A :  E a c h  wen t i n  a diffe r e n t  dire c t i on .  
E xe�C�h e 2 :  How would you s ay the following s entences in Hiri Motu?  
1 .  E a c h  day we ( ex c l . )  go hun ting i n  t h e  fo re s t .  
D i n a  t a  t a  a i  l a o l a b a n a  u d a  l a l on a i . 
2 .  Gi ve a k n i fe to each of t h e  b oy s .  
K a i a  t a  o i  h e n i a  me r� t a  d e ke n a i ,  rn a  k a i a  t a  o i  h e n i a  me r e  t a  d e k e n a i .  
I n a i  b a mon a o i  k a r a i a . 
3 .  One a t  a time the carri e rs w e n t  down to t h e  r i v e r  to have a s w im .  
K a r e  t a u d i a  t a  t a  i d i a  d i h o l a o s i n a v a i  d e k e n a i  d i g u t o t on a .  T a  i a  
d i h o l ao rn a  t a  i a  d i h o l a o ,  i n a i  b a mo n a  i d i a  k a r a i a .  
T E X T  
Listen t o  the fol lowing a c co unt o f  the hunting o f  a c as s owary and s e e  
how much of i t  y o u  c an t rans cribe and/or t rans late . The s p e aker i s  
Domin i cus , a man o f  Manda vi l l age between t he F l y  River and Lake Murray 
in the Wes tern D i s tri ct .  Domini cus sp eaks Boazi as h i s  mother t ongue . 
The setting of the s tory i s  the s ame as in the text in Uni t  1 .  
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D :  L a u  n o h o  d i n a n a  i n a i  . . .  h a n u a  A i wa 1 d e k e n e .  I n a i  t a n o  l a d a n a  b e . 
2 d a h a k a . . .  E a m b e r a v o , E a m b e r a v o .  L a u  n oh o  d i n a n a . D a b a i  a i  t o r e i s i  
i n a i  me r o  d a n u ,  S i k awe . l e n a  t a i h u n a  b e  . . .  E n a rop , i e n a  s i n a n a  b e  . . .  
i e n a  s i n a n a  l a d a n a  . . .  - o i  d i b a 7 3 
CLV : O i  d i b a 7  
X :  G i g i r i p . 
D :  G i g i r i p .  
n o h o  g a b u n a .  
V a d a e n i n e g a  t a mon a a i  
l e n a  r u m a  . . .  d e k e n e . 
I a o .  A i  
V a d a n  i a 
I a :  0 ,  g u n a  k a u n i s o l o  i a  
b e  . . .  . b '  h 4 . l a  e l a  n o  0 ,  a l  
b e  h a n u a b o i  a i  t o re i s i , d a b a i  ma r a g i momok a n i a i  l ao .  V a d a n  a i  l a o 
v a n a g i  d e k e n e , a i  b a r a 5 v a d a n , v a n a g i a i  r a k a t a n i a .  A e n a  d e k e n a  a i  l a o ,  
a i  l a :  : 0 ,  r a b i a  g a b u n a .  V a d a n  i n i s e n i , i n i s e n i me ro i a  h a m a o r o a  l a u 
d e k e n a i :  " O i  b e  i n i s e n i o i  h e l a i " . V a d a n  k o k o k o k o  b e  i a  a n i a  n o h o .  I a 
g i n i  r a b i a  d e k e n e , r a b i a  b a d i n a d e k e n e .  V a d a n  me r o  p ew a  i a  a b i a ,  v a d a n  
me t a i r a me t a i r a  i a  l a : o , v a d a n  a u  d e k e n e  i a  g i n i .  l a  g i n i  v a d a n , d i b a 
p e w a  i a  ve r i a v a d a n  i a  
V a d a n a i t a h  u a  k a v a . 6 
t a r a k i a . V a d a n  k o k o k o k o  i a  h e a u ,  r a r a  l a s i . 
A i  t a h u a  rna I a u  b e , I a u  h e a u  rn a  i n a i k o k o k o k o  
b e  . . .  i a  h e a u  i n a i  b e  l a u e g u  h e l a i  g a b u n a  d e k e n e  i a  mo i a .  V a d a n  i a  . • .  
i a  l a o r ab i a  g a b  u n a d e k e n e , s w a m p a 7 d e k e n e  v a d a e n i i n i s e n i i a  ma s e .  
V a d a n  l a u b e  b o n a  me r o ,  a i  r u a o s i r a k a  ma i n e g a n a ,  " V a v a n a ,
8 
e d e n  a 
b amon a 7 " " L a s i ,  b o roma  b e  - k o k o k o k o  b e  a i  d a h a k a  v a d a n  l a u t a r a k i a  
v a d a n . T o  . . .  r a r a  l a s i  e d e n a  b a mo n a  d oh o re i t a t a h u a 7  I t a t a h u a  k a v a " . 
V a d a n  a i  l a o ,  v a v a n a  i a  h e re va :  " K o k o k o k o  o i  i t a i a o . . .  7 " " L a u  b e  l a u 
i t a i a l a s i .  V a d a n  i a  b e  i a  l a o i n a i  s w a m p a  d e k e n e . l n i s e n i i a  m a s e . " 
V a d a n  a i  l a : o  r a r a  a i  t a h u a  n oh o : : ,  h e g e re g e re l a s i  a i  a b i a .  M a a i g i r o a  
g i r o a  rna g a b e a i  a i  g i r o a  ma i n e g a n a , g a u n a  i n a i  K o k o k o k o  i a  n o h o  i n a i . 
V a d a n  l a u t o r e i s i 9 n e g a n a , l a u t a r a k i a . T a  l a u t a r a k i a , t a  l a u t a r a k i a .  
V a  d a n  a i  a l a i a .  V a d a n  i e n a  ae n a  r u a  a i  kwa t u a , d i b a p ew a  a i  k w a t u a 
i b o u n a i ,  v a d a n  p a g a n  a d e k e n e  l a u h u a i a . L a u  h u a i a a b i a  l a o : , e l a  b o n a  
v a n a g i 
I a :  0 . .  
g a b u n a . I n i s e n i v a d a n  a i  r a k a t a n i a .  V a  d a n  a i  b a r a e l a  b o n a  a i  
1 0  a 'l h b n o  0 g a  u n a . R u m a  d e k e n e  i n a i  . . .  t a n G  l a d a n a  b e  d a h a k a  
K o a x , i n i s e n i . A i  mah u t a v a d a n , d a b a i , a i  t o re i s i , a i  g i r o a  h a n u a  
i n a i 
d e k e n e . A i  g i r o a  h a n u a  d e k e n e , v a d a n , k e k e n i b o n a s i n a n a  b o n a  i e n a  n a t u n a  
i n a i  S i k awe , v a d a n  i d i a  h a m a o roa : " D oh o re . . .  i t a r a k a  n e g a n a ,  i n i s e n i 
i t a a n i a n i a , l l  r uma  d e k e n e  - h a n u a  d e k e n e  i t a a n i an i .  B a d i n a b e  me d u  
b a d a  h e re a  i a  ma i o  B e ma i n i s e n i  l ah i  i t a g a b u a  n e g a n a i , me d u  d o h o r e  i a  
h a d i k a i a i t a " . I n i s e n i i a  d ok o , k i k i . 
lA iwa :  a village on the north-western tip of Lake Murray . 
2E ambe ravo : the name of the land on whi ch Aiwa is situated. 
�ere Dominicus addresses a friend of his who is  also listening to the story . The 
question is repeated by the interviewer .  
[ footnotes continued opposite ] 
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TRANSLATION : 
D :  A t  t h a t  time I was i n  A i w a  vi � � age . The n ame of t h e  � and the re i s  
Eamb e ravo . [ A t  tha t time ] I was t h ere . We dep a r t e d  in t h e  morn i n g ,  I 
and that b oy ,  S i k awe . H i s  s i s te r  i s  En a rop ; h i s  mother i s  . . . hi s m o t he r ' s  
n ame i s  . . .  D o  y o u  k n ow i t ?  
CLV : Do y o u  know i t ?  
X :  Gi girip . 
D :  Gi girip . We w e n t  toge ther . We p u s he d on to the p � ac e  w h e re fo rmer �y 
the counci � � or � i v e d .  To h i s  h o us e .  He . . .  h e  s t ay e d  there ; w e  g o t  up 
during the n i gh t, and v e ry e ar �y in th e morn i ng w e  w e n t  on o ur way . We 
w e n t  by canoe,  and when w e  had p add�e d [ to our de s ti na t i on ] ,  we � e ft the 
canoe . On foo t  we w e n t on, w a � k i n g  a � o n g  way t o  t he s ago are a .  There 
the b oy said to me : "You s i t  down here " .  Th ere was a cas s owary , i t  was 
fe e di n g .  I t  s t ood n e ar a s ago tre e ,  n e ar the trunk of a s ago tre e .  The 
boy then took his arrows , and s � ow �y he wen t on, and s t ood b y  a t re e .  
Whe n  h e  s t ood there,  he p u � �e d  h i s  b ow and h e  s ho t .  The cas s owary f�ed,  
b u t  there was no b � ood.  In vain we �ooked for i t .  We looked for i t, 
and I, I ran off and t h e  cas s owary ran off and i t  s tepp ed righ t on t h e  
p � ace where I h a d  b e e n  s i t ti n g !  Then i t  w e n t  to t h e  s ago area,  t o  t h e  
swamp ,  and t h e re i t  w a s  dy i n g .  Wh en t h e  b oy and I ,  t h e  t w o  o f  us me t 
[I s ai d ] :  "Cous i n ,  how di d i t  g o ? "  "No, t h e  p i g  - t h e  c a s s owary we -
eh - I h a ve s h o t  i t .  B u t  there i s  n o  b � ood, h ow s ha � �  w e  fi nd i t ? We ' � � 
s e arch in vai n " .  We then we n t  [ � ooking for i t ]  and m y  cous i n  s a i d :  "Di d 
y o u  s e e  the cass owary ? "  "I didn ' t  s e e  i t .  I t  h a s  gon e i n t o t h i s  s w amp , 
i t ' s dy i ng t h e re " .  We then wen t on and on, we s e arched for the b � ood, 
b u t  we cou ldn ' t  fi nd i t .  We turne d t h is way and t h a t  way , and a t  � a s t ,  
when w e  came b a c k ,  the re i t  was ! Th ere was t h e  cas s owary . I w e n t  t o  i t , 
4APparently at the time of the hunt the councillor was still living there . 
5Notice that Dominicus uses bara padd�e as a verb : to padd�e, instead of using ka l oa .  
6
Kava also can mean in vain. 
7Sago palms grow only in swampy areas . 
8
Vavan a :  the use of this term indicates that Sikawe ' s  mother Gigirip i s  a classificatory 
sister of Dominicus . 
9Tore i s i  here conveys the idea that the boy stayed behind,  while Dominicus went a bit 
forward to have a shot at the cassowary . 
lONotice that Dominicus here uses l ao go where we would expect him to use ma i come . 
llAn i an i a  = an i a . This  form seems to be restricted to th� Western District . 
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and I s h o t  i t .  I s h o t i t  once,  and a s e cond t ime . Then we k i l l e d  i t .  
We t i e d  i t ' s  two l e gs toge t h er, and t h e  bows and a l l  the arrows we t i e d  
them t og e t h e r  t o o ,  a n d  I took i t  on m y  s h o u l ders . I carried i t  away to 
the p l ace where t he canoe was . We departe d from the re , and we rowed ti l l  
w e  came t o  the p l ace where w e  s tayed [ o ve rn igh t ] .  To t he house o n  t h e  
s p o t  t h a t  i s  c a l led eh . . .  Koax . W e  s le p t  there,  and in t h e  mo rn i n g  w e  
left a n d  re t urned to the v i l l age . We r e t urned to the v i l l a g e ,  and t he 
g i r l and t h e  mother,  and h er s on Sikawe,  s ai d :  "Pre s e n t ly w h en we are 
under w ay - l e t ' s  eat it a t  home , l e t ' s  e a t  it i n  t he vi l l age , b e caus e 
there i s  a b i g  rain s t o rm comin g .  If we l i g h t  a fire here [ on t h e  way 
home ] ,  the rain wi l l  drench us " .  Th i s  i s  t h e  end o f  th e s t ory . 
S U P P L E ME N T A R Y  V O C A B U L ARY 
d a b a i  ma r a g i  e a r ly i n  t he morn i n g  
r a b i a  b a d i n a the trunk o f  a s ago tree 
ra r a  b l ood 
s w a m p a  s wamp ,  marsh 
g a u n a  i n a i t h e re i t  i s /was 
p a g a n a s ho u l de r  
t o re i 5 i s t and up , l e a v e ,  depart 
J 
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CON V E RS AT I ON 
H o s p i t a l a De k e n a i  
T a u  t a  i a  l a o h o s p i t a l a d e k e n a i . 
M e d i ko l o i a  ma i t a u  i a  n a n a d a i a . 1 
M :  E da n a  b a mo n a ?  
T :  L a s  i ,  i r a e s e  1 a u e g u  a e n a  i a 
u t u a . 
M: E da n a g a b  u n a  d e k e n a i ?  
T :  U d a  d e k e n a i .  A u  l a u u t u a 
ke r e r e , v a d a e n i s i b o n a  a e n a  
l a u u t u a .  l a  h i s i h i s i  d e k e n a i 
1 a u  rn a  i . 
M: M u r a m u r a  o i  a t o a  e i a v a2 l a s i ?  
T :  L a s  i ,  1 a u  d e k e n a  i b e  m u  r a m u  r a  
i a  n o h o  l a s i . 3 I n a i  d a i n a i  
l a u ma i m u r a m u r a  a b i a  t o t on a .  
M :  V a d a e n i ,  o i  v a r e a i .  B e r04 o i  
h u r i a  l a s i  a n i ?  
T :  O i b e , 5 l a u h u r i a  l a s i .  
M :  V a d a e n  i ,  i n j e k s i n 1 a u  h e n  i m u  
g u n a ,  g a b e a i  i n a i  m u r am u r a  o i  
a t o a . O i  d i b a ?  
T :  1 0 ,  l a u d i b a .  
M :  To i n a i  m u r a m u r a  b e  g o a d a  
momo k a n i ,  o i  an i a  l a s i . l a  b e  
6 t o t o  h a n a mo a  g a u n a  s i b o n a .  
O i  d i b a ?  
T :  N a mo . 
[ footnotes overleaf ] 
A t  t h e  Hosp i t a l  
A man w e n t  t o  t h e  h o sp i ta l .  
doctor came and a s k e d  h i m :  
Wh at ' s  up ? 
The 
No t hi n g ,  I cut my leg wi th t h e  axe . 
Wh er e ?  
I n  t h e  b us h .  I was c hopp i n g  a tree 
i n c orre c t ly and c u t  mys e l f, and 
b e cause i t ' s  p a i n i n g  I came to s e e  
y o u . 
Di d y o u  p u t  medi c i ne on i t  or n o t ?  
No , I haven ' t  g o t  any and s o  I came 
to g e t  some . 
Okay , c ome i n s i de .  You di dn ' t  wash 
t h e  wound, did y o u ?  
No , I didn ' t .  
We l l  I ' l l  gi ve y o u  a n  inje c t i on fi rs t 
and t h e n  y o u  p u t  on t h i s  o i n tme n t .  
Do y o u  unde rs tan d ?  
Y e s ,  I unders tan d.  
B u t  th i s  o i n tme n t  i s  re a l ly powerfu l 
s o  don ' t  e a t i t .  I t ' s  o n l y  fo r 
fixing- up s o res . Unders tan d ?  
Fi ne . 
1 3 1  
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V a d a e n i m e d i k o l o  e s e  i n j e k s i n  i a  A n d  s o  the doc t o r  g a v e  him an 
h e n  i a .  V a d a e n  i t a u  i a 1 ao h a n u a i n je c t i on and the man w e n t  h ome . 
d e k e n a i . 
I
Nanada i a  is an alternative form of henanada i a  used by some Hiri Motu speakers and 
introduced in Unit 3 .  
2E i ava is a popular Central dialect form for 0 or. 
3Lau  dekena i be mu ramu ra i a  noho l as i  translates literally as At/with me thePe is no 
medicine but corresponds to I have no medicine in English . This structure is di scussed 
and drilled in section 10 . 2  below. 
4Be ro = wound. One could also have said u tua gabu ( lit . cut p Zace ) or toto sore 
instead . 
50 i be = Yes .  Note that this is the opposite to what one would expect in English .  This 
is because Hiri Motu speakers answer negative questions differently from what one does 
in English. This is discussed and drilled further in section 10 . 1  below. 
6
Hanamoa = to improve, fix-up, make good (again) . This is another causative verb made 
up of  ha- ( to )  cause ( to be) , namo good, and - a  it. As already noted verbs of this 
type are discussed and drilled further in sect ion 10 . 3  below .  
7The music heard throughout this unit comes from the Pare area between Kiunga and Nomad 
Patrol Post in the Western District . It is sung by a great number of men , each one 
beating a drum while dancing in a large circle . It is not known at which occasion 
these dance-songs are usually sung . 
V O C AB U L A RY E X PANS I ON E X E R C I S E S  
E x e� cih e 1 :  Simple S u b h tituti o n  
Frame : V a d a e n i m e d i k o l o  e s e i nje k s i n  i a  h en i a . 
m u r a m u r a  
k a v a b u  
k u m i a  d a b u a  
a s p r i n 
r a t a  
b i a  
r a n  u 
i n j e k s i n  
(medi c i n e )  
(b o t t Z e )  
(b andag e )  
( t ab Z e t ,  asp r i n )  
( m i  Z k )  
( b e e r )  
( w a te r )  
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E x e�ci� e 2 :  Simpl e S ub � �i�u�i o n  
Frame : I n a i  m u r a m u r a  b e  g o a d a  momo k a n i .  
o i  a n i a  I a s  i ! 
i n u a  
b u b u a  
b o n a i a 
d a h  u a  
d e ma r i a  
t o p o a  
h a d o n o a  
a n i a  
E x e� ci� e 3 :  Simple S ub� �i�u�i o n  
Frame : H i s i h i s i  d e k e n a i  l a u ma i o  
l a g a t u n a  
h u a h ua 
g o r e r e  
i s e n a  i a  h i s i h i s i  
ma l a r i a  
f i v a 
k u r u  
s i poma  
h i s  i h i s  i 
E x e�ci� e 4 :  Simple S u b � �i�u�i o n  
( dr i n k )  
(pour o u t )  
( s me H )  
(rub ) 
( li c k )  
( s uc k )  
( s w a H ow) 
(out o f  b r e a t h )  
( c oughing) 
( s ickn e s s ) 
( to o t h - a che ) 
(ma 'l ar i a )  
(fe v e r )  
(in fl uen z a )  
( t in e a )  
Frame : V a d a e n i s i b o n a a e n a  l a u u t u a .  
k e me n  a ( ch e s  t )  
(finge r )  
(breas t )  
( m o u t h )  
( n o s e )  
( li p )  
( t o ng ue ) 
i m a kw a k i kw a k i 1 
r a t a n a  
u d u n a  
u d u  b a u b a u 1 
b i b i n a 
ma l a n a  
a e n a  
lThese may also be heard as i ma kwak i kwak i na and udu baubauna respectively . 
1 3 3  
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E x e ltc.-<-.6 e 5 :  Plto g lte.6 .6 -<- v e  S u b.6 �-<-�u�-<- o n  
Frame : M u r a m u r a  o i  a t o a  e i a v a  1 a s  i ? 
" " i n u a  " " ( dri n k )  
R a n u " " " " (water)  
" " h a d o n  oa " " ( s w a H ow) 
P i k e " " " " ( ch ew i ng gum) 
" " a n i a  " " (ea t)  
M u r a mu r a  " " " 
" " a t o a  " " 
G RAMMAR  
1 0 .  1 NE GATI V E  QU ES T I ONS ANV THE QUES T I  ON  TAG A N I  
Negat i ve q ue s t ions are que s t ions which contain a negat i ve ,  e . g . , l a  
n o h o  l a s i  0 • . .  7 Isn ' t  he t h e re ? In that respect they p resent no 
p art i c ul ar di ffi culty for Engl i s h  speakers . Where the difficulty c omes 
i s  in answer ing them be cause for Engl i sh speakers t he answers a lways seem 
t o  b e  the  reverse o f  what one e xpects  t hem t o  b e . Thus , for e x ample , i f  
a Hiri �1otu speake r were answering t he ab ove quest ion he would answ er 
l a s i  if he me ant that the person referred to was there . and i o  i f  h e  
meant that t h e  person refe rred t o  was not t here . Howeve r ,  despite  i t s  
rather b ewi ldering initial imp act t h e  s y s tem behind this  answering s cheme 
i s  quite s imp le and re gul ar . A l l  the  Hi ri Mot u speaker i s  doing i s  
agreeing or d i s agreeing with wh at i s  asked in the negat i ve que s t ion ( j ust  
as for pos i t i ve one s ) .  That i s , b y  answering l a s i  the Hiri Mot u s p e aker 
i s  rea lly s aying What y o u  s ay i s  un true and by answering i o  he i s  s aying 
w h a t  y o u  say i s  true . Compare the fol low ing : 
Q : T a u b a d a  i a  ma i l as i  o . . . ? Didn ' t  t h e  European come ? 
A :  1 0 , i a  ma i l a s i . No. h e  didn ' t  ( = Wh a t  y o u  s ay i s  
t r u e .  h e  didn ' t  come ) . 
A :  L a s i , i a  ma i v a d a e n i .  
Q :  O i  g o r e r e  l a s i 7  
A :  1 0 , l a u g o r e re l a s i .  
A :  L a s i l a u  g o re re . 
Ye s .  h e  di d ( = What y o u  s ay i s  u n ­
t r u e .  h e  did come ) . 
A re n ' t  y o u  s i c k ?  
N o .  I ' m n o t  ( = Wha t y o u  s ay i s  tru e .  
I ' m n o t  s i ck ) . 
Ye s .  I am ( = What y o u  s ay is u n t r u e .  
I am s i ck ) . 
However , i f  the speaker wants h is h eare r t o  agree with him what ever 
he s ays then he w i l l  finish his q uest ion w it h  the t ag a n i ,  which 
corre s p onds t o  the Engl i s h  Wh a t  I s ay i s  true i s n ' t  i t ?  Th e answer t o  
this  que s t i on i s  a lways e xpected t o  b e  i o  y es a lthough s ome s p e akers 
often us e another form o i b e as you s aw in t he convers at ion . 
P r a c t i ce  D r i l l s 
E x elt c.-<-.6 e 1 :  Answer all  of the fol l ow ing negative que s t i ons i n  t he 
affi rmative . That i s ,  you s how t hat you agre e w it h  what 
the que s t ione r s ays in t hem b y  b e ginning your answer w it h  i o  
and repeating the sent ence underlying this  quest i on . Ready ? 
UN  I T  1 0  
1 .  O i  g o r � r e  l as i ?  
1 0 , l a u g o r e re l a s i .  
2 .  E ,  mu r a m u r a  o i  h a d o n o a  l a s i ?  
1 0 , m u r a m u r a  l a u h a d o n o a  l a s i .  
3 .  T a u b a d a  i a  ma i l a s i  0 • • •  7 
1 0 , t a ub a d a  i a  ma i l a s i . 
4 .  l e n a  i s e n a  i a  h i s i h i s i  l a s i  o . . .  ? 
1 0 , i e n a  i s e n a i a  h i s i h i s i  l a s i .  
5 .  I d i a  l a g a t u n a  l a s i 7  
1 0 , i d i a  l a g a t u n a  l a s i .  
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E x e� c�� e 2 :  Now answer the s ame q ue s t ions in the negati ve . That i s , 
you show that you dis agree w ith what the quest ioner says 
in them by beginning your answer w ith l a s i  and repe ating 
the s entence unde rlying t he q ue s t ion w ithout the  negat i ve 
marker l a s i .  Re ady ? 
1 .  T a u b a d a  i a  ma i l a s i  o . . .  ? 
L a s i , t a u b a d a  i a  ma i o  
2 .  O i  g o re re l a s i ?  
L a s i ,  l a u g o r e r e . 
3 .  E ,  m u r a m u r a  o i  h a d o n o a  l a s i 7  
L a s i ,  m u r a m u r a  l a u h a d on o a .  
4 .  l e n a  i s e n a  i a  h i s i h i s i  l a s i o . . .  ? 
L a s i , i e n a  i s e n a  i a  h i s i h i s i .  
5 .  I d i a  l a g a t u n a  l a s i 7  
L a s i , i d i a  l a g a t u n a .  
E x e�c�� e 3 :  Repeat the following quest ions and s ay w hat they me an in 
Engl i sh . Re ady ? 
1 .  N a t u n a  b e  r a t a i a  u ra i n u a  l as i , a n i ?  
The chi l d  doe s n ' t  w a n t  t o  dri n k  t h e  mi l k ,  do e s  he ? 
2 .  l a  n a mo ,  a n i ?  
{I t ' s  good i s n ' t  i t ?  
He ' s  a l l  ri gh t i s n ' t  h e ?  
I t ' s  a l l  right i s n ' t  i t ?  
She ' s  a l l  righ t i s n ' t  s h e ?  
3 .  B i t a e n a  k u k u r i  o i  i t a i a ,  a n i ?  
You s aw the rat ' s  fae c e s  didn ' t  y o u ?  
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4 .  I d i a  ma i m a h u t a  b a r i k i  d e k e n a i ,  a n i ?  
Th e y  came and s � ep t i n  t he res t - ho u s e ,  didn ' t  they ? 
5 .  L a u e g u  g a u k a r a  i a  d i k a ,  a n i ?  
My work ' s  b ad, i s n ' t  i t ?  
E X e ll c.ill e 4 :  Now answer the fo llow ing que s t i ons with o i b e ind:i cating 
that you agree w ith the q ue s t ione r .  Ready ? 
1 .  N a t u n a  b e  r a t a  i a  u r a i n u a l a s i  a n i ?  
O i b e ,  n a t u n a  b e  r a t a  i a  u r a i n u a  l a s i . 
2 .  l a  n amo , a n i ?  
O i b e ,  i a  n am o .  
3 .  B i t a e n a  k u k  u r i  o i  i t a i a ,  a n i ?  
O i b e ,  b i t  a e n a  k u k u r i  I a u  i t a i a .  
4 .  I d i a ma i m a h u t a  b a r i k i  d e k e n a i , a n i ?  
O i b e ,  i d i a ma i m a h u t a  b a r  i k i d e ke n a i .  
5 · L a u e g u  g a u k a r a  i a d i k a , a n i ? 
o i b e , o i e m u  g a u k a r a i a d i k a .  
E v a l u a t i o n  E x e r c i s e  
Show that you unde rs t and what t he Hiri Mot u  answers i o ,  o i b e ,  or l a s i  
t o  the fol low ing q ue s t i ons mean b y  giving a full reply in English . Ready ? 
1 .  B e ma me d u  i a  d i h o i t a g a u k a r a  l a s i , a n i ?  O i b e .  
Answ e r :  Yes ,  if i t  rains we ' � � n o t  w or k .  
2 .  M a v a r u  t a u d i a  i d i a  g i n i d a e  l a s i  o • . .  ? 1 0 .  
Answer : No , the dan cers h av e n ' t  arr i v e d .  
3 .  U m a  g a b u  d e ke n a i a u  b a d a n a  t a  i a mo r u , a n i ?  O i b e .  
Answer : Ye s ,  a b i g  tree fe n down i n  the garde n .  
4 .  I b o u n a i  i d i a n i h  i n o h o ?  1 0 .  
Answ e r :  Ye s ,  e v e ryone is  dreami n g .  
5 .  O i  g o re r e  l a s i  a n i ?  O i b e .  
Answer : No, I ' m n o t  s i c k .  
1 0 . 2 ' TO H A V E ' 
The re are two ways o f  e xpre s s i ng have in Hiri Mot u .  One i s  t o  us e 
d e k e n a i  with n o h o  as in : 
L a u  d e ke n a i b e  m u r am u ra i a  n o h o  I have no medi c i n e . 
I a s  i . 
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The other i s  t o  use  the poss e s sive pronoun w it h  n o h o  as i n :  
ha uegu m u r a m u r a  i a  n o h o  l a s i .
l 
I have no medi c in e .  
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Howeve r ,  note that for s ome c as e s  thi s s econd s truc ture c oul d b e  amb i guous 
e . g . , l a u e g u  n a t  u n a  i a  n o h o  l a s i  could mean I h ave n o  s on or ( more 
general ly ) my s o n  i s  n o t  h ere . 
Also  note that these s t ructure s  c an only be used for th ings one c an 
pos s e s s  - they c annot b e  used for trans l at i ng s entences  like  I have a 
co td whi c h  would b e  l a u h u a h u a  in H i ri Mot u . 
For present purp o s es we shall dri l l  only the d e ke n a i . . .  n o h o  s t ructure 
i l lus trated ab ove . 
P r a c t i c e  D r i l l s  
E X ehQ� � e 1 :  Simple S u b � �i�u�i o n  
Frame : L a u  d e k e n a i  b e  m u r a m u r a  i a  n o h o  l a s i .  
( k u k u , k a i a ,  a n i a n i ,  n a t u n a ,  uma  g a b u ,  m u r a m u r a ) 
E X e h Qi� e 2 :  Answer the following ques t ions us ing the cues provided : 
1 .  O i  d e k e n a i  b e  s i s i a  i a  n o h o  l a s i , a n i ?  ( y es )  
O i b e , l a u d e k e n a i  b e  s i s i a  i a  n o h o  l a s i . 
2 .  I n a i  t a un a  d e ke n a i b e  r um a  i a  n oh o ?  ( n o )  
L a s i , i n a i  t a u n a  d e k e n a i b e  r um a  i a  n o h o  l a s i .  
3 .  O i e m u  t a m a n a  b e  e d e s e n i ?  ( I  haven ' t  go t a fa ther)  
L a u  d e k e n a i  be  t a m a n a i a  n oh o  l a s i .  
4 . D a h a k a  b a d i n a o i  t a i ? ( B e c a u s e  I haven ' t  got any chew ing gum) 
B a d i n a be l a u d e k e n a i  p i ke i a  n o h o  l a s i .  
5 .  To  o i  d e k e n a i  b e  k a v a b u i a  n o h o  e i a v a  l a s i ?  
1 0 , l a u d e k e n a i b e  k a v a b u  i a  n oh o .  
6 .  O i  h u a h u a  e i a v a  l a s i ?  ( n o )  
L a s i , l a u h u a h u a  l a s i . 
E v a l u a t i o n E xe r c i s e  
(y es ) 
How would you s ay t he foll owing t h ings in H i ri Motu?  
1 .  T h e  doctor h a s  a n  aspri n .  
Me d i k o l o d e k e n a i  b e  a s p r i n  i a  n oh o .  
2 .  My m o t h e r ' s  b r o ther has n o t  g o t  a t ap e r e c o rde r .  
L a u e g u  v a v a n a  d e k e n a i  b e  t e p e r i k o d a  i a  n oh o  l a s i .  
l
In the Central District one may also hear the following : Lau ma i l auegu mu ramura 
l as i  I ha ve no medicine or I haven ' t  any medicine ( lit .  I with my medicine not ) . 
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3 .  I don ' t  h a v e  a co ld b u t  I am s ho r t  of w ind.  
L a u  h u a h u a  l a s i  to l a u l a g a t u n a .  
4 . The Europ e an has s ome good trousers . 
T a u b a d a  d e k e n a i  b e  p i  r i p o u  n a mod i a  h a i d a  i d i a  n oh o . 
5 .  We ( ex c l . ) don ' t  h a ve a car jack . 
A i  d e k e n a i  b e  mo t u k a  a b i a i s i  g a un a  i a  n o h o  l as i . 
6 .  This c arri e r  h a s  a h ea dach e .  
I n a i  k a re t a u n a  e n a  kw a r a n a  i a  h i s i h i s i . 
1 0 . 3 C A US AT I VE VE RBS 
You have prob ab ly noticed t hroughout the se l e s s ons t hat there is a 
l arge number o f  verb s i n  Hiri Motu that. b e gin wi th h a - . For e x ampl e ,  
you have had h a b a d a i a  to i n cre as e , h a d i b a i a  to teach , h a d i k a i a  to de s troy 
et c .  Now if you look c lo s e ly at t hese and their me anings you w i ll s e e  
that they are derived from other w ords ( e . g . , intrans i t i ve ve rb s , 
adj e c t ive s )  in a regul ar way by the addit i on o f  h a - meaning t o  c a u s e  o r  
mak e and - a  ( or i a ) .  Thus , for examp l e ,  h ad i b a i a  i s  derived from d i b a 
to know; h a b a d a i a from b a d a  b i g ;  h a d i k a i a from d i k a b a d  e t c . This i s  an 
imp ort ant p ro c e s s  i n  Hiri Mot u and one whi ch you s hould b e  fami l i ar with . 
Here i s  a l i s t  o f  the more common causat i ve verb s ( as t hese are generally 
c a l l e d )  and the bas es from whi ch they are derived : 
Causat i ve verb Bas e 
h a b a d a i a  t o  i n crease b a d a b i g  
h a b o d o a  to extinguish b o do to be o u t  
h a b o i o a t o  l o s e  b o i o  to be lo s t  
h a d i b a i a  t o  teach d i b a t o  know 
h a d i g u a  t o  was h ( s o me o n e )  d i g u  t o  w a s h  
h a d i k a i a  to des troy d i k a bad 
h a d o k o a  to s t op d o k o  t o  b e  s topp ed 
h a g a r i a  to frigh t e n  ga  r i to b e  fr igh tened 
h a g i n i a  to e r e c t ,  s tand up g i n  i to s t and 
h a h o n u a  t o  fi Z Z  up h on u to be fu l l  
h a k a p u a to join k a p u  1 to c l o s e  
h a k a u a to lead k a u 1 to arrive at  
h a k w a i d u a  t o  break i n  t w o  kwa i d u 1 to b e  b r o k e n  i n  two 
h a l a o a  t o  change i n to l ao to g o  
h a l us i a  to l o s e , s p e nd 1 u s  i to l o s e  ( English  loan )  
lSome o f  these are not used in Hiri Motu though they are still in "True" Motu. 
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Causat i ve ve rb Bas e 
h a m a k o h i a  to b reak (of p o t s ) m a k o h i a  1 to b e  broken 
h a mao roa  to te � � , s traigh ten m a o r o  s t raigh t ,  oorr e o t  
h a ma r e r e a  to s ha k e  rn a  re re t o  b e  s h a k i n g  
h a ma s e a  to k i l l  m a s e  t o  b e  de ad 
h a mo r u a  t o  k n o o k  dow n m o r u  t o  fa l l  
h a m u d o a  t o  o o ok i n  g r ound o v e n  a m u d o  a ground o v e n  
h a n a m o a  to fi x, improve n a mo g o o d  
h a o r e a  t o  fi n is h ,  o omp � e t e  o re t o  b e  fi n i s h ed 
h a v a r a i a  t o  give b i r t h  t o  v a  r a  t o  b e  b orn 
Of course not all verb s  b eginning w ith h a - are caus at i ve ,  e . g . , 
h a n a i a  to oro s s  o v e r ,  h a b o u a  to p u t  t o ge t h e r .  
P r a c t i ce  D r i l l s 
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Open y our b ook and s t udy the l i s t  o f  c aus at ive verb s  i n  the grammar 
notes t o  thi s s e c t i on b e fore attempt ing the fol low ing exerci s e s . 
E x elt c.L6 e 1 :  
h a d i b a i a  
h ah on u a  
h a mo r u a  
h a v a r a i a  
h am a s e a  
h a m u d o a  
h a g a r i a 
h a b od o a  
Li s ten t o  the following verb s and give the form and me aning 
of the b ase that each 1 s  derived from . Ready ? 
d i b a to know 
h o n u  fu l l  
mo r u  to fa l l  
v a r a  born 
m a s e  de ad 
a m u d o  ground o v e n  
g a r  i afraid 
b o d o  extingu i s h ed 
E x eltc.�¢ e 2 :  Say what the foll ow ing verb s me an in Engli s h  and t hen s ay 
whi ch o f  them i s  a c aus at i ve one after each i s  said by the 
instructor . Ready ? 
h a v a r a i a  to gi ve b i r th to s ome thing,  to oaus e t o  b e  b orn -
c ausat i ve verb 
h a d o n oa to s w a � �ow - non- caus at ive ve rb 
h a g i n i a  t o  s t and s ome thing up - c au s at i ve verb 
h a n a i a  to oros s o v e r  - non- causat ive verb 
lNote that makoh i a  is an aberrant form s ince it should become hamakoh i a i a  when made 
into a causative verb . However, originally its correct form was makoh i to be broken 
but it is such a common verb that is so widely used as a transitive verb that it 
retains the a ending when used as a stative verb , e . g . l a  makoh i a  wadaen i It 's broken. 
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h a l u s i a  to l o s e  s o me thing - caus at i ve ve rb 
h a m a k o h i a  to break s ome thing - causat i ve verb 
h a b o u a  t o  p u t  together - non- c aus ati ve verb 
h a k a p u a  t o  l e ad some thing - c aus at i ve verb 
h a l a o a  t o  change s om e t h i n g  i n to s ome thing - caus at i ve ve rb 
E x e� c�� e 3 :  Give the Hiri Mot u  verb s  c orresponding t o  the fo l l owing 
Engli sh ones : 
t o  improve h a n amoa 
to end,  fi n i s h ,  o r  comp l e t e  
t o  b r e ak i n  two 
to cause to arri v e ,  to l ea d  
to m a k e  s ome thing s t op 
t o  caus e s ome thing to b e  b ad 
t o  s wa l low 
to caus e s ome thing t o  b e  l o s t, 
to s p e n d  
E v a l u a t i o n  E x e r c i s e  
h ao r e a  
h a kwa i d u a  
h a k a u a 
h a d o k o a  
h a d i k a i a  
h a d o n o a  
h a l u s i a  
How would you s ay the follow ing t hings in Hiri Motu? 
1 .  Pu t out the l i g h t !  
L a me p a  o i  h a b o d o a ! 
2 .  In cre a s e  the mon e y !  
D a v a n a } o i  h a b a d a i a ! M o n i 
3 . Was h h i m !  
O i  h a d i g u a !  
4 . S t op p l ay i n g !  
G a d a r a  o i  h a d o k o a ! l 
5 .  S t and up the fi s h  s p e a r !  
K a r a u d i o i  h a g i n i a ! 
6 .  Sha ke the h o us e !  
R u m a  o i  h a ma re r e a ! 
7 .  Fi n i s h  off t h e  fo o d !  
A n i a n i  o i  h a o re a !  
INote that one cannot say Gada ra o i  h aorea here for s top playing . That would mean 
Finish off the game! 
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8 .  Bre ak t h e  b o t t Ze ! 
K a v a b u o i  h a m a k o h i a . 
9 .  Knoak down the dry a o a on u t !  
N i  u o i  h a mo r u a .  
10 . Cook the p i g  i n  a ground o ve n !  
B o roma  o i  h am u d o a . 
T E X T  
Lis ten t o  the follow ing e xcerp t s  from a n  int ervi ew w ith Mackenzie  
Ivori  ab out h i s  work as Di strict  Aid P o s t  Sup ervis or at  I oma and see how 
much of it you c an trans cribe and/or t rans l ate . Mackenzie  come s from 
near Pop onde tta and s peaks Orokaiva . Here i s  his  dis c us s i on : 
MI : 0 i n a i  b e  h e g e re g e r e  l a u e g u  g a u k a r a  b e  a i d  p o s  s u p a v i s a l i e n a  a n a i n a 
b e  l a u b e  i n a s e n i  l a u n o h o  i n a i  l u l a l  h e l t  l a u n a r i a ,  me d i k o l s l a u n a r i a  
rn a  h u a n a i  l a u g i n i  v a d a e n i m e d i ko l s  b o n a  k a u n s i l o s  l a u a h  - k a u n s i l o s  
l a  - d e k e n a  m e d i k o l  e d e n a  b a mon a i d i a  n a r i a  b e m a  me d i k o l  i a  g a u k a r a  
n a mo n a mo l a s i  i n a i  b e  l a u d u r u a  l a u h e n i a  rn a  m e d i ko l  e d e n a  b a mon a rna 
k a u n s o l i a  u r a  l a s i  m e d i k o l  i a  h a s a k i a 2 g w a u ra i a  i n a i  b e  d o h o r e  l a u  
d u r u a . B o d i n a i n a i  b e  l a u e g u  l a u e g u  g a u k a r a  rna d i p a t me n  e n  - d e k e n a  
l a u g i n i  v a d a n  a i d  p o s  o d l i s  l a u d u r u a  l a u e g u  g a u k a r a  b a d a n a  b e .  M a  i d i a  
l a u h a d i b a i a  m u r a m u r a  m a t a ma t a  e d e n a  b a mon a 3 rna g a u k a r a  e d e n  a b a mo n a  i d i a  
k a r a i a  i n a i  t a u n i ma n i m a e d i a e n a  h u a n a i  rn a  h e g e r e g e re 4 k o m u n i t i d i v e l o p me n  
i n a i  h a n u a l a l on a i  e d e n a  b a mo n a  t a u n i m a n i ma e n a  n o h o  m a u r i  i d i a  a h  -
n a r i d i a  d a l a n a  rn a  l a u h a d i b a i d i a .  M a  e d e n a  b a mon a n e g a n a  rn a  l a u e g u  
g a u k a r a  b e  r i p o t s  l a u s i a i a  l o u d i s t r i c k d e k e n e . E de n a  b a mon a h a n u a  
l a l o n a i  i d i a  - i a  b a d a rn a  p o p u l a s h a n  h e g e r e g e r e  t a u n i ma n i ma b a d a  l a g a n i 
t a mo n a  h i d a i a  b a d a  h i d a i a  m a s e  i n a i  b amo n a  g a u k a ra rn a  l a u n a r i a .  
TED :  T e n k y u  b a d a h e r e a ,  t o  t re n i n  o i  a b i a  0 i n a i  g a u k a r a  b e  e d e s e n i o i  
d a v a r i a 7 
MI : E ,  d o k t a  Tom  l a u b e  t re n i n  l a u a b i a  S a i h o d e k e n a  b e  h e g e r e ge r e  g u n a  
b e  A i d  P o s  O d e l i  T r e n i n  t r i  y i a s l a u a b i a  rn a  g a b i a e  l a u d i h o f i l d e k e n a  
b e  s i k i s  ma n s  l a u g a u k a r a  rn a  g a b e a i l a u l a o b e  R e f r e s h  T re n i n  Ko l i s  
d e k e n a  l a u n o h o  M t . H a g e n  d e ke n a .  V a d a n  i n i s e n i  A i d P o s  S u p a v i s a k o s  
lThis first section is  quite complex and difficult to follow because the speaker i s  
excited and does not break up what he has to say into intelligible bits . 
2This is an interesting verb derived from English sak to saak, dismiss. 
�ote the use of edena bamona here to cover whatever there is to know. 
4 Hege rege re approximates here to danu a Zso. 
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t o t on a l a u n o h o  h e g e re g e re s i k i s  m a n s  b a mo n a  rn a  k o s  l a u h a o re a  rna l a u 
d i h o v a d a n  h a r i  b e  l a u  g i r o a  ma i rna l a u e g u  d i s t r i k d e k e n a  l a u g a u k a r a .  
TED :  I n a i  a i d  p o s  - i n a i  i n a - s a b d i s t r i k  d e k e n a i  b e  e d p o s  b e  h i d a ?  
MI : A h ,  h e  9 e re 9 e re i n a i s a  b d i s  t r i k b e d e ke n a b e e d p o  5 i b 0 u n a  i f a  i v . 
To g u n a  l a u h e re v a  b o n a i n a i  me d i k o l s  b e  k a u n s i l o s  i d i a  n a r i a  n a mo n a m o  
l a s i  v a d a e n i  i b o u n a i  t o i  a i  kok i a  v a d a e n i h a r i  b e  r u a  s i b o n a  i a  n o h o .  
R u a  - a i d  p o s  r u a  b e  ma i me d i ko l  d a n u t o  t o i  b e  m e d i k o l  l a s i ,  i a  n o h o  
k a v a . 
TED :  I n a i  n o h o  k a v a  g a u d i a  b e  - i a  b e  ma i e n a  m u r a m u r a  d a n u  i a  n o h o  
I a I o n a  i 0 d a h a k a ? 
MI : I 0 , i n a i b e g u n a  i d i a r a k a t  a n i a b e rn a  i m u r a m  u r a d a n  i i a n 0 h o t 0 d i k a 1 
m u r am u r a  d a n  i i a n o h o  rn a  t a u  t a  i a I a o  k a v a  rna g a b e a  i i a gwa u ,  " 0  I a u  
b e  l a u e g u  n a t u n a  i a  g o re re l a u  b e  l a u d i b a .  I n a i  m e d i k o l  e s e  i n a i  
m u r a m u r a  i a  h e n i a  rna l a u e g u  h a h i n e i a  n a mo 0 l a u n a mo l a u d i b a d o h o r e  
l a u l a o l a u a b i a . " l a  l a o n e g a n a i b e  do h o r e  g a b e a i m u r a m u r a  d i k a n a  i a  
a b i a  i a  a n i a  rna d o h o re i a  k e re r e i a  m a s e .  I n a i d e k e n a  i v a d a n  A i d P o s  
I a u  k o u a  m u  r a m u  r a  b e  v a d a n  i b o u n a  i i a rna i me d i k o  I b a k  s t u a  d e k e n e  i a 
n a  r i a .  
TRANSLA TIO N :  
MI : Oh t h i s  i s  fine . The b a s i s  of my work as A i d  Po s t  Sup ervi s o r i s  a s  
fo l l ow s :  I s t ay h e re a n d  l o o k  aft e r  Rur a l  He a l th,  Medi ca l Orde r l i es a n d  
( b e caus e )  I a m  i n  a coordi n a t i n g  p o s i t i on (be tween counci l s  and medi c a l  
o rde r l i e s  they emp loy - l i t . i n  t h e  midd l e )  I a h  - c o unci l l o rs I - ( s e e )  
h o w  t h e y  l o o k  afte r t h e  medi c a l  o rde r l i e s . If the medi c a l  orde r l i e s  do 
n o t  work prop e r ly I he lp t h e  c o un c i l l ors and medi ca l orde r l i e s  how - and 
( i f) the c o un c i l does n o t  l i k e  a medi c a l  o rderly and is ab o u t  t o  dismi s s  
h i m  t h e n  I wi l l  as s i s t  h i m  ( th e  me di c a l  o rde r ly ) . Becaus e t h a t  i s  my 
wo rk I s tand for t h e  Dep artme n t  s o  t h a t  o n e  of my maj o r  t a s k s  i s  t o  he lp 
A i d  Po s t  Orde r l i e s .  A n d  I t e ach t h em wha t e v e r  t h e re is to know ( li t . 
how) ab o u t  new me dicines and ab ou t t h e i r  work ( l it . work h ow t h e y  do i t )  
amids t t h e s e  p e op l e  and a l s o  ab o u t  commun i ty deve l opme n t  i n  t h i s  vi l lage 
and how t o  t a k e  care o f  p e op le ' s  l i vi n g  condi t i o n  ah - ( l i t .  p e op l e  their 
s taying l i fe t hey l o o k  after i t  w ay ) . And my work i s  ( a l s o )  t o  s e nd i n  
reports t o  the Di s t r i c t  ( H .  Q . ) (and te n them) h ow ( t hey are l i v i ng )  i n  
t h e  v i l lages - w h e ther t h e  p op u l a t i o n ,  t ha t  i s ,  p e op l e ,  i s  b ig ( and) how 
much i t  has i ncreased and h ow many h ave di e d  i n  o n e  y e a r .  Th e s e  are t h e  
k i nds o f  thi ngs I l o o k  aft e r .  
�otice this structure with d i ka which corresponds to  that using n amona noticed 
elsewhere . 
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TED :  Thank y o u  v e ry muah b u t  where did y o u  ge t y o ur training or g e t  i n t o  
t h i s  work ? 
MI : Eh, Doator Tom I was traine d a t  Saiho l i k e  this  - a t  fi rs t I re a e i v e d  
A i d  Pos t Orde r Z y  training fo r t h r e e  y ears a n d  then I w e n t  i n t o  t h e  fi e ld 
for s i x  mon ths and then I we n t  t o  Refr e s he r Trai n i n g  Co l l ege a t  M t .  
Hagen . I s t ay e d  t h e r e  fo r ab o u t  s ix m o n t h s  t o  go t hro ugh t h e  A i d  Pos t 
Sup e rvi s o r ao urs e and when I fi n i s he d  tha t aours e I w e n t down ( to t h e  
aoas t )  and n ow I have ret urned a n d  am w or k i n g  i n  m y  Di s t r i a t  ( i . e . 
Northern Dis tr i a t ) . 
TED : Thi s  a i d  p o s t  - t h i s  t h i s  - how many aid p o s t s  are th ere i n  t h i s  
s ub di s tri a t ?  
MI : A h ,  there are fi ve a i d  p o s t s  i n  t hi s  s ubdi s tri a t . B u t  as I s a i d  
b efore , the aounai l s  w e re n o t  looking after t h e  medi a a l  orde r l i e s  s o  w e  
re traa t e d  three and s o  t here are o n ly t w o  Z e ft n ow .  Tw o - t h e re are two 
s t affe d aid p o s t s  and three u n s t affe d ones w hi ah a re e mpty ( li t .  t h ey 
are s t aying n o thing) . 
TED : The s e  emp ty o n e s  - do they have me di a i ne i n  t hem or wha t ?  
MI : Ye s ,  when t h ey were fi rs t abandoned t hey h ad medi aine i n  t hem b u t  i t  
w o u ldn ' t  b e  good i f  there was medi a i ne i n  them and a man w e n t  ( t h ere)  
for no re a s o n  and l a t e r  s ai d, DOh, I know my ahi ld i s  s i a k .  (If) t h i s 
medi a a l  orde r ly (were to ) gi ve t h i s  mediaine ( t o us ) my w i fe ( w o u l d  b e )  
b e t te r  a n d  I (wou l d  b e )  we l l  ( t o o ) . I know . La ter I ' l Z g o  a n d  g e t  i t . " 
He goes  and l a t e r  on g e ts and t a k e s  t he i n aorr e a t  medi aine ( li t . b a d  
medi a ine ) a n d  fi n ds himse lf i n  troub l e  ( li t .  he i s  wrong)  and di e s .  F o r  
t h a t  r e a s o n  I a l o s e d t h e  A i d  Pos t s  a n d  w e  t o o k  o u t  a l l  t h e  medi a i n e  and 
i t  i s  looked aft e r  i n  the Medi a a l  Bu l k  S t ore . 
S U P P L E M E N TA R Y  V O CA B U L ARY  
h a s a k i a  
r i p o t s  
r i p o t i  
to s a ak,  di s mi s s  
reports 
t o  repor t ( t o s omeone ab o u t  s ome t hi n g) 
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S U P P L EM E NT A R Y  T E X T S  F RO M  T H E  C EN T RAL , N ORT H E R N , A N D  M I L N E  B A Y  D I ST R I C T S  
I n  this s ec t i o n  you will  hear a number of texts  from d i fferent p art s 
o f  central and s outh-east papua whic h  have been c hosen t o  i l lustrate the 
kind s  of variat ion one i s  l ikely t o  hear i n  d i fferent areas and between 
d i fferent s peakers . They have also been chosen t o  c over as many topic s ,  
and henc e as muc h  new voc abulary , a s  possible . 
The t ex t s  are arranged i n  approx imat e west t o  east geographic  order 
within the three d i stric t s  ( al though the Milne Bay d i s trict  is regre t­
t ab ly represented by only one text ) with the addi t i onal provi s i on that 
within the Central Di s tr i c t  texts from c oastal or Au stronesian s peaking 
areas precede tho s e  from inland or Non-Austronesian s peaking one s . 
The t exts  fol low : 
T E XT 1 
S i l  i .  I n  thi s text Gabriel Mamugoba from t he Notu village o f  Kapurahamb o 
int erviews Joseph 1apu , Agricultural Officer at l orna Pat rol Pos t  about 
growing c hi l l i s  for s al e . Jos eph is from Mekeo i n  the west ern part of 
the central Distric t . Here i s  the interview : 
GM : A h , J o s e p  o i  h a ma o roa  i n a i  - - l a u u r a b e  s i l i  l a u a t oa gwa u r a i a .  M a  
s i  1 i b e  d a h a k a i d i a  k a r a i a 7 E n a a n i n a b e  d a h a k a 7  
J1 : I n a i  s i l i
l 
i d i a  a t oa b e  a n i n a b e  d i n a - - d i n a d e ke n a i o i  a t o a  o i  
h a k a u k a u a  rna i n a i  a n i n a i d i a  a b i a  b e  d a h a k a  i d i a  k a r a i a 7  - - a h  - -
i n a i  i d i a  gwa u s p a i s  - - h a t  s p a i s
2 
i n a i  a n i a n i  d e k e n a i i d i a  k a r a i a ,  
2 h e g e  r e g e  r e  i n a i k a  r i � b a m o n a . 
GM : To l a u  u r a b e  s i l i  l a u  a t o a  g wa u r a i a . E n a  d a l a  b e  e d e n a  b a m o n a 7 
JL : B e ma o i  u r a i n a i  s i l i  o i  a t o a  gwa u r a i a  n e g a n a i a h - - i n a i  t a n o o i  
o i  u t u a - - a u  ma r a g i d i a  o i  u t u a b o n a  i n a i  a u  r a mu n a , r i g i n a i b o u n a i 
o i  k o k i d i a ,  o i  g a b u a , v a d a e n i i n a i  - - i d i a  gwa u n e s e r i
2 
o i  k a r a i a .  
I n a i  n e s e r i  b e  d o h o r e  i n a i  s i l i  e n a  h u a h u a  o i  a t oa u n u s e n i  h a ma t a ma i a .  
1 Notice that Joseph, who speaks English very well , uses the English pronunciation of 
chilli . Notice also that he uses more Central dialect forms in his Hiri Motu than 
Gabriel does . This is because he speaks an Austronesian language similar to Motu upon 
which Hiri Motu is based . 
2 (hat ) s pa i s  ' (hot) spice ' ,  kar i  pauda 'curry powder ' ,  nese r i 'nursery ' are English 
loans though ka r i arxi pauda are also now part of JUri Motu vocabulary . 
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M a  g a b e a i i a  t u b u  n e g a n a i d o h o r e  o i  k o k i a  l o u rn a  o i  a b i a  l a o i n a i  - -
e d e s e n  i 0 i a t o a  i a n o h o  h a n a  i h a n a  i g a b u n a  d o h o r e  o i  a t o a . I n a i b e  
- - e n a  d a l a  b e  i n a i  b a mon a .  S i l i  o i  a t oa h a ma t a ma i a  g w a u r a i a  
n e g a n a i i n a i  t a n o n a m o n a  r a n u  i a  n o h o  momo g a b  u n a  l a s i , i n a i  h e g e r e g e r e  
i n a i  - - da h a k a ?  - - s i n a v a i a b a t a  b a d a  h e r e a  i a  d a e k a u  g a b u n a  l a s i  
b o n a  t a n o n a mo h e r e a  i n a i a n i a n i  o i  a t oa i a  t u b u  n a mo h e r e a  g a b u n a i 
i n a i  s i l i  o i  a t o a . M a  i n a i  t a n o o i  g e i a  n e g a n a i n a d i b o n a  a u  
r a m u d i a  g u n a d i a  i n a i  i b o u n a i o i  ko k i d i a  g u n a , g a b e a i i n a i  t a n o  
o i  m a k o h i a  m a k o h i a  ma r a g i d i a ,  g a b e a i i n a i  a h  - - l a i n  o i  v e r i a ,  rna 
s i l i  o i  a t o a . I n a i  i a  o r e n e g a n a i i n a i  t a n o ma t a ma t a  e d e s e n i o i  u r - -
o i u r a 0 i a t o a  g a b  u n a  i e n a t a n o  0 i h a g o e v a  i a b o n a  g a b e a  i f o  ma n s  0 
h u a  - - h u a  h a n  i i a o r e  g a b e a  i i n a i s i i i  i a t u b u  n e g a n a  i 0 i a b  i a l a o 
o i  ko - - � d e k e n a i k o k i a  o i  a b i a  l a o i n a i  e d e s e n i ?  - - uma  g a b u  
d e k e na i o i  a t o a  gwa u r a i a l u n u s e n i o i  a t o a . 
GM:  M a  i a  t u b u  d a e k a u  e n a  h u a  h i d a l a l o n a i d o h o r e a n i n a l a u k o k i a ? 
JL :  I n a i  b e  i a - - i a  - - d a u d a u  l a s i . I n a i  b e  h a r a g a  d o h o r e a h - - s i k - - f a i v  
GM: 
- - f a i v  ma n s  - - f a i v  ma n s - - i n a i  h u a  i ma l a l o n a i d o h o r e  h e g e r e g e r e  a n i n a 
i a  a t oa . 
M a  a n i n a 2 l a u  k o k i a  b e  m a g e  b o n a  m a g e  l a s i  d a n u  0 m a g e  s i b o n a  d o h o r e  
l a u  k o k i a ?  
JL : I n a i  a n i n a o i  a b i a  g wa u r a i a  b e  a n i n a i d i a  m a g e  g a u d i a  s i b o n a  o i  a b i a .  
I n a i  ma g e  l a s i g a u n a o i  a b i a  b e  d o h o r e  i a  n a mo l a s i .  
GM: Bema  l a u a b i a  b e  e d e n a  b a mo n a  d o h o r e  l a u k a r a i a ? 
JL :  I n a i  a n i n a o i  a b i a  n e g a n a i d o h o r e  h e g e r e g e r e  i n a i  p u s e  0 g a u  t a  
h e g e r e g e r e  g e d a  0 g a u  t a  l a t a n a i o i  a t o a  rn a  d i n a d e k e n a i o i  h a k a u k a u a . 
GM: D i n a h i d a b a m o n a  d oh o r e i a  n o h o ?  
J L :  I n a i  b e  o i  h a k a u k a u a  d i n a  i b o u n a i s e v e n  0 t e n  b a mo n a  g a b e a i d o h o r e  o i  
a b i a  l a o h o i h o i . 
GM : E d e s e n i d o h o r e  l a u a t o a ?  B e g  d e k e n a  0 d a h a k a d e k e n a  o i - - l a u a t o a ?  
J L :  1 0  i a h a k a u k a n a  i a o r e  n e g a n a  i p u s e  d e k e n a  i 0 i u d a  i a rn a  0 i a b  i a l a o 0 i 
h o i h o i l a i a .  
GM: E d e s e n i d o h o r e  l a u h o i a ? 
JL : I n a i  b e  a h - - b i r u g a u k a r a  t a u d i a 3 h e g e r e g e r e  a i  b a mo n a  d o h o r e a i  
d e k e n a i o i  a b i a  ma i rna d o h o r e d a v a n a  a i  h e n i mu .  
1 Note the use of gwaura i a  after the verb here to signifY intention . 
2 Notice how Gabriel puts n before 9 in mage . '!his is a carry-over from his own 
language, Notu . 
3 b i ru gaukara taud i a  
b i ru 'gardening ' .  
'agricultural officers ' .  This i s  based on the Motu form 
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GM: P a u n  t a mo n a  e n a  d a v a n a  b e  h i d a 7  
JL:  I n a i  a h - - h e g e r e g e r e  g a b u  i n a i  b a m o n a  l oma  b e  d o h o r e  twe n t i - - t w e n t i ­
s e v e n  s e n s  a i  h o i a  b a d i n a i n i s e n i d o h o r e  l a u s i a i a  l a o P o p o n d e t t a  
d e ke n a i b e  i n a i  d a h a k a 7  - - p l e n d e k e n a i l a u u d a i a  b e  e n a  p l e n d a v a n a 
e n a  me t a u  d a v a n a  b e  d o h o r e  t r i  s e n s . 
h o i a  b e  d o h o r e  t we n t i - s e v e n  s e n s . 
I n a i  d e k e n a i ma i n i s e n i l a u 
GM: N a mo h e  r e a . L a u  u r a i n a i  l a u  d i b a v a d a n  l a u l a o l a u e g u  uma  g a b u  l a u 
k a r a i a  gwa u r a i a .  T e n k i u b a d a  h e r e a . 
T E X T  2 
To l i .  This i s  a fabricated tale about a man named Toli  who become s l o s t  
whi l e  hunt ing . I t  i s  t o l d  by Buri Gaudi from pari , a Motu v i l l age j u s t  
e a s t  o f  Port Moresby . Here i s  t h e  st ory : 
I n a i  h a n u a  t a  l a l o n a i t a u  t a  b o n a  h a h i n e t a
l 
I n a i  h a h i ne e n a  
a d a v a n a l a d a n a  b e  T o l  i .  V a d a  d i n a t a  i n a i  t a u  b e  i a  u r a l a o i a  l a b a n a . 
V a d a  i a  l a o i n a i  u d a  l a l o n a i g a b u  t a  l a d a n a  b e  G a b i d a l a .  U n u s e n i i a  
l a b a n a . I n a i  d i - - i n a i d i n a d a b a i i a  l a b a n a  i a  l a o : : :  d i n a k a h i r a k a h i r a 
i a  d i h o g a u  t a  i a  d a v a r i a  l a s i  - i a  b e  i ma n a  k a v a k a va 2 . I n a i  d e k e n e  i a  
h i t o l o  v a d a  i a  l a o u ma - u m a  t a  - u ma g u n a n a . U n u s e n i i a  u r a i n a i  n i t a 3 
b o n a  ma o s  i n i b o n a  k a e m a  i a t a h u a . T o  i n a i k a e m a  b o n a  m a o s  i n  i i a d a v a r i a  
l a s i . A - - i a  b e  i n a i  n i t a s i b o n a  i a  d a v a r i a .  V a d a  n i t a i a  a b i a  i a  l a o 
d i n a v a d a  k a h i r a k a h i r a i a  d i h o u n a i d e k e n a i i a  l a l oa ,  i a  gwa u ,  " E d e n a  
b a mo n a  l a u  k a r a i a ?  I n a i  h a n u a b e  k a h i r a k a h i r a i a  b o i . L a ue g u  h a n u a  b e  
d a u d a u  h e r e a . " V a d a  i a  l a o a u  b a d a  h e r e a  b a d i n a i  i a  h e l a i ,  v a d a  l a h i  i a  
k a r a i a .  L a h i i a  k a r a i a  i a  h e l a i  i n a i - - i n a i  n i t a i a  a n i a .  L a l o n a  b e  
i n a i  b a m o n a  i a  l a l oa ,  " L a u e g u  h a h i n e b o n a  l a u e g u  n a t u n a  b e  l a u e g u  r u ma  
ko r i k o r i  i a  ma h u t a , l a u b e  d a i k a d o - - d a i k a i d a 4 i n i s e n i  d o  a i  ma h u t a ? "  
V a d a  i a  l a l oa i n a i  b a m o n a  i a  h e l a i .  I n a i  ma t a n a  b e  i a  k o p i n a s i b o n a  i a  
h a k a p u a to  l a l o n a  b e  i a  n o g a . V a d a  i a I a I o a : " T o  b e m a  I a u  ma h u t a n e g a n a  i 
i n a i  u d a  d e k e n a i g a u  d i k a n a t a  i a  ma i d o h o r e  i a  h am a s e g u  g a r i n a . "  V a d a  
i a  h e l a i  no h o . M a d i i a  h e l a i  i a  l a o i a  l a o : : d a b a  i a  r e r e . D a b a  i a 
r e r e  i a  t o r e i s i  ma t a n a  i a  r o r o  b e  i n a i  b o roma  b a d a  h e r e a  i a  h e a u  ma i o  
V a d a  i a  t o r e i s i  i e n a  i o  i a  a b i a  i a  gwa d a i a .  l a  gwa d a i a  i a  r o s i a  v a d a  i a  
1 Note that Buri ' s  H1ri Motu is very definitely Central dialect .  
2 
i ma na kavaka va = 'empty handed ' 
3 n i ta = roku = 'pawpaw ' 
4 
i da = 'with, in company with ' 
k u r e a . 
U N  I T  1 1  
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V a d a e n i i n a i  k o p i n a i d i o n a i i a  
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i a  k o k i a  i a  i v a i a  i a  o r e  i a  
g u i a  v a r o  d e k e n a i i a  h u a i a  va d a  i a  l o u h a n u a i .  I a I a o  l a o h a n u a  d e k e n e  
i e n a  r u rna i a d a e k a u  a d a v a n a  e s e  i a i t a i a .  
i a  i t a i a  n e g a n a i i a  b e  rnoa l e  b a d  a h e r e a . 
V a d a  i n a i  h a h i n e b e  i n a i  t a u  
l a  gw a u , " 0 , l a u e g u  t a u , l a u 
l a l oa b e  o i  b e  o i  rna s e  va d a e n i t o  h a r i  b e  o i  rna u r i .  L a u  d a va r i rn u l a u 
rnoa l e  b a d  a h e r e a . "  M a  i n a i  t a u  d a n u  i a  h e r e v a  i n a i  b a rno n a , " 0 , a d a v a g u , 
l a u  d a n u , l a u l a l o a b e  l a u rna s e  u n a i u d a  d e k e n a i t o  h a r i  l a u rna u r i . 
D a b a i i n a i  b o rorna  l a u  a l a i a  l a u i v a i a  l a u h u a i a  va d a  l a u rna i l a i a . "  V a d a  
u n a i h a h i n e i a  t o r e i s i  i n a i  b o r orn a  i d i a  a b i a  i d i a  i v a i a  s i s i n a s i s i n a 
i d i e d i a  v a r a v a r a  i d i a  h e n i d i a ,  rna i d i a  d a n u  a d i a
l 
i d i a  n a d u a , k a erna d a n u  
i d i a n a d u a va d a i e n  a n a t  u n a  b o n  a i e n  a a d a v a n  a i d i a h e  I a i i d i a a n i  a i d i a 
rnoa l e  b a d a  h e r e a . V a d a  i n a i  h a h i n e b e  i a  gwa u ,  " 0 , h a r i  b e  v a r a n i b e  
l a u  b a d u . H a n u a b o i b e  l a l o g u  i a  h i s i h i s i ,  l a u t a i t o  h a r i  b e  l a u i t a rn u  
d e k e n a i l a u  rnoa l e  b a d a  h e r e a . "  M a  t a u  d a n u  i n a i  b a rno n a  i a  h e r e v a , i a  
gwa u ,  " L a u  d a n u  i n a i  v a r a n i u d a  l a l o n a i b e  l a u rna h u t a  l a s i  l a u l a l orn u  
n o h o  e rna b o n a
2 
h a r i  d a b a  i n a i  d i n a d e ke n a i  i t a a n i a n i  h e b o u  i t e d a  n a t u n a 
d a n u i t a rnoa  I e  h e b o u . " 
V a d a e n i  i n a i  s i v a r a i  s i s i n a rno u n u s e n i i a  d o k o . I b o u n a i b a rna h u t a . 
T e n k i u .  
T E X T  3 
L a u e g u  L i v i . In thi s text Vanua Ve l e  t e l l s  what he d id on his  last leave . 
Vanua i s  from Pelegai village near Marshall Lagoon east of Port Mores by 
and speaks Keapara . Here i s  Vanua ' s  s t ory : 
A h - - l a u - - l a u k i k i  s i s i n a l a u e g u  g a u k a r a  d e k e n a i .  A h - - l a s t  y i a 3 
4 
l a u - - l a u  n o h o  i n a i  - - P o p o n d e t t a rn a  u n u s e n i i d i a  s i a i a  rna l a u rna i 
l orn a  d e k e n a i v a d a  i n i s e n i l a u n o h o  rna a h - - l a u g i r o a - - a h  l a s t  y i a  � 
l a u a b i a .  M a  l a u g i r o a  rna H o s b i  d e k e n a i rn a  rn a i i n i s e n i rna i n a i  t r a k a 
d e k e n a  a h - - t r a k a l a u a b i a  rna a i  d i h o H u l a 5 d e k e n a i .  M a  i n i s e n i rn a  a i  
rn a h u t a rna d a b a  i a  r e r e  rna va d a  a i  t o r e i s i  l o u rna a e n a  d e k e n a  a i  r a k a . M a  
a i  r a k a  a i  l a o rn a  h a n u a t a  l a d a n a  i d i a  b o i b o i  b e  Ke r e p u n u  rn a  i n i s e n i rna 
1 ad i a  
items . 
form used in "true" Motu for ed i a when talking about food and certain other 
2 ema bona = untiZ, when reckoning time from past to present . This again is a "true" 
Motu form not usually found in Hiri Motu . 
3 l as t  y i a  = English for i na i /ha r i  l agan i i a  l ao vadaen i . 
4 Note that Vanua uses rna everywhere and unsystematically in his speech as a kind of 
continuation marker as some English speakers use ' like ' or 'you know ' in theirs . 
5 Hula is a large village on Hood Point east of Port Moresby . 
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a i  rn a h u t a  rn a  d a b a i rn a  a i  t o r e i s i  l o u rn a  a i  l a o rn a  s i n a v a i b a d a n a  t a  
i n i s e n i '  b a d i n a d e k e n a i a i  n o h o  rn a  i n i s e n i va n a g i a i  a b i a  rn a  a i - - a i  l a o 
l a u e g u  h a n u a  d e k e n a  l a u g i n i d a e . M a  i n i s e n i  a e n a  d e k e n a  l a u g i n i d a e  rn a  
a h - - i n  i s e n  i 1 a u  n o h o  rn a  a h - - 1 a u e g u  t a rna n a  b o n a  s i n a d  i a b o n a  1 a u  i t a d  i a 
rn a  l a u mop l e .  M a  i n i s e n i l a u  n o h o  rna h a n u a  g a u k a r a l a u k a r a i a  b o n a  l a u  
s i na n a  b o n a  t a rna n i a  l a u d u r u d i a  b o n a  l a u e g u  v a r a v a r a  b o n a  l a u d u r u d i a .  
M a  i n i s'e n i  rn a  l a u - - l a u  n o h o  rna l a u l i v i  i a  o r e  rna l a u g i roa  rna i M o s b i rn a  
l a u g i r o a  rna i P o p o n d e t t a d e k e n a i .  M a  i n i s e n i l a u k i k i  s i b o n a  i n i s e n i  i a  
d o k o . 
T E X T  4 
K u k u rn a r a  a n d  Ka t o r o . I n  this t ext Laim Turua t e l l s  about k u k u rn a r a  or 
exc hanging toba c c o  t o  settle  a di spute and how t o  get and prepare pandanus 
nut s  or k a t o r o . Laim is from Guari No . 1 vi l l age in the Kunimaipa Census 
Divis ion o f  t he Goilala Subd i s trict in the mountains nort h-west o f  Port 
Moresby . Here are the two descriptions . First ly k u k urna r a :  
LT : A h  k u k u rna r a  b e  - - i n a i  b e  t a u n i rna n i rna - h e a i t a u d i a  - - h e a i t a u d i a  
h e a  i i a o r e  h a n a i h a n a  i 
k u k u rna r a . O h - -
g a u n a . H e a i i a  o r e h a n a i h a n a i g a u n a  i n a i  
TED :  l e n a  - - i e n a  a n i n a o i  h a d i b a i g u .  
LT:  l e n a a n i  n a b e i n a i a h - - a t o a  g a u n a . A t oa g a u n a  a h - - l a u h a d i b a i a 7 
L a s i i n a i  b e  h e a i g a u n a . H e a i - - i d i a  h e a i n e g a n a  v a d a e n i i n a i  
k u k u rn a r a  g u n a  t u b u d i a  t a rn a d i a  i d i a  h e n i a  v a d a e n i i a  gwa u ,  " I a  o r e . " 
" I a  o r e " , i a  h e r e v a rna i n a i  k u k u rna r a  d e k e n a  v a d a n  i a  o r e  h a n a i h a n a i . 
T o  rnornok a n i a l a l a  b e  rnornok a n i a l a i a  rnorno ka n i  i a  rn a s e  n e g a n a  b e  i n a i  
g a u n a  b e  d o h o r e  i a  he n i a  l a s i ( TED : O h ! )  0 h e a i - - h e a i k a v a , i rna n a  
d e k e n a  �l ( TED : N h n ! )  i n a i b e  v a d a n  i a o r e . I n a i k u k u rna r a  d e ke n a . 
I n a i  d e k e n a  v a d a n  i n a i  k u k u rna r a  a b i a  v a d a n  l o k u a  e - - k u rn i a  a t o a  i a  
n o h o  g a u n a - i a  n o h o  l a h i  d e k e n a  i a  n o h o  g a u n a  v a d a n  a b i a  rn a i h e g e r e ge r e  
i n a i  k u k u  b a rno n a - i a  n o h o  g a u n a  a b i a  rn a i l o k u a  e - - r u h a i a  v a d a n h e n i a  
t a  t a . 
t a t a  -
O i e rn u  - - o i e rn u  o i  l o k u a  i a  h e n i a  o i  d o g o a t ao rna l a u d a n u  rn a  
i b o u n a i i t e n a
2 
f a rn i l i  t a u d i a  i b o u n a i i d i a  h e g e r e g e r e  i d i a  
d o g o a t a o  n e g a n a  v a d a n  h e a i d o h o r e  i a  o r e . H e a i d o h o r e  i a  o r e , i n a i  
d e k e n a  v a d a n  i n a i  k u k u rna r a  i a  r u h a i a  rna h e n i a  t a  t a o T a  t a  i d i a  
h e n i a  l a o .  H e g e r e ge r e  g a u  t a  e n a  t i k e t i  o i  h e n i a  b a rn o n a . 
TED :  1 0  
1 pa i s ,  pa i t = 'fight ' (English or Pidgin English loan) 
2 See footnote to section 2 . 1  
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LT : G a u  t a  e n a  t i k e t  o i  h e n i a  v a d a n  t a mo n a  t a mo n a  o i  h e n i a  v a d a n  i n a i  
b e  o i e m u  t i k e t i o i  l o k u a  - - u m u i d o g o a t a o n a mo n a mo . A t oa i a  n o h o  
h e  r e v a  b a m o n a  v a d a n  a i h e  r e v a  ma  i n a i k u k u ma  r a  a i r u h a  i a t a  t a  a i 
h e n  i a i d i a d o g o a t a o  n e g a n a  v a d a n  i a o r e ,  i n a i h e a  i . o momo k a n i 
a l a i a  momo k a n i  b e  v a d a n  i n a i  b e  k u k u m a r a  d o h o r e  i a  h e n i a  l a s i .  
TED : D a h a k a d o  i d i a k a  r a  i a 7  
LT : I d i a  a l a i a  ma s e  ne g a n a  v a d a n  i n a i  b e  v a d a n . T o  t a u n - -
TED : A r i a  i d i a  k a r a i a  0 d a h a k a 7  
LT : L a s  i . I n a i  b e  a r i a  l a s i .  T o  i d i a  h e a i - - g u n a  - - g u n a  - - t u - -
TED :  G u n a , i o ,  t u b u  t a u d i a  e d i a  
LT : A ,  i n a i b e t u a r i d i n a n a • 
TED :  1 0 .  
LT : V a d a n  i d i a  a l a i a  g a u n a  b e  momo k a n i . To h e a i 0 i ma n a  d e k e n a i i d i a  
p a  i t
l 
i n a i g a u n a v a d a n  s i t  i k i d e k e n a  i d i a h e a  i n e g a n a  v a d a n  i n a i 
b e  v a d a n  d o h o r e  i a  o r e . 
TED : A h a ! 
And now s e c ondly k a t o r o : 
TED :  I n a i  k a t o r o d a n u  o i  h a d i b a i g u .  
LT: I n a i  b e  ka t o r o  b e  a r a i a  - - a h - - u t u a v a d a n  t a u  i a  d a e k a u  i n a i  b a m o n a  
v a r o  d e k e n a  i a  d a e k a u  i n a i  b amo n a . 
TED : A h a ! 
LT: V a ro  d e k e n a  i a  d a e k a u  v a d a n  i r a - - i r a i a  a b i a  i n a i  b a m o n a  i r a i a  
d u d u d i a  i a  n o h o  v a d a n  i a  k o k i a  ma i a  u t u a . U t u a  v a d a n  i a  ma i i a  
mo r u . l a  ma i i a  mo r u  g a u  t a  b a m o n a  i a  ma i i a  mo r u  - b a d a  h e r e a , 
s i r i a  ma h u i n a u t u a , a b i a  l a o ,  a t o a , i a  n o h o  l a h i  d e k e n a  - a t oa i a  
n o h o  v a d a n  i a  k a u k a u  n e g a n a  v a d a n  m a k o h i a .  M a  h a i d a - - h a i d a b e  
a b i a  l a o l a h i  d e k e n a  a t oa i a  n o h o , v a d a n  a t oa i a  n o h o  v a d a n  i a  ma i 
i n a i  g a u n a  d e k e n a i d o g o a t a o . A t oa i a  n o h o  l a h i  d e k e n a  i a  k a u k a u  
v a d a n  - - v a d a  l a h i  b a : : : : : d a h e r e a  a i  k a r a i a  h a n a i h a n a i · 
TED :  a h ! 
LT: L a h i b a d a  h e r e a  a i  k a r a i a  ma k a h i r a k a h i r a r u ma i a  a r a i a .  A i  k a r a i �  
i a  n o : : :  : h o v a d a e n i i a  k a u k a u  - h e g e r e g e r e  b i s k i s  b a m o n a . 
TED :  H n !  
LT: B i s k i s  b a m o n a  i a  k a u k a u  n e g a n a  v a d a n  ma a i  k o k i a  v a d a e n i m a k o h i a  a i  
k o k i a  ma k o h i a  v a d a n  a i  a n i a  h a n a i h a n a i . 
TED : N n .  ( Crac k l i ng sound - wind across  the mic rophone . )  
LT: I n a i  g a u n a . 
1 pa i s ,  pa i t = 'fight ' (English or Pidgin English loan) 
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TED : M a i m a m i n a n a mo h e r e a . 
LT : M a m i n a  n a mo h e r e a . M a  h a i d a b e  a b i a  l a o r a n u  d e k e n a  a t o a  i a  n o h o ,  
1 rna i b o g a n a  d a n u  A b  i a 1 a o  a t o a  1 a h  i d e k e n a  a t o a  i a n o h o  v a d a n  i a 
b o d a g a  l a l o n a i - - l a l o n a i i a  b o d a g a  v a d a n  ma i m a k o h i a  v a d a n  i n a i  
- - i n a i  k a b i s 2 g a u d i a  a b i a  l a o v a d a n  l a h i - a h - - t i n i  d e k e n a  i a  n a d u a . 
U r o d e k e n a  a i  n a d u a  v a d a n  a i  k o k i a  a n i a .  M a  h a i d a b e  i n a i  g a u  t a mo n a . 
H a i d a b e  a b i a  l a o i n a i  d a n u  d e k e n a  a i  k a r a i a ? - - r a n u  d e k e n a  a i  a m u d o  
k a r a i a .  R a n u  h e g e r e g e r e s w a m p a 3 b a mo n a  a i  k a r a i a .  
TED :  N n . 
LT: G u r i  a i  g e i a  v a d a  r a n u  i a  d a e k a u  i a  h o n u  n e g a n a  a i  ( TED int errupt s )  
- - a i  u d a i a .  Ka t o r o  i b ou n a i  a i - - i a  mo r u  g a u d i a  m a g e  v a d a n  i a  mo - -
s i b o n a  i a  mo r u  g a u d i a ,  a i  a b i a  l a o r a n u  d e k e n a  a i  h a m u d o a  h a m u d o : : : : a 
va d a n  i a  d a e k a u  i a  h o n u  n e g a n a  v a d a e n i a t a i a i  a u  r a u r a u n a  d e k e n a  
a i  k o u a  i a  n o h o . A i  k o u a  i a  n o h o  v a d a e n i rn a  g a b e a i d a n u  a i  
k a r a i a ? - - a i  ko k i a .  A i  k o k i a  v a d a n  a b i a  ma i l a h i  d e k e n a - - rn a  a b i a  
ma i h a i d a a i  m a k o h i a  a n i a ,  rna h a i d a b e  d a n u  a i  k a r a i a ? - - a i  a b i a  ma i ,  
m a k o h i a  v a d a  a i  a n i a  h a n a i h a n a i . A n i a  v a d a n  mam i n a d a n u  i n a i  - -
i n a i  d a n u  m a m i n a n a mo h e r e a , h e g e r e g e r e  d a h a k a b a mo n a ? - - i n a i - ­
TED :  P i  n a  t .  
LT : S o  1 t a  s o l t a  b a mo n a . 
TED :  S o l t a b a m o n a . 
LT : H e g e r e g e re  s o l t a  b a mo n a . 
TED : N n . 
LT:  A i  a n i a  h a n a i h a n a i i n a i  g a u n a . 
T E X T  5 
P l e n l a  Mo r u .  I n  this  t ext John Gut oila  t e l l s  how an army C aribou plane 
crashed at Tapini . John c ome s from Laramaita vi l lage in t he Kunimaipa 
Census Div i s i o n  of the Goi lala Subdi s trict north-wes t  of Port Moresby . 
Here i s  his  story : 
I n a i  l a g a n i 1 9 7 0  e - - 1 9 7 0 - - l a s i - - 6 8  - - 6 8  l a l o n a i l a u s k u l  n e g a n a  
b e  i n a i  S a n d e  t a  l a u i t a i a  i n a i  p l e n i a  d i h o ma i T a p i n i  d e k e n a  - i n a i  
K a r i b u  - a m i  t a u d i a  e d i a  p l e n - i a  ma i n e g a n a b e  i n a i  b u l d o s a  e s e  t a n o 
i a  g e i a  i a  h a b o u a  g a b u n a  i a  ma i v a d a n  w i l  t a  i a  d i h o n a mo n a mo l a s i  v a d a n  
1 
rna i bogana danu =lit . 'with s tomach too ', i .e .  'swell up ' .  This form i s  also used 
for 'to be pregnant ' .  
2 kab i s = 'cabbage, spinach ' 
3 swampa = 'swamp, pond ' (English or Pidgin English loan) (cf . gohu) 
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i n a i  t a n G  d e k e n a  i a  b a mpa .  I a b a m p a  n e g a n a  b e  w i  1 t a  i a m a k o h  i a v a d a n  
w i  1 t a mo n a  d e k e n a  i a  ma i e s t r i p  e n a  h u a n a i i a  h a g e g e a  n e g a n a  i a  d i h o 
l a o i n a i  r a n u  d e k e n a  k a h i r a k a h i r a t a u n i ma n i ma i b o u n a i i d i a  ma s e . P l e n 
i a  - - i a  d i k a t o  t a u n i ma n i ma b e  i d i a  ma u r i .  T a u  t a mo n a  b e  e n a  d o r u n a  
k a h a n a  i a  m a k o h i a  v a d a n  i a  b e  h a r i  i n a i  n e g a n a  i a  l oa l o a l a s i . l a  h e l a i  
s e d i r a u n a i w i l c h e  d e k e n a  i a  l oa l o a s e d i r a ,  l a u d i b a l a s i .  A h - - i n a i  
n e g a n a  v a d a n  ma g a b e a i i d i a  � p l e n t a  i a  d i h o v a d a n  i n a i  p l e n i a  
k r a s h  g a b u n a i d i a  mo r u  t a u d i a  i a  a b i a  g i roa  l a o M o s b i .  I n a i  s i b o n a . 
T E X T  6 
L a u  b e  L o u i s  M o n a , M H A . I n  this t e x t  Lou i s  Mona t e l l s  about h i s  s c hool­
ing and eventual election to the Hou s e  o f  A s s emb ly . Lou i s  i s  the memb er 
for t he Goilala Open e l e c t orate and c ome s from Baid ana village in the 
Dirava Census Divi s i o n  of t he Goilala Subd i s t r i c t  and speaks Fuyuge . 
Here i s  his s t ory : 
L a u  b e  g u n a  l a u e g u  s k u l  b e  h e g e r e g e r e  k a t i k i s m s k u l
l 
l a u a b i a  i n a i  
2 
K a t o l  i k  M i s i n  s k u l  d e k e n a , F a n e  d e ke n a , i n a i  b e  A u g a  S e n s u s  D i v i s i n  
d e k e n a  - F a n e  b e  i a  n o h o  A u g a  S e n s u s  D i v i s i n  d e k e n a  - ma  h e g e r e g e r e  t r i  
v i a s b a m o n a  ma l a u e g u  k a t k i s m i n a i  F u y u ge g a d a  d e k e n a  k a t e k i s m l a u s k u l  
h e g e r e g e r e  m i s i n  i a  u r a b e  l a u g i roa  h a n u a  d e k e n a  t o  l a ue g u  t a u n i ma n i ma 
o n a t u d i a  ma r a g i d i a  k a t e k i s m l a u h a d i b a i a  i n a i  t o t o n a  ma l a u  l a o i n a i  
F a n e  d e k e n a  i n a i  Ka t o l  i k  M i s i n  s k u l d e k e n a  l a ue g u  k a t e k i s m t o t o n a . I n a i  
d i n a n a  b e  h e g e r e g e r e  h a r i  b a mo n a  l a s i , s k u l  momo k a n i l a s i ,  t o  h e g e r e g e r e  
k a t e k i s m - - I n g l  i s  d a n u  l a u s k u l l a s i  I n g l  i s  g a d a  l a u - l a u � l a s i  t o  
F u y u g e  g a d o  d e k e n a  - - F u y u g e  g a d o  d e k e n a  l a u e g u  s k u l l a u k a r a i a  k a t e k i s m 
l a u k a r a i a  ma g a b e a i l a u k a mo n a i b e  meme r o  h a i d a i d i a  l a o Y u l  A i l a n s k u l  
d e k e n a - M a i n o h a n o3 d e k e n a - m a  l a u u r a l a u  d a n u  l a u l a o .  M a  m i s i n  i a - - i a  
gw a u , l i l a  n a mo o i  u r a n e g a n a  d o h o r e  a i  s i a i a , " ma l a ue g u  t u r a d i a  h a i d a 
d a n u  a i  l a o M a i n o h a n o  d e k e n a , h a r i  B e r e i n a ,  B e r e i n a  i a  n o h o . M a  a i  l a o 
M a i n o h a no i n a i  b e  1 9 5 6  a i  s k u l  5 6 , 5 7 ,  ma u n u s e n i b e  l a u e g u  f e s  t a i m  
v a d a e n i I n g l  i s  g a d a  b e  l a u s k u l i n a i  5 6  l a l o n a i ma  h e g e r e g e r e  i a  a u k a  
a i  l a u e g u  t u r a d i a  h a i d a d e k e n a  b a d i n a i n a i  F a n e  d e k e n a  a i  n o h o  b e  I n g l i s  
g a d a  d a n u  a i  k i k i  l a s i , a i  d i b a l a s i . V a d a e n i t u  v i a s - 5 6  i a  l a o 5 7  a i  
1 Note that because of the modern nature of the contents of this text and because of 
Louis ' schooling background there are many , English loanwords in it . 
2 Fane is a catholic Mission station between the coast and Woitape Patrol Post in the 
Auga Census Division of the Goilala Subdistrict . 
3 Mainohano was the name of the Catholic Mission school on Yule Island but is now 
located at Bereina where the Government Subdistrict Headquarters for the Kairuku Sub­
district is also . 
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n o h o  M a i n o h a n o  d e k e n a  ma g a b e a i i d i a  s i a i a  a i  l a o Y u l  A i l a n  d e ke n a . I n a i  
b e  Y u l  A i l a n  d e k e n a  a i  n o h o  5 8 , 5 9 , 6 0  - 1 9 6 0  - ma  l a u d i h o P o t  M o s b i 
d e k e n a , s k u l  h o I  i d e d e k e n a  ma l a u e g u  - - l a u u r a g a u k a r a  t a  l a u a b i a  s k u l  
h o I i d e d e k e n a  ma l a u e g u  s k u l f i s  l a u h e n i a ,  m i s i n  d e k e n a . M a  l a u l a o 
M o s b i  s t u a  t a  d e k e n a  l a u g a u k a r a  h e ge r e g e r e  t r i  w i k s b a m o n a  l a u e g u  s k u l  
f i s  l a u  t a h u a ma  g a b e a i l a u g o r e r e  l a u a b i a .  G o r e r e l a u a b i a  ma  l a u 
n o h o  h o s p i t a l  ma l a u l e i t l a u e g u  s k u l  d e i t  i a  l e i t  v a d a e n i t u  w i k s 
l e i t  m a  l a u b o g a h i s i h i s i  l a u  g i r o a  g wa u r a i a  b e  h e g e r e g e r e  l a s i . M a  
l a u e g u  t a m a n a  i a  ma i M o s b i  i a  u r a b e  i t a l a o h a n u a  d e k e n a , B a i d a n a  d e k e n a , 
t o  l a u  u r a l a s i b a d i n a l a u b o g a h i s i h i s i  l a u l a o h a n u a  h e g e r e g e r e  l a u e g u  
s k u l l a u r a k a t a n i a  t o  t a ma n a  i a  u r a  l a s i  v a d a e n i i n a i  g o r e r e  b a d a n a  l a u  
a b i a  i n a i  t o t o n a  b e  d i k a l a u l a o i d a u  g a b u  t a  d e k e n a  l a u ma s e  g a r i n a .  M a  
t a ma n a  i a  g o a d a  i a  u r a b e  a i  r u a o s i a i  l a o h a n u a  d e k e n a . M a  a i  l a o v a d ­
a e n i  h a n u a  d e k e n a  l a u  n o h o  h e ge r e g e re f o  w i k s i a  o r e v a d a e n i l a u e g u  s k u l  
t a i m  i a  l e i t  momo k a n i .  L a ue g u  g o r e r e  i a  o r e  l a u g i roa  d a l a  d e k e n a  l a u 
d i h o B a ko i ud u
l 
ma l a u l a o H a r i  P o k e n a  ( 7 )
2 
b o t  l a u a b i a  ma l a u ma i Y u l 
A i l a n d e k e n a . I n a i  s k u l  n a r i a  t a u d i a  - b r a d i s - l a u i t a i a  i d i a  g wa u ,  
" O i e m u  s k u l  i a  b e  i a  l e i t  v a d a e n i .  H a r i  b e  o i  s k u  1 l a s i , " ma  i d i a  
h am a o r oa , " D o h o r e  a i s i a i a 0 i 1 a o  F a n e  d e k e n a , ma F a n e  d e k e n a  s i s  t a  
o i  d u r u a h e ge r e g e r e  s k u l  h a d i b a i a . " M a  l a u u r a  b e  l a u l a o M o s b i  t o  
� i a  u r a  l a s i . I a gwa u ,  " L a s  i ,  0 i 9 i r o a  F a n e  d e k e n a . " V a d a  1 a u  
9 i r o a  m a  i F a n e  d e k e n a . I n a i  6 1  l a l o n a i l a u n o h o  F a n e  d e k e n a  ma s i s t a  
l a u d u r u a . 
d i h o l o u .  
L a u  d u r u a  i n a i  s k u l  l a u h a d i b a i a  ma  i a  l a o 6 1  i a  o r e  ma  l a u 
L a u  l a o Y u l  A i  I a n d e k e n a  i n a i  b e  6 2  ma 6 2  b e  l a u e g u  l a s t  y i a 
Y u l A i l a n  d e k e n a , ma m i s i n  i a  u r a  b e  l a u t i s a t r e n i n  l a u k a r a i a  l a u 
t re n i n .  V a d a  g a be a i  l a u g i r o a  l a u e g u  h a n u a  d e k e n a  l a u t i s a t o  l a u u r a  
1 a s  i . M a  i d i a  h e r e v a  l a u u r a l a s i  momo k a n i  ma m i s i n  i a  u r a l a s i  v a d a e n i 
l a u  s i b o n a  l a u  l a u l a o Mo s b i d e ke n a  l a u u r a g a u k a r a  t a  l a u t a h u a , 
b a d i n a l a u e g u  u r a l a s i  b e  t i s a .  V a d a e n i m i s i n  e n a  h e r e v a  l a u a b i a  l a s i  
v a d a e n i l a u l a o .  M i s i n  i a  u r a  l a s i  i a  i t a i a  l a u Y u l A i l a n d e k e n a  b a d i n a 
i d i e n a h e r  e v a l a u a b i a 1 a s  i - I  a u  k am o n  a i l a s  i . V a d a n  1 a u  1 a o  M o s b  i . 
V a d a e n i l a u  u r a  g a u k a r a  l a u t a h u a . M a  g a b e a i l a u l a o K o n e d o b u  d e k e n a  
i n a i  L o k a l G a v m a n  Kom i s i n a l a u i t a i a .  L a u  u r a  b e  i n a i  l o k a l g a v m a n  
g a u ka r a  t a - t r e n i n  - l a u a b i a .  V a d a e n i  l a u l a o l a u i t a i a  i d i a  s i a i a  
v a d a n  l a u l a o R a b a u l  d e k e n a . I n a i  b e  1 9 6 3  l a u l a o R a b a u l  d e k e n a  ma  n a i n  
1 Bakoiudu is a resettlement station in the foothills of the ran�s between Tap1n1 
arri Yule Islarri . 
2 Hari Pokena ( ? ) is or was apparently a boat operator along the coast but whose 
name we are not familiar with. 
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ma n s  l a l o n a i b e  k o s  l a u a b i a  i n a i  k a u n s i l  k l a k k o s  l a u a b i a .  I n a i  n a i n  
ma n s  i a  o r e v a d a e n i 6 )  N o v e m b a  8 l a u ma i T a p i n i  d e k e n a .  V a d a e n i d i s t r i k  
k om i s i n a i a  u r a  b e  i n i s e n i l a u ma i i n i s e n i k a u n s i l  g a u k a r a  l a u s t a t ,  t o  
l a u u r a  l a s i . L a u  u r a  l a o S a ma r a i ,  0 l a u l a o Ke r e m a  0 G o r o k a , l a u u r a 
k a u n s i 1 g u n a n a  t a  d e k e n a  l a u g a u k a r a ,  e xpe r i e n s  l a u a b i a  g u n a  m a  l a u m a i 
T a p i n i  d e k e n a  k a u n s i l  ma t a ma t a  l a u n a r i a .  T o  d i s t r i k  k om i s n a  i a  u r a  l a s i  
i a  gwa u " L a s i , o i  l a o T a p i n i  d e k e n a . L a u  h e r e v a  do o i  l a o . "  V a d a e n i 
I a u  ma i . L a u  ma i 6 )  v a d a e n i  T a p i n i  d e k e n a  i n a i  f e s  l o k a l  g a v m a n  G o i  l a l a  
l a l o n a i v a d a n  l a u  ma i n e g a n a i a i  s t a t  - l o k a l g a vm a n  g a u k a r a  a i  s t a t .  
V a d a  6 4  k a u n s i l  g a u k a r a  l a u k a r a i a  6 5 , 1 9 6 6 , 1 9 6 7  v a d a e n i H a u s  o v  A s e m b l 
e l e k s i n  n a m b a  t u  e l e k s i n  i a  ma i - s e k o n  h a u s  e l e k s i n  i a  ma i o  M a  t a u n i -
m a n i m a i d i a  - - h a i d a i d i a  u r a b e  l a u l a o k a u n s i l  b a d a n a  d e k e n e . V a d a e n i 
l a u  gw a u , " B e ma u m u i u r a n e g a n a  v a d a e n i - b e ma u m u i u r a u m u i v o t  v a d a  
h e g e r e g e r e  k a u n s i I b a d  a n a  l a u v a r e a i . "  M a  g a u n a  - - i n a i  d i n a n a  1 9 6 8  
v a d a e n i l a u e g u  g a u k a r a  l a u r a k a t a n i a .  
e l e k s i n  d e k e n a  l a u d a n u  n om i n e i t t a o  
V a d a e n i i n a i  h a u s  ov  a s e mb l i 6 8  
L a u e g u  2 5  p a u n s  l a u a t o a  v a d a e n i 
e l e k s i n  d e k e n a  l a u  g i n i . M a  i a  l a o e l e k s i n  l a u w i n  ma l a u n o h o  i a  l a o 
fo y i a s  ma n a m b a  t r i  h a u s  ov a s e mb l i e l e k s i n  l a u g i n i  l o u .  M a  h a r i  b e  
h e g e r e g e r e  l a u e g u  g a u k a r a  h a u s  d e k e n a  b e  h a r i  b e  t u  t a i m s i n a i , s e k e n  
t e m  h a r i  l a u  n o h o . 6 8  i a  l a o b o n a  h a r i  s i k s t i  7 4  i n a i . M a  h e g e r e g e r e  
g a u n a  - - i n a i t o t o n a  I a u e g u  n o h o  b e  Ta p i n i d e  k e n  a b a d  i n a  I a u  m a  i i n  i s e n  i 
l a u n o h o  l a g a n i h e g e r e g e r e  t e n  y i a s b a mo n a  - f o  y i a s k a u n s i l  g a u k a r a  l a u 
ka r a i a  ma h a r i  b e  f a i v  y i a s h e g e r e g e r e , s i k s y i a s b a m o n a , l a u i n a i  
g a u k a r a  l a u  k a r a i a .  M a  h e g e r e g e r e  h a r i  b e  t e n  y i a s b a m o n a  l a u n o h o  
T a p  i n  i d e k e n a . To l a u e g u  g a b u  momok a n i b e  Wo i t a pe k a h a n a i i n a i  b e  
h e g e r e g e r e  D i r a v a  s e n s u s  d i v i s i n  i n a i  b e  G o i l a l a  s a b d i s t r i k  l a l o n a i m a  
h a r i  b e  g a u n a - - l a u n o h o  i n a i  m a  h e g e r e g e r e  w a n  a n  h a f  y i a s  b a m o n a  
e l e k s i n  ma t a ma t a  i a  ma i t o  l a u d i b a l a s i  d o h o r e  l a u g i n i  l o u 0 l a u u r a 
l a s i n e g a n a  d o  l a u g i n i  l o u l a s i . V a d a e n i l a ue g u  h e r e v a  i a  d o k o  i n a i . 
,------------------------------------------------------------------------------------------------------------------------, 
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M i l i a  b o n a  S a b a v e . Thi s  i s  an amus ing Mountain Koiari folktale about 
c a s sowary hunt i ng told by Mai lu Mulohu of Manumu Vil lage i n  the head­
waters of the Brown River inland of Port Moresby . Here i s  the tale : 
H a r i  g o r i
l 
t a  l a u h e r e v a  - M a n um u  g o r i . T a u  t a  l a d a n a  b e  M i  I i a  
b o n a  S a b a v e . I d i a r u a o s  i i n a i g a b u  t a - - g a b u  t a  I a d a n a  b e  d a n u ? - -
H o u l a .  H o u l a  d e k e n a i d a n u  i d i a  k a r a i a ? - - v a - - k o ko - - v a r o i d i a a b i a  
k o k o ko ko e n a  d a l a  i d i a  a t o a  n o h o , u d a  d e k e n a i .  I d i a a t o a  n o h o  v a d a e n i 
M i l i a i a  l a o .  M i l i a  i a  l a o i n a i  u d a  d e k e n a i v a d a e n i i a  l o a l oa l a o 
v a d a e n i d i n a s i a h u  d e k e n a i k o k o k o k o  t a  i a  i t a i a .  l a  i t a i a  v a d a e n i  
k o k o k oko  i a  ma h u t a  n o h o . V a d a  i a  i t a i a  v a d a e n i i e n a  a e n a  k a h a n a  b e  
t a - - k a h a na d e k e n a i i a - - i a  mo i a  v a d a  k a h a n a d e k e n a i v a d a e n i a e n a  t a o 
V a d a e n  i k o k o k o k o  I a t a n a  d e k e n a  i i a h e  I a i i a r o s i a .  K o k o k o k o  i a  r o s i a  
h d ·  . . 
2 . b . n o  a n e g a n a  v a  a e n l l a - - p - - a l o n a  l a  o t a l a  i a  gwa u - - i a  g wa u ,  " K o k o ko k o . " 
I n a i  b a mo n a  i a  - - i a  h e r e v a  v a d a e n i i a  b o t a i a  n o h o . l a  b o t a i a  n o h o  
n e g e n a  v a d a e n i k o k o k o k o  i a  t o r e i s i  v a d a e n i i n a i  d a n u ? - - i n a i  t a u  d a n u  i a  
a b i a  v a d a  i a  t o r e i s i  - M i l i a - M i l i a d a n u  i a  a b i a  i a  t o r e i s i  v a d a  i a  h u a i a  
i a r a k a  n e g a n a v a d a e n  i i a h e a u  momo k a n  i . I n a i  k o k o ko k o  i a  h e a u  momo k a n i 
v a d a  i a  l a o b o n a  - - i n a i  - - M i l i a i a  b o i b o i  d a n u  i a  l a o .  I n a e  S a b a v e  e n a  
l a d a n a  i a  a t o a  d a n u  i a  l a o .  l a  g wa u , " S a b a v e , S a b a v e , S a b a v e . "  I n a i  
b a mo n a  i a - - i a  a t o a  d a n u  i a  l a o l a o b o n a  i a  b o i b o i  d a n u i a  l a o l a o b o n a  
i a  l a o momo k a n i . l a  l a o b o n a  g a b u  t a  l ad a n a  G a b i l a .  G a b i l a - - G a b i l a  d e - -
G a b  i I a d e k e n a  i a u - - a u  t a  g a g e - - a u  t a  b e  rn a  i g a ge v a . I n a i h e n u n a  i 
d e k e n e  k o k o k o k o  i a  v a r e a i v a d a  i a  a b i a  t o r e i s i  v a d a e n i i n a i  a u  i a  d o g o a t a o . 
I n a i  a u  i a  d o g o a t a o  v a d a e n i  k o k o k o k o  i a  h e a u  v a d a  i a  b e  i a - - i a  mo r u  v a d a  
i a h e k u  r e  n o h o  v a d a e n  i i a e n a  k o p  i n a  i a n a ma v a d a e n  i i a l o u rn a  i . I a l o u 
ma i v a d a e n i  i n a i  M i l i a i a  h a m a o r o a , i a  gwa u ,  " S a b a v e . "  S a b a v e  i a  ma i i a  
g wa u ,  " O i  b e  i n i s e n i o i  - - v a r o  ( laugh ) - - v a r o  o i  a t oa n o h o .  V a r o o i  
a t o a  n o h o  v a d a e n i l a u  b e  l a u l a o u n u s e n i k o k o k o k o  t a  d i n a s i a h u  d e k e n a i 
l a u  i t a i a  v a d a e n i - - l a u ro s i a .  L a u  r o s i a  n e g a n a  v a d a e n i i a  t o r e i s i  
v a d a e n i l a u  i a  h u a i a  v a d a  i - - i a  h e a u . I a h e a u  n e g a n a  v a d a e n  i I a u  l a o 
b o n a  i n a i - - i a  h u a i a  v a d a  - - i a  h u a i a  n e g e n a  v a d a e n i a i  r u a o s i a i  l a o 
b o n a  i a  h u a i a  l a o l a o b o n a  i a  h u a i a  l a o l a o b o n a  i n a i  d a n u  d e k e n a i ? - ­
G a b i l a  d e k e n a i v a d a e n i a - - a u t a  ma i g a g e v a g a u n a  l a u d o g o a t a o  v a d a e n i 
1 Note the use of ha r i  for 'this ' in the sense of ' the one we are/were just talking 
about ' .  Mailu uses it here because he had just told the same story in Mountain Koiari 
and is now going to tell it agpin in Hiri Motu . 
2 This is unclear but undoubtedly the cassowary ' s  neck would be the easiest thing to 
hit if he were sitting on top of the bird as he says he was . 
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l a u - - I a u mo r u . L a u  mo r u  v a d a  l a u h e k u r e  n o h o  v a d a e n i l a u e g u  k o p i n a i a  
n a mo v a d a e n i  l a u  ma i i a - - l a u m a i v a d a e n i  h a r i  o i  d e k e n a i l a u g i n i  i n a i . 
K o k o k o k o  b e  v a d a e n  i i a h e a u  momo k a n  i . " 
I n a i - - i n a i  b a m o n a  a i e m u  g o r i  b e  i n a i  b a mo n a . A i  M a n u m u  t a u d i a  
a i em u  g o r i  b e  i n a i  b a m o n a  a i  h e r e v a  i n a i . T e n k i u  b a d  a h e r e a  u m u i . 
B a m a h u t a . 
T E X T 8 
S i n a v a i L a d a n a M a . This i s  another Mountain Koiari folktal e . I t  i s  
t o l d  b y  Minama Favo l i  from Manari Vi llage on t h e  Kokoda Trai l i n  the 
mountains i n l and o f  Port Moresby . Here i s  the t a l e : 
MF : H a r i  Mo t u  d e k e n a i l a u h e r e va l a i a  umu i k a mo n a i .  
TE D :  O i  b e  d a i ka ?  
MF : L a u  M i n a ma . ( Background giggl i ng ) . 
I n a i  M a n u g o l o n u m u  o r o r o d e k e n a i k e k e n i momo h e r e a  i d i a  n o h o . I d i a 
n o h o  u n u s e n i s e g a  i d i a  g a b u a n oh o ,  g a b u a  no h o , g a b u a n o h o  e l a  b o n a  i n a i  
k e k e n i i d o i n a i  i d i e d i a  r a m i  
' d '  d '  b . 1 . h d '  I I e  l a  � l a  a m a o ro  l a , 
r a m i  i t a a b i a .  U d a  r a m i d i a . "  
i a  o r e . R a m i i a  o r e n e g a n a  i n a i  k e ke n i 
i a  g wa u ,  " N a mon a b e  i t a l a o r a m i i t a t a h ua 
I d i a  l a o i n a i  g a b u  t a  l a d a n a b e  F i k o k a  d e k e n a i d a n u 2 i d i a  a b i a ?  
r a m i  i d i a  a b i a .  R a m i i d i a  a b i a  l a o i n a i  k e k e n i t a  i a  l a o i n a i  ma n u  
g a t o i i a  i t a i a  g e i a ,  g e i a ,  g e i a  e l a  b o n a  i n a i  ma n u  g a t o i  i d o i n a i  i a  
a b i a  i e n a  k a k a d i a  t a d i d i a  h e g e r e g e r e  t o  i a  b e  i a  l a o i n a i  g a i g a i  g a t o i  
i a a b  i a .  l a  ma i a d o r a h i i a  h e n i d i a  i n a i  t a u d i a .  I n a i  ma n u  g a t o i  i a  
h e n i d i a  k a k a d i a  b o n a  t a d i d i a  t o  i n a i  k e k e n i e s e  i n a i  g a i g a i  e n a  g a t o i  
i a  g a b u a b o n a  i a  a n i a .  B o n a  i d i a  ma h u t a  n e g a n a  i n a i  g a i g a i  i a  ma i e l a  
b o n a  i n a i  g a i g a i  e n a - - i o ,  g a i g a i  i a  ma i v a d a e n i i a  i t a i a .  V a d a e n  i i n a i 
d a n u ?  - - k e ke n  i e n a  bo n a n a  i a b o n a n a  d e k e n a  i i a rn a  i .  A e n a  g a b  u n a  i a 
g a v a i a  g a va i a  e l a  b o n a  i a  ma i i n a i  M a n a g a n u m u  o r o r o d e k e n a i - - i n a i  
k e k e n  i i d i e d i a h a n u a d e k e n a  i . I a rna i i n a i k e k e n a  i e n a  v a d a v a d a  d e k e n a  i 
i a  d a e k a u  - - v a d a v a d a  d e k e n a i i a  d a e k a u  b o n a  b a r a n d a  d e k e n a i i e n a  r a m i 
i a  k o k i a  a t o a  g a u n a  l a t a n a i i a  h e k u r e - i n a i  g a i g a i  e s e . l a  l o k u a  
l o k u a  v a d a e n  i i a h e k u  r e  n o h o  n e g a n a i n a i k e k e n  i t a  i a rn a  i i a g i n  i b o n a  
i a  u r a  l a s i .  B o n a  t a  i a  ma i g i n i  i a  u r a  l a s i .  I d o - - i n a i  k e k e n i i do i n a i  
i a  o r e i n a i  n e g a n a i  k e k e n i i a  ma i i n a i  g a i g a i  e n a  n a t u n a  - - a h , g a t o i  
1 bos i 'boss ' (English loan) ( Cf .  l oh i a ,  b i aguna ) 
2 danu - note use of this as a pause form 'what is it again? '  
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i a  g a b u a  a n i a  g a u n a  i a  ma i i a  g i n i  n e g a n a  i n a i  g a i g a i  e s e  a i o n a  i a  d a ve a . 
U n a  i n e g a n a  v a d a e n  i i n a i k e k e n  i e n a  t a m a n a  b o n a  t a  i h u n a  s i n a n a  i d i a 
t o r e i s i  b o roma  t a  i d i a  r o s i a .  I n a i  i d i a  i va i a  d i g a r a momo k a n i i d i a  h e n i a  
i n a i  k e k e n i  i a  a n i a  i a  o r e  n e g a n a  v a d a e n i g a i g a i  i a  ma i i e n a  i u n a  d e k e n a i 
i n a i  i e n a  t a i h u n a - - a h , t a i on a
l 
m a t u n a  d e ke n a i i a  t o i a .  V a d a e n i g a b i a e 
i a  k u m i a  k u m i a  k u m i a v a d a e n i i n a i  M a n a g a n u m u  o r o ro d e ke n a i i a  d i h o n e g a n a  
i n a i k e ke n i  i a  me i d a n u  i a  
s i n a va i  d e k e n a i i n a i n a d i 
s i n a v a i b a d a na d e k e n a i i a 
r e v a r e v a  d a n u  i a  n o h o  b o n a  
d i h o .  
i a l a o 
. 2 � 
a u  t a  
M e i 
i n a i 
b o n a  
i n a i 
d a n u  i a  d i h o e l a  b o n a  i a  l a o i n a i  
k e k e n i e s e  n a d  i i a h a  I a o a  b o n a  i n a i 
i n a i  k e k  - - a h , n a d i e s e  i a  
g e r e g e r e  b a m o n a  i n a i  l a t a n a i a  g i n i . 
L a t a na i a  g i n i  n e g a n a i e n a  l a t a e s e  i a  d a h a k a 7  - - i a  d u d u e i n a i  - - l a t a n a  
d e k e n a i i a  d u d u e  b o n a  i a  g i n i  n o h o . B o n a  a i  i t a i a  d a n u  u n a i h a r i 
i n a i  g a u n a , n a d i b o n a  u n a i g e r e ge r e b a mo n a  b o n a  i n a i  s i n a v a i d a n u  a i  i t a i a  
i n a i  s i n a v a i b e  a i  i n u a  l a s i . S i n a v a i e n a  l a d a n a  b e  M a . B a d i n a b e  i n a i  
k e k e n  i e n a  I a d a n a , k e k e n  i e n a  me i i n a i d a  i n a  i b e  s i n a v a  i e n a  I a d a n a  b e  ma . 
I n a i  b e  l a u  e g u  h e r e va i n i s e n i l a u h a d o koa . 
T E X T  9 
L o h i a b a d a  E n a  Ta r a v a t u  L a u  H a n a i a  V a d a e n i .  In this t ex t  the Enivilogo 
vi llage polic eman tells how he was struck down with si ckne s s  aft e r  
transgre s s i ng a c hurch ruling on bride pri c e s . Enivilogo i s  a Mountain 
Koiari vil lage near Efogi inland of Port Mo resby . Here i s  the p o l i c e ­
man ' s  s t ory : 
I n a i l a u u r a l a u e g u  s t o r i ma r a g i n a t a  l a u h e r e v a  i t a i s e d a  s e v e n  
d e i
3 
t a u d i a  i s e d a  t a r a v a t u  b e  i n a i . L o h  i a b a d a  i a t a r a v a t u  t a  b e  i t a 
h e a d a v a b o n a  d a v a n a  i t a k a r a i a  l a s i . M o n i b a d a n a i t a a t o a  l a s i  i e n a 
t a r a v a t u  b e  i a  n o h o  i t a d e k e d i a i
4
• Be v a n e g a i i n a i  l a u e g u  t a d i n a k e k e n i  
t a  i a  a b i a  H a i l o g o
5 k e k e n i t a  b e  d a va n a  l a u ka r a i a  b e  w a n  h a n d e t  s i k s t i  
� - - w a n  h a n d e t  s i k s t i  pa u n  l a u k a r a i a  i n a i  b e  t a r a v a t u  l a u h a n a i a  
1 ta i ona = ta i ana 'ear ' 
2 j 0 i n  i = 'join ' 
3 seven de i "Seventh Day Adventist ' .  
4 Note that this speaker uses scrne quite unusual forms even for a Central H1ri Motu 
speaker , e . g .  i ta deked i a i , taunabuna i ,  i se i - i seda , merona davana , merona taud i a .  
5 Hailogo is a Mountain Koiari village near Enivilogo . 
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v a d a e n i i s e i - i s e d a  t a r a v a t u  b e  i n a i . L a u  h a n a i a  w a n  h a n d e t  s i k s t i  p a u n  
l a u k a r a i a  a h - - g a b ea i  i n a i  e fo g i f o g i
l 
( 7 )  i a  o r e m u r i n a i  l a u ma i we s e
l 
( 7 )  
l a u h a ma t a ma i a  i n a i  g o r e re l a u a b i a .  I n a i  g o r e r e  l a u a b i a  b e  l a u l a l o a 
momo k a n i  l o h i a b a d a  b e  momo k a n i  i a  n o h o  g u b a i .  T a u n a b u n a i i n a i  t a r a v a t u  
l a u  u t u a  d a i n a i  u t u a b e  i n a i  m- - l a ue g u  me r o n a  d a va n a  - - h a h i n e d a v a n a  
l a u  ka r a i a  b e  w a n  h a n d e t  s i k s t i  p a u n  l a u a t oa i n a i  d a i n a i  i n a i  g o r e r e 
l a u  a b i a .  L a u  g o r e r e a b i a  b e  i n a i  s i va r a i  b e  i n a i  b a m o n a  i s e i - i s e d a  
s i v a ra i  b e  L o h i a b a d a  e n a  s i v a r a i  b e  i t a d i b a v a d a e n i kwa r a n a b e  kwa r a n a  
d a v a n a , a e n a  a e n a  d a v a n a  i ma i ma d a v a n a , k u r u n a  b e  k u r u n a  d a v a n a  0 
ma n a d a  ma n a d a  ( 7 )  d a v a n a ,  t a i a n a  b e  t a i a n a  d a v a n a
2
. I n a i  d a i n a i  i n a i  
g o re r e  l a u a b i a  b e  l a u e g u  kwa r a n a  d e k e n a i b e  g o r e r e me t a u  b a d a h e r e a  t a  
i a  n o h o  n a d i b a m o n a . N a d i b a m o n a  me t a u  b a d a  h e r e a  i a  a t oa b o n a  t a i a n a 
d e k e n a i i n a i  d a n u  i a  no h o - - k a h a n a  i a  k o u a  s i a h u  b a d a  h e r e a  i a  k o u a . 
L a u  kwa r a n a  b e  i a  me t a u  d o  i a  t o r e i s i  l a s i  i a  n o h o  l a u e g u  a e n a  s i b o n a  
b o n a  i a  ma r e r e  i a  me t a u  l a s i i a  g o r e r e  l a s i  i n a i  d a i n a i  l a u d i b a l a u - ­
l a u l a l o a i n a i  b e  mo n i  b a d a n a  l a u a t o a  d e k e n a i S D A  e n a  t a r a va t u  b e  i n a i  
l a u  u t u a  d a i n a i . L a u  b e  h e k a r i 3 t a u n a  t o  mon - - l a u l a o a t o a  mon i b a d  a n a  
l a u  a t o a  d a i n a i  l a u g o r e r e  i n a i . I n a i  d a i n a i  l a u g u r i g u r i  b o n a  l a u e g u  
h a h i n e d a n u  i a  g u r i g u r i  n o h o  l a u d e k e g u a i b o n a - - e l a  b o n a  i n a i  p u r a  t a  
i a  o r e m u r i n a i  S a n d e 0 M a n d e  b a m o n a  l a u n a mo . L a u  n a mo b o n a  i n a i  
g u r i g u r i  - - l a u g u r i g u r i - - l a u m a u r i  l a u g u r i g u r i  a h - - g o r e r e  i a  o r e  
l a u  ma u r i  b o n a  l a u  l a l oa momo k a n i S D A e n a  t a r a v a t u  b e  i n a i . Be l a u  u t u a 
i n a i . L a u  l a l o a i n a i  t a n o b a d a  i t a n o h o  t a u d i a  b e  L o h i a b a d a  e n a  t a r a v a t u  
h a i d a i t a u t u a  h a n a i h a n a i . T a r a v a t u  h a i d a i t a u t u a  i t a d a r a d a r a  a i  
h e n i a  b e  s a b a t i  t a  i t a h a d i k a i a  b o n a  i s e d a  u r a  i t a k a r a i a  b a b a s i 4 m a - ­
b a b a s i i t a r a k a t a n i a  i t a mu r i m u r i  k a h a n a i h e r a g a u d i a  i t a d o go a t a o b o n a  
i s e d a  u r a  i t a k a ra i a  t o  L o h i a b a d a  b e  i n a i  t a n o b a d a  i a  k a r a i a  b o n a  h a r i  
t a u n i ma n i ma i a  h a v a r a i d i a  a t oa g a u d i a  i a  n o h o  g u b a  a mo t a u n a b u n a i i a  
d a v a r i a  a h - - i n a i  t a r a v a t u  i a  a t oa i a  gwa u ,  " T a n o b ad a a i  n o h o  t a u d i a  
1 We do not know what these two forms mean . E fog i fog i may refer to a meeting of 
church adherents often held at Efogi village and wese obviously refers to the wedding 
ceremony rut beyon::l. that they are completely unfamiliar . 
2 The speaker is here apparently counting off the method of calculating the brideprice 
rut again we are not familiar with the details . 
3 'church ' ( lit . Eccelasia) . This word appears in a number of different forms through­
out this text . 
4 
babas i = 'baptism ' 
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l a u e g u  h e k a h i
l 
t a u d i a  e - - u m u i h e a d a v a n e g a n a  a r i a  b a d a n a  u m u i k a r a i a  
l a s i  m a h o  b a d a n a  u m u i g e i a  l a s i  a f a m  b a d a n a  u m u i k a - - d a h a k a  - - a r i a  
k a r a i a  l a s i  b o n a  mon i b a d  a n a  u m u i a t o a  l a s i .  L a u  u r a  l a s i .  B e m a  f a i v  
pa u n i a s i k i s  p a u n  b a m o n a  u m u i a t o a  d a n u  h e g e r e g e r e , t o  h a h i n e d a v a n a  
u m u i k a ra i a  l a s i . I n a i  b e  l a u e g u  h e k a r i
l 
t a u d i a  l a ue g u  h e r e va u m u i 
a b  i a n e g a n a  i n a i b a m o n a  t a u d i a .  I I  
T o  i n a i i t a u t u a  t a n o b a d a  i t a u t u a b e  h a n a i a w a n  h a n d e t i h a h  i n e  
d a v a n a  i t a k a r a i a .  A r i a  b a d a n a  i t a k a r a i a  a - - k e k e n i  i t a h e n i a  n e g a n a  
me r o  i t a h e n i a  n e g a n a  h e r e v a  w a n  h a n d e t  o i  a t o a , t u  h a n d e t  o i  a t o a , i n a i  
b a mo n a  i t a h a - - i t a h e r e v a n o h o . 
t a r a v a t u  i t a h a d a r a d a r a i a  b a mo n a . 
l e s u  e n a  h e r e va i t a u t u a  i n a i . 
I n a i  d a i n a i  v a n e g a i i n a i  l a u e g u  
I t a  
m e r o n a  h a h i n e d a v a n a l a u  k a r a i a  w a n  h a n d e t i  s i k s t i  p a u n  t o  l a u g o r e r e  
l a u  a b i a  b e  g a u n a i n a i . L a u e g u  kwa r a n a  b e  i a mao ro  I a s  i . I n a i kwa  r a n a 
I a u e g u  kwa r a n a  i a mao ro  I a s  i . L o h i a b a d a  i a  g wa u , "O i e m u  kwa r a n a  
b e  i a  ma o ro l a s i  i n a i  s i v a r a i  b e  i a  n o h o  l a s i  o i e m u  kwa r a n a d e ke n a i .  O i  
l a l oa l a s i  l a u e g u  t a r a v a t u . O i e m u  t a i a n a  d e k e n a i b e  l a u e g u  h e r e va o i  
k a mo n a i l a s i . O i  b e  t a i a  k u d i ma b a mo n a . I n a i  w a n  h a n d e t  o i  a t o a  b o n a  
2 
b o roma g a u  d a n u  o i  h o i a  _ _  " a h - - bo roma  d a n u  l a u h o i a  b e  a n i n a b e  i n a i  
K e k e n i � u d i a  s i b od i a  i d i a  a n i a  mem- - m e r o n a  t a u d i a  s i b o d i a  i d i a  a n i a  
l a s i ,  i d i a r a k a t a n i a .  Be l a u l a l o a b e  i n a i  b a m o n a - - l a u  b e  i n a i  - - i n a i  
k a h a n a  s i b o n a  I a u  a b  i a i n a i ,  k e k e n  i b e  rna i s i b o n a  I a u  d e k e n a  i t o  k e k e n  i 
t a i a I a a I a s  i i n a i k e k e n  i t a rna n a I a u k a r - - k a r a - - i a k a r a i a I a s  i .  I a 
l a o me ro  t a  i a  a b i a  l a s i  a i  l a o me ro  t a  i a  a b i a  l a s i  t o  k e k e n i ma i 
s i bo n a  l a u e g u  me ro n a . L a u e g u  m e r o n a  i a  a b i a  i n a i  d a i n a i  i n a i  bo roma g a u  
l a u a l a i a  b e  l a u d o  a n i a  l a s i  l a u r a k a t a n i a  i n a i  w a n  h a n d e t  s i k s t i  p a u n  
l a u a to a  b o n a  i n a i  b o r o ma g a u  d a n u  l a u r a k a t a n i a  b e  k e k e n i t a u d i a  d a n u  
i d i a  a n i a .  I n a i  d a n u  b e  l e s u  e n a  t a r a v a t u .  I n a i  b e  h e l a g a  o i  h e l a g a  
b e  i a  d i k a t o  a n i a  d a n u  h e g e r e g e r e  m i k s o i  a n i a  i n a i  b e  i a  m a o r o  
i a  ma o ro . I n a i  d a n u  l a u  h a n a i a  t a r a v a t u  b e  i n a i  l a u h a n a i a  i n a i  L o h i a b a d a  
e n a  t a r a v a t u  i n  i s e n i l a u  h a n a i a  i n a i  b o roma g a u  b e  l a u r a k a t a n i a  k e k e n i 
t a u d i a  s i b o d i a  i d i a  a n i a .  Bema  k a h a n a  l a u a n i a  k a h a n a  b e  k e k e n i t a u d i a  
i d i a  a n i a  b e  i a  m a o ro  a mon i d a n u  b e  ma r a g i l a u  a t oa b e  l a u d o  g o r e r e 
I a s  i . I n a i  d a i n a i  t u r a g u  t a u d i a  l a u h a mo r od i a  u mu i , u m u i i bo u n a i i n a i  
1 'chupch ' (lit . Eccelasia) . Cf.  footnote 3 on previous page . 
2 
boromagau = 'cow, beast ' (from Pidgin English bu l makau ) 
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t a n o b a d a  i t a noho  t a u d  i a be  s e v e n  d e  i i t a k a mo n a  i n a mo b o n a  bod  i na  i ( 7 )  
n a mo t a r a v a t u  i s e d a  ma u r i  i t a l a l oa d a l a n a  b e  i n a i . 
k a r a i a  b a d  a l a s i  b o n a  a r i a  b a d a n a  i t a k a r a i a  l a s i . 
H a h i n e d a v a n a  i t a 
H e k a s  i n e g a n a b e  
h e k a s i  k o i ko i  l a s i  l a l o a n a mo n a mo b e  h e k a s i momo k a n i  n e g a n a  s a b a t i d a n u  
n a r i a  b o n a  b r e i k a t i  ( 7 )  l a s i . I n a i  d a n u  l a s i . L a u  d i b a v a d a e n i i n a i  
g o r e r e  d e k e n a i l a u g o r e r e b o n a  l a u g u r i g u r i  l a u m a u r i  v a d a e n i L o h i a b a d a  
e n a  s i a h u  t a i n a i a  n o h o  l a u  d e k e g u a i .  I n a i t a u n a b u n a  i 1 a u  h a mao r o m u  i 
umu i d e k e n a i i b o u d i a i  h a r i  l a u e g u  h e r e v a i a  d o k o  i n a s e n i . N a mo . 
T E X T  1 0  
G a w a d a . This s t ory t e l l s  about the origin o f  two mount ains Gawada and 
Wuriwuri near Sogeri . I t  i s  t o ld by Auda Monohu from Kailakinumu , a 
Koiari v i l lage on the Sogeri Plat eau . Here i s  the t a l e : 
G a w a d a  b e  i a 1 a o  u d a  d e k e n a  i i a 1 a b a n a . V a d a e n i Wu r i w u r i  h e a i 
g a n a  t a  i a  k o k i a  v a d a n  G a w a d a  e n a  h a h i n e i a  h e n i a .  V a d a n  G a w a d a  e n a  
h a h i n e b e  a e n a  d e k e n a i i a  a t o a . G a b u  i a  b r u m  n e g a n a  b e  me r o  ma r a g i t a  
i a i t a i a .  E n a  n a t u  - n a t u n a  i a  i t a i a  v a d a n  i a  t a i .  l a  t a i  t a i t a i 
t a i : : : : : e t a m a n a  i a  g i n i d a e . I a t a  i n o h o  t a ma n a  i a h e n e n a d a i a ,  " D a h a k a 
d a i n a i  o i  t a i 7 " V a d a n  s i n a n a  i a  g wa u , " S e d i r a ,  l a u  d i b a l a s i . " V a d a n  
i n a i  me r �  ma r a g i i a  t o r e i s i  v a d a n  i a  gwa u ,  " S i n a g u ,  g a u  t a  r e v a r e v a  d a n u  
i a n o h o  a e n a  d e k e n e . " V a d a n  t a m a n a  i a gwa u - - i a i t a i a v a d a n  i d i a h e a  i . 
I d i a  h e a i h e a i h e a i W u r i w u r i  b o n a  G a wa d a  i d i a r u a o s i i d i a  h e a i .  I d i a 
h e a i h e a i v a d a  G aw a d a  b e  a i o n a  i a  l o k u a  v a d a n  i a  l a o i a  g i n i . V a d a n . 
T E X T  1 1  
G o r i T a . I n  this t e x t  Vi toni I nu ' i  t e l l s  a Barai folkt ale . Vit oni 
c omes from Dor i b i soro vi llage i n  the headwat e r s  of the Kemp Welsh River 
north-east of Port Mor e s b y . Here is his t al e : 
S t o r i t a  i n a i  b a mo n a .  G u n a  n e g a n a i s e n e  n e g a n a i i n a i  h a h i n e t a  
l a d a n a b e  S a l i d i a r e a . l e n a  n a t u n a  b e  r u a . A h - - k e k e n i b e  t a mo n a . U n a i 
k e k e n i t a u  i a  h e n i a  n e g a n a i t a u  - - n a t u d i a  r u a  e s e  b e  v a m u  i d i a  d a va r i a  
n e g a n a  i t a d  i n a h a h  i n e  e n a  i d i a h e n  i a n a mo n a mo 1 a s  i .  U n a  i d e k e n a  i k e k e n  i 
i a  t - - h a h i n e i a  t o r e i s i  i a  l a o i a  h e a d a v a . V a d a  u n a  i e n a  b a d u  t a u  i a 
h a m a o roa  i a  h a k a u a l a o i d i a  l a b a n a . L a b a n a  e l a  b o n a  h a h i n e b e  n a d i i a  
h e n u n a i d e ke n a i i a  a t oa i a  l a b a n a  e n a  m u r i n a i  g a i g a i  b a d a n a  t a  i a  t o r e i s i  
i n a i  h a h i n e i a  mo g e a  e l a  b o n a  ma t a n a  k a h a n a  mo i a  r a k a t a n i a .  B e n a
l 
tau 
1 This is a substitution for bema 'if ' .  
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i a  g i n i d a e  a d o r a h i k a h a n a i i a  g i n i d a e  i t a i a  b e  h a h i n e b e  g a i g a i  e s e  i a  
mog e a  v a i t a n i  1 V a d a e n i i a  t o r e i s i  v a m u  i bo u n a i i a  u t u a n e g e a  s i s i a  
d a n u  i a  a l a i a  n e g e a  ma i b a d u  d a n u  i a  h e a u . B o n a  ma i i a  t a i d a n u , e l a  
b o n a  i a  ma i g a b u  t a  l a d a n a  b e  M a ne u . O r o r o  d o r i n a d e k e n a i i a  d a e k a u  
i a  n o h o ,  i a  gwa u , " L a u  ma i v a d a n  o i em u  u r a g a u n a  o i  k a r a i a . " U n a i 
n e g a n a i h a h i n e d a n u  i a  k e v a r u  t a n o b a d a  i a  g i r o a  h a h i n e i a  m a s e . 
d o k o n a  u n u s e n i i a a r e . 
T E X T  1 2  
G o  r i 
l am a  We l f e K l a b . I n  this t e x t  Taiga Hauno , int erpre t er at lorna Patrol 
Po s t  talks about t he activities  o f  the c lub . Here is t he t e x t : 
I n a i  k l a b b e  i n a i  k l a b d e k e n a  a i  g a u k a r a  i a  - - k a r a i a  h a n a i 
h a n a i b e  i n a i  n e g a  h a i d a a i e mu k l a k t a u d i a  a a i e mu p a t r o l  o f i s a s  0 a i e m u  
t i s a s  i d i a  u r a i d i a  t r a n s p e g a b u  t a  n e g a n a  b e  d o h o r e  a i  l a o u d a  d e k e n a  
b o r oma  a i  p i d i a  a s t u a  d e k e n a  d o h o r e  g a u d i a  a i  h o i a  a n i a n i  a i  h o i a  
va d a n  a i  a b i a  ma i n a d u a b o n a  a i  a b i a  ma i i n i s e n i i n a i  k l a b d e k e n a  d o h o r e  
a i  m a v a r u  b o n a  b i a  a i  a d a  i a  ma i m a  s t u a d e k e n a  a i e mu k i a b s t u a  
d e k e n e  a i  h o i a  b i a  a i  i n u a  m a  a i  moa l e  h e n i a  i a  d e k e n a . V a d a n  i a  
l a l o n a  i a  n a ma b o n a  i a  d a n u  moa l e  d a n u  i a  t o r e i s i  i a  l a o i a  t r a n s pe i a  
l a o ma  a i  d a n u  a i  moa l e  d a n u  a i  g a u k a r a  i n a i  d a i k a t a u  ma t a ma t a  i a  ma i 
i a - - e n a  g a b u  b i a g u  t a u n a  d a n u . A h  a i  n o h o  i n a i  b a mo n a . H a n a i h a n a i 
i n a i  b a mo n a  a i  k a r a i a  i n a i  k l a b l a l o n a i  d e k e n e . V a d a n . 
T E X T  1 3  
L a u e g u  T u b u d i a  E d e s e n i I d i a  M a i E n a  K i k i . Thi s  i s  a s hort a c c ount o f  t he 
movements of the Yega people now living near Cape Kil lerton on the nor t h  
c o a s t  near Popond e t t a . I t  i s  t o ld by Seth Bulole who c omes from Garara 
v i l lage and speaks Yega . Here is the ac count : 
SB : I n a i  b e  a i  a u - - M a m b a r e  a i e m u  t u b u d i a  e d e s e n i i d i a  ma i a n a 2 k i k i  l a u 
h e  r e v a  u m u  i k a mo n a  i . L a u  k i k i  umu i k a mo n a i .  
L a u e g u  t u b u d i a  b e  s i n a v a i l a d a n a  O p e  - O p e  s i n a v a i d e k e n a  i d i a  ma i 
V a n a g i t a  i d i a  ma i i d i a  - - g u n a  h e a i d i n a n a  v a d a n  i d i a  ma i v a n a g i t a  b e  
1 Va i tan i 'finished ' is only found in the Central dialect of Hiri Motu . It 
is also used with l as i ( e . g . , l as i , l a s i  va i tan i 'no, definitely no ' )  as an intensifier . 
2 ana = ena 
U N I T 1 1  
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i d i a 1 ma s e  - a i e m u  k o n e  t a  d e ke n a  i d i a  m a s e  rna t a  i d i a  ma i l o u .  T a  i d i a 
ma i i d i a  m a s e  l o u .  V a n a g i  t a  n a m b a  t r i  i d i a  ma i b e  v a d a n  i d i a  g o a d a  
i d i a  ma i o  I d i a  ma i v a d a n  g a b u  t a  d e k e n a  i d i a  d a e k a u .  I d i a  d a e k a u  ( . .  i n  
b a c k g r o u n d : pa m  t r i
2 
l a u h e r e v a 7  TED :  H n 7  SB : P a m  t r i  l a u  h e r e va 0 7  
TED : 1 0 ,  i o r a i t .  P a m  t r i . N h n ! )  i n a i  - - g a u  i n a i  � i d i a  a t o a  g a u d i a  
i n a i  I n g l i s  g a d o  d e k e n a  i d i a  gwa u p a m  t r i  i n a i  g a u d i a  i d i a  n o h o  g a b u n a  
i d i a d a e k a u  v a d a e n i i n i s e n i h a n u a i d i a  k a r a i a .  I d i a  - - g a b u  i d i a  h a n a mo a  
n o h o  l a u e g u  t u b u n a t a  b e  i a  l a o v a n a g i i a  u t u a i a  d i h o .  l a  u t u a i a  d i h o 
va d a n  i a  k a k a s i a  i n a i  v a n a g i i a  k a k a s i a  e n a  momo r u  i a  d i ho v a d a n  l a h i  
i a  k a r a i a  v a d a n  i a  a r a i a .  l a  a r a i a  g a b u  i a  k e h o a  n a mo h e r e a  v a d a n  i n i s e n i 
h a n u a  b a d a  h e r e a  i d i a  k a r a i a .  I n i s e n i i d i a  n o h o  v a d a n  n a t ud i a  i d i a  a b i a  
i d i a  b a d a  k e k e n i t a u d i a  i d i a  momo v a d a n  i d i a  h e a d a v a  - i n a i  k e k e n i t a u d i a  
s i b o d i a  i d i a  h e a d a v a  v a d a n  i d i e n a3 p a m i l i  i d i a b a d a . I d i a  b a - - b a d a  
v a d a n  i n i s e n i i d i a  n o h o . V a d a n  h a r i  i n a i  t a u  k u r o k u r o  i d i a  d a e k a u  v a d a n  
i d i a l a o i n a i  g a b u  i d i a  r a k a t a n i a .  V a d a n . L a u e g u  k i k i  b e  kwa d o g i n a i n a i  
T E X T  1 4  
F r i z a B i s n i s .  Thi s i s  a n  extract from a d e s cription o f  how h e  e s t a b l i sh­
ed a fish and c rayfish busine s s  at Tufi by N e l s o n  So t a , a ret ired p o l i c e­
man from B ekoiana vil lage near Tu fi in the Nort hern D i s t r i c t . Nelson 
speaks Korafe as h i s  mot her t ongu e . Here is  the extrac t : 
L a u  g u n a  b e  � d e k e n a  l a u n o h o  rna l a u r e t a i a  l a u e g u  h a n u a  d e k e n a . 
L a u  n o h o  rn a  l a u l a l o a b e  ma n i  b e  e d e n a  b a mo n a  d o  l a u d a v a r i a .  V a d a  l a u 
l a l oa d i n a h a n a i h a n a i . V a d a  l a u ma i A g r i k a l  A g r i k a l t i a d e k e n a  l a u 
- - l a u  n o i n o i . L a u  gw a u , " L a u  u r a b e  ma n i  d a l a  g a u k a r a  d a l a  b e  e d e n a  
b a mo n a  d o h o r e  l a u g a u k a r a i a
4 
rn a  m a n i l a u d a va r i a ? " A g r i k a l t i a i d i a  gw a u , 
" I a  n a mo , d o h o re a i  h a d i b a i a . " V a d a e n i  s i s i b a i d i a  h e n i a  rna i n a i  g a u k a r a  
h e r e va i d i a  - - i d i a  h a d i b a i g u .  B i r u g a u k a r a d i a  g a u k a r a  i b o u n a i i d i a  
ha d i b a i g u i a  l a o rn a  l a u l a l o a b e  l a u g wa u , " 5 e d i r a l a u b e  d o h o r e  r e k e  
l a u  ho i a  v a d a e n i gwa r ume  t a h u a d a l a  n a mo d o h o r e  l a u g a u k a r a l a i a . " l a  
gw a u , " I a  n a mo . " V a d a e n i A g r i k a l t i a  i d i a  h a mao r o g u  rna i n a i  g a u k a r a  l a u 
1 Note use of the plural pronoun i d i a  with the singular ta to indicate the people in 
the canoe . 
2 
pam t r i  'palm tree ' .  The speaker is referring to the goru or 'black palm ' which 
is used for flooring in traditional style houses . 
3 i d i ena = i d i ed i a .  
4 gauka ra i a  - a substitute for gaukara l a i a  'to work (something) ' .  See also footnote 4 
to the text in Unit 3 .  
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- - l a ma l - - i n a i  r e k e  t a mo n a  l a u h o i a  v a d a e n i i n i s e n i g a u k a r a  l a u  s t a t  
g w a r u me l a u  a b i a  ma i ma � b e  G a v m a n  e n a  p r i z a d e k e n a  i d i a  d u r u g u . 
A g r i k a l t i a  i d i a  ma i A D C  i d i a  h a m a o roa  v a d a e n i i a  gwa u , " I a  n a mo d o h o r e  
i t a d u r u a . " M a  l a u g a u k a r a i a  n o h o  v a d a e n i h a n u a  t a u d i a  gwa r u me i d i a  
ma i l a i a  l a u  s t a t  b e  $ 2 0 l a u  ko k i a ,  v a d a e n i l a u a k a u n t l a u k e h o a  b o n a  
a k a u n t  l a u  k e h o a  b e  t e n  d o l a  ma  s i - - m a  l a u s e a  t e n  d o l a .  I n a i n e g a n a i 
v a d a e n i  l a u s t a t  ma gwa r u me l a u  h o i a  b o n a  p a i d a n u  l a u  h o i a  i n a i  - -
l a u l a l oa i a  h a l a l a o a  ( 7 )
1 
i a  gwa u ,  " I a  n a mo d o h o r e  gw a r u me e n a  ma n i  b e  
s i s i n a - - e - - p a i e n a  m a n i b e  s i s i n a d o h o r e  l a u  a b i a  k o k i a  l o u m a  p a i 
b e  i d a u  g a b u  d o h o r e  l a u h o i a . " I n a i  l a l o a l a u k a r a i a  v a d a e n i p a i d a n u  
e n a  ma n i  $ 2 0 l a u  k o k i a  gwa r u me b o n a  p a i n e g a  t a mo n a  l a u h a b o u a . V a d a e n i 
l a u ga u k a r a  i a  l a o i a  l a o : : :  gwa r u me h a n u a d e k e n a  i a  ma i t a u n i ma
2 
i d i a  
ma i l a u h o i a  b e  p r i z a - g a v m a n e n a  p r i z a b e  i a  ho n u , i a  b a d a  h e r e a . 
V a d a e n i l a u l a l oa - - l a u l a l o a b e  l a u  gwa u ,  " S e d i r a d o h o r e  l a u s i b o g u  
s e d i r a e g u  p r i z a l a u  s i b o g u  d o h o r e  l a u a b i a . " D e k e n a  l a u  o d a  L a e  d e ke n a  
ma  e g u  p r i z a i a  ma i v a d a e n i f o a  h a n d e t  d o l a � b e  v a n a g i e n a  f r e i t  
l a u a b i a .  V a d a e n i  e g u  p r i z a l a u a b i a  v a d a e n i h a r i h a r i  i n a i  g a u k a r a  l a u  
s t a t  gwa r ume l a u s i a i a  P o p o n d e t t a d e k e n a  e g u  ma - - m a k e t  l a u t a h u a  m a  
P o p o n d e t t a  d e k e n a  l a u  d a v a r i a  ma  l a u s i a i a  l a o Wok� 1 3 d e k e n a  ma  l a u  
s i a i a  W o k e s  K l a b
4 
d e k e n a  ma  h a r i  i n a i  g a u k a r a  l a u - - i a  o r a i t .  V a d a e n i 
h a r i  i n a i  - - i n a i  Kep N e l s o n
5 i a  - - T u f i D i s t r i k  d e k e n a  i n a i  e g u  g a u k a r a  
s i s i n a i n a i  l a u a b i a .  
T E X T  1 5  
R e k e  H a n a mo a  G a u k a r a . This i s  part o f  a larger t e x t  i n  whi c h  Jame s 
Kune i ,  F i s heries Offic er at Tufi , explains how t o  make and/or repair fish 
net s . James c ome s from Ui aku , a Mai s i n  v i ll age in C o l l ingwood Bay . Here 
i s  hi s d e s cription : 
TED : I n a i  r e k e  o i  k a r a i a  d a l a n a  o i  h a d i b a i g u .  
J K :  I n a i  b e  r e ke . T u f i  t a u d i a  a i e ma i t u r i t u r i  d a l a d i a .  A i  s t a t i b e  
1 We are uncertain what this form is . 
2 
taun i ma = a reduced form of taun i man i ma .  
3 Woke i sne l = 'VocationaZ Training Centre, Popondetta ' .  
4 
Wokez K l a b  = 'Workers ' CZub, Popondetta ' .  
5 TUfi i s  on cape Nelson . 
U N I T  1 1  
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1 6 3  
i n a i b a mo n a . I n a i I a d a n  a b e ba t e l . I n a i  ba t e  e n a  a n i n a b e  � 
a i  a b i a  g wa u r a i a .  Siung a i  g w a u - - m a  e n a  s i ung e n a  a n i n a b e  t w a i n  
i n i s e n i  a i  l od .  V a d a n  a i  t u r i a  i n a i  b a m o n a . A i  f e s t i - - a i  h a ma t a m -
a i a  i n a i . B a t e  a i  d o go a t a o , s iung a i  d o g o a t a o , v a d a e n i  i n a i  d e k e n a  
a i  g a u ka r a ,  n e t i  a i  t u r i a .  
TED :  l a  l a o h e n u n a i ma  i a  ma i a t a i a i .  
JK : V a d a e n i  i n a i  b a mo n a  o i  d o g o a t a o  o i  v e r i a  i a  l a o i n a i  b e  d o h o r e  i a  
t a i t  - i a  a u ka .  
TED : H n . Bema  i a  a u k a  l a s i . . .  
JK : l a  a u k a  l a s i  i n a i  b e  d o h o r e  ma t u n a  i a  ke r e r e . T o  ma t u n a  t a  b e  i a  
ma r a g i ,  ma t u n a  t a  b e  i a  b a d a . 
TE D :  To i n a i  t w a i n  - - i n a i  t a u  b u r u k a  0 t u b u  t a u d i a  e d i a  t w a i n  b e  e d e n a  
b a mo n a  i d i a  k a r a i a ? E d e s e n i i d i a  a b i a ? 
JK : I n a i g u n  a d i a s i n a d i a a h - - t a m  a d  i a b o n a t u b u d i a i d i a b e i d i a I a 0 u d a 
d e k e n a  ma g e d a  t u r i a  g a u n a  i d i a  d a e k a u  i d i a  u t u a  e n a  i ma n a  g a u d i a  
- ma t a ma t a  i a  t u b u  d i h o g a u n a . V a d a  i d i a  - - u t u a d i h o i a  mo r u  d i h o 
t a n G  ma i d i a  d i h o t a n G d e k e n a  i d i a  s i r i a ,  v a d a e n i  i d i a  k a k a s i a  a u  
d e k e n a . 
k a k a s i a .  
d e k e n a . 
I d i a  kwa t u a ma k o p i n a i d i a  k o k i a  i a  o r e  l a l o n a i g a u n a  i d i a  
l a  o r e , i d i a  a b i a  ma i h a n u a i .  H a n u a i i d i a  a t o a  r u ma  
I d i a  ma h u t a  d a b a i i d i a  d i h o d a v a r a  k a h i r k a h i r a - k o n e  
d e k e n a  d o h o r e  d a v a r a  r a n u  i d i a  p a r i p a r i  m a  i d i a  a b i a  d a e k a u  r u ma  
� d e k e n a  i d i a  kwa t u a  i d i a  k a k a s i a  l o u d o h o r e  i a  ma i t wa i n  i a  
k a r a i a ,  i a  wa i t .  A h - - i d i a  b e  l a o r u ma d e k e n a  i d i a  h e l a i  d o h o r e  
i d i a  mo g e a . f d i a mo g e a  i a  l a o i a  o r e i d i a  t o r e i s i  i d i a  a t o a  s i ung 
d e k e n a , h a r i  s i ung b e  i n a i  g a u k a r a i a .  
o r e  i d i a  a b i a  a e n a  d e k e n a  i d i a  kwa t u a
2 . 
I n a i  b a m o n a  i d i a  a t o a . f a  
E d e s e  - - i d i a  s t a t  ma t a m a t a  
n e g a n a . A e n a  d e k e n a  i d i a  kwa t u a  m a  s i un g  b o n a  b a t e . Ba t e  b e  d o h o r e  
g e i d z i a  h e n i a  e n a  ma t u n a  d o  i a  m a o r o . Siung b e  - - i n a i  b e  n i d I  
d o h o r e  e - - s i ung b e - - s o r  i - - s i ung b e  d o h o r e  e n a  t w a  i n i n i  s e n  i i a 
mog e a . V a d a e n i i a  s t a t  i n a i  b a mo n a  i a  t u r i a  i a  d i h o .  f a  s t a t  i n a i  
b a mo n a  i a  t u r i a  i a  d i h o i a  o r e ma  i a  u t u a l o u i n i s e n i .  
TED : U t u a g a u n a  b e  e d e s e n i ?  
JK : E n a  k a i a  ma r a g i 0 r e s a  ma r a g i i a  a b i a  i a  u t u a . 
1 Bate and siung are local names for the guage and shuttle or needle respectively used 
in making nets or meshing . Note that siung is pronounced as siung when it comes before 
words beginning with a vowel , as siun before words beginning with d ,  and as sium before 
words beginning with �. This is a carryover from the speaker ' s  motner tongue . 
2 Here James was tying the string on to his toe to begin meshing . 
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T E X T  1 6 
U N  I T  1 1  
( T e x t  1 6 ) 
L a u  G a u k a r a  M i s t a W u l p  D e k e n a . Thi s i s  a s hort text by Benson Doni from 
Riaka v i l lage on Mis ima I s land in the Milne Bay Distri c t . Here is h i s  
s t ory : 
B D : L a u  M i s t a B e n s o n  D o n  i
l . L a u  g a u k a r a  M i s t a W u l p  d e k e n a . V a n e g a i 
T u s d e , Wa n i g e l a  a i  r a k a t a n i a  rna a i  l a o U t u kw a f u  a i  ma h u t a  i n i s e n i  
t r e d i n  s i s i n a a i  k a r a i a .  G a b e a i a i  l a o M u s a  . .  h u a l a  k o p i n a a i  
h o i h o i . V a d a n  a i  g i r o a  ma i T u f i  t a u b a d a  t a  a i  u d a i a .  V a d a n  a i  ma i 
Wa n i g e l a  - W a n i g e l a  d e k e n a  v a d a n  a i  ma i A i l a l a . H a r i  b e  A i l a l a  a i  
n o h o . V a d a e n  i . 
TED :  H a r i  d i n a b e  d a h a k a  o i  k a r a i a 7 
B D :  H a r i  h u a l a  k o p i n a s o l t i  l a u a t o a  ma t a ma t a  v a d a e n i s o l t i  g u n a n a  l a u 
k o k i a  i b o u n a i . 
TED :  B e  g a b e a i d a h a k a o i  ka r a i a 7 
B D :  G a b i a e l a u l a o g a u d i a  l a u h u r i h u r i . ( Laugh ) 
TED : D a i ka e n a 7  T a u b a d a  e n a  0 o i e m u  s i b o n a  0 7  
B D : T a u b a d a  e n a  b o n a  l a u d a n u  a i e ma i g a u d i a  - - m i r o g a u d i a  v a d a n  l a u 
l a o l a u h u r i h u r i .  V a d a n  i a  o r e . 
TE D :  G a u n a  i n a i . 
B D : G a u n a  i n a i . 
TED : B a ma h u t a . 
B D : B a ma h u t a  i b o u n a i . 
1 The hiss in the backgrouni comes from a pressure lamp that was burning during the 
time of the interview . 
UN I T  12 
S U P P L E M E N T A R Y  T E X T S  F R OM T H E  GU L F  A N D  W E S T E R N  D I S T R I C T S  
I n  this s e c t ion you w i l l  hear a number o f  t ex t s from d i fferent 
par t s  of the Gulf and We s t ern D i s t r i c t s  of Papua whi c h  have b een chosen 
to i l lustrate the kinds of var iat ion one i s  l ikely to hear in d i fferent 
areas and between d i fferent speake r s . They have a l s o  b e e n  chosen t o  
c over as many t o p i c s ,  and hen c e  a s  muc h  n e w  voc abulary , a s  p o s s ib l e . 
The t e x t s are arranged in approximat e  e a s t  t o  we s t  geographi c  
order along the s outh c oas t , a n d  in south t o  north ord er within the 
We s t ern D i s t r ic t . 
The t e x t s fol low : 
T E X T  1 
L a u e g u  G a u k a r a . In thi s t e x t  Stanley Ivara from the Toaripi v i l l age of 
Moveave , east of Kerema in the Gulf D i s t r i c t , t e l l s  how he b e c ame an 
interpre ter at the D i s t r i c t  Off i c e  in Kerema , and what h i s  work i s . 
I L a u  b e  h a r i  l a u e g u  . •  l a u e g u  g a u k a r a . .  e d a n a  b a m o n a  l a u ma i i n a i  . .  
i n a i  D i d i e2 d i p a t m e n  d e k e n a i • .  h e r e v a , k o t  h e r e v a  g i r o a  . .  g a u k a r a  a b i a  
d a l a n a  d o  h a r i  l a u  h e d i n a r a i a .  
L a u  b e  . •  h a n u a  d e k e n a  i 1 a u  n o h o  b o n a  1 9 6 9  e n a  h u a  N o v e m b a  1 1  . . 1 a u  
b e  l a u  ma i D i d i e  e d i a  o f  i s  i n a i  D i s t r i k  O f  i s  Ke r e m a i 3 . I n i s e n i . .  i n a i  
D i s t r i k  g u n a l a i a t a u d i a  - - t a u b a d a  l a u i t a i a ,  rn a  • .  a p l  i ke s i n  p e p a  l a u 
a b i a ,  l a u t o r e t o r e b o n a  • .  i n a i  D i s t r i k  O f  i s  g u n a l a i a  t a u b a d a  e s e  i a  
s i a i a  d a e ka u 4 Mo s b i i d i a - e d i a  h e t kwo t e s , Mo s b i a i 3 . M a  u n u s e n i , i n a i  
a p l i k e s i n  b e  . .  i d i a  l a l o a k a r a i a  b o n a  i d i a  a b i a d a e . I n a i  m u r i n a i , i n a i  
. .  D i s t r i k  Kom i s i n a e n a  . .  h a e r e5 , i n a i  h e t kw o t e  t a u d i a  i d i a  s i e m 6 r e v a r e v a  
I Notice the frequent de-voicing of voiced stops in Stanley ' s  speech : kauka ra , k i roa , 
ka to etc . This is very common among Hiri Motu speakers in the eastern part of tre 
Papuan Gulf. Occasionally Stanley also interchanges 1 and n .  
2 D i d i e  D . D . A .  the former Department of District Administration which has now become 
the Chief Minister ' s  Department . 
3 Notice the use of the locative marker -a i which is common in the Central dialect , 
but not in the Hiri Motu spoken in the Gulf and Western Districts .  Thus Kerema + a i 
becomes Kerema i ,  Mosb i + a i  becomes Mosb i a i .  
4 Notice the use of daekau in this context , cf. Section 3 . 2 .  
5 haere ' to  answer ' ( pure Motu) 
6 s i em it is not clear what the speaker means to say ; possibly s i em is a garbled form 
of the Pidgin verb san i m  ' to send ' .  
1 6 6  U N I T  1 2  
( T e x t s  1 - 2 )  
a m o . I d i a  s i em . .  b e  i n a i  b a mo n a : i a  b e  d o h o r e  i a  g a u ka r a  i n a i  d i p a t m e n  
d e k e n a i .  V a d a n  u n a i . .  u n a i d i n a i ,  l a u ma i . .  i n a i  D i d i e  d e ke n a i g a u k a r a  
l a u a b i a ,  i n a i  d i p a t m e n  b e  h a r i  i d i a  gw a u r a i a  b e  . .  i n a i ,  C h i e f  M i n i s t e r  
e n a  d i p a t m e n . V a d a e n i ,  u n a i n e g a n a i 1 9 6 9  l a u g a u ka r a  ema b o n a
l 
h a r i  
i n a i . L a u  b e  . .  k o t o  s i b o n a  mo
2 
h e r e v a  l a u g i r oa . Ta u n i ma n i ma i d i a 
ke r e r e n e g a n a , p o l i s  t a u d i a  e s e  i d i a  a b i d i a ,  k o t o  d e k e n a  i d i a a t oa 
n eg a n a  i ,  ma  i n a i k o t o  e n a  h e  rev a 9 i roa t a u n a  b e  1 a u  i n a i .  H e r e v a  I a u  
g i r o a  g a u ka r a l a u  a b i a  b e , l a u . .  i n a i  g a d o , g a d a  i bo u n a i t o i  d e k e n a i l a u 
h e r e v a l a i a .  Ta b e , n a m b a  w a n 3 b e , a i ema i g a d o .  I n a i  b e , i d i a  g w a u r a i a  
b e , T oa r i p i  g a d o . N a m b a  t u  . .  I a u  h e r e v a l a i a  g a d a  b e  . .  P i d g i n  g a d o . N a m b a  
t r i  l a u h e r e v a l a i a  g a d o  b e  . .  K e r ema  � g a d o .  N a m b a  f o  b e  E ng l  i s h  g a d o . 
Ko t o  l a l o n a i l a u h e r e v a g i r oa b o n a  h e r e v a l a i a  g a d a  i b o u n a i b e  . .  h a r i  l a u 
h e d i n a r a i a ;  a i  - - I a u b o n a  - - i t a n e g a  t a mo n a  k a m o n a i i n a i 4 
T E X T  2 
S e n e  T a u d i a  E d i a  Ka r a . Eafeari Seme se from Mai v i l l age , we s t  o f  Ker ema , 
t e l l s  ab out the init iat i on of t h e  young men in h i s  v i l l age in t he t ime 
when h e  was s t i l l  a c h i ld . Eafeari , now a midd l e  aged man , i s  c l erk at 
the D i s t r i c t  O f fi c e  i n  Kerema ; his mother t ongue is Opau . 
A i e ma i s e n e 5 . .  ka r a  b e  i n a i  b a mo n a : i n a i  b a m o n a  meme r o d i a 6 0 u h a u d i a 7 
1 ema bona ( Central dialect ) 'until ' (reckoned towards the present ) ,  'toward ' ( the 
speaker) . In the Central dialect it contrasts with e l a  bona 'until ' (reckoned from 
the present ) ,  ' toward ' ( someone else ) . 
2 s i bona mo ( Central dialect) 'only ' 
3 Notice the use of Pidgin for the numerals ' first , second ' etc . , c f .  Section 4 . 5 , 
footnote .  
4 
I ta nega tamona kamona i i na i  ' let 's now listen to it together ' ( i . e .  the recording 
of the story ) . 
5 In this text you will notice the following sound changes : frequent de-voicing of 
voiced stops , and occasional change of I ,  r and d into n ,  and n into r .  The de­
VOicing of voiced stops is quite common east of the Purari River in the Gulf District 
( c f .  footnote 1 ,  Text 1 ) ; the other changes seem to be restricted to the Coastal area 
East and West of Kerema ( i . e .  the Toaripi and Opau language areas ) .  
6 Notice the incorrect use of the pluralizer - d i a ,  which has been added to the plural 
forms meme ro and tatau . ( see Section 5 . 1) .  
7 The speaker actually says huau ; this is the form carmonly used in the Gulf and 
Western District s .  
U N I T  1 2  
( T e x t  2 )  
b e  . .  d o  i d i a  d a e k a u  m e n ' s  . .  0 • •  t a t a u d i a l 
CLV : U m u i emu  l a d a n a  b e  d a h a ka , d u b u ?  
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r u m a  d e k e n a  i . .  
. .  d u b  u a i 2 . .  a i 9 wa u ,  d u b  u d e  k e n  a i d 0 h 0 r e 3 i d i a n 0 h 0 ,  n e g  a h a i d a b e I a 9 a n i 
t a m o n a , n e g  a h a i d a b e  s i k s ma n s  0 h u a  s i k s b a m o n a  i d i a  n o h o . G a b e a i i n a i  
h u a  0 l a g a n i i a  o r e  n e g a n a , d o h o r e  s i n a d i a  b o n a  t a ma d i a  a n i a n i b a d a  h e r e a  
d o  i d i a k a r a i a ,  b o n a  b o r oma d a n u  d o  i d i a  a l a i a .  A n i a n i  i d i a  k a r a i a  
n e g a n a , d o h o r e  . .  i n a i  a n i a n i  b e  g a b e a i i d i a  a n i a ,  i d i a  l a o ,  i d i a d i g u d i g u 
g u n a , i d i a  k o p i n a i bo u n a i b e  ma i e n a  h e r a h e r a d a n u  i d i a  n o h o  i n a i  d e k e n a i 
. .  i d i a  l a o d i g u d i g u g u n a , g a b e a i ,  d o h o r e  . .  i d i a  h a n u a  - - a i e ma i h a n u a  b e  
r u a  i d i a n o h o  - - v a d a e n  i i n a i h a n u a  t a  d e k e n a  i i d i a r a ka e I a bo n a  . .  h a n u a  
t a  d e k e n a i ,  rn a  i d i a  g i r o a  ma i d u b u  d e ke n a i d o ho r e  i d i a  d a e ka u . V a d a e n i 
mu r i n a i ,  d o ho r e  a n i a n i  d o  i d i a  a n i a .  V a d a n  m u r i n a i a n i a n i  i a  o r e , v a d a e n , 
i a  o r e  i d i a d i h o ,  ed i a  s i n a n a  t a m a n a  d a n u  i d i a  n o h o , g a b e a i . .  i d i a  l a o ,  
i d i a  s a i n ,  h e g e r e g e r e  l e b a  g a u k a r a  i d i a  s a i n  v a d a e n i i d i a  l a o p l e n t e s i n  
t a  t a= . Ko k e b a g u 4 i n a i  R i g o k a h a n a i d e ke n a i . .  e . .  Ka n o s i a 5 i n a i  . .  Ka i r u k u  
d e k e n a i u n u s e n i i d i a  g a u k a r a . H a i d a b e  i d i a  e s e  l a o . .  i n a i ,  M i s i ma 6 b o n a  
S a m a r a i 7 d e ke n a i i d i a  g a u ka r a .  I n a i  b a m o n a i i d i a  k a r a i a .  A i e ma i u ha u  
e n a  k a r a  b e  i n a i  b a m o n a  i d i a  k a r a i a  t o  h a r i  b e , o i  i t a i a  b e , d u b u l a s i , 
b a d i n a a i em a i M i s i n  i d i a  ma i i d i a  g wa u : " A ,  i n a i  k a r a  b e  i a  d i k a ! " V a d a  
i n a i  ka r a  i d i a  k o k i a ,  h a r i  o i  i t a i a  b e  . .  d u b u  l a s i  h a n u a  d e k e n a i .  I n a i  
s i v a r a i  . .  o g o r i , s e n e  s i v a r a i s i s i n a b e  i n a i . 
1 See footnote No . 6 on the previous page . 
2 dubua i 'in the dubu ' ;  for the use of the locative marker -a i see Text 1 ,  footnote 3 .  
3 dohore 'shall, wil l ' .  Can also mean 'to have to ' ;  dubu dekena i dohore i d i a  noho 
here !reans ' they have/had to stay in the men 's house ' .  
4 Kokebagu  a plantation on Kerrp Welch (Wanigela) River in the Rigo Sub-district . 
5 Kanos i a a plantation in the Kairuku Sub-District .  
6 M i s i ma Mislma. Island , east of Mainland Papua in the Milne Pay District . 
7 Sama ra i Samarai is the second-largest town in Papua on the island of the same name 
off the south-east tip of New Guinea . 
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T E XT 3 
U N  I T  1 2  
( T e x t  3 )  
B o r om a  L a b a n a  D a l a n a . Thi s t ex t  i s  par t  o f  an int erview w i t h  Mau I lave , 
an emp l oye e of Rad io Kerema who s e  home v i l lage is Auma near I hu Patrol 
Post in the Gulf D i s t r i c t .  Mau speaks Orokoro a s  his mo t he r  t ongu e . Here 
he is answering a que s t ion about the hunt ing o f  p ig s  in his home c ountry . 
H a r i  t a u n i ma n i ma h a i d a i d i a  ka r a i a ,  i p i d i  d e k e n a i .  G u n a  b e  b e m o
l 
d e k e n e  i d i a . .  a b i a  l oa l oa t o  h a r i  b e  i p i d i  momo h e r e a . A . . l a b a n a  b e  i n a i  
b a mo n a : d a b a i momo ka n i  i d i a  l a o .  I n a i  b e  t a t a u  i d i e d i a  - - t a t a u  i d i e d i a  
g a u k a r a . I d i a  l a o ,  u d a  d e k e n a i ,  i d i a t a h u a  t a h u a , t a u n i ma n i ma h a i d a i d i a 
g w a u . .  i d i a  b e  m e a m e a  i d i a  ka r a i a .  To , I a u e g u  . .  rna t a n a  momo k a n  i I a u  i t a i a 
I a s  i i n a i g a u d i a .  I d i a  l a o ,  i n a i  o r o r o ka ha n a i . .  a . .  g w a r u me  e n a  - - a , a ,  
s o r i 
a e n a , 
i n a i 
i n a i 
g w a r u m e  l a s i  t o . '. i n a i  bo r om a  i d i e d i a a e n a , 'fo o tprin t s ' ,  i d i e d i a  
t a n G  d e k e n a  i d i a i t a i a b e  [ X :  o h ] 2 v a d a n  i n a i a e n a  d e ke n e  i d i a 
i t a i a  b o n a  i d i a l a o .  Bo roma  i d i a i t a i a  n e g a n a  v a d a n  i d i a  p i d i a .  T o  b e m a  
. .  d a h a ka . .  b o r oma i a  b a d a  h e r e a , b a d a  n e g a n a  b e , s i b o n a  i a  h u a i a  b e  
h e g e r e g e r e l a s i . To . .  i n a i  g a u  i a  - - b o roma  i n i s e n i i a  h a t oa rna i a  ma i ,  
h a n u a  d e k e n a  i . Ta u n i ma n i ma h a i d a i d i a  - - i a  h a k a u a  n e g a  t a m o n a  l a o i n a i  
bo r om a  i d i a a b i a  ma i o  I n a i  b e  bo r oma  e n a  . .  d a h a ka . .  l a b a n a  b e  i n a i  
b a m o n a . Ma n e g a  h a i d a b e , b e m a  b o roma ma r a g i n e g a n a  b e , s i bo n a  i a  a b i a  
ma i h a n u a  d e ke n a . - - S i s i a d a n u , s i s i a  d a n u i d i a  a b i a  l a o .  B em a  i P i d i 
i a  k e r e r e  p i d i a  n e g a n a b e  s i s i a  d o  i d i a  r o s i a  i n a i  g a u  i d i a . .  a b i a .  
i d i a  l a o i n a i  s . .  e . .  bo roma , s i n a n a  b o r oma  i d i a  d a v a r i a  n e g a  b e  . .  n e g a  
h a i d a b e  s i n a n a  bo r oma  i a  g a r i  rn a  i a  h e a u . T o  b e m a  r u a  0 t o i b a m o n a  
ma r a g i d i a i d i a n o h o  b e  i n a i i d i a a b i a  rn a  h a n u a  d e k e n a  i d i a  u b u a 3 . 
B ema  
1 bemo this word is not clear : perhaps the speaker wanted to say peva 'bow ', perhaps 
he used a local word meaning either 'bow ' or 'spear ' .  
2 Interruption by a third person present at the recording session . 
3 You will have noticed that the de-voicing of voiced stops occurs also in the speech 
of Mau , but not as frequently as in the speech of the first two speakers , cf.  Text 1 ,  
2 ,  footnote 1 .  Also notice that Mau does not use the plural-object marker -d i a  with 
verbs as for instance in the last sent'ence of the text ; cf. what has been said about 
the use of object markers in Section 5 . 3 .  
• 
T E X T  4 
U N  I T  1 2  
( T e x t  4 )  
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E k a r e s  Ena  G a u k a r a . Thi s  i s  an  acc ount o f  t he work of the  Mi s s i on in 
the area around Baimuru Patrol Post i n  the Gul f  Distric t . The speaker 
is Maikai , a pastor of the Seventh Day Advent i s t  M i s s i on in Baimuru . 
H i s  home v i l l age i s  I kinu at the mouth of t he Purari River , and he speaks 
Purari as his mother t ongue . 
L a u  u r a b e  . .  E k a r e s  e n a  g a u k a r a i n a i  . .  d i s t r i k  d e k e n a i l a u h e r e v a l a i a  
g wa u ra i a l . G u n a  E k a r e s  i a  d i h o n e g a n a i i n a i  d i s t r i k  d e k e n a i b e , t a u n i -
m a n i ma i d i a  k a mo n a i b e ,  i a  b a d'a l a s i . 0 ,  l a u e g u  u r a b e  - - t a u n i m a n l ma 
b e  . .  d i a r i  h e r e v a n a  e i a v a  m a u r i  h e r e v a n a  i d i a a b i a  l a s i  g u n a  i d i a  n o h o  
n e g a n a i b e . l a  ma i 2 b o n a  M i s i n a r i  i d i a  ma i ,  E l e m e s 3 . M i s i n a r i  i d i a  
d i h o n e g a n a  i n i s e n i t a u n i ma n i ma b e  . .  v a d a n  i d i a  h a d i b a i a  n o ho  n a mod i a  . .  
d a l a  d e ke n a i ,  b o n a  . .  I e s u  Ke r e s u  e n a  s i v a r a i n a mo d e k e n a i i d i a  h a d i b a i a .  
Ta u n i ma n i ma i d i a  n o h o d i k a a mo , i d i a  n o h o  bo i o b o i o
4 
a mo , M i s i n a r i  t a u d i a  
e s e  i d i a  a b i d i a  ma i v a d a e n , h a n u a  n a mod i a  d e k e n a i i d i a a t o d i a ,  b o n a  g a b u  
n a mod i a  d e k e n a i i d i a  a t o d i a  v a d a e n . B o n a  M i s i n a r i  e s e  . .  ka r a  n a mod i a  
h a i d a i d i a h a d i b a d i a  e d e n a  b a m o n a  i d i a  n o ho n a mo n a m o  g w a u r a i a  e d i a  
ma u r i  l a l o d i a i 5 . U n a i n e g a n a  a mo i a  ma i b e , h a r i  b e , t a u n i ma n i m a i d i a  
n o h o  be  . .  h e r i h e r i 6 t a  l a s i  b o n a  . .  a l a l a  t a  l a s i  b o n a  h e a t u  t a  l a s i . 
B a d i n a b e  M i s i n a r i  t a u d i a  e s e  L o h i a b a d a  l e s u  Ke r e s u  e n a  h e r ev a  i d i a  
ma i l a i a b o n a  ma i n o d a l a n a  d e k e n a i t a u n i ma n i ma i d i a h a k a u d i a  i n a i  d i s t r i k  
d e ke n  e i a v a  i d i a  h a d i b a d i a .  U n a i d a i n a i  b e , h a r i  b e  n o h o  m a u r i  b o n a  a b i a  
n a mo h e r e a  momo k a n i  t a u n i ma n i ma e d i a  n o h o  l a l o n a i . V a d a n ,  i n a i n e g a n a  
a mo , M i s i n a r i  momo i d i a  ma i ,  o v a s i s  e i a v a  h e g e r e g e r e g a b u  h a i d a ,  g a b u  
h e g e r e g e r e N i u  S i l a n b o n a  O s t r e l i e  e i a v a  S a m o a , i d i a  ma i i n i s e n i i d i a  
1 Maikai speaks the Central dialect beautifully ' according to the book ' as a result of 
his training as a pastor . He also uses a number of pure Motu words which are not 
current in Hiri Motu outside Missionary circles , such as bo i obo i o  'lost ' and 
dabadaba 'a l l  the days, a lways ' .  
2 ma i 'eome ' i s  also used t o  indicate the progress o f  time from a point in the past 
towards the present . Thus , in this context , i a  ma i can be translated by 'time went 
on ' or 'after some time ' . .  
3 E l emes L .M.S . ,  the London Missionary Society, which worked in the Torres Straits 
and the south of Papua . 
4 bo i obo i o  see footnote 1 .  
5 l a l od i a i  a pure Motu form meaning literally 'in the insides ' (plural of l a l ona 
'inside ' + locative postposition a i ) . 
6 her i he r i  this word is unknown to both authors : it probably belongs to the 
theological sociolect of the Seventh Day Adventist Mission . 
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g a u k a r a  m a d i ,  h a i d a b e  i d i a  ma s e .  To  h a i d a  b e  m a u r i  d e k e n a i i d i a  g i r o a  
b o n a  i d i e d i a v a r a v a r a  b o n a  t u r a d i a  d a n u  i d i a  h e d a v a r i  k a r a i a  e d i a  
t a n o b a d a  k o r i k o r i d i a d e k e n a i .  V a d a  h a r i  i a  ma i b o n a  . .  i n a i  l a g a n i , 1 9 7 3  
l a l o n a i b e , M i s i n a r i s  i n a i  ov a s i s  a mo b e  i d i a  . .  i d i a  o r e  v a d a n  i n a i  d i s t r i k  
1 a 1 o n a  i . V a n e g a i t a mo n a  momo k a n i i a  ma i i a  n o h o , v a d a n  i a  g i r o a  v a d a e n i 
i e n a  . .  h a n u a  d e k e n a i e i a v a  i a  g i r o a  momo ka n i  l a s i  t o  i a  g i r o a  ma i M o s b i 
d e k e n a  i . V a d a  h a r i  b e , t a u  k u r o k u r o  e i a v a  o v a s i s  M i s i n a r i  b e  l a s i , 
h e g e r e g e r e  S a moa  d e k e n a i e i a v a  N i u  S i l a n e i a v a  O s t r e l i e  a mo . H a r i  b e  
v a d a e n i . .  i n a i  U r i k a D i s t r i k
l 
l a l o n a i b e  . •  v a d a e n  i n a i  d i s t r i k  e n a  t a u n i -
m a n i ma k o r i ko r i  s i b o n a  i d i a  . .  i d i a  n o h o  b o n a  g a u k a r a  d a n u  v a d a e n . A i  
s i bo n a  a i  s e  a i  n a r i a  n o h o  i n a i  M i s i n a r i  g a u k a r a  d e k e n a  e i a v a  E k a r e s i 
e n a  . .  g a u k a r a  i b o u n a  i d e k e n a  i . U n a i d a i n a i  a i  l a l o a b e  v a d a e n i ,  i n a i  
U r i ka D i s t r i k i  l a l o n a i b e  E ka r e s  e n a  g a u k a r a  b e  . .  v a d a n  i n a i  b e  . .  i n a i  
t a n o b a d a  e n a  t a u n i ma n i ma k o r i ko r i  e s e  d o  i d i a  n a r i a  ka r a i a .  O v a s i s  
M i s i n a r i  i b o u n a i b e  v a d a n  s e d i r a i d i a  d o ko v a d a n  i n a i  d i s t r i k  d e ke n a i 
D o  i d i a rn a  i l o u 1 a s  i . 
L a u e g u  h e r e v a  d o ko n a  b e  i n a i  b a mo n a : E k a r e s i g a u k a r a  b e  i n i s e n i 
b e  i a  g oa d a  momo ka n i  l a s i ;  i a  g o a d a  b o n a  i a  m a n o ka d a n u . To . .  L o h  i a b a d a  
e n a  g a u ka r a d a i n a i ,  h a r o r o  t a u d i a  e i a v a  p a s t o s  i n i s e n i b e  a i  g a u k a r a  
n o ho ma i g oa d a n a b o n a  ma i n a mo n a .  I n a i  b e  D e l t a b e  g a b u  n a m o  momo k a n i 
l a s i  g a u ka r a d e k e n a i .  To , v a d a e n i ,  L o h i a b a d a  e n a  g w a u h a m a t a  i a  g w a u  b e : 
" L a u  b e  d a b a d a b a 2 i b o u n a  i ,  u m u  i d a n u 3 . U n a  i d a  i n a  i b e  a i b e  a i m o a  1 e 
a i ema i g a u k a r a  d e k e n e  b a d i n a L o h i a b a d a  b e  . .  a i  d a n u  i a  g a u k a r a  i a  n o h o , 
b o n a  i a  d u r u a  ka r a i a  a i ema i g a u ka r a i bo u n a i l a l o n a i .  
d o ko n a  b e  i n a i . 
L a u e g u  h e r e v a  
1 U r i  ka D i s  t r i k The Urika River i s  the river on which the home village of Maikai 
is situated . The term d i s t r i k  here does not refer to an Administrative District ,  but 
to the general area around the Urika river, where the L . M . S .  was worldng . 
2 dabadaba see footnote 1 on the previous page . 
3 Maikai is quoting part of Matthew 28 . 20 . , which in the pure Motu translation of the 
New Testament reads as follows : . . l au na daba daba i boud i a i  umu i i da ta nohomu . .  
[ teach them to observe an that I have cOTmlanded you; and lo, ] "I am with you always 
to the c lose of the age " [Revised Standard Version, 1952] . The use of dabadaba for 
'always ' is unlmown in Hiri Motu; hana i hana i would be the correct word . 
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Gwa r u me Ab i a  D a l a d i a .  Thi s t ext i s  p art of an interview with Okea Keni , 
an emp l oyee o f  Radio Kerema , who se home v i l lage i s  near K i kori Station 
in the Gu l f  D i s t r i c t . Okea speaks Porome a s  h i s  mother t on gu e . H e  t e l l s  
about t h e  fishing t e chniqu e s  u s ed by h i s  peop l e . 
OK : Gwa r u m e  a b i a  d e k e n  l a u h e r e v a  s ed i r a . .  k a r a  b e  s i s i n a momo b a m o n a . 
To . .  a i ema i k a h a n a i ,  s i s i n a b e , i n a i  r e ke
l 
t a o I n a i  b e , d a h a k a 
d e k e n a i ,  b a u b a u  ma r a g i i d i a  i v a i a ,  s i r i a  m a r a g i ma r a g i v a d e n i ,  
v a r o  d e k e n a i a i  k u m i a 2 . H e g e r e g e r e  . • • .  r e ke b a m o n a .  B ema  s i n a v a i 
a i  k o u a  n e g a n a , - - rna , s i n a v a i k o u a  n e g a n a m u r i n a i  b e  a u  a i  g w a d a i ­
d i a . 3 
CLV : l a ,  i n a i  g a u  l a u  i t a i a  v a d a n . 
OK : I n a i  r e ke b e  rna i n a i  a u  d e k e n e  d o  i a  k a m u k a m u . R a n u  i a  ma i n e g a n a  
d o h o r e  i a  a b i a  l a o h e g e r e g e r e  l a s i . 
n e g  a n a  v a d e n , a i  n a r i a ,  r a n u  i a  d i ho .  
I n a i k a h a n a  i d e k e n e  ko u a  
R a n u  i a  d i h o : , s i n a v a i i a  
ko r o r o  momo k a n i  n e g a n a , v a d a  t a u n i ma n i ma h a i d a b e  i d i a  d a e k a u . 
S i n a v a i d o r i n a m o m o ka n i , i mo r 04 d a n u . I d i a  d a e ka u : ,  d a h a k a , d o r i n a 
m o m o k a n i ,  b e m a  d o r i n a t a u n a  e s e  i a  bo t a i a  i a  s t a t  i mo r o ,  v a d a  
i n a i  b a m o n a , t a u n i ma n i ma i d i a m u r i n a i  m u r i n a i i n a i  b a m o n a  i d i a  
d i h o ma i e d e s e n i i n a i  d a h a ka a i  k o u a , s i n a v a i a i  k o u a  i n a i • •  r e k e  
d e k e n e . M a  i n i s e n i i mu r a  a i  b o t a i a .  l a  l a o :  e l a  b o n a  g wa r u me i d i a  
ma s e . M a  gwa r u me d o  i d i e n a  k a r a  b e  . .  i d i a  d a e k a u  i n a i  d a h a ka , 
s i n a v a i b a d i b a d i d e k e n e .  
i n a i  b e  i d i a  ma s e  v a d a e n i 
H a i d a b e  . •  
M a  d o h o r e  a i  l a o ,  d o  a i  a b i a i s i  g w a u r a i a  
CLV : I n a i  b e  h a h i n e e n a  g a u ka r a  0 . . 1 
OK : O h , i n a i  b e  t a t a u , t a t a u  b o n a  meme r o . To k e k e n  i t a u d  i a b e  u d a  
d e k e n e  i d i a  l a o .  I n a i  b e  s i n a v a i d o r i n a d e k e n e .  R a n u  i a  . •  d a h a k a , 
1 The reke described by Okea is a screen made of slats of bamboo plaited together 
with rattan, which is put in the entrance of small creeks when the tide is at its 
highest . When the water subsides the fish in the creek is trapped behind the screen 
and can be caught . Similar ' fish-traps ' are found in many places along the south 
coast of New Guinea and on the Torres Straits islands where the tides are strong. 
2 kum i a  ' to wrap up ' is not the right word here ; it should be t u r i a  'to p Zait ' .  
3 The reke is kept upright by supporting sticks on both sides , stuck into the mud of 
the river bed . 
4 i moro or i mura , fish poison, is made of the roots of a liana which are squashed 
and thrown into the water . The sap has a drug-like effect on fish rut does not seem 
to have harmfUl effects on people . 
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k o r o r o  momo k a n  i n e g a n a . U d a  d e k e n a  i i d i a l a o s i n a v a  i d o r  i n a  momo k a n  i 
d e ke n a  ma i d i a  i t a i a .  I n a i , d a h a k a , a u  h e n u n a i o . .  d a ha ka , r a n u  i a  d i h o 
momo k a n  i v a d a e n  i i n a i s i n a v a  i h u a n a  i b e  r a n u  s i s  i n a i a n o ho . M a  i n a i 
g a bu i n a i i d i a s e  i a ,  d a h a k a d e k e n a  i d i s  b a m o n a  g a u n a  0 i n a i ba mo n a  - ­
d a h a k a d e ke n a i
l
. T o  g a u  t a  b e  a i  . .  i a  n o h o  h a n a i h a n a i h a h i n e t a u d i a  e s e 
h u a i a  h a n a i h a n a i . I n a i b e d a h a ka . .  r a b i a d a h a k a d e  k e n  a i i d i a k a r a i a . 
I n a i ,  i n a i b a m o n a  g i n  i g a u n a  . .  i n a i g a u n a  d e ke n e , r a n u  b e  i n a i g a u n a  
d e k e n e  i d i a  s e i a  h a n a i h a n a i .  D o h o r e  i d i a  s e i a  i d i a  s e i a : ,  i a  o r e 
n e g a n a i d o  i n a i  gwa r u me b e  . .  momo h e r e a  momo k a n i . M a  i n a i  h a h i n e t a u d i a  
i d i a  d i h o v a d a n , i n a i  g wa r u me , p a i 0 d a h a k a , i d i a  d o  i d i a  r o s i a .  
T E X T  6 
R a b i a  Ab i a  Da l a n a . Thi s  t ext i s  part of an int erview with Sob a S ama i , 
an employee of Rad io Kerema whose home v i ll age i s  Mat i ,  north of K i kori 
S t a t i on in the Gulf Distric t . The first part of the interview in whi c h  
S o b a  t e l l s  about t he environment of Kikori you have a lready heard ; i t  
was t he text t o  unit 4 . Here Soba t e l l s  about the making of sago i n  h i s  
are a . 
SS : R a b i a ,  i n a i  a i em u  k a h a n a i d e k e n e  b e  . .  r a b i a  b e  i n a i  b e  . .  a n i a n i 
t a mo n a , a n i a n i  b a d a n a  t a mo n a . B em a  r u m a  d e k e n e  a i e m u  s i n a d i a  i d i a  
i t a i a b e  a n i a n i  0 r a b i a  l a s i  n e g a n a , v a d a n ,  d a b a i m a r a g i a i  t o r e i s i  
a i  l a o r a b i a  a i  u t u a  - - I n a i  b e , a i  i t a i a ,  i n a i  r a b i a  s w a m p  d e k e n a  
a i  v a r e a i n e g a n a i ,  a i  i t a i a .  R a b i a  . .  a . .  r a b i a  h a i d a b e  a i  i t a i a  
n e g a n a  i n e b e  h e g e r e g e r e . B ema  a i  u t u a  i a  d i h o , ma  r a b i a  a i  b o t a i a  
n e g a n a , d o ho r e  t a u d i a  h a i d a  d o h o r e  i d i a v a r e a i i n a i  . .  r a b i a  . .  r a n u  
a i  b u b u a  g a b u  d e k e n a i
2 
M a  r a b i a  a i  u t u a , i a  mo r u , ma e n a  k o p i n a a i  k o k i a ,  v a d a e n i ,  r a b i a  
b o t a i a  g a u n a  t a o . d e k e n e  r a b i a  a i  b o t a i a  . .  
C LV : U m u i emu  g a d a  d e k e n a i ,  d a h a k a u m u i h e r e v a  i n a i  r a b i a  bo t a i a  g a u n a ?  
SS : R a b i a  b o t a i a  g a u n a  b e  . .  a i  b o i b o i  b e  . .  pemo . A i n a i  g a u n a  d e k e n a  a i  
b o t a i a .  
CLV : D a i ka i a  b o t a i a ,  t a t a u  0 h a h a h i n e ?  
1 Okea refers to a bail made of the leaf-sheath of the sago palm (leaf-sheaths of 
palms are corrmonly used to fabricate small containers and troughs) ;  the bail is used 
to scoop the water out of the small pools left behind in the river bed in order to get 
at the fish trapped in them. 
2 In order to extract the sago meal from the pith of the sago palm the pith is first 
pounded to pulp by beating it with a bamboo or wooden sago pounder ( r a b i a bo t a i a 
gauna ) ; water is then poured out over the pulp and the wet mass is then squeezed 
either by hand or, as in this case , by putting it in a bag and squashing it . The 
water draining from the pulp mass contains the sago meal which gives it a white 
colour. This 'milk ' is collected in a large container where the meal settles on the 
bottom, forming a thick layer of usable sago . Rab i a  ranu a i  bubua gabu refers to the 
place where the pulp is treated in the way described above . Notice that the speaker 
omits the - na ending one would expect with gabu : gabuna would have been the correct 
fonn . 
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s s : T a t a u  b e , n e g a  n a mo n a  a i  l a o u d a  d e k e n e , rn a  r a b i a  b e  i d i a s e  u t u a , 
i a  m o r u , rn a  a u ka g a u n a
l 
i a  s i r i a ,  rna b o t a i a  b e  h a h i n e t a u d i a  b o n a  
k e k e n i t a u d i a .  I d i a  e s e  b o t a i a .  M a  r a b i a  b o t a i a ,  rn a  a b i a  l a o 
g i g i a  g a b u n a  d e k e n e  d a n u  b e , h a h i n e t a u d i a ,  h a h i n e ,  0 k e k e n i t a u d i a  
e s e  i d i a  g i g i a .  I n a i  b e  i ma n a  d e k e n e  l a s i  t o  . .  k i a p a  d e k e n e  a i  
u d a i a .  r a b i a ,  rna a i e m u  a e n a  d e ke n a i a i  g i g i a .  M a  i n a i  . .  m i l k  . .  o 
r a n u  b e  i a  d i h o i n a i  . .  
CLV : I d i a  g i g i a  i ma n a  d e k e n a , 0 i d i a  b o t a i a  s t i k  d e k e n a , 0 d a h a k a ? 
SS : A i em u  k a h a n a i d e k e n e  b e  s t i k  0 i ma n a  d e ke n a i ,  0 s t i k  d e k e n a i b o t a i a  
l a s i  b o n a  i m a n a  d e k e n a i g i g i a  l a s i . A i  b e , a i e m u  k a h a n a i d e k e n e  
h a h i n e t a u d i a  . .  e s e  b e  i n a i  r a b i a b o t a i a  g a u n a  i n a i  . .  - - b e k  d e ke n a i 
u d a i a ,  rna e d i a  a e n a  d e k e n e  i d i a g i g i a .  M a  r a n u  b e  i a  d i h o  i n a i .  
CLV : 0 ,  i n a i  b a mo n a  . .  
T E X T 7 
R e d i o  We s t e n  D i s t r i k .  In t h i s  t ext Amura , who c omes from Ba l imo v i l lage 
in the Gogodala area in the We st ern D i s t r i c t  and who works with Rad i o  
We st ern D i s t r i c t , t e l l s  about the e s t a b l i shment and deve l opme nt of thi s 
radio stat i on . 
R e d i o  We s t e n  D i s t r i k  b e , l a g a n i 1 9 6 4  . .  i d i a  h a m a t a ma i a .  B o n a  
g a u ka r a  i a  h a m a t a ma i a  r e d i o  We s t e n D i s t r i k  D a r u  mo t u mo t u  l a l o n a i .  B o n a  
r e d i o  We s t e n  D i s t r i k  b e  . .  i n a i  b e  . .  r e d i o  s t e s i n  g i n i g u n a n a  t a : ,  i s e d a 2 
t e r i t o r i P a p u a  N i u G i n i  l a l o n a i i d i a  h a m a t a m a d i a  b r o t k a s t  g a u k a r a . R e d i o  
We s t e n  D i s t r i k  b o n a  r e d i o  R a b a u l b o n a  r e d i o  Wewa k b e  r e d i o  g i n i g u n a d i a  
i d i a  h a m a t a m a d i a .  B o n a  r e d i o  We s t e n D i s t r i k  b e  . .  i n a i  n e g a  i a  h a m a t a m a i a ,  
o i d i a  h a g i n i a  b o n a  b r o t ka s  g a u k a r a  i a  h a m a t a ma i a  1 9 6 4  e l a  b o n a  - ­
u n u s e n i i a  h a m a t a ma i a  n e g a n a i b e  t a u n i ma n i m a momo l a s i  i n i s e n i  i d i a 
g a u k a r a .  I n a i  b e  t a u  k u r o k u r o  t a m o n a , b o n a  b r o t k a s t  g a u k a r a  i d i a  k a r a i a  
t a u d i a  b e  � s i b o n a  . .  o i ma .  
be . .  f o , 0 h a n i , i d i a g a u ka r a . 
I n a i  n e g a  b e  . .  k e ke n i t a mo n a  b o n a  t a t a u  
I n a i  n e g a  b e , g a d a  momo i d i a  g a u k a r a l a i a  
l a s i 0 g a d a  momo i d i a  h e r e v a l a i a l a s i . I n a i  n e g a  b e  g a d a  b e  K i wa i , M o t u  
b o n a  I n g l i s3 . B o n a  g a u k a r a  i d i a  h a ma t a ma i a  b e  f o r o k l o k a d o r a h i i a  l a o 
1 auka gauna the hard shell of palm wood which has to be removed in order to reach 
the soft pith in the centre of the palm . 
2 Notice the use of the inclusive form i seda ; one would expect a i ema i in this context . 
3 At present programs are broadcasted in several of the local languages of the Western 
District : Kiwai , Gogodala , Suki , Yo�gom, and others . 
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e t  o k l o k . B o n a  d a b a  g a u k a r a  b e  l a s i .  B o n a  i n a i  n e g a  b e  t a u n i ma n i ma b e  
r e d i o  momo ka n i  r e d i o  b e  e d a n a  b a m o n a  g a u n a , i d i a  d i b a momo k a n i l a s i . 
B o n a  h a n u a d i a  d e k e n a i d a n u  r e d i o  momo l a s i  v a d a e n  i d i a  k a mo n a i b e  . .  
r e d i o  t a mo n a  t a m o n a , t a u n i ma n i ma momo b e  r e d i o  l a s i . B o n a  h a i d a i d i a  
r e d i o  d e k e n a i i d i a  k a mo n a i i d i a  . .  pr og r e m s  i d i a  b r o t ka s  k a r a i a  g a u d i a  
r e d i o  D a r u  d e k e n a i 0 r e d i o  i n a i  n e g a  b e  i d i a  b o i bo i  r e d i o  D a r u . 
U n u s e n i p ro g r e m s  i d i a  k a m o n a i i d i a  l a o . .  e la b o n a  ' 6 8 0 ' 6 6 i d i a h a m a t a -
ma i a  t a u n i ma n i ma e d i a  u r a i d i a  h e n i a .  R e d i o  p r o g r e m  d e k e n a i d a h a k a  
i d i a d i b a .  M a m i n a
l 
i d i a  d a v a r i a  . .  r e d i o  s t e s i n  d e k e n a  i d i a  b r o t k a s  
k a r a i a  p r o g r e m s  b e  . .  t a u n i ma n i ma d e k e n a  h e g e r e g e r e  d i b a i a  h e n i a .  
T a u n i ma n i ma e s e  d i b a n a mo n a  i d i a  a b i a .  H a n u a  t a u d i a  d a n u  i n i s e n i  i d i a 
d a v a r i a .  B o n a  h a i d a b e  mo n i , ed i a  m o n i d e ke n a i . .  r e d i o s  h a i d a i d i a  
h o i d i a h a n  u a d e  k e n  a i b o n  a e 1 a b on a h a r i i a rn a  i b e t a u n i m a n  i rna i d i a u r a 
b a d a  r e d i o  We s t e r n D i s t r i k  d e k e n a i i a  h a ka 2 . B o n a  u n i s e n i 3 i d i a  h a ma t a -
ma i a  i a  ma i e l a  b o n a  1 9 6 7 , l a u d a n u  g a u ka r a l a u a b i a  u n i s e n i . L a u  
g a u k a r a l a u  h a m a t a m a i a  i a  l a o e l a  b o n a  g u n a  g a u ka r a  t a u d i a  b e  i d i a  s i r i 
r e d i o  W e s t e n  D i s t r i k  d e k e n a . I n a i r u m a  b e  . .  i n a i b e  g a vma n t  e s e  r e d  i 0 
We s t e n  D i s t r i k  t o t o n a  i d i a  h a g i n i a  l a s i ,  t o  i n a i  b e  k a m pa n i t a  . .  h o s p i t a l  
i d i a  k a r a i a  t a u d i a ,  D a r u  H o s p i t a l , i d i a  k a r a i a  t a u d i a  e s e  i n a i  r u m a  i d i a  
a t o a . B o n a  i d i a  s i r i  n e g a n a  b e  r e d i o  - - 0 g a v ma n t  e s e  i n a i  r u ma i a  h o i a ,  
b o n a  r e d i o  s t e s i n  u n u s e n i i a  h a g i n i a  i n a i  l a g a n i g u n a  l a u h e r e v a  l a g a n i 
l a  ma i b o n a  h a r i  . .  h a r i  r e d i o  D a r u  0 r e d i o  We s t e n D i s t r i k  i a  g a u k a r a  
n o h o .  
1 Mam i na i d i a  dava r i a  ' they got the taste of it ' 
2 haka It is not clear what the speaker rreans by this word ; perhaps it is a 
shortened form of hakaua ' to lead, guide ' .  
3 Speakers in the Western District often say un i se n i  instead of i n i sen i , and sorretirres 
also instead of unu sen i .  
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E d a n a  B a mo n a  L a u  L a o .  The speaker of this  t ext i s  Tukau Ban i , a y oung 
K iwa i man b orn on Daru I s l and whos e  parent s came from Mabuduan v i l lage 
on the mainland . Tukau works with Radio  We stern D i s t ri c t ; t h i s  st ory 
about his l i fe and work is fol lowed by a short interview . 
TB : L a  u e 9 u 1 a d a n  a b e . .  T u k  a u  B a n  i ,  b o n  a . .  1 a 9 a n i 1 9 5  3 1 a I o n a i l a u  b e l a u 
v a r a D a r u  m o t u mo t u  d e k e n a i .  
D a r u  a mo We s k a h a n a  d e k e n a i .  
L a u e g u  h a n u a  b e  M a b u d u a n  i a n o h o  . .  
B a d i n a l a u e g u  t a m a n a  b e  D a r u  d e k e n e  
i a  g a u k a r a  d a i n a i , a i  b e  . .  l a g a n i i b o u n a i D a r u  d e k e n a i  a i  h a o r e a . 
E l a  b on a  l a u b a d a , b o n a  . .  s k u l d e k e n a i l a u  v a r e a i . L a u e g u  s k u l 
g i n i g u n a n a , 0 g u n a n a  b e  . .  l a u l a o L M S  e i a v a  i n a i  b e  L o n d o n  M i s i n a r i  
S k u l d e k e n a i l a u  v a r e a i . B o n a  l a g a n i 1 9 6 1  l a l o n a i b e  . .  l a u e g u  
p r a i me r i  s k u l  g i n i g u n a n a  l a u  h a m a t a ma i a  D a r u  l a l o n a i . l a  l a o b o n a  
l a g a n i  i b o u n a i s i k s l a u  h a o r e a , m u r i n a i l a u b o n a  t a u n i ma n i ma h a i d a 
i d i a  a b i a h i d i  l a o h a i s k u l d e ke n a i v a r e a i t o t o n a . H a i s k u l m u r i n a i , 
i n a i  b e  . .  l a g a n i 1 9 7 0  i a  o r e  m u r i n a i  l a u e g u  g a u k a r a  g i n i g u n a n a  l a u 
a b i a  r e d i o  . .  o . .  r e d i o  s t e s i n  d e k e n a i . I n a i  b e  g a u  t a o . g a b  . .  g a u  t a  
- - g a b u  t a  d e k e n a  i 1 a u  1 a o  1 a s  i ,  t o  . .  i n a i b e  D a  r u  d e k e n a  i s i b o n a  
i n a i  g a u k a r a l a u  a b i a ,  r e d i o  D a r u . I n a i  b e  l a g a n i 1 9 7 1  l a l o n a i 
i n a i  g a u ka r a l a u  h a m a t a ma i a .  L a u  b e  . .  o f i s e s  h a i d a b a m o n a  l a s i , 
i n a i  . .  o f i s  d e ke n a i i d i a l a o . .  o . .  o f i s ,  o . .  g a u k a r a  d e ke n a i i d i a l a o . .  
P o t  M o s b i d e k e n a i d i b a a b i a ,  e d i a  g a u k a r a  k a h a n a i . .  a . .  l a u l a l o a b e  
l a u b e  l a u  g a u k a r a  n a mo n a mo b o n a  . .  s e d i r a n e g a  g a b e a i . .  b e  d o h o r e  l a u 
i d i a  a b i a h i d i  ma l a u . .  l a u l a o M o s b i  d e k e n a i ,  ma l a u e g u  g a u ka r a  
ka h a n a i . .  d i ba l a u a b i a .  L a u  b e  l a u  u r a d i k a d i k a l, r e d i o  D a r u  l a u 
g a u ka r a , b o n a  l a u l a l oa d a n u  . .  t a u n i ma n i ma h a i d a  b e  i d i a  u r a  
d i k a d i ka d a n u  r e d i o  D a r u  g a u k a r a . R e d i o  g a u k a r a b e  . .  n a m o  h e r e a  
momo ka n i ,  i s e d a  . .  t a u n i ma n i ma d a i k a i d i a  n o h o  . .  g u n i k a g a b u d i a  
d e k e n a i ,  i t a 2 d u r u a  h e n i d i a . .  a . .  t u b u  d a e k a u  n a mo n amo t o t o n a . 
1 l au ura  d i kad i ka 'I want it badly ' .  The speaker ' s  Hiri Motu shows the influence of 
English by this literal translation of the English expression. 
2 i ta Like the previous speaker, Tukau occasionally uses the pronoun of the 1st 
person plural inclusive , where the exclusive form would be the correct one . 
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CLV : O i e m u  g a u k a r a  . .  i a  n o h o  i n i s e n i s i bo n a  o . .  d a n u  o i  l o a l oa We s t e n  
D i s t r i k  d e k e n a i i n t e r v i ew a b i a  t o t o n a ?  
TB : I n a i  momo k a n i a i  d a n u , o i  d i b a  . .  p a t r o l  i d i a l a o n e g a n a i b e  a i  d a n u , 
o f i s e s  h a i d a i d i a  a b i a h i d i , l a u i n a i  p a t r o l  l a l o n a i l oa l o a , s e n e  
ma v a r u  a n e d i a
l 
b o n a  a n e  i d a u i d a u  b o n a  . .  h e g e r e g e r e  o i  he r e v a  b a m o n a , 
i n t e r v i ew h a i d a a b i a  r e d i o  s t e s i n  e s e  a i e m a i s t e s i n  d e k e n a i . .  m . .  
b r o t ka s l a i a 2 t o t o n a . 
C LV : E d a n a  s t e s i n  o i  v a d i v a d i v a d a e n i . .  g u n a  . .  b e  l a o - - Mo r e h e a d  o i  i t a i a  
v a d a e n  i 0 7  
TB : L a s  i ,  I a u  e 9 u p a t r 0 I g i n  i g u n  a n a b e . .  I a u a b i a I a 0 . .  i n a i N o r  t h B a n  k 
� b o n a  S o u t h  Ba n k  F l y d e k e n a i .  B o n a  D a r u  We s t  k a h a n a  d e k e n a i ,  
I a u  l a o .  I n a i  b e  ko n e  d e k e n a i i d i a  n o h o  h a n u d i a  s i b o n a  . .  l a u 
v a d i v a d i h e n i a  t o  . .  u d a  l a l on a i i d i a n o h o  h a n u d i a  b e  l a u v a d i v a d i 
h e n i a  l a s i . 
CLV : I n a i  b e , d a i k a i a  v a d i v a d i . .  u d a  d e k e n a i ?  
TB : I n a i  b e  g u n a  i d i a . .  a . .  g u n a  i d i a v a r e a i o f i s e s , h e g e r e g e r e  A m u r a 
b a m o n a ,  Amu r a , b o n a  . .  P a t r i c k O g r i n  i n a i  . .  f a n 3 b a m o n a  i d i a  l a o ,  
K i a n g a 4 g a b u  b o n a  B a l  i mo g a b u  . .  M o r h e t 5 g a b� i d i a  - - L e k  M a r e 6 g a b u , 
i d i a  v a d i va d i h e n i a ,  a n e  r e ko d  0 a b i d i a  t o t o n a . 
C LV : I n a i  . .  N o r t h  F l y  Ba n k  . .  d e ke n a i v a d i v a d i o i  h e n i a  n e g a n a , e d a n a  
b a mo n a  o i  l oa l oa ,  v a n a g i d e k e n a  0 b o t i o i  a b i a 7 
TB : L a s i , i n a i  b e  . .  g a v a ma n t  b o t  t a  i n a i  b e  . .  M . V .  A n z a n a  d e k e n a i a i  
l oa l o a .  L a u  b o n a  a i ema i p a t r o l  a i  h a o r e a , a i  g i r o a  ma i ,  D a r u  
d e k e n e . G u n a b e  a i  l a o N o r t h  Ba n k  F l y d e k e n a i a i  v a d i v a d i ,  i a  l a o ,  
D o mo r i a i  a b i a  ma  a i  g i r o a  ma i . .  a . .  ma S ou t h  B a n k  F l y  d e ke n a i a i  
d i h o ma i e l a  b o n a  D a r u  a i  a b i a .  
CLV : I n i s e n i o i  g a u k a r a  n e g a n a , e ,  W e s t e n D i s t r i k  n i u s  o i  h e r e v a  . .  o i  
h a ma o r o a ?  
T B  : I 0 ,  i n a i b e  . .  M o t  u g a d  0 b o n  a I a u e 9 u g a d  0 ,  K i wa i g a d  0 d e ke n a i . .  a . .  
h e g e r e g e r e  a i  . .  t r a n s l e t ma t a u n i ma n i m a e s e k a m o n a i  t o t o n a . 
1 a ned i a  This word is difficult to understand on the tape ; the speaker possibly says 
something else . 
2 Notice the Motu ending - l a i a (cf.  g una l a i a , he reva l a i a ) added to the loanword 
b ro t ka s .  
3 fan 'fun, fol' fun ' 
4 
K i anga Kiunga Station 
5 Morhet l'Ibrehead Patrol Post 
6 Le k Ma re Lake J'vlrrTay 
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O s t r e l  i e  V a d i v a d i L a u  H e n i a .  Uriseni , t h e  pres ident of the Lake JI1urray 
Coun c i l , who a ls o  spoke the t ext in unit 1 , now give s an account of hi s 
rec ent v i s i t  to Aus t ra l ia . Uri s en i , whose  home v i l lage i s  Komaovai ,  
speaks Z imakani a s  his  mot her t ongue . 
L a u  b e  . .  i n a i  . .  Ka u n s i l a . .  a i  k e h o a  i n a i  L e k  M a r e  L o k a l G a v a m a n  
Ka u n s i l ,  i n a i  b e  1 9 6 7 .  D i s e m b a  i n a i  b e  i l e k s e n s . 1 9 6 8 ,  D i e n u a r i  b e , 
k a u n s i l  a i  k e hoa . M a  l a g a n i t a mo n a  m u r i n a i  b e  1 9 6 9 , b e  a i  d i h o O s t r e l i e  
d e k e n a .  A i d i h o  O s  t r e  1 i e n e g a n a , g u n a  a i l a o  P o t  M o s b  i ,  i n a i ,  Kon e d o b u  
i n a i  g a va m a n  e s e  i n a i  O s t r e l  i e  e n a  d a l a  i a  h a d i b a i a .  B o n a  . .  g a vm a n  e s e  
i n a i  o f  i s  a t a  i a  ma k .  l e n a  l a d a n a  b e  Z e f  F r i d r a .  l a  b e  . .  P a p u a  N i u  G i n i  
d e k e n a  i a  g a u ka r a . .  2 0  y i a s . l a  b e  i a  d i b a momo , Mo t u  0 d a h a ka , P i s  i n ;  
a i n a i  t a u n a  d a n u  a i  d i h o ,  O s t r e l i e  d e k e n a . M o s b i  a i  r a k a t a n i a ,  i n a i 
b . 1 . b · k l  k S M . 1 2 . e � a I a I a ,  s e v e n  0 o .  e v e n  a I a I r a k a t a n i a .  A i  1 a o  . .  
C a i r n s  d e k e n a i a i  d i ho . N e g a  s i s i n a a i  n o h o , C a i r n s , v a d a n  a i  l a o ,  
Tow n s v i l l e .  D i n a r u a  a i  n o h o , i n a i  g a b u  a i  v a d i v a d i , r a i s  b o n a  . .  r a i s  
f a  k t o r  i s ,  s i u 9 a ,  b o n  a m i t f a  k t o r  i s ,  b o n  a . .  i n a i Tow n s v i l l e e d i a I u n  i v e  s i t  i s 
b o n a  Am i ,  g a u  i b o u n a i a i  i t a i a ,  ma a i  h a n a i a  i n a i  M a g n e t i c  I s l a n d . I n a i  
g a b u a i  r a k a t a n i a  a i  h a n a i a  M t . I s a .  M t . I s a  d e k e n a  a i n o ho n e g a n a  i n a i 
b e  . .  ma i n i ng k a mp a n i b a d a n a . I n a i  b e  t a n o  l a l o n a i a i  v a r e a i ,  i n a i  b e  3� 
h o u r s  i n a i  t a n o l a l o n a i a i  n o h o . A i n a i  k a r a  i t a i a i n a i  t a n o  l a l o n a i 
b e  i a  i d a u , b o n a  Ka u n s o l t a  i a  t a i d a n u . I n a i  t a n o  l a l o n a i .  Ka  r a  b e  
i a  i d a u , o i  d i b a i n a i  b e  a i  d i b a l a s i  i n a i  b a m o n a  k a r a . l a  n o h o  l a s i  
P a p u a  N i u  G i n i  d e k e n a . I n i s e n i a i  n o h o  ma a d o r a h i b e  . .  i n a i  a t a i a  d e ke n a  
f a k t o r i a i  i t a i a .  A i  g a r i  ma r a g i l a s i ! I n a i  k a r a b e  i d a u  momo k a n i !  
A i  n o h o  i n i s e n i d i n a t a m o n a ,  s e d i r a h a n u a b o i . .  a d o r a h i ,  s i k s  o k l o k  b a m o n a  
i n a i  Tow - - M t . I s a a i  r a k a t a n i a ,  a i  ma i h a n u a b o i , B r i s b a n e . O r a i t  
B r i s b a n e  b e  s i s i n a a i  n o h o  v a d a n  a i  l a o S y d n e y d e k e n a .  S y d n e y  d e ke n a  
a i  g i n i d a e , i n a i  . .  l a l o n a i ,  p l e n l a l o n a i  i n a i  . .  l a i t i  i d i a  h a b o d o a  . .  l a i t i  
i d i a  h a b o d o a  . .  l a i t i  i d i a  h a b o d o a  n e g a n a , i n a i  . .  a i  k a u n s o l s t e n s 3 i b o u n a i 
1 z i e t 'jet-p lane ' 
2 Seven Ma i l :  Port Moresby airport , which is seven miles out of town . 
3 tens ' ten ' 
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i d i a  t o r e i s i ,  i d i a  hoa  ma r a g i l a s i  i d i a  i t a i a !  I d i a  l a l oa b e  . .  h e v e n ! 
V a d a e n  i a i e m u  n a  r i a  t a u n a  b e  i a g w a u i n a i b e  h e v e n  I a s  i ,  S y d n e y . A i  
d i h o i n a i  b e  h a n u a b o i ,  t e n  o k l o k .  P u r a  t a mo n a  a i  n o h o  S y d n e y  d e k e n a i 
S y d n e y  d e k e n a i b e  . .  a i e m u  l a l oa i b o u n a i i a  o r e v a d a e n i !  G a u  i d a u  m o m o -
k a n i a i  i t a i a ,  b o n a  S y d n e y  b e  d o k o n a  l a s i  m a t a n a  s i b o n a  i a  d o k o ! G a u  
momo a i  i t a i a  m a  f a k t o r i s  i d a u i d a u , S y d n e y  d e k e n a i .  W i k  t a m o n a  m u r i n a i  
b e  S y d n e y  a i  r a k a t a n i a ,  i n a i  b e  t r a k a  d e k e n a i  a i  d a e k a u  a i  l a o P o r t  
Kemb l a . l n a i  s t i l  wo k s  e n a  f a k t o r i h a i d a i d i a  n o h o . E t i n s
l 
b o n a  i n a i  
a i e n .  A i e n � i d i a  k a r a i a  g a b u d i a  - - k a r a i a  g a b u n a . I n i s e n i a i  n o h o , 
d i n a t a mo n a , v a d a e n i a i  h a n a i a  C a n b e r r a d e k e n a . I n i s e n i a i  n o h o  n e g a n a  
a i  d a e k a u  . .  f r e t  e n  r a i s
2 
f a k t o r i s  i d i a  n o h o  b o n a  b i s i n i s  h a i d a ,  a t a i a  
d e k e n a . B o n a  C a n b e r r a d e k e n a i a i  n o h o , g a u  momo i d i a  h a d i b a i a ,  i d i e n a  
f a i a m e n  r u ma  b o n a  A m i , P o l i s ,  l u n i v e s i t i , b o n a  C S I R O ,  Q u e a n b e y a n  k a u n s i l ,  
i n a i  g a vma n e n a  g a u k a r a , b o n a  i n a i  S e k r e t a r i  a i  i t a i a  b o n a  E x t e r n a l 
Ter r i t o r i e s M i n i s t a  e n a  o f  i s  d e k e n a i a i  k i k i  i a  d a n u . B o n a  i n a i  b i s i n i s  
d a l a d i a  i n a i  g a vma n i d i a  h a d i b a i a  m a  kopr e t i v  e n a  d a l a  b o n a  . .  l u n i v e s i t i 
d a n u  a i  i t a i a .  B o n a  i d i a  h a d i b a i a  i n a i  k a n t r i  e d e n a  b a m o n a  d u r u a , i n a i  
k a n t r i  d u r u a d a l a ,  b o n a  e d e n a  b a m o n a  i n a i  g a v a m a n  e n a  g a u k a r a  d a l a d i a ,  
i d i a  h a d i b a i a  b o n a  b i s i n i s  d a l a d i a .  I n i s e n i d i n a t a m o n a  a i  n o h o  h e b o u  
b a d a n a  d e k e n a i ,  i n e i  d i p a t m e n  H e d s  0 Kwa r a d i a .  I d i a  ma i i n a i  k i k i  
i d a u i d a u  i d i a  k a r a i a .  I n a i  d i p a t m e n  t a  t a  e n a  k i k i . G a u  momo i d i a  
h a d i b a i a !  M a  i d i a  h a m a o r oa , b e m a  . .  n e g a  g a be a i b e ma P a p u a  N i u  G i n i  s e l f  
g a v ma n 0 i n d i p e n d e n s  u m u i a b i a ,  e n a  g a u k a r a  b e  i n a i  O s t r e l  i e  b a m o n a  
d o h o r e  i a n o h o  n e g  a g a b e a  i . I n a i  O s t r e l  i e  d e k e n a i . .  g a u k a r a  t a u d i a  a i  
i t a i a ,  i n a i  f a k t o r i g a u k a r a  b o n a  k a u n s i l  i d i a g a u k a r a  b o n a  . .  a . .  d i p a t m e n  
i d a u i d a u  e d i a  g a u k a r a  b e  . .  a i  i t a i a  i n a i : P a p u a  N i u  G i n i  b a m o n a  l a s i ! 
G a u k a r a  b e  s i a h u  b o n a  a u k a ma s e ma s e , i n a i  d i n a s i a h u , g a u ka r a  b e  . .  a u k a  
momo k a n i  i n a i  g a u k a r a  h a i d a  i t a i a  0 f a k t o r i h a i d a i t a i a  b e  i n a i  b e  ma s e  
g a u k a r a  i d i a  k a r a i a !  B o n a  i n a i  C a n b e r r a  d a n u , a i  i t a i a  i n a i  m on i  f a k t o r i ,  
i n a i  ko i n s .  I n a i , f i p t i  s e n s  b o n a  . .  t w e n i s e n s ,  t e n  s e n s , f a i f  s e n s , t u  
s e n s , wa n s e n s  i d i a  . .  f a k t o r i .  A i  hoa  ma r a g i l a s i ! I n a i  b e , e l e k t r i s i t i  
d e k e n a i  i d i a . .  p a u a  d e k e n a i i d i a  g a u k a r a , b e ma i n a i  g a u n a  e s e  i n a i  t a u  t a  
i a  a b i a  n e g a n a i i a  ma s e  b e  h a r a g a  s i b o n a l 
1 et i ns : it is not clear what the speaker means by this word , except that it is a product 
of the steel factories in Port Kembla . 
2 f re t  en ra i s  'freight and rice ' ?  I t  i s  not clear to what kind o f  factories the 
speaker is referring . 
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B o n a  a i  i t a i a  i n a i  . .  t a u n i ma n i ma i n a i g u n a  l a u b e  me r e  m a r a g i d i n a 
h a n a i h a n a i . .  P a p u a  N i u  G i n i  t a u n i ma n i ma ,  h a h i n e b o n a  t a t a u  meme r o  i d i a  
g w a u  i n a i  . .  g a u  i b o u n a i b e  ma s e  t a u d i a  e s e  i d i a  k a r a i d i a ,  i d i a  e s e  i t a 
t o t o n a  rn a  t a u  k u r o k u r o  e s e  i d i a  . .  g a u d i a  i d i a  h e n a o a  0 i t e n a  l a d a d i a  
i d i a  k o k i a
l
. L a u  l a o i n a i  ma t a n a  d e ke n a i l a u  i t a i a  n e g a n a i ,  g a u  i b o u n a i 
b e  . .  t a u n i ma n i ma e s e  i d i a  g a u ka r a .  S e d i r a g a b e a i ,  d o h o r e  P a p u a  N i u  G i n i  
s e l f  g a v a m a n o . .  a i  a b i a  s e d i r a i n d i p e n d e n s . .  l a g a n i  h i d a b a m o n a  i a  o r e , 
d o h o r e  s i b o n a  P a p u a  N i u  G i n i  ma t a n a  d e k e n a i d o h o r e  i d i a  i t a i a ,  g a u k a r a  
b e  s i a h u  ma s ema s e  d o h o r e  i a  m a i P a pu a  N i u  G i n i  l a l on a i . 
T E X T  1 0  
S e n e  K i k i . Thi s folk tale of the Boa z i  people we st o f  Lake Murray i s  
told by Leo , the c ounc i l lor o f  Bo set v i l lage , who speaks Boa z i  a s  his  
mother t ongue . The  s tory is  about a female spirit  who wanted to marry 
a Boaz i  man . 
I n a i  t a u  t a  . .  r a b i a  i a  g i g i a  g w a u r a i a  i a  h e l a i  v a d a n  . .  d a b a i momo k a n i 
. .  h a h i n e r u a o s i 2 v a d a n , i d i a  t o r e i s i , i d i a  r a k a . I d i a  . .  v a n a g i i d i a  k a l o a 
l a o :  b o n a  . .  r a b i a  g a b u n a  v a n a g i i d i a  a t oa i n i s e n i v a d a e n i .  V a d a e n  i ,  i e n a  
t a u  b e  i a r a ka g u n a . H a h i n e b e  i a  r a k a t a n i a  v a n a g i d e k e n e . T a u  i a  r a k a 
s i s i n a i a  d a u d a u , v a d a  i n a i  l a u m a  h a h i n e b e  v a d a n  i n a i  i e n a  h a h i n e i e n a  . .  
t o a n a  i a  a b i a .  Toa n a  i a  a b i a ,  v a d a n , i n a i  t a u  e n a  m u r i n a d e k e n a  i a  r a k a . 
V a d a  h a h i n e momok a n i b e  . .  i a  b e  m u r i n a d e k e n a  i a  ma i i n a i  l a u m a  h a h i n e 
e n a  m u r i n a d e k e n e  i a  ma i o  V a d a n , h a h i n e i a  r a k a m a i i a  i t a i a b e  h a h i n e 
t a  i a n o h o  h u a n a d e ke n e . V a d a  i e n a  h a h  i n e  momo k a n  i b e  i a 9 i r o a . V a d a  
i n a i  l a u m a  h a h i n e d a n u  i a  l a o v a d a n ,  i d i a  g i n i d a e  i n a i  r a b i a  g a b u n a 
d e ke n e . U n u s e n i v a d a n , i n a i  t a u  i a  g i r o a  v a d a n  i n a i  . .  i a  i t a i a  b e  i e n a  
h a h i n e momo k a n i l a s i ! I n a i  b e  l a u ma h a h i n e .  V a d a n  d a l a  i a  t a h u a  h a r i  
b e  i a  u r a t r i k  t a  i a  k a r a i a  v a d a n , e d e n a  b a m o n a  d o h o r e  i n a i h a h i n e i a  
r a k a t a n i a  v a d a n  i a  h e a u  l a o h a n u a  t o t o n a . V a d a n  i a  t o r e i s i ,  l a h i  i a  
1 This was a widespread belief in Papua in the early days of contact with Europeans . 
2 hah i ne ruaos i an error of the speaker; correct is : hah i ne danu i d i a  ruaos i 'he and 
his wife, they both . . . .  ' 
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k a r a i a ,  v a d a n  i n a i  g o r u  m a t a ma t a  i a  k o k i a  g a u n a
l 
i a  a b i a ,  i a  m a i i a  
a t o a  i a  n o ho . V a d a  i n a i  h a h i n e e s e  i a  h e n a n a d a i a  - - I n a i  t a u  e n a  l a d a n a  
b e  D o m b o i .  V a d a n , h a h  i n e  e s e  i a h e r e v a , i a h a m a o  roa : " E i ,  D o m b o  i ,  i n a i 
e d e n a  r a b i a  d o h o r e l a u  u t u a ?  V a d a n , t a u  e s e  i a  h a m a o r o a : " A h , r a b i a  b e  
i n a i  k a h i  r a k a h i r a  d e ke n e  u t u a  l a s i  t o  o i  l a o . .  s i s i n a d a u d a u  d e k e n a  o i  
u t u a " . V a d a  h a h i n e . .  t a  i a  . . . 2 i a  l a o :  . •  i n a i  r a b i a  i a  u t u a  g wa u r a i a ,  
v a d a n , r a b i a  b a d i b a d i d e k e n a i i a  g i n i  i a  h e n a n a d a i a :  " R a b i a  i n a i ? " 
l a  g wa u :  " L a s i ! O i  l a o !  I n a i  . .  l a l o n a  momo k a n i  d e k e n e " . V a d a  h a h i n e b e  
i a  r a k a  i n a b a m o n a  i a  l a : o i a  ko i a  n o h o  i a  l a o d a u d a u  h e r e a . V a d a  i n a i  
t a u  b e  i a  b - - D o mb o i b e  i a  b e  g o r e r e  k o i k o i  v a d a n  i a  ma h u t a  n o h o  l a h i  
b a d  i b a d  i d e k e n e .  V a d a  i a  h a m a o r o a  "A ,  o i  b e  d a h a ka bo i bo i  n o ho l a u b e  
l a u g o r e r e d i k a d i k a k a h i r a ka h i r a l a u ma s e ! " V a d a  i a  h e r e v a : " R a b i a  o i  
u t u a  h a r a g a  v a d a e n i ,  i t a l a o " . I n a i  - - i n a i  t a u  b e  i n a i  D o m b o i b e  u t u 
momo h e r e a  i n a i  ko - - h u i n a d e ke n e .  I n a i  u t u  i a  k a k a s i a  k a k a s i a  v a d a n  
i n a i  g o r u  ma t a ma t a  d e k e n e  . .  i n a i  u t u i b o u n a i i n i s e n i i a  d i h o .  l a  d i h o ,  
v a d a  i n a i  m e a m e a  t a  i a  k a r a i a .  M e a m e a  t a  i a  k a r a i a  v a d a n ,  i n a i  l a u m a  
i n a i  - - i n a i  u t u  b e  h e g e r e g e r e  t a u n i ma n i ma b a mo n a  d o h o r e  i d i a  h e r e v a . 
V a d a n , i a h a ma o r oa : " B ema  i n a i h a h  i n e  i a b o  i b o  i n e g a n a  i ,  u m u  i s e  u m u  i 
a n s a , l a u  b e  d o h o r e  l a u l a o" . I n a i  b a m o n a  v a d a n ,  i n a i  i a  b o i bo i  
d i ka d i k a i n a i  D o mb o i  b e  i a  g o r e r e k o i k o i  n e g a n a . H a h  i n e  b e  r e g e n a  i a 
k a mo n a i :  " a i n a i  t a u  b e  i a  g o r e r e d i ka d i k a ,  i a  ma i . .  bo i b o i  d a n u  i a  
ma h u t a n o h o  l a h i  b a d i b a d i . G a ! b e 3 i n a i  b e  ko i ko i " .  V a d a n , h a h i n e i a  
b o i b o i : " D o m b o i ,  o i  n o h o ? " V a d a n  i a  h a m a o r o a : " L a s i ,  l a u g o r e r e  
d i ka d i k a l a u h e k u r e  n o h o " . V a d a  i n a i  " l a s i " i n a i  b a m o n a i a  h e r e v a  
n e g a n a  i n a i  D o mb o i b e  i a  t o r e i s i  i e n a  g a u  i a  a b i a  v a d a n , i a  r a k a  i n a i . 
V a d a  g a b e a i i n a i  h a h i n e i a  b o i bo i  n e g a n a  u t u  h a r i  i n a i  . .  i a  k a k a s i a  g a u n a , 
u t u  e s e  i d i a  a n s a : " 1 0  l a u m a h u t a  n o h o  i n a i " . I n a i  t a u  b e  i a  l a : o 
b o n a  . .  v a n a g i k a h i r a k a h i ra d e ke n a , v a d a n  i n a i  h a h i n e b e  i a  d a e k a u  ma i o  
1 goru ma tama ta i a  kok i a  gauna 'young b�ackpaUn he removed it thing ' :  young �eave8 of 
the b�ackpaUn which he had cut off. 
2 The verb following ta  i a  is spoken too softly to be recognizable ; one would expect 
dava r i a  ' to find ' .  
3 The recording i s  not clear at this point . The transcription ga ! be i s  simply the 
one which is closest to what is actually said . The sentence would then mean : 
"Ah, but he cou�d be deceiving (me) ". 
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I a d a e k a u  ma  i i a i t a i a b e  g a b u  k a v a k a v a  D o m b o  i b e  i a h e a u  v a d a n . V a d a n , 
i n a i  h a h i n e i a  t o r e i s i , i a  g i r o a  l o u i n a i  . .  r a b i a  e n a  k o p i n a i a  k o k i a  
g a u n a  . .  i n a i  i a  a b i a  v a d a n  . .  i a  h a k a p u a  l o u .  H a k a p u a  l o u v a d a n  . .  v a d a n  i n e  
r a b i a  r a u r a u d i a  i a  u t u a g a u n a  i a  . .  a t o a  l o u ,  v a d a n  i a  t o r e i s i  i n a i  r a b i a  
i a  a b i a i s i  v a d a n  i a  h a g i n i a  l o u . .  g a b u n a . 
CLV : G oa d a  momo k a n  i ! L :  1 0 .  V a d a n , i n a i  - - i e n a  n a t u n a  i a  a b i a ,  i n a i  
h a h i n e .  M a o r om a o r o  v a d a n  n a t u n a  i a  n e g e a . N a t u n a i a  n e g e a  i a  l a o i n a i  
t a u  d o g o a t a o  t o t o n a . To - - d a l a  h u a n a  d e k e n e  i a  mo r u  b e , g a b u  k a v a k a v a  
i a  i t a i a .  V a d a n  s i n a n a  i a  h e a u  l a o i a  h am a o r o a : " Ta u n a  b e  e d e s e n i ? " 
" L a s i ,  l a u i t a i a  l a s i " .  V a d a n , i a  a b i a  l o u ,  s e k e n  t a i ml i a  n e g e a  i n a i  
N e g e a  l a o ,  g a b u  k a v a k a v a  i a  i t a i a ,  t a u n i ma n i m a l a s i .  S i n a n a  i a  l a o 
k a h i r a k a h i r a . .  v a d a  n e g a  t r i  b a m o n a  . .  v a d a n , g a b e a i ,  i n a i  t a u n a  b e  . . v a n a g i 
b e  v a n a g i i a  a b i a  v a d a n , s i s i n a d a u d a u  i a  k a l o a v a d a n  i a  l a o .  V a d a n  
V a d a n  i a  b o i b o i . l a  g wa u : " I a  n a mo o i  ko i a  i n a i  . . h a h i n e i a  g i n i d a e .  
l a u d e k e n a , o i  l a o g u n a ! D o h o r e  h a n u a b o i d o ho r e  l a u g i n i d a e  d a h a k a  d o h o r e  
o i  k a r a i a !  H a n u a b o i d o h o r e  o i  m a s e ! "  I n a i  b a m o n a  h e r e v a  i a  h e n i a .  A 
i n a i  D o mb o i b e  m a o r om a o r o  i a  l a o :  h a n u a  d e k e n e  i a  g i n i d a e .  l a  t o r e i s i  
v a d a n  i e n a  h a h i n e i a  b o t a i a .  l a  bo t a i a  d i k a d i k a k a h i r a k a h i r a i e n a  
kwa r a n a  d a n u  i a  s i r i a  momo k a n i !  I n a i k a h  i r a k a h  i r a i e n a  a e n a  d a n u  i a 
u t u a . V a d a n , h e r e v a  i a  h a d i b a i a ,  h a n u a  t a u d i a .  l a  g wa u : " l a u b e  l a uma  
h a h i n e e s e  i a  d a n u  n e g a  t a mo n a  a i  l a o r a b i a  a i  g i g i a ,  v a d a n  i a  l u l u a ma i ,  
h e r e v a  b e  i n a i  b a m o n a  i a  h e n i a :  h a n u a b o i d o h o r e  i a  ma i " . l a  n a mo . 
V a d a n , t a t a u  i b o u n a  i i d i a r e d  i 2 . I n a i h a n u a  d e k e n a . I d i a h e g a e g a e
2 , 
v a d a n , n a r i a  n o h o . E l a  b o n a  h a n u a  i a  b o i o  . .  v a d a n , i d i a  ma i ,  n e g  a t a m o n a 
i n a i t a u n a  e n a  . . i n a i D omb o i e n a  r u m a  d e k e n e  i d i a k ou a , h e n  u n a  d e k e n e . 
I n a i  h a h i n e i d i a  n a r i a  a l a i a  t o t o n a . V a d a n  i d i a  n a r i a  n o h o , e l a  b o n a  i n a i  
h a h i n e b e  i a  k a l oa ma i ,  i n a i  l a uma  h a h i n e .  l a  m a i b o n a  v a n a g i i a  a t o a , 
i a  d a e k a u  ma n a t u n a  i a  a b i a  . .  i a  ma : i ,  v a d a e n i i n a i  � b a d i b a d i i d i a 
1 seken ta i m  'a seaond time ' 
2 red i 'ready ' .  The speaker first uses an English loan word, and later the 
proper Hiri Motu word hegaegae . 
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g i n i  n e g a n a , v a d a  t a u n i m a n i m a i d i a  t o r e i s i  v a d a n , i n a i  h a h i ne i d i a  a l a i a  
i n a i . I d i a  b o t a i a  d i k a d i k a .  A l a i a  momo k a n i ,  n a t u n a d a n u  a l a i a  d i k a d i k a .  
V a d a n ,  g a b e a i v a d a n , i d i a  a b i a ,  i n a i  k o p i n a b e  . .  i d i a  n e g e a . I d i a  n e g e a , 
v a d a n  - - s e d i r a i n a i , i n a i  g o r i s i s i n a b e , i n a i  . .  l a u e g u  k i k i  i a  ma i 
b o n a  i n i s e n i i a  d o k o . 
T E X T  1 1  
A r i h a B o n a  G o r u . Thi s  text i s  a part of a folk tale of the Ba people 
who l ive between the Fly and St rickland Rivers north of Lake Murray . The 
st ory t eller is Dina , a Ba man from Ukimada v i l lage who works as an 
int erpret er at Nomad Patrol Post . 
I n e i  k i k i  b e  . .  s e n e  k i k i . T u b u d i a  i d i a  h a n a n a i l d i a  k i k i  . .  h a n a n a i 
H a n a n a i i d i a  k i k i  t o  . .  i n e b a m o n a  d i a h e r e v a : 
A r i h a s e  . .  a u  d e k e n e  i a  - - a u  b a d i n a d e k e n e  i a  g i n i . A u  b a d i n a d e k e n e  
i a n o h o , v a d a n  i ,  g o r u  t a  i a mo r u  t a n o  d e k e n e .  V a d e n  i n e ,  a r i h a b e  i a  
h o a : "A i n e b e  d a h a k a  i a  mo r u ? " l a  s i b o n a  l a l oa n o h o , ma i a  - - a u  
b a d i n a i a  r o s i a  i a  h e l a i  n o h o  - - i a  g i n i  n o h o  i a  - - a u h u a h u a  t a  i a  mo r u  
i n e i , g o r u  h u a h u a . l a  l a o i a  i t a i a .  l a  l a o i a  i t a i a  n o h o : " 0 0 , i n a i  
g a u n a  s e  i a  h a g a r i a  . .  h a g a r i a  n o h o ! " V a d e n  i a  l a o i a  i t a i a  i a  g i r oa m a i 
i a  l a l o a n o h o , v a d a n  i a :  " A ,  d o h o r e  k a r a  t a  d o h o r e  l a u ka r a i a " . V a d e n i 
a u  h u a h u a  b e  e d e s e n  i i a d i ho ma i ,  i a l a o i a t a h u a  a u  i a - - g o r u  i a g i n  i , 
a u  I a s . G o r u  s e  i a  n o h o  h u a h u a  s e  i a  d i h o n o h o . V a d e n  i a  l a o g o r u  
b a d  i n a  i a - - g a b a n a  i a d o g oa t a o  i n e . l a  l a o b a d i n a d e k e n e  i a  g i n i . l a  
h e r e v a : " A i , o i  b e  d a i k a b o t a i a  g o r e  o i  k a r a i a  n o h o ! Be  a u  h u a h u a  b e  
t a u n a 2 I a s " . V a d e n  i a b e  . .  e n a  n e g a  d e k e n a  i i a n o h o , m a g e  n e g a n a  i a 
m o r u . V a d a  i a  s i b o n a  i a  h e r e v a s e
3 
i n a i  - - h e r e v a  i n a i : " O i  d i h o ma i 
m a  l a u o i  b o t a i a ! "  O i  . .  g a u  momo k a n i n e g a n a  . .  [ _ ] 4 O i  g a u  momo k a n i n e g a n a , 
o i  d i h o .  V a d a n i a u  h u a h u a  i a  g wa u : " A h , 5 ,  i n a i  t a u n a  l a u b o t a i a  g o  
i a h e r e va n oh o ! " V a d e n  i a u  h u a h u a  i a h e r e v a : " 0  i g i n  i . .  k a r i k a r  i i n e  . .  
e n a  b a d i n a d e k e n e " .  V a d a  i a  d i ho i a  b o t a i a  g o r e i a  k a r a i a ,  i a  h a n a i a  
1 The transcription of this text has not been standardized; non-Central and Western 
District variant formr. have been written as they are actually spoken on the tape . 
2 The speaker actually says something like taune , the tape recording is not clear at 
this point . 
3 herevase .  A ' slip of the tongue ' by the speaker, and immediately corrected by himself .  
4 A short interruption of the recording session . 
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k a h a n a . " H e g e r e g e r e  l a s ,  o i  b o t a i a  l a u ! "  M a  i a  l a o . .  a u  h u a h u a  k a h a n a i 
i a  m a g e  i n e i a  d i h o m a i ,  i a  b o t a i a  k a r i k a r i .  I a h a n a  i a k a h a n a : " H e g e  r e -
g e r e l a s i  l a u u m u i b o t a i a ! "  Ka r a i a  n o h o  v a d a n e  . .  a u  h u a h u a  k a h a n a i ko i ko i  
k a r a i a  v a d e n e , i a  h a n a i a  ka h a n a i n e g e a
l 
V a d a n i a u  h u a h u a  i a  d i h o 
m a o roma o ro  i n e t a u n a  i a  b o t a i a  i n e .  I n e t a u n a  i a  b o t a i a :  " A u : : ! " S i s i  
b a d a  h e r e a ! " O a h a k a b a d i n a o i  l a u o i  k o i a ko i a  n o h o  l a u o i  b o t a i a " , i a  
h e r e v a . V a d a  i a  b o i b o i  k e r e r e k e r e r e  n o h o , i n i s e n i b o i b o i t a i  d a n u  g i r o a  
g a r o a  n o h o  v a d a n  i a  h e r e v a  - - i a  b o i b o i  i n a i  b i t a d e k e n a i : " B i t a ! "  N a m b a  
w a n  i a  I:o i bo i ,  t u  . .  l a  a n s a  l a s i .  T r i  . .  f o  . .  v a d a  i a  h e r e v a : " B i t a ,  o i  b e  
e d e s e n i o i  n o h o , o i  ma i i n a i t a u n a  b e  o i  i t a i a .  I n a i  t a u n a  s e  i a  b o t a i a  
l a u ! " P a i a 2 b a m o n a  i a  a n s a , d a u d a u  h e r e a . V a d e n e  b i t a  i a h e a u  m a  i ma i , 
i a  a t a i a  k a r i k a r i  v a d a  i a  h e r e v a : " O a h a k a o i  k a r a i a ? "  " L a s i 0 ,  o i  ma i 0 ,  
i n a i  t a u n a i a  b o t a i a  l a u ! " " O a i ka s e  i a  bo t a i a ? " " L a s i ,  a u  h u a h u a ! O i  
ma  i b o t  a i a ! " B i t a i a h e a u  ma  i :  " E d e s e n  i e d e s e n  i ? " " L a s , i a h e k u  r e  n o h o " . 
B i t a i a  l a o i a  l a o . .  i a  b o t a i a  i n a i , i a  a n i a .  l a  a b i a :  g r e k e g r e k e g r e k e -
g r e k e g r e k e g r e k e g r e k e  . .  a u  
P i s
2 
. .  r a k a t a n , r a k a t a n ! " 
h u a h u a i a  gw a u : "A i !  E e i !  L a u  o i  h a d i k a i a  l a s !  
V a d e n i a u  h u a h u a  i a  h e r e v a : " E i , - d a i k a l a u 
b o i b o i  . .  l a h i !  O i  ma i i n a i  t a u d i a  o i  a r a i a ! "  L a h i i a  t o r e s  i a  ma i : 3 
" E d e s e n i ? " T a n o , a u  b a d i n a ,  e d e s e n i r a n u , s i b o n a  i a  . .  i a  t o r e s i  i n a i  
A r a i a  l a o a u  d a n u  h a k a p u a  a r a i a  ma i ,  e d e s e n i e d e s e n i . .  r a n u  d e k e n e  . .  
t a n G  b a d a n a  o r o r o g a b u n a  . .  l a h i  k a v a k a v a  i a  l a o .  L a h i  k a v a k a v a  i a  l a o .  
B i t a ,  b i t a b o n a  i n e a r i h a i d i a  r u a o s i b e  h e a u  d a l a  l a s i  i n i s e n i g i r o a  
g a r o a  n o h o , v a d e n  l a h i  i a  a b i a  i n e .  A r i h a b o n a  b i t a i d i a  r u a o s i d i a  
4 
h e r e v a : " A i  r u a o s i d a h a k a . .  d a h a k a  d o h o r e  a i  b o i b o i ? " I d i a  r u a o s i 
i n i s e n i g i roa  g a r o a  n o h o  . .  bo i b o i  - - r a n u  d i a  b o i b o i  i n a i . " A i ,  h a b a d a  
me d u  o i  d i ho ma i i n e ,  l a h i  o i  h a b od o a ! H a r a g a ! k a r i k a r i  a i  i a  h a d i k a i a ,  
h a r a g a ! " G u b a  a t a i a  p a i a  . .  k a h a n a  k a h a n a  i a  b o i b o i  i n e .  G a b u  d i a  k o u a  
n e g a n a  r a n u  - - m e d u  b a d a  h e r e a  i a  d i h o  . M e d u i a  d i h o n e g a n a , h a b a d a  
• 
e d e s e n i . .  i a  d i h o m a i i n e .  U d a  k a h a n a  k a h a n a  . .  i a  ko k i a  d i h o ma i i n e .  
H a b a d a  i a  ma i n o h o  i n a i , i n e i  b i t a b o n a  a r i h a d i a r u a s i a b i a  i n a i . 
V a d e n e  a u  h u a h u a  i a  a b i a  l a o i a  . .  h u r e d i h o .  
1 The speaker actually says nekea ; the de-voicing of voiced stops is noticeable in 
several places in this text and is caused by interference of the speaker ' s  own language 
in which voiced and unvoiced stops are not phonemically distinct . 
2 The speaker actually says pfa i a ,  and later pf i s ;  in his speech the affrication of 
voiceless bilabial stops in loanwords is a regular process (e . g.  also pfapfua instead of 
papua ) . 
3 The recording is not clear at this point . 
4 Notice the use of a i  instead of i ta in this sentence . 
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( T e x t  1 2 )  
P a t r o  K i k i l . Constable first c lass  Amb ro s t e l l s  in t h i s  story about a 
patrol he made in the early fift ies  from the Southern Highlands down t o  
the Stric kland River . During t h i s  pat rol many Hul i  carriers who could 
not swim lost  their l ives  in an acc ident on the Stric kland River . Ambro s ' 
parent s c ame from the Muyu area in Irian Jaya , but he h ims e l f  l ived a l l  
his  l i fe i n  Papua New Guinea . 
I n i s e n i l a u s t a t  K i k o r i 2 d e k e n a i l a u  pa t r o ma i ,  t a u b a d a  m i s t a  
B l a n k i t  d a n u . L a u  p a t r o ma i . .  a i  t o  r e s  p l e n d e k e n e  a i  ma i ,  K u t u b u 3 
d e k e n a i ,  k a t r i n a 4 i a  a b i a  rna  K u t u b u  i a  n e g e a  v a d a n , v a d a n  u n s e n i p a t r o 
g a u d i a  a i  me d i , i a  o r e v ad a n , E p i s i 5 t a u d i a  d a n u  a i  p a t r o  e l a  b on a  a i  
ma i . .  T a r i 6 a i  a b i a .  T a r i  a i  a b i a  rna T a r i  d e k e n e  a i  ma : i  e l a  b on a T i k l e n 7 
d o r i n a a i  a b i a ,  v a n a g i a i  k a k a s i d i a .  K a k a s i d i a v a d a n , a i  d i h o ma i ,  v a d a n  
v a n a g i i a  m u t u . H u l i S i b o u n a i 
Ko s a k u 9 me r o  r u a , b o n a  p i  i s m a n  
b e  t w e n t i  w a n , t w e n t i  wa n H u l i ,  t a u  
G • I I 1 0  . I d b t a , 0 '  a a t a u n a , l e n a  a a n a  e 
r u a  
D o n g i n a .  V a d a n  v a n a g i i a  m u t u ,  v a d a n  H u l i  i b o u n a i t w e n t i  w a n  b e  i a  ma s e  
s i n a v a  i I a I o n a  i ,  v a d a n  p i  i s m a n  s e  i a rna s e , v a d a n  Ko s a k u  t a  i a rna s e , Ko s a k u  
m e  r o  t a m o n a  s i b o n a  b e  I a u e g u  v a n a g  i d e k e n a  i I a u  a b  i a .  S e  i n a i b e  . .  i e n a  
d a u d a u  h e r e a  b e , po i n ll b e  . .  r u a . V a d a n  i n a i  b e  r a n u  l a l o n a i i a  h e - -
i a  r a k a l a o .  V a d a n  i a  l a o l a u e g u  v a n a g i ka r i ka r i  i a  t o r e s  n e g a n a i ,  l a u 
1 In this text the non-Central and Western District variant forms have again been 
transcribed as they are spoken on the tape (cf text 11 ) .  You will notice that the 
speaker frequently de-voices voiced stops , and occasionally interchanges r, I ,  and 
d which can be ascribed to interference of his mother tongue (Muyu) . 
2 K i ko r i  the main Government Station in the Kikori Sub-District of the Gulf District . 
3 Kutubu Lake Kutubu in the Southern Highlands District . 
4 ka t r i na a Catalina flying boat , with which they landed on Lake Kutubu . 
5 E p i s i  A . P . C .  (Australian Petroleum Company) .  A survey party of this company 
accompanied the patrol . 
6 Tar i a patrol post in the Southern Highlands District near the border with the 
Western District . 
7 T i k l en the Strickland River . 
8 H u l  i carriers recruited from the Huli tribe living round Tari patrol post . 
9 Kosaku people from Koseago, Milne Bay, at the eastern tip of the tail of Papua . 
10Go i l a i a  people of the Goilala tribe , in the Goilala Sub-District of the Central 
District .  
llpo i n , or pu i n i  ' point, headland ', here : 'bend in the river ' .  Distance on a river is 
often estimated in terms of the number of bends one has to pass . 
U N  I T  1 2  
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a b i a  l a u e g u  v a n a g i d e k e n e  u d a i a .  T a u n i ma i b o u n a i b e  i a  ma s e  t o  . .  i a  
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t am o n a  b e  . .  v a d a n  �1 d e k e n e  1 a u  a b  i a ,  r a n u  1 a u  a b  i a 9 i r o a , i e n a  k o p  i n a 
l a u mo i a  mo i a  v a d a n , bog a n a  l a u g i r o a  a t oa  v a d a  r a n u  l a i  mo i a  v a d a  i a  
r a n u  i b o u n a  i b e  i a m u m u  t a . V a d a n  i a  t a m o n a  i a . m a u r i .  V a d a  e l a  b o n a  a i  
d i ho ma i ,  h u a n a i kem  a i  k a r a i a  a i  ma h u t a , ma h u t a  v a d a n  i n a i  t a u d i a  a i  
t a h u a . Ma  a i  ma i -,-. -. Y u n g u m2 t a u d i a  h a i d a v a n a g i i a  m u t u . V a n a g i i a  m u t u  
m a  . .  i a  m u t u  v a d a n  m a  i a  r a ka . l a  n a h u  k a h a n a  d e k e n e  i a  g i n i d a e  v a d a e n i 
i a  r a k a . S i n a v a i d a n u , u m u i d i b a :  T i k l e n b e  . .  T i k l e n b e  i a  s i a h u  m�mo . 
l a  b e  h e g e r e g e r e  l a h i  o i  k a r a i a  ma i a  bo i l a b a m o n a . V a d a  i a  n a h u  k a h a n a  
d e k e n e  i a  a t o a  v a d a n , k a ha n a  d e ke n e  i a  a t oa , v a d a e n i i a  r a k a l a o . .  a n i a n i 
l a s ,  a n i a n i  i bo u n a i b e  e s e  v a n a g i  i a  m u t u  a n i a n i  i a  a b i a  l a o d e k e n e  b e  
i a  l a o ma h u t a  k ava . N a d i i a  a b i a  v a d a e n  o k a r i , u d a  o k a r i ,  i a  ma k o h i a .  l a  
ma k o h i a  i n a i  g a u n a i a  a n i a  m a h u t a ,  d a b a r e r e ma i a  l a o g a b u n a . .  v a n a g i i a  
mu t u  n a h u  g a b u n a d e ke n e  ma  i a  n a h u  h a n a i a  k a h a n a  d e k e n e  ma  i d i a  ma i 
A i  b e  a i  t a h u a  i n a i  t a u d i a .  E p i s i  t a u d i a  b o n a  g a v m a n  . .  v a d a n  a i  p o l i s ma n 
i bo u n a i a i  t a h u a , a i  d a v a r i d i a ,  p o l i s m a n  d a n u  a i  t a h u a  a i  a b i d i a  ma i 
v a d a n , m a  o r o u o f 3 a i  ka r a i a .  A i  u t u a , o r o  u o f  a i  ka ra i a  n oh o , i n a i  b e  
H u l  i t a u d i a  i t a a b i a  h a n a i a  t o t o n a . B a d i n a i d i a  b e  n a h u  d i b a l a s i .  I n a i 
d e k e n e  ma a i  a b i a  ha n a i a  t o t o n a  a i  b e  o r o u o f  a i  k a r a i a  n o h o , v a d a  Y u n g u m  
t a u d i a  d a n u  d i a  ma i .  D i a  m a i ma . .  a i  h e r e va : " U m u i b e  n a h u  d i b a l a s i ,  u m u i 
b e  n a h u  l a s i .  Y u n g u m  t a u d i a  b e  i d i a b e  d i a d i b a ,  d i a  n a h u . B a d i n a d i a  b e  
s i n a v a i t a u d i a " .  A i  h e r e v a  b e  i n a i , H u l i t a u n a  b e  i a  b e  k amo n a i l a s i , i a  
d i h o n e g a n a i ,  i e n a  k i a p a  b e  i a  kwa t u a , a i o n a  d e k e n e  i a  a t o a  i a  
Ma  i d i e n a  s a d i e n 4 i a  t o r e i s i , H u l i s a d i e n i a  gwa u : " O i b e  n a h u  
n a h u  i n a i .  
1 a s  i ! " I a : 
" S t o p , s t o p ! "  b e  i a  kamo n a i l a s i ,  v a d a  i a  n a h u  i n a i  I a n a h u  ma . .  n a h u  ma 
h u a n a i n e g a n a  l a u be m u r i n a i l a u n a h u . L a u  u r a b e  l a u  r o s i a  i n a i  t a u n a . 
V a d a n i p e s  t a i m  i a  d i h o i a  t o r e s , s e k e n  i a  d i h o ,  d i h o n e g a n a  v a d a n  i n e 
b e  l a u d o g o a t a o h u i n a s i b o n a  ma d u d u n a  l a u a b i a  n e g a n a g a u n a  i a  d i ho 
momo ka n i . V a d a n  m e r o b e  i a  m u t u  i n a i !  V a d a n  i e n a  s a d i e n i a  h e r e v a : 
1 1 ak i ' Zuck, good fortune ' 
2 Yun gum Carriers recruited from the Yun�,� (or Yong�om) tribe , which lives on both 
sides of the border with Irian Jaya to the north-west of Lake Murray . 
3 uof 'bridge (wharf) ' 
4 sad i en 'sergeant ' 
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" r a k a t a n i a ! "  
l a  b e  P a m u 2 
B o n a  s a d i e n d a i k a - - b u l  kopr a l 1 , s a d i e n l a s i  . .  d a i k a . .  P a t a n a . 
t a u n a . H e g e r e g e r e  pa t r o b e  i a  s e  i a  i n s a i t 3 . V a d a n  a i  p a t r o  
ma  i . V a d a n  i a  h e r e v a  d e k e n a  v a d a n  a i  r a k a t a n i a  i n a i  m e r� b e  i a  ma s e , r a n u  
e s e  i a  h u r e  a b i a  l a o .  
V a d a n  t a u n i ma n i m a i n a i  H u l i t a u d i a  b e  a i  a b i a  h a n a i a  b a d i n a b e  n a h u  
i a  d i b a l a s i  v a d a n  a i  s e  a i  i a  d o g o a t a o  g a u d i a  i t a a b i a  h a n a i a  k a h a n a i 
d e k e n e  . .  i b o u n a  i i a o r e , Y u n g u m  t a u d  i a b e  i d i a n a h u k a h a n a  i . S i b o d  i a i d i a 
n a h u  i a  b e  o r o d e k e n e  i a  h a n a i a  l a s ,  o r o u o f  d e k e n e . A i  ha n a i a  i a  o r e 
d ·  . . k 4 m a  . .  g a u  l a  a l  � i b o u n a i g a u  kwa t u a  i a  o r e v a d a n , a i  r a k a  1 a o  . .  k e m  
d e k e n e . 
Kem  d e ke n e  a i  n o h o , m a h u t a , t a u n i m a n i ma i n a i  . .  H u l i  i b o u n a i t w e n t i  
wa n d i a  ma s e  t a u d i a  i n a i  b e  r a n u  . .  i a  g u d u  ma  i a  a b i a  d a e k a u  g a r i n a v a d a n  
a i  t a h u a . T a h u a  b e  d a v a r i a  l a s i , t a  a i  d a v a r i a  a i  a b i a  g u r i a  l a s i  v a d a n  
a i r a k a . V a  5 a i n o  h o b e . .  t r i d e s , t r i d e s b a m o  n a a i t a h u a ,  i n a  i t a u n i -
m a n i ma a i  t a h u a . V a d a n ,  f o  � n e g a n a  v a d a n  a i t o r e s , r a k a , d i h o  ma i . 
E l a  b o n a  a i  d i h o ma i ,  b o n a  h e r e v a  i a  s i a i a :  D a r u  d e k e n a i b o t  t a  i a d a e k a u  
m a  i . A i  a b i a  t o t o n a . V a d a  t a u n i ma n i ma momo h e r e a  a i  h a l u s i a  d e k e n e  v a d a n , 
g a b m a n  d e k e  - - t e l g r a m  i d i a s i a i a  ma  bo t t a  i a  ma i a i  i a  a b i a  g o r e . 
E l a  b o n a a i  b e  a i  d i h o n o h o , a i  d i h o n o h o  E p i s i  k e m  a i  a b i a .  A i  ma h u t a  
u n u s e n i d a b a i a i  s t a t  d i h o ,  a . .  h e r e v a  b e  l a u r e a i a :  A i  r a k a  n o ho h u a n a  
d e k e n e  v a d a  i n e me r o  . .  a i  o ro . .  u o f  a i  k a r a i a  n o h o  i a  n a h u  t a u n a , v a d a n  
i n e b e  i a  . .  i e n a  bod i b e  a i  i t a i a .  V a d a n  v a n a g i h a i d a b e  i d i a  h a n a i a ,  
h a n a  i n e g a n a , ma 1 a u e g u  v a n a g  i b o n a  . .  t a u b a d a  e n a  v a n a g  i m u r i n a  a i ma  i a i 
d a v a r i a ma t a u ba d a  i a h e r e v a  i n a i t a u n a  g u r  i a g u n a  v a d a n  a i h a boa  i n a i 
t a u n a  b e  a i  a b i a  a i  g u r i a ,  m i r i  d e k e n e  i a  n o h o . 
1 bu l kop ra l  'fu U corporal ' 
2 Pamu tauna a man from the Bamu River area in the Western District. 
3 i nsa i t  'inside ' ;  pat ro be ia se ia i nsa i t  'he accompanied the patrol "  
4 p i  kap 'pick up ' 
5 va s hortened form of vadaen i .  
A H I R I  M OTU - E NG L I SH V O C A B U L A R Y  
C Central dialect 
c f  c ompare 
G Gulf District  variant 
HM Hiri Motu 
Lw loan word borrowed from Eng l i s h  
Lw P loan word borrowed from Pidgin 
NC Non-Central dialect  
p I  p lural 
sg s ingular 
W West ern District  variant 
A. 
� b a t a  ( G , W h a b � d a )  flood , tide 
� b i a  to take , get ; t o  c arry ( in 
hand ) ;  t o  reac h : a i  r a k a  e l a  
bo n a  T a r i  a i  a b i a  w e  walked 
unt i l  we reached Tar i ( Patrol 
Po st ) 
� b i a  d a e k a u  to take up 
� b i a  d i h o t o  take down 
� b i a  d i h o  ma i to bring down 
� b i a  l a o t o  take away 
� b i a  l o u t o  t ake aga in 
� b i a  ma i to take t oward the 
speaker , to bring 
� b i a d a e  to ac c ept , a s s ent 
� b i a h i d i  C t o  c hoose  
� b i a s i W variant o f  a b i a i s i  
� b i a i s i  ( W  a b i a s i )  to rai s e , l ift 
up 
a bb n a  scrotum 
a d a v � n a ( p I  a d a v � d i a )  spou s e : wife 
or hu sband ( t erm of referenc e ) 
a d a v � g u  my wife ! my husb and ! 
( t erm of addr es s ,  see Sec t i on 
5 . 1 )  
A D C  A s s i stant D i s t r i c t  Commi s s ioner 
a d e n a  chin  
� d o r a h i aft ernoon , evening ; c f  
ha r i  a d o r a h i  
� d o r a h i k a h � n a i in the evening 
a e n a  leg , foot 
a g r i k � l t i a L� agricultural ( HM 
b i r u g a u k a r a )  
a g ev a  b eads 
a h u l ime ( for c hewing with b e t e l-
nut ) ;  l ime gourd 
a h u n a C share , port i on 
a i  we , u s  ( ex c l u s ive ) 
� i ema i ( G ,  W a i emu ) our ( ex c lu s ive ) 
� i em u  G ,  W variant of a i e ma i 
a i e n  iron 
� i l a n Lw i s land ( HM mo t u  mo t u )  
a i o n a  throat , neck 
� k r e k a l s  Lw agri cultural 
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� k r e k a l s  t a u n a  agri cul tural 
offi c er ( HM b i r u g a u k a r a  t a u n a )  
a l a i a  t o  ki l l ,  s laught er 
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a l a l a  1 .  t o  fight ( on a large s c a l e ) 
2 .  war , ( large s c a l e )  fight 
am i Lw army 
amo C from , out of ; by means of , 
with ( instrument , n o t  a c c om­
p animent cf d a n u , i d a )  
a m � d o  ground oven , mumu 
a n e  song ; a n e  a b i a  to sing 
a n i  following a quest ion , indicates  
t hat t he answer i s  expec t ed t o  
b e  ' ye s ' ( see  Sec t ion 1 0 . 1 )  
a n i a  to eat , t o  c hew 
a n e s a , a n s a  Lw to answer ( HM 
ha e r e h e n i a )  
a n i a n i 1 .  t o  eat ( G ,  W ) ; 
2 .  food , a meal 
a n l n a  c ontent s ,  body , yield ( of 
frui t  b ear ing p lant s )  c f  
k i ma i  a n i n a ;  meaning , e s s en c e  
a o n e g a  1 .  wi sdom , int e l l igenc e 
2 .  wi se , int el l igent : i a  b e  
a o n e g a  t a u n a h e  i s  wi s e , 
int e l l i gent 
A P e  Aus tral ian Petro leum Company 
a pe n a  wing ( of a bird ) , fl ipper ( of 
a turt l e )  
a r a  a fence ( but not a s  enc l osure 
or c age cf m a g u )  
a r a i a  t o  burn ( something ) ; to b e  
burning ( e . g .  a lamp ) 
a r i a  a feast 
a r i h d l i zard , goanna 
a r u  current ( in a river )  
a s e n a  l iver 
a s p r i n  Lw a sp irin , tablet of any 
kind 
a t a i a i  on , on top of ; above , high 
up ( above t he ground ) 
a t 6a ( W  o ften ha t6a ) t o  put , plac e ,  
t o  put on ( of c lothe s )  
a t oa  d i ho t o  place  down 
a u  wood , tree 
, a u  b a d i n a tree t runk , base of 
tree 
a u  g a b a n a  trunk of tree 
a u  d u d u n a  end , butt 
a u  f l a u a  f l a u a  flowers 
a u  h u a h u a fru i t  
, a u  k o p i n a bark 
, root a u  r a m u n a  
, l eaf a u  r a u r a u  
, a u  r i g i n a branc h 
a u  u h e n a  seeds 
a u ka ( t o b e ) hard , tough , t ight ; 
difficult : i e n a  g a d a  b e  a u k a 
ma sema s e  hi s language i s  
extreme ly difficult 
a u k f n a  j aw 
a v a  weed ( s )  
B 
b a d a  ( take s - n a , - d i a l  ( t o b e )  b ig 
b a d i b a d i G , W the side of some thing : 
r a b i a  b a d i b a d i d e k e n a  i a  g i n i  
she s tood b e s ide a s ago palm ; 
bank ( of a river ) 
, b a d i n a 1 .  base , s t em , foot of 
s omething ; 
2 .  b ecause . .  ( s ee Sec t i on 
2 . 3 . 2 )  
b a d i n a d a h a k a ( or d a ha k a b a d l n a )  
why ?  
b a d i n a i  alongside , a t  t h e  foot , 
base ( of a tree ) : v a i v a i  b a d i n a i  
i d i a k i k i  n o h o  they were yarni ng 
at the foot of a mango tree 
b a d u  1 .  ( to be)  angry : l a u d e k e n a 
o i  b a d u ?  are you angry wi th me ? 
2 .  anger 
ba g � n a  forehead 
ba l � s i  Lw P aircraft 
bama h u t a  goodbye ! 
b a m o n a  1 .  l ike , s imilar t o : i n a i  
b a m o n a  o i  ka r a i a  do it l i ke 
this  c f  e d a n a  b a m o n a  
2 .  about , approx imat ely : 
t o i b a m o n a  l a u a b i a  I took 
about three 
ba ra  1 .  t o  paddl e  
2 .  a paddle : o i  b a r a  l a o !  
paddl e  off ! 
ba r � n d a  Lw verandah ( HM . C  d e h e )  
b � r i k i Lw government rest house , 
barra c k s  
ba t e  C ?  gauge f o r  making n e t  hol e s  
o r  meshing t h e  r ight s i ze 
b � u b a u  bamboo , smo king p ipe , any 
pipe or tube 
b a va crab 
be 1 .  focu s  marker ( se e  Sec t ion 4 . 6 )  
2 .  o f  cours e !  yes ! : i a m a  i 
v a d a e n i ?  - Be ! Has he c ome ? -
Of c ourse ! 
3 .  When introduc ing a statement 
it adds emphas i s  to what fo l l ow s : 
B e , e d e s e n i ku k i  t a  l a u  d a v a r i a ? 
W e l l  t he n ,  where s ha l l  I find 
another cook?  
b e d i C spoon , spatul a  
b e ma i f ,  when ( s ee Sect ion 8 . 1 ) 
b e ro wound , s c ar 
, , b e s i s i , b i s i s i  s he l l  f i s h  
b i a  Lw b eer 
b i a g � n a  ( opt ional l y  takes - d i a )  
owner , p erson in c harge , bo s s : 
c f  h a n u a  b i a g u n a , r u ma b i ag u n a  
, b i b i n a l ip , edge 
b i b o j ew ' s  harp 
b i bo bo t a i a  to p lay t he j ew ' s  harp 
b i k u banana 
b i n i  Lw bean 
B i p i , B . P .  Burns Philp 
b i r i  nipa palm ; a that c h  ( usually 
mad e of nipa palm l eaves ) 
b i r u C agriculture 
b i  ru g a u k a r a t a u n a  agricu ltural 
offic er 
, , b i s i n e s i , b i s i n i s  Lw b u s ine s s , 
ent erpr i s e  
b i s f s i  variant o f  b e s i s i  
b i s k i s Lw b i s c u i t s  
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b i t a mou s e , rat 
b o b e r o  hornb i l l  
bod a g a  ( to b e ) rot t en , over ripe 
b o d o  t o  b e  out ( of a lamp , fire ) 
beg a h i s i , b og a h i s i h i s i  ( W  bo g a s i s i )  
1 .  ( t o b e )  s ad , s orry 
2 .  sadne s s , sorrow 
bo g a k � n u  ( t o b e ) ful l ,  rep l e t e  
( with  food ) 
b o g � n a  s t omach , belly  
bog a s i s i  W variant o f  bog a h i s i  
b o i bo i  1 .  t o  c al l ,  to c a l l out , 
to bark : g u b a  i a  b o i b o i  i t ' s  
thundering 
2 .  noi s e : d a h a ka b o i bo i  
momo what ' s  a l l  the no i s e  
abou t ?  
b o i o  to b e  lost : h a n u a  i a  b o i o  
l i t . ' the v i l l age i s  l o s t ' 
i . e .  it i s  dark ; to elaps e ,  
pa s s  ( of time ) : h u a  r u a  i a 
b o i o  two month s  pas sed 
b o i r i a  ( not in W) t o  c a l l , b ec kon , 
summon 
b o n a  and ( s ee Sect ion 2 . 4 )  
b o n � i a  t o  sme l l  ( s omething ) 
b o n � n a  a smel l ,  odour 
b6 roma  pig , pork ; cf u d a  bo roma  
b 6 r oma ka u , b u l ma ka u  cow , beef  
bo t ,  b o t i  Lw b oat , ship  
b o t � i a  t o  hit , strike , beat , 
pound c f  b i bo bo t a i a ,  g a b a 
b o t a i a  
b o t i variant of b o t  
b r e t  Lw bread 
b r u m  Lw 1 .  t o  broom , sweep 
2 .  a broom 
b u a t a u  bete lnut 
b U b u a  t o  pour , s p i l l  ( something ) 
b u b u a  d i h o t o  pour out , pour 
down 
b u k a Lw book 
b � l ma k a u  variant of b o roma k a u  
b u r u ka ( to b e ) old 
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D 
d a b a the morning 
d a b a i a r e r e ( at )  dawn 
d a b a i morning , in the morning ; c f  
ha r i  d a ba i 
d a b a i ma r a g i ear ly in the morning , 
first l ight , p i c c aninny dayl ight 
d a ba r e r e ( at )  dawn 
d a b u a  c lothes , c l othing , c loth c f  
k u m i a  d a b u a ; large l oinc l oth , 
lap lap 
d a d a b a i a  t o  strike , beat 
d a d i a  t o  snatc h  
d a e k a u  1 .  t o  go up , c l imb , t o  go 
inl and 
2 .  fol l owing another verb : 
direc t i on upwards ( s ee Sec tion  
3 . 2 ) cf  a b i a  d a e k a u , v e r i a  
d a e k a u  
d a e k a u  l a o t o  go away upwards 
d a e k a u  ma i t o  c ome from b e low 
d a g e d a g e  ( t o  b e )  c rue l , fierc e ,  
s avage 
d a h a ka what 
d a h a k a  b a d i n a why , for what 
reason ( see Sec tion 2 . 3 . 2 )  
d a h a k a  d a i n a i  why , o n  ac c ount 
of what ( s ee Sec t i on 2 . 3 . 2 )  
d a ha ka t o t o n a  what for , in order 
to do what ( s ee Sect i on 2 . 3 . 2 )  
d a h u a  t o  rub , wipe 
d a i ka who 
d a i k a e n a  who s e  
d a i n a i  becau s e , o n  acc ount of ( see 
Sec t i on 2 . 3 . 2 ) : i n a i  d a i n a i  
for t h i s  reason 
d a l a  1 .  road , way , t rac k 
2 .  way of doing s omething , 
method : v a n a g i ka r a i a  d a l a  a i  
d i b a l a s i  we don ' t  know how t o  
make cano e s  ( i . e .  the manner o f  
making c ano e s ) 
d a m e n a  salt 
d a n u  (W d a n o )  1. a l s o , t o o ; to­
gether wit h , whi l e : s i s i a  
d a n u  i a  l a o l a b a n a  he went 
hunt ing accompanied b y  h i s  
dogs ; i a  l a o t a i d a n u  h e  
went away , c rying . 
2 .  ( C ) often u s ed as an i nt er­
j ec t ion meaning ' what ' s  i t ' ,  
' what was I going t o  say . .  ' 
d � r a d a r a t o  be c onfu sed , not sure 
o f  s omething ; t o  he s it a t e  
d a r e a  
d a r i ma 
d a u d a u  
t o  t ear 
out r igger 
( to b e )  far , d i s tant 
d a v a n a wage s , pay , reward , pay­
bac k ;  price ( of something ) 
d a v a ra  the sea 
d a v a r a i at sea , in t he sea  
d a v � r i a  to find , disc over 
d a v ea t o  wave 
D D A  Department of Distri c t  Admin­
i st ration ( now the Chi e f  
Minister ' s  Department ) 
d e h e C verandah 
d e k e n a  var iant of d e k e n a i 
d e k e n a i ,  d e k e n a , d e ke n e  t o , at , 
in , from , with ( s ee S ec t i on 1 ,  
Conversat ion footnote  1 ) : 
i n a i  d e k e n a i c onsequent l y , 
becau s e  of that . .  
d e k e n e  variant of d e k e n a i 
d ema r i a  t o  l i c k  
d i a variant of i d i a 
d i a r i  1 .  t o  b e  l ight 
2 .  t he l ight 
d i b a 1 f 
1 .  t o  know , understand 
� ma r a g i d i b a l a s i  
2 .  knowl edge 
3 .  following another verb , 
d i b a expr e s s e s  competence i n  
per forming an act ion , o r  a 
hab itual performing o f  an 
act ion ( se e  Sec tion 6 . 3 ) 
d i b a h e n i a  to give information , 
t o  edu c at e 
d i b a t a h u a  t o  s eek knowl edge , 
become edu c at ed 
d i b a2 arrow I d i b u r a darkne s s ; a pri son 
I d i b u r a t a u n a  a pri soner 
d i d i e see D D A 
D i e n u a r i  Lw January 
d i g a r a fat , tas t y ,  sweet ( of food ) 
d i g u t o  wash ( onesel f ) , t o  t ake a 
bath 
I d i g u d i g u t o  bathe 
d i ho 1 .  to go down , d es c end , to go 
t oward s the sea  
2 .  fol l owing anot her verb : 
direc t i on downward s ( see Sect ion 
3 . 2 )  cf a b i a  d i h � b u b u a  d i h o ,  l u l u a d i ho ,  r a k a  d i h o 
d i ho J a o t o  go away downwards 
d i h o ma i to c ome from above 
d i k a ( takes - n a , - d i a ) ( to be ) bad , 
evi l , no good , damaged , in a 
bad way 
I d i k a d i k a badly  
d i ma  i r i ant 
d i n a day , sun ; c f  ha r i  d i n a 
d i n a g a u n a  wat c h , c l ocle 
d i n a s i a h u  the heat of t he 
d i n a t u b u  midday 
d i pa t m e n  Lw d epartment 
D i r a v a  God , spirit 
D i s e m b a  Lw Dec emb er 
day 
d i s t r i k , d i s t r i k i  Lw d i strict  
d i u n a  elbow 
d i v e J o pmen  
I d i v i s i n  Lw 
d i v i s i n  
Lw deve lopment 
divis ion c f  s e n s u s  
d o  variant o f  d o ho r e  
d o b u  1 .  ( to b e )  deep 
2 .  d epth 
d o g a e  widower 
d og o a t a o  t o  hold , keep t ogether 
1 9 1  
d o h o r e , d o 1 .  aft erwards , later on 
2 .  future-t ense marker 
( s ee S e c t i on 3 . 1 )  
d o ko t o  b e  qu it , t o  b e  rel eased , 
d i s charged ; to b e  end ed 
1 a u  e 9 u k i k i i a d o k 0 i n a i my 
st ory has now c ome t o  an end 
d o ko n a  the end 
d o J a  Lw dollar 
d om a  leech  
d o r i a  t o  pus h ,  shove 
, d o r i n a  top , summi t ;  he adwat ers , 
sourc e ( of a river ) 
d o r i n a i  at the sourc e ,  headwaters 
d o r u n a  the back ( of the body ) 
d u a h i a  to read ; t o  c ount , c a l c u late  
I d u b i n a tail  ( o f  a b ird ) 
d u b u  c hurch 
d u d u d i a  to prod ( wi t h  a s t i c k )  
d u d u e  t o  sprout out o f ,  grow out 
of 
d u d u n a t i p , extremi t y ,  end , butt : 
i e n a  h u i n a d u d u n a s i bo n a  J a u 
a b i a  I grabbed him only by 
the t ips  of his hair 
d u r u a  1 .  t o  help , a s s i s t  
2 .  help , as s i st anc e 
d u r u a  h e n i a  t o  give help 
d u r u a  k a r a i a  to help 
E 
e d a n a , e d e n a  which 
e d a n a  b a m o n a  how 
e d a n a  n e g a i ( G , W  e d a  n e g a i )  when , 
at what t ime 
e d e n a  variant of e d a n a  
e d e s e n i where 
ed e s e n i  e d e s e n i here and there , 
in a l l  d irec t ions : i d i a h e a u  
e d e s e n i e d e s e n i  they fled in 
all dire c t i ons 
ed i a  ' their ' ;  in pos s e s sive 
c onstruct ions i nvolving a 
plural noun + e d i a  + noun ( s ee 
Sect ion 5 . 2 )  
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E D I S I  A . D . C . , As s i s t ant District  
Comm i s s i oner 
e d p o s  a idpost 
e i a v a  C or ( c f  0 ) 
e k a r e s , e ka r e s i the Church 
e l a  bona  as far a s , unt i l  
e m a  b o n a  C a s  far as , unt i l  ( reck­
oned t oward s the speaker , 
t oward s the present ) 
eg u C my 
e l e k s i n  elec t i on 
emu  C your s g  
e n a  ' hi s , her , i t s ' ;  in p o s s e s s ive 
c on struc t ions involving a s in­
gu l ar noun + e n a  + noun ( s ee 
Sec t ion 5 . 2 ) 
E P I S I  A . P . C . , Au s tralian Petroleum Cy . 
e s e  1 .  subj ect  marker ( Se c t ion 2 . 2 ) 
2 .  Empha s i s  mar ker , with subj ect 
pronouns ( Sect ion 6 . 4 )  
e s t r i p  Lw a i r strip 
F 
f a i v , f a i p  LW five 
f e s  Lw first 
f e s  t a i m  Lw the first t ime 
f i p t i  Lw fifty 
f o , f o a  L W  four 
G 
g a b a  drum 
g a b a b o t a i a  to beat the drum 
g a b a g a u n a b e l t , wai s t  band 
g a b a n a wai s t ;  trunk of tree ( c f  
a u )  
g a b e a i aft erward s , later 
g a b u  ( takes - n a , - d i a l a p la c e :  
g u r i  g a b u n a  burial plac e ,  
c emetry , h o i ho i  g a bu n a  market 
g a b u a  t o  burn , bake , roast 
g a d a r a  1 .  t o  play 
2 .  a game : g a d a r a  l a s i ! 
( I ' m )  not pu l l ing your l e g ! 
A i  g a u ka ra g a d a r a  l a s i  we 
worked bl . . .  /hard 
g a d a  language , voi c e  
g a d o k a g a d 6ka  ( t o  b e ) green , b lu e  
g a g ev a  ( to b e ) crooked 
g a h i  stone c lub 
g a' i g a i a snake 
g a l as i  a mirror ; drinking gla s s  
g a ma n i  variant o f  g a v a ma n i  
g a n a  armband 
g a r i 1 .  ( t o  b e )  afraid , frightened 
2 .  fright , fear 
g a r l n a  l est , in case ( s ee S e c t ion 
9 . 1  ) 
g a t o i  egg 
g a u  ( takes - n a , - d i a l  thing , gear , 
b e longings ; c f  d i n a g a u n a , 
h a d i b a i a  g a u n a , h e r a  g a u n a , 
h o i ho i  g a u d i a , u r a g a u n a  
g a u  t a  something : g a u  t a  l a s i  
no worry ! it ' s  nothing to 
worry about ! 
gau k a r a 1 .  to work 
2 .  work , j ob ;  c f  ma s e  
g a u ka r a  
g a u k a r a  kamo n a i field of s tudy , 
profess ion 
g a u k a r a i a  to work 
g a u k a r a l a i a  to u s e , to work 
( something) 
g a v a i a  C t o  fo l l ow 
g � v a ma n , g � v a m a n  i ,  g a vm a n  the 
Government 
gumtree 
s l e eping mat 
to dig 
g � r e g e r e  pandanus tree ( c f  k a t o r o )  
g lg i a  t o  squ ee z e , t o  s wi t c h  o n  ( a  
flashl ight ) ;  c f  r a b i a  g i g i a  
g i n i  t o  s tand 
, g i n i d a e  t o  arrive 
, g i n i g i n i  a thorn 
g l n i g u n a n a  first 
g i r f s i  Lw grea s e ,  o i l ; sap of 
c ertain trees 
g l r oa  t o  turn , s t ir , t o  turn int o ; 
c f  h e r e v a  g i r oa  
g l r oa  ma i to return , c ome bac k 
g f r o a  g a roa  W t o  whirl , turn 
around and around 
g o  W var iant of g w a u  
g o a d a  1 .  ( to be strong ) 
2 .  strength 
g o b ea t o  catch  with the hand s 
g o d a i a  W variant of gwa d a i a  
g 6 g o a  t o  gather , c o l l e c t  together 
g o h u  ( no t  i n  W) l ake , swamp 
g o r e r e  1 .  ( t o b e )  s i c k  
2 .  s i c kne s s  
g o r i  myt h ,  folk t a l e  
g o r u  b lac kpalm 
g u b a c loud , sky 
g u d u  1 .  ( to be)  swo l l en 
2 .  swe l l ing 
g u i a  to arr est ; to t ru s s  up , t i e  
u p  b y  hand s and feet ; t o  board 
( a  p lane ) ,  to get into ( a  
vehi c l e )  
g u n a  ( take s - n a , - d i a )  
1 .  onc e ,  long ago ( usual l y  at 
the beginning of a c lau s e ) :  
g u n a  i a  ma s e  he died l ong ago 
2 .  first ( fo l l owing a verb ) : i a  
m a s e  g u n a  he died first 
3 .  old , former : r u ma  g u n a n a an 
old house  
g u n a l a i a  t o  l ead , c ondu c t , guide 
g u n a l a i a  t a u n a  a l eader , head 
( of d epartment etc . )  
g u n i k a the inland , the int erior 
g u n i k a t a u n a  a man from the 
interior , bushman , unc ivi l i zed 
p erson 
g u r i  ho l e  in the ground , pit  
g u r i  g a b u n a  a c emetry 
g u r i a  to bury 
g u r i g u r i  to pray 
gwa d a i a  ( W  g o d a i a )  to pierc e ,  
s tab , prick  
gwa r u me  a fish  
gwa u , gwo ( W  g o )  to say . Oft en 
introduc e s  a quotat i on : i a  
a n s a  i a  g wa u ; " l o ,  i a  ma s e "  
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He answered ( and said ) : "Yes , 
she died" . 
gwa u h e n i a  t o  abu s e , s c o ld 
g wa u h ama t a  
g w a u r a i a  1 .  t o  talk  about , t o  
mention ( not i n  W )  
2 .  fol l owing a verb 
indicates  an act i on about t o  
begin ( s ee Sect ion 4 . 2 )  
g wa u t a  t en 
g wo variant of gwa u 
H 
h a b a d a i a  t o  increase , enlarge 
ha boa  to gather , accumu lat e ,  
c o l l e c t  ( s omething ) ; t o  c ome 
t ogether 
h a bodoa  to put out , ext i ngu i sh ; 
t o  switch off ( the light ) 
h a bo i oa t o  l o s e  
haboua  variant s p e l l ing o f  h a bo a  
h a d i b a i a  to t eac h ,  inform 
h a d i b a i a  g a u n a  t eaching aid 
h a d i b a i a  t a u n a  a t eacher 
h a d f g u a  to wash ( s omeon e )  
h a d i k a i a  t o  ru in , spoi l , make b ad 
h a d 6koa  to stop ( something ) , t o  
d i smi s s  
h a d 6 n oa t o  swa l l ow 
h a g a r i a  t o  frighten 
h a g e g e a t o  g o  around , spin around 
h a g f n i a  t o  erect , build , estab l i s h  
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h � g o e v a i a  
ha h � n a  i 
t o  c l ean up 
G ,  W variant of h � n a i ha n a i 
h a h eg e r eg e r e a  t o  even up , level off 
h � h i n e woman , wife 
h � h i n e t a u d i a  womenfo l k ,  the women 
h a h 6 n u a  to f i l l  up 
ha i d a s ome , s ome more ; c f  n e g a  h a i d a  
ha i s k u l high s chool 
h a k� p u a  t o  j oin , to c ome t ogether , 
t o  c lo s e  ( the eyes ) 
ha k � u a  to l ead , gu ide 
h � k a u ka u a  t o  dry ( something )  
ha kw� i d u a  t o  break i n  two 
h a l � o a  C to c hange into , to become 
h a l u s i a  to l os e ,  spend 
hama  Lw hammer 
h a m a k o h i a  to break , smash 
h a m � o r o a  (W  ham� roa , h a m6 r o a ) 
to t el l ,  i nform 
h a m a r e r e a  to shake , to l oosen 
h a m � s e a  t o  k i l l  
h�ma t a ma i a  t o  begi n ,  t o  start ( an 
a c t ion , n o t  an engin e )  
h a m 6 r oa W variant of ham � o r oa 
h a m6 r u a  t o  drop , kno c k  down , t o  
f e l l  ( a  tree ) 
h � m u d o a  to cook  on hot stones , t o  
cook in a ground oven ( a mu d o )  
h a n � i a  t o  cros s ,  pass , surpa s s ; t o  
transgress  a law ; to translate  
h � n a i h a n a i ( G , W  ha h a n a i )  every day , 
alway s 
h a n � moa t o  improve ,  repair 
h a n i four 
ha n ( n a  wing ( of a b ird ) 
h a n u a  v i l lage 
h � n u a  b i a g u n a v i l l age l eader 
h a n u a  p o l l s i ma n  v i l lage c ons t ab l e  
h a n u a  t � u d i a  v i l lagers 
h a n u a i in the v i l lage 
h � n u a b o i n ight ( c f  bo i o ,  h a r i  
h � n u a  b o i l  
h � o a  t o  waken , wake s omeone up 
( c f  n og a l  
h a o d a  t o  f i sh at sea ( c f k i ma i )  
h a o r e a  t o  fini s h ,  c omp l e t e  
h � p a r a r a i a  to d ivide in two 
h a r a g a  qui c k ,  qu i c kly ; l ight ( not 
heav y )  
h a r i  1 . now , a t  pres ent 
h a r i a d o r a h i this  evening 
h a r i  d a ba i t h i s  morning 
ha r i  d i n a today 
h a r i  h a n u a b o i t onight 
h a r i h a r i now 
2 .  this , the one we are j ust  
talking about , e . g .  ha r i  t a u n a  
this  ( aforement i oned ) man 
h � r i a 1 .  to port ion out , d ivide 
among 
2 .  a feast 
ha r 6 ro t o  nreach 
ha r 6 r o  t a u n a a preacher , pastor 
h a s a k i a  Lw to sack 
Ha u s  ov  A s e m b l i Lw the Hou s e  of 
Assemb ly 
h a v a r a i a  to give b irth to 
he a d a v a  C (NC h e d a v a ) t o  marry 
h e a i 1 .  to f ight 
2 .  a f ight , bat t l e  
h e a t u  1 .  to fight , brawl 
2 .  a fight , brawl 
h e a u  to run , run away , fl ee ; 
t o  fly 
h e a u  l a o t o  run away 
h e a u  ma i to c ome runni ng 
h e b 6 g a h i s i h i s i  t o  b e  sad , 
sympathet i c  
h e b o u  1 .  t o  c ongregat e t oget her , 
t o  a s semb l e  
2 .  a meet ing 
h e d a v a  NC variant of h e a d a v a  
h e d a v a  r i t o  meet 
h e d i n a r a i a to reveal , explain 
h e g a e g a e  t o  b e  ready 
h e g a  ra b it t er 
h e g e r eg e r e  1 .  equa l , adequat e ,  fair , 
suffi c i ent 
2 .  ab l e  t o : h e g e r e g e r e  
l a s i  l a u r a ka I am not able t o  
walk ( s ee Sect ion 5 . 5 ) 
h e k� l s i  variant of e ka r e s i 
h e k u r e  t o  l i e  down 
h e kwa ra h i  1 .  to have t roub l e , b other 
2 .  hard work , t roub l e , 
bother 
h e l a g a  sacred , holy 
h e l a i  t o  s i t , sit down , stay 
h ema h ema  1 .  ( to be ) itchy , t o  itch 
2 .  an itch 
h ema ra i 1 .  (to  be ) shy , a shamed 
2 .  shame 
h ena n a d a i a  to ask ( a  qu e s t i o n )  
h � n a o a  t o  s t eal 
h � n aoa  t a u n a  a thief 
h e n i a  t o  give ( c f d i b a h e n i a ,  d u r u a  
h e n i a ,  gw a u h e n i a ,  h e r e va  h e n i a ,  
s i s f b a  h e n i a ,  v � d i v a d i h e n i a  
h e n u n a i und erneath , below 
h e p a p a h u a  to argue , quarrel 
h e ra , h e r a h e r a  dec orat ion 
h e r a g a u n a  an ornament 
h e ra ka r � i a  to adorn , d ec orat e 
h e r e a  
h e r e v a  
2 .  
very 
( t akes  - n a )  1 .  t o  t al k ,  speak 
a tal k ,  speec h ,  word 
h e r e v a  g f r o a  to tran s l at e ,  
interpret 
h e r ev a  h e n i a  t o  adv i s e  
h e r e va  h e r e v a  t o  c onver s e , c hat , 
talk with each ot her 
h e r e v a  l ou t o  s ay again , rep eat 
to c onvers e  h e r e v a  m o g e a  
H e t kwo t e s  Lw Headquart ers 
( to be ) quiver ing h e � d e h e u d e  
h ev a s e h a  1 .  t o  j oke , chaff 
2 .  j oke , fun 
h e v � s e h a ka r a i a  to make fun 
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h i d a how many , how much 
h l r i r i a  to blow ( through mouth 
or nos e ) , t o  snore 
h f s i h i s i  (W s i s i )  1 .  t o  b e  pain­
ful ,  s or e  
2 .  pain 
h f s i u  a star 
h f t o l o  1 .  (to be ) hungry 
2 .  hunger 
h i t u C seven 
hoa ( t o  b e )  amazed , astonished , 
surp r i s ed 
h6 i a  t o  buy , s e l l  
h O i ho i  to trade , buy , s el l ;  t o  
shop 
hO i h o i  g � b u n a market 
ho i ho i g � u d i a  goods for s al e , 
trad e goods 
h6 i h o i  n e g a n a  shopping t ime 
hO i h o i  l a i a  t o  have ( s omething ) 
sold 
h o n u  (to  b e )  ful l  ( n o t  repl e t e , 
c f  bo g a k u n u )  
h o r o h o r o  very ( only after d i ka :  
d i k a ho r o h o r o  very b ad )  
ho s p i t a l a  Lw hospital  
h u a  moon , month 
h u a h u a l fru i t  ( c f  a u )  h u � h u a 2 1 .  t o  c ough 2 .  a c ough , a c o ld 
h u a i a  t o  carry ( on the shoulder ) 
h u a i a  l a o t o  c arry away ( on 
the shoulder ) 
h u � i a  ma i to bring ( c arrying 
on the shoulder ) 
h u � l a  crocod i l e  
h u � n a  middl e ,  c entre 
h u a n a i in the midd l e , between , 
among 
, h u i n a hair , feathers , fibres 
h � n i a  t o  hide ( onese l f ,  something ) 
h u r e  t o  b e  washed away , to f loat 
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h u r e h u r e  a wave 
h u r i a  to wash ( something ) 
h u t u ma  c rowd 
i a  he , him ; she , her ; it 
i a - e n a , i e n a  hi s ,  her , i t s  
i d � u  ( t o  b e )  di fferent , strange , 
unknown 
i d � u  n e g a i long s inc e ,  at a 
d i fferent t ime 
i d � u i d a u  variou s , varied 
i b 6 u n a i a l l , every ( one ) ; cf n e g a  
i b o u n a i 
i d a C with , acc ompaniment 
, i d i a ,  d i a  they , them 
i d i e d i a ,  i d i e n a  their 
i d 6 i n a i ( not in G , W )  every 
t he lot , t he who l e  
, i d u a r a  a door 
, i d u a r i  a c omb 
i d u h u 
. , l e n a  
fami ly , c l an 
variant of i a - e n a  
part 
l h a r u a n a  s e c ond ( not in G , W )  
i h a t o i n a third ( not i n  G , W )  
i k6 k o a nail 
i k6 koa  to nai l 
i ma five 
i ma kwa k i kwa k i , i ma kwa k i kwa k i n a 
C finger 
i m� n a  hand , arm 
i m6 r o , i mu r a fi shing poi son , 
extrac t ed from p lant root s 
i n a i ,  i n e i , i n e this  
, i n d i p e n d e n s Lw ind ependen c e  
i n e ,  i n e i  variant s of i n a i  
I n g 1  i s  Lw Engl i sh 
, i n i s e n i here 
, i n u a  t o  drink 
i Ol a spear 
i 02 y e s  
of , 
, i p i d i a gun 
i r a an axe 
i r a m a t a n a  axe b lade , c u t t i ng 
edge of axe 
i s e d a  C variant of i t a - e d a  
i s e n a  t ooth 
, i s i a  to husk ( e . g .  c o c onut s )  
i t a we , u s  ( inc lusive ) 
l t a - e d a , i s e d a  C ,  ( W  i t e n a )  our 
( inclusiv e )  
i t a i a 1 .  t o  s e e ,  look at 
2 .  fol l owing a verb : t o  try 
( s ee Section 8 . 3 )  
i t e n a  W variant of i t a - e d a  
i u n a  t a i l  ( of an animal ) 
i u n i v e s i t i  Lw univers ity  
i v a i a  t o  cut up , s l i c e ,  inc i s e  
K 
k a d o a  t o  serve , d i sh up 
k a ema sweet potato 
k a g o  Lw c argo , l oad 
ka h a n a  a ha l f ,  a s id e ,  part ; 
distri c t , area 
k a h a n a i ( on )  the s id e ,  the other 
s ide ; cf a d o r a h i ka h a n a i ( in )  
the area , di stri c t , field ( of 
study , c f  g a u k a r a  k a h a n a i 
k a h a n a  i ka h a n a  i on both sides  
k a h i r a k a h i r a ( G , W  ka r i ka r i )  c lo s e  
nearby ; nearly , almost 
k a h u  ashes 
ka i a  a knife 
k a k a k a k a  red 
k a k a n a  ( p l  ka k a d i a )  older s i b l i ng 
of the same s ex as the speaker 
k a k a g u ! brother ! s i s t er ! ( t erm 
of addre s s , s e e  sect ion 5 . 1 )  
kak a s i a  t o  s crat c h , s c rape ( c f  
v a n a g i )  
k a k o r o  ( t o  be ) dry ( of a coconut ) 
ka 1 0 a t o  p addl e  
k a m e p a , k e m  Lw a c amp 
kamo n a i t o  hear , l i s t en ,  
kampa n i Lw c ompany 
k a m u k a m u  t o  touc h , b e  
with , pre s s  
ka n ud i spitt l e  
kan ud  i n e g e a  
against 




k a p i s  Lw c abbage , spinach 
k a pu s i  a cup 
ka ra  b ehaviour , c u s t om ,  c onduc t  
ka ra i whi t e  c o c katoo 
ka r a i a  to make , do , cf d u r u a  ka r a i a ,  
h e r a  k a r a i a ,  h e v a s e h a  k a r a i a ,  
k e r e r e  ka r a i a ,  l a l o a ka r a i a ,  
mea  m e a  ka ra i a :  to put on 
( c lothes ) 
ka r a u d i fishing spear 
k a r e ,  ka r e  t a u n a  Lw c arri er ( e . g .  
on a patrol ) 
ka r i  Lw c urry 
k a r i ka r i  G ,  W variant of 
ka h i r a ka h i r a 
k a r u  young coc onut 
ka s i  1 .  to p lay cards 
2 .  c ards 
, ka s i r i  raw, uncooked 
k a t o l i k  Lw Cathol ic 
ka t o r o  pandanus nut 
ka u ka u  ( t o b e )  dry 
kau n s i l  Lw c ounc i l  
k a u n i s o l 0  Lw c ounc i l lor 
k a v a  ( k a v a ) 1 .  mad , insane , stupid 
2 .  empty : g a b u  k a v a  i a 
n o h o the  plac e  was empt y ;  j u s t , 
only , in vai n : a i t a h u a  k a v a  
w e  sought in vai n ,  me r o  i a  
h e r e va  k a v a  the boy i s  j u st 
tal king , only t al king 
k a v a b u  a bot t l e  
k e h oa t o  open ; t o  swi t c h  on , put 
int o function ( e . g .  a radio , 
tap e rec order ) 
k e ke Lw c ake 
k e k e n  i girl 
k e ke n i t a u d i a  ( the ) girl s 
k e m e n a  chest  ( b ody part ) 
kern  Lw 
k e p a t a  
k e p6ka  
k e r e r e 
a c amp 
a c lub ( weapon ) 
bush fowl 
1 . t o  be/do wrong 
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2 .  mi stake , crime , troub l e  
k e r e r e  k a r a i a  t o  c ommit a crime , 
t o  do wrong 
ke r e r e  t a u n a  a c rimina l 
ke r u  ( t o b e )  cold ( of p ersons , 
things ) 
ke r u k e r u  t omorrow 
k e r uma ( t o  b e )  c old ( of l iquids ) 
k e t o  t o  fal l down ( from upright 
p o s i t i o n )  
keva  mus s el 
k e v a r u  C lightning 
k i a pa net bag 
k i b i  a c onch shel l ,  a bugle 
k i k i  1 . t o  yarn , t ell  a s t ory 
2 .  a yarn , s t ory , c f  s e n e  
k i k i 
k lma i 1 .  t o  f i s h  with hook and 
l ine c f  h a o d a  
2 .  fishing tackle 
k l ma i 
k l ma i 
I a n l n a 
va r o  
k i o  vagina 
fish  hook 
fish ing line 
k i p a the rib of the s ago palm 
l eaf ( oft en u s ed i n  making 
wal l s ) 
k i r i t o  laugh 
k f s i a  to strike ( a  mat c h ) 
k l a k  Lw c l erk 
k6ba r a  Lw c opra 
k o h u  wealt h , property 
k6 i a  t o  dec eive , t e l l  a l i e  
k6 i ko i  1 . t o  t e l l  a l i e : o i  
k o i k o i  l a u d e k e n a  you l i ed t o  
me 
2 .  a l i e  
k6 i ko i t a u n a  a l iar 
k o k f a  to remove , let go , do 
away with 
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ko k o k o ko ( G , W k o k o k o )  Cassowary 
ko ko r o k u  c h i c ken , rooster 
, kom i s i n a Lw c ommi s s ioner 
k o n e  beach , coast 
kon i Lw corn 
kop i Lw coffee 
kop l na  skin , bark ( c f  a u )  
ko p u ko p u  mud 
ko r e m a k o r e ma b lac k ,  dark-coloured 
ko r i a  to b i t e , st ing 
ko r i ko r i  real , genu ine 
ko r o r o  ( t o  b e )  dry ( of a river ) 
ko t ,  ko t o  Lw court 
ko u a  to c over , c l ose ; to swi t c h  off 
( e . g .  radio , t ape recorder ) 
k o u k o u n a  t he she l l  ( of s omething , 
e . g . of a coc onut ) ,  finger nail 
k u bo r u ku b o r u  ( t o  be ) round 
k u d i ma ( to be ) deaf , c f  t a i a n a  
k u d o u n a  t he heart 
k u k ,  k u k i  a cook boy 
k u k u  tobac c o , c i garet t e  
k u k u  1 6 k u a  t o  r o l l  a c igarette 
k u k uma r a  exc hange of t obac c o  to 
end a di spute ( Go i lala area ) 
k u k U r  i 1 .  t o  exc ret e 
2 .  exc rement s 
k u m i a bund le 
k u m i a  t o  wrap , wrap up , b ind 
k u m i a  d a b u a  a bandage 
k u n u n a  buttocks 
ku r e a C t o  put (a  heavy obj ect ) 
down 
ku r o k u ro  ( t o b e )  wh ite  cf t a u  
ku r o ku ro  
k u r u  influenza 
ku r u k u r u  kunai gras s  
kwa d o g i ( to be ) short 
kwa l � h u  smoke ( of a fir e )  
kw� na u  a rope 
kwa r � n a  (pI kwa r a d i a )  t he head 
( body part ) 
kwa t u a  t o  t i e , t i e  up 
L 
l a b a n a  1 .  t o  hunt 
2 .  a hunt 
l a b o r a l a b o r a ( t o  be ) yel l ow 
l a d a n a  a name 
l a g a n il a year l a g a n i l a g a n i for years 
l a g a n i 2 a rain tree 
l a g a t u n a  out o f  breat h ,  pant ing 
l a h a ra  NW trad e wind 
I a h i  fire 
I a i wind 
I a i t  i Lw light ( HM d i a r i ) 
I a k ,  I a k i Lw good fortune , luck  
l a l oa 1 .  to th ink ( about ) 
2 .  a thought 
l a l o a ka r a i a  to c ons ider 
l a l oa bo i o  (W l a l o bo i o ) to forget 
l a l o n a  the inSide , the mind 
l a l o n a i inside ; whi l e ,  during 
l am e p a  Lw a lamp 
1 .  to go 
2 .  following another verb : 
a .  direct ion away from the 
speaker ( s ee Sect ion 3 . 2 )  c f  
d a e k a u  l a o ,  d i h o l a o ,  h e a u  l a o ,  
h u a i a  l a o b .  action repeated 
many t ime s , or ext endi ng over 
a l ong period ( s ee foot note 6 
t o  the t ext in Unit 3 )  
l a o2 a fly 
I a s , I a 5 i no , not 
l a t a ( t akes - n a , - d i a )  ( t o  be ) 
long , tall  
l a t a n a i on top  of , on  
l a u I ,  me 
l a u e g u  my 
l a uma  ghost , spirit 
l � u r a b a d a  SE trade wind 
l e b a  ( pI l e b a s )  Lw l abourer 
l e i t  Lw lat e ,  too late 
l e t a  Lw l et t er 
l o a l a i a  t o  wal k  around with 
( carrying s omething or leading 
someone ) 
l oa l oa to walk about , t o  move 
about , t o  wand er 
l o u l a i a  to return , hand back 
l o b u  mu llet 
l o h i a  chief , headman 
L o h i a b a d a  the Lord , Jesus Christ  
L o k a l G a v m a n  ( Lw )  Loc a l  Government 
l o k o h u  b ird of parad i s e  
l o k u  pawpaw c f  n i t a 
l o k u a  t o  fo ld , doub l e  up ; t o  ro l l ; 
c f  k u k u l o k u a  
l o u 1 .  t o  return 
2 .  fol lowing another verb : 
repeat ed act ion c f  a b i a  l o u 
h e r e v a  l o u 
l u l u a to chas e ,  pursu e ,  fol l ow : 
s i s  i a 0 i 1 u 1 u a  c hase  the dog 
away ! 
l � l u a d i h o t o  fol low down : 
s i n a v a i a i  l u l u a d i ho we 
fo l l owed the r iver down 
l � l u a ma i t o  c ha s e  t oward s the 
speaker 
M 
rna  and ( s ee S ec t i on 2 . 4 )  
m a d a  band i c oot 
m a d i exc lamat ion of p i t y : oh 
d ear ! alas ! 
m a e d a  ( t o  b e )  c oo ked , done ( food ) 
m a g a n i  wal laby 
ma g a n i b a d a  ridgepol e  
mage  ( t o  b e ) r i p e  
m a g o r o  mangrove 
m a g u  cage , enclosure c f  a r a  
m a h o  yam 
ma h u t a  t o  s l eep 
ma i 1 .  t o  c ome ; to go by , to elapse 
( from a point in t he past to­
wards the  pre sent , s ee Unit  8 ,  
t ext , footnote 2 ,  and Unit 1 2 ,  
t ext 4 ,  foot not e 2 )  
2 .  fo l l ow i ng another verb : 
direc t i on t owards t he speaker 
( s ee Sec t i on 3 . 2 ) cf d a e ka u  ma i ,  
d i h o ma i ,  g i r oa ma i ,  h e a u  ma i ,  
h u a i a  ma i ,  l u l u a ma i 
1 9 9  
, . ma l n o peace 
ma i r ;  pearl shell  
ma k ,  ma ka Lw 1 .  t o  mark , appoi nt 
2 .  mark , boundary 
m a k o h i a  to break , be smashed 
ma l a n a  t ongu e 
ma l a r i a  Lw malaria 
mama  ( t o b e )  j ealous 
mam ( n a  tas t e , flavour 
mam� n a  t ast e ,  flavour 
m a m u s ,  mamu s i W vi l lage chief  
ma n a d a  (to  b e )  tame , gent l e ;  t o  
be u s ed t o ,  accus tomed t o : 
o r o r o  d e k e n a i o i  ma n a d a  you ' re 
u s ed t o  the hi l l s  
m a n i C p l ease  
m a n o k a  (to  be)  soft , weak 
ma n s  Lw month ( HM h u a )  
ma n u  b ird 
m a o r oma o r o  1 .  ( t o  b e )  straight 
2 .  at onc e ,  immediately 
, m a o s i n i  a vari ety of pumpkin 
ma r a g i ( to b e )  smal l ,  l i t t l e  cf 
d a b a i ma r a g i ; s i n a n a  ma r a g i 
ma r a g i d i b a l a s i  very much , huge : 
t a u b a d a  e n a  g a u  b e  ma r a g i 
d i b a  l a s i  the European ' s  gear 
was huge 
ma r a g i l a s i  not a l i t t l e/very 
muc h : a i  hoa  ma r a g i l a s i  we 
were v ery astoni shed 
ma r e r e ( ma r e r e )  1 .  to shake , quiver 
2 .  loo s e ,  shaky 
m a r i b o i  flying fox 
ma s e  ( t o  b e )  d ead ; to d i e  
m a s e  g a u ka r a s t renuous work , very 
hard work 
ma s ema s e  extremely : d o b u  ma s e ma s e  
very deep , a u ka ma s ema s e  
extremel y  hard , difficult  
m a t a b u d i ( W  ma t a p u s )  turt l e  
m a t a ma t a  new , young 
m a t a n a  eye , edge ( o f  knife ) ; c f  
i r a  ma t a n a  
m a t a p u s  W variant of ma t a b u d i 
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ma t u na a hol e  cf  n a d i ma t u na 
m a u a  a b ox , chest 
ma u r i  1 .  ( to be)  aliv e ,  we l l  
2 .  life  
m a v a r u  (W  m oma r o )  1 .  t o  danc e 
2 . a dance 
m � a m e a  sorc ery , magic 
m e a m e a  ka r a i a  to make magi c  
m ed i ko l , m e d i k o l o  Lw medical  
a s s i s t ant 
m e d u  the rain 
me i 1 .  t o  urinat e 
2 .  ur ine 
me l e k i  a plat e 
me l o n Lw melon 
meme r o  pI of me r e  
me r e  ( p l  meme r o )  boy 
m e t a i r a m e t a i r a (W me t e r eme t e r e )  
1 .  ( t o  b e )  s low 
2 .  s lowly , c arefu l ly 
m e t a u  1 .  ( t o  b e )  heavy 
2 .  weight 
m l k i s i , m i k s i  Lw to mix 
m f m i a  edib l e  pitpit ( kind of large 
c ane grass ) 
m i n a m a  eel 
m f n i s t a  Lw min i s t er 
m i r i  sand , beach 
m i ro  1 .  ( to b e ) dirty 
2 .  dirt 
m i s i n  Lw the Mi s s ion 
m l s i n a r i  Lw a missionary 
m i s t a Lw mi s t er , Mr . 
m i t ,  m i t i  Lw meat ( HM v a m u ) 
mo only 
mo� l e  ( to be)  glad 
m6 g e a  t o  twist , plait ; t o  converse , 
c f  h e r e v a  m o g e a  
m6 i a  t o  tread on , s t ep on ; t o  
s quash , pre s s  on 
mo i a mo i a  t o  pre s s  repeat edly on 
momo many , much ; cf n eg a  momo 
m6mo k a n i  t ru e ,  very ; t ruly , c om­
pletel y ,  rea l l y  ( see Sec tion 
8 . 2 ) 
mom6 r u  rubb i s h ,  c rumb s , s awdu s t  
m o n i L w  money 
mo r u  to fal l  ( from a height ) ;  t o  
l and ( said o f  an aircraft ) 
M o s b i , M 6 s u b i  Port Mor esby 
m6 t u ka Lw a car 
m6 t u m o t u  i s l and 
m u ko handkerchief 
mumu t a  to vomit 
mQ r a m u r a  med i c ine 
mu r i mu r i  out s ide : r uma  m u r i m u r i  
out s ide t he house 
mQ r i n a the back ( po s i t ion ) 
mQ r i n a i  behind , after ; afterwards 
m u t u  t o  s ink 
n a d i 
n a d i 
n a d u a  
N 
a stone 
I ma t u n a  a c ave 
to c ook ( in wat er ) , t o  b o i l  
n a h u  t o  swim 
n a k f m i  brother or s i ster-in- l aw ; 
now also  u s ed between c l o s e  
friends without real kinship 
t i e s  
n a m o  ( t akes - n a , - d i a l  ( to b e ) good , 
well  
n a mo n a mo c arefu l ly , w e l l  
n a n a d a i a  to ask , r equ ire 
n a n i g o 
n a r i a  
t o  
n a t u n a  
wasp , hornet 
to look aft er , t ake care o f ;  
wa it , l inger 
( pI n a t � d i a )  c h i ld 
n e g a  ( takes - n a , - d i a l  t ime ; c f  
ho i h o i  n e g a n a  
n e g  a h a i d a some t ime s 
n e g a  i b6 u n a i al l the t ime 
n e g a  momo often 
n e g a  t a  onc e ,  somet ime 
n e g a  t a mo n a  only onc e ;  at the 
same t ime 
n e g a i at ( su c h-and-such-a ) t ime 
cf e d a n a  n e g a  i ,  i d a u  !"' e g a  i 
n eg a n a , n e g a n a i when , at t he t ime 
when ( s ee Sect ion 3 . 5 )  
n e g e a  to throw away ; c f  ka n u d i 
n eg ea 
n e k u  catfish 
n emo mo squito 
n i h  i 1 .  t o  dream 
2 .  a dream 
n i t  a C pawpaw ( c f  r o ku ) 
n i u  coc onut ( palm)  
N i u  S f l e n New Z ealand 
n o g a  to be awake 
n o h o  1. to b e ,  exi st , to be pres ent 
2 .  fol l owing another verb : 
a c t io n  s t i l l  in progres s ;  c on­
tinuous or prolonged act i on ( see 
Sect ion 6 . 5 ) 
n o i a  t o  beg , ask  for ( c f  
n o i n o i  ) 
n o i n o i  t o  b e g ,  ask  for ( c f  
n o i a )  
o 
o NC or ( c f  e i a v a )  
o d a  Lw t o  order 
6 f i s  Lw office  
6 f i s a ( pI o f i s e s )  offi c er 
o i  you ( sg )  
o i b e yes ! ( s ee Unit 1 0 ,  c onversat­
ion footnot e 5 )  
6 i emu  your ( sg )  
o ka r i  tree with edi b l e  nut s ;  okari 
nut 
o r a i t  Lw P all  right 
o r e  1. ( t o  b e )  fini shed ( s ee 
Sect ion 9 . 3 )  
o r  i c loud 
o r o  rat t an , c ane 
o r 6 ro mount ain , h i ll 
O s t r e l  i e  Aus trali a  
p 
p a g a n a  shoulder 
p a l prawn , lob s t er 
p a j a  1 .  t o  explode 
2 .  exp l o s ion , thunder 
p a ko s  i s c i s s ors 
p a l a o a  Lw bread 
p a r a ma s i  Lw aircraft 
pa r a pa r a  frog 
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p a r a u p a r a u , p a r a u a  p a r a u a  f lower 
p a r l p a r i  ( to b e )  wet 
p a s i  ( Lw P ? )  ( t o  be ) stuc k ,  held 
fast : b a r a  i a  p a s i  k o p u k o p u  
d e k e n a  t h e  padd l e  i s  stuck  
in t he mud 
p a t a ( p a t a )  a t ab l e , p lat form 
pa t o r o , p a t r o Lw 1 .  to patrol 
2 .  patrol 
p a u a  Lw p ower 
p a u d a  Lw p owder 
p a u d o b i t o  j ump , dive 
p a u n  Lw pound ( money , weight ) 
p e p a  Lw paper 
p e s t a i m ,  f e s t a i m  Lw ( for the ) 
first t ime , first ( HM g i n i g u n a n a )  
p e v a  a b ow ( for s hoot ing ) 
p e v a  
p 1 d i a 
v a r o  bowstring 
t o  shoot ( with  a gun ) 
p l d i p i d i  t o  kno c k  ( e . g .  on a door ) 
p f r i p o u  trous ers 
P i s i n  Pidgin 
p l e n Lw airc raft 
p l e n t e s i n  Lw p lant at ion 
p i  i s ma n Lw variant of p o l i s i ma n  
p l oa Lw floor 
p o i n  Lw variant of p u i n i  
p o l  i s  Lw po l i c e  
p o l i s  t a u n a  pol i c eman 
2 0 2  
, p o l  i s i ma n ,  p l  i s m a n  Lw policeman 
c f  h a n u a  po l i s i ma n  
p o  p o  p eppervine ( u s ed for chewing 
with b et elnut ) 
po s ,  po u s i  Lw hou se post 
p r a i me r i  s k u l Lw Primary School 
p r e s i d e n  Lw pres ident 
p u l n i , po i n  Lw po int , b end in 
river , headland 
p u n e  pigeon 
p u r a  week 
p u s e  b ag ,  sack 
R 
r a ba rubber 
r a b i a  sago , s ago palm 
r a b i a  g l g i a  to make s ago 
r a b i s i  Lw rubb i sh 
r a g a i a  to pu l l out 
r a i s i  Lw ric e 
r a k a  t o  wal k ,  go 
r a k a d i h o t o  walk down 
r a k a t a n i a  to leave ( something ) , to 
l eave behind , abandon 
r a m i gra s s  skirt 
r a m � n a  root ( c f  a u ) 
r a n u  water , j u i c e  
r a n u  ma s e  ( t o b e ) thirsty 
r a r a  b lood 
r a t a  breast , milk 
ra u r a u  l eaf ( c f  a u )  
r a v a n a  ( pl r a v a d i a )  fat her-in-l aw 
r e a i a  t o  mis s ( when shooting ) ; t o  
m i s s  ( something ) out , omit 
r e d  i Lw ready ( HM he g a e g a e )  
r e d i o  ( p l  r e d i o s )  Lw rad io 
r ed i o  s t e s i n  Lw Radio Station 
r e g e n a  a sound 
r e i gra s s  
r e k e  fi shing net 
r e r e  see d a b a  i a  r e r e , d a ba r e r e  
r e s a  Lw razor ( b lade ) 
r ev a r e v a  a l e t t er , writ ing , tattoo 
, r i g i n a branc h ( of a tree , c f  a u )  
r i p 6 s i Lw t o  report 
r i t a i a  Lw to retire ( from a j ob 
or oc cupat ion ) 
r 6 g o rogo  1 .  ( t o b e ) pregnant 
2 .  pregnancy 
r o h o  t o  fly 
r o r o  t o  stret c h  
r 6 s i a  t o  sei z e ,  embrac e ,  hold 
on to 
r u a  two 
r u a h u i C twenty 
r u a o s  i , , . r u a s l  both , two t ogether 
r u h a i a  to undo , unt i e  
r uma  hou s e , bui lding 
r u ma  b i a g u n a  the owner of the 
hou s e  
r u ma  t a m a n a  t h e  owner of t he 
hou se 
r u p  Lw roof 
s 
s a b d i s t r i k  Lw Sub -District  
s e a  Lw share 
, s e d i r a  1 .  perhaps 
2 .  as the first word i n  a 
sentence it often s imply 
indicates  indet erminac y ( s ee 
Unit 4 ,  Conversation , footnote 
1 0 ) 
s e g a  a c l earing for a gard en 
s e g ea to sharpen 
s e i a  to bai l ( water ) 
s e k e n  Lw sec ond ( numera l ) 
s e k e n  t a i m  Lw ( for ) the second t ime 
s e l f  g a v m a n  Lw 
s e n  ( pl s e n s )  
s e n e  anc estor 
s e lf-government 
Lw c ent 
s e n e  t a u n a  an anc estor 
s e n e  k i k i a st ory about the 
anc es tors 
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s e n s a s , s e n s u s  Lw c ensus  s i t f k ,  s t i k  Lw a s t i c k  
s e n s u s  d i v i s i n  Lw Census Divi s ion s i u g a  Lw sugar 
s e r o wal l  c overing made from 
plaited bamb oo 
s e v e r a s e v e r a  ( to b e ) thin 
s i a h u  ( t o  b e ) hot , energet i c ; c f  
d i n a s i a h u  
s i a i a t o  send 
s i bo n a  1 .  by one s el f ,  alone : s i b o n a  
i a  h e l a i  h e  s i t s  b y  himsel f ,  on 
his own 
2 .  only : i a  h e l a i  s i b o n a  he 
only s it s ,  i . e .  does nothing 
else  ( s ee Sect ion 6 . 4 )  
s i b o n a  mo C only 
5 i e t i Lw shirt 
s i h i  trad i t i ona l loin  c loth 
s i k 6 l u ,  s k u l Lw s chool 
s i l  i Lw c h i l l i  
s f n a b a d a  whit e woman 
s i n � n a  ( pI s i n a d i a )  mother 
s i n � g u ! mother ( t erm of addre s s , 
s ee Sect ion 5 . 1 ) 
s i n � n a ma r � g i mat ernal aunt 
, s i n a v a i river 
s i 6mu  native t obacco  
s i p e l i Lw 1 .  t o  rest 
2 .  a break , spel l , rest 
s i p e l  i l a s i  without a break , 
cont inuous ly 
s i poma skin di sease ( t inea 
imbri c ata ) 
s i p6 r o  l ime tree , fru it 
s i p 6 n u  Lw a spoon 
5 i r i 
, . 
5 I r I a 
s f r i h o 
s i r e 
s i s i W 
t o  qu i t , move away 
to s p l it , c hop ( wood ) 
reed s , c ane a long rivers 
oy s t er 
variant o f  h i s i h i s i  
s f s i a  dog 
s i s f b a  advi c e ,  warning 
s i s f ba  h e n i a  to give advic e 
s i s f n a  a l i t t l e , a b i t  
s ( va r a i  st ory , news , me s s age , 
a c c ount 
s k u l Lw variant of s i k u l u  
s o  Lw a saw 
s o b e a  a survey line or c l earing 
s o l t ,  s o l t i  Lw salt ( HM d am e n a )  
s o pu Lw soap 
s t a t ,  s t a t  i Lw t o  begin , st art 
( al s o  of an engine , c f  
hama t a ma i a ) 
s t e p  Lw ladder ( HM v a d a v a d a )  
s t e s i n  Lw station , patrol post ; 
c f  r e d i o  s t e s i n  
s t i k  Lw variant of s i t i k  
s t o a , s t u a  Lw store , shop 
5 to r i Lw story 
s t u a  Lw variant of s t oa  
s u s u  Lw P s ap , j u i c e  
swampa  Lw swamp ( HM C g o h u ) 
T 
t a  one , a c ertain , another ( se e  
Unit 3 ,  Conversat i on , footnote 
1 )  cf n e g a  t a  
t a  t a  a few , s everal ; each ( s ee 
Sect ion 9 . 4 ) 
t a d f n a  ( p I t a d l d i a )  younger s ib l ing 
of the same s ex a s  the speaker 
t a d l g u  brother ! s i s t er ! ( t erm 
of addre s s , s e e  Sect ion 5 . 1 )  
d h oa t o  throw 
t a h u a to l ook for , seek 
t a i t o  cry 
t a i a n a  ear 
t a i h u n a  ( p I  t a i h u d i a )  sib l i ng of 
the opp o s i t e  s ex t o  the speaker 
t a i h 6 g u  brother ! s i s t er ! ( t erm 
of addre s s , s e e  Sect ion 5 . 1 )  
d i n a a l i tt l e : r a i s i t a i n a a 
l i t t l e  ric e  
t a i n a mo ( W  t e n em o )  mosqui t o  ne t 
2 0 4  
t a i t u  yam 
t a l c  t aro 
t am a ka a shoe 
, t am a n a  ( p l  t a m a d i a )  
, r uma  t a ma n a  
father ; c f  
t a m a g u  father ! ( t erm of addres s , 
see Sect i on 5 . 1 )  
t am o n a  one , only one c f  n e g a  
t a m o n a ; a l ike , same 
t a m o n a  t am o n a  a few 
t a n o l and , ground , eart h ,  bank 
of r iver 
t a n o b a d a  the world , mainland ; 
nat i on 
t a r a k i a  to shoot ( with  bow and 
arrow ) 
t a r a v a t u  law , regu l at ion , tab oo 
t a r i a t o  s t eer 
t a r i a t a u n a  a driver 
t a u  ( p l  t a t a u ; t akes - n a , - d i a )  
a man , person , hu sband ; c f  
b i r u  g a u k a r a  t a u n a , d i b u r a  
t a u n a , g u n a l a i a  t a u n a , g u n i k a 
t a u n a , h a d i b a i a  t a u n a , h a h i n e 
t a u d i a ;  ha n u a  t a u d i a ,  h e n a oa 
t a u n a , k e k e n i  t a u d i a ,  ko i ko i  
t a u n a , p o l  i s  t a u n a ,  s e n e  t a u n a , 
t a r i a t a u n a , t u a r i t a u n a  
t a u  k u r o k u r o  white  man , European 
t a u ba d a  whit e man , European 
t a u l i Lw t owel 
t �u n a b u n a i C t herefore , c onsequent ly 
t a u n i Lw t own 
, , t a u n i m a n i ma ,  t a u n i m a peop l e  
t :u r a h a n i C e ight 
t ;u r a h a n i t a C nine 
, t a u r a t o i  C six 
t em u b a  Lw timb er 
t �n emo W variant of t a i n amo  
t �n k i u  Lw thank you 
t �p e r i kod a Lw tape rec order 
t i  Lw t ea 
t i s a ( p l  t i s a s ) , t i t s a  Lw t eacher 
to but 
t oan a appearanc e ,  shape , char­
a c t er i s t i c s , c o l our 
, t o e a  she l l  armband 
t o h u  sugar c ane 
t o i  three 
t o i a  t o  ins ert 
t o poa  t o  suck  
, t o r ea  t o  write  
t o r e  i s i ,  t o r e s  t o  stand up , get 
up , rise , emerge ; to depart , 
l eave 
t o r e t o r e  1 .  to s ign 
2 .  s ignature , writ ing , 
print 
t o s i Lw t orch , flashl ight 
t o t o  a sore 
t o t o n a  in order to ( see Sec t i on 
6 . 1 )  
t r a k a  Lw tru c k  
t r a n s p e  Lw t o  b e  trans ferred ( to 
another post ) 
t r i Lw three ( HM t o  i )  
t u  Lw two ( HM r u a )  
t u a  r i a fight , bat t l e  
t u a r i  t a u n a  a warrior 
t u b u to grow up , t o  sprout ; c f  
d i n a t u b u  
t u b u n a ( p l  t u b u d i a )  grandparent , 
grandchild 
t U b u g u ! grandfather ! grand­
mother ! grandchild ! ( t erm o f  
addre s s ,  s e e  Sect ion 5 . 1 ) 
, t u i n a knee 
t u r a n a  ( p l  t u r a d i a )  fri end of the 
speaker ' s  own sex 
t u r a g u ! fri end ! ( term of addre s s , 
see Sect ion 5 . 1 )  
t u r i a  to sew,  plait 
t u r i t u r i  sewing , net making 
t u r i a n a  a b one 
t u r u m u  goura pigeon 
u 
6 b u a  to bring up , foster ; t o  feed 
u d a  bush , forest 
u d a i  i n  the bush 
u d a  bo r oma bush pig , wild pig  
uda  va ro  l i ana , vine 
u d a i a  to put ins ide , to load , to 
t ake on passengers ( in a boat , 
cano e )  
u d u b a u b a u , u d u b a u b a u n a  C no s e  
u d u n a mouth 
u h a u  ( G , W  h u a u ) bache lor , s ingl e 
man , youth 
u h � n a  a s eed 
uma C ,  u ma g a b u  NC garden 
�mu i you ( p I )  
umu i emu i  y our ( p l )  
u n a  i that 
u n u  breadfruit , breadfruit tree 
u n u s e n i there 
u r a to want , l i ke , w i s h  ( s e e  
Sec t i ons 4 . 1 ,  4 . 3 )  
u ra g a u n a  thing want ed 
u r o c l ay pot 
, u s i n a peni s 
u t u  head l ou s e  
u t u a t o  cut , c hop , chop off 
v a b u  widow 
v a d a  s orc ery 
v 
v a� a e n i ,  v � d a n ,  v � d a  1 .  a s  a sent enc e 
introducer : then , a l l  right . .  
2 .  fo l l owing a verb : c ompl et ed 
ac tion , ' already ' ( s ee Sec tion  
3 . 1  ) 
v � d a v a d a  ladder , steps 
v a d i v a d i a v i s i t  
v a d i v a d i h e n i a  t o  vi s it 
v a i r a n a  a fac e , front 
v � i r a n a i in front ( of )  
v a i t a n i C 1 .  aft er a v erb : fin­
i s hed ac t ion 
2 .  after l a s i :  int ensifier , 
' d efinitely ' ;  l a s i  v a i t a n i 
definitely not 
Y � i y a i mango ( tree , fru i t ) 
yamu  flesh , meat 
v a n ll g i canoe 
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v a n e g a i the day b efore y e s t erday , 
t he other day 
v a r a  to be b orn , to ari s e  
v a r a n i yest erday 
v a r a v a r a  k insman , relative 
v a r e a i to enter ( al s o : ent er a 
s c hool , cour s e ) 
v a r o  string , rope c f  k i ma i  v a r o ,  
p e v a  v a r o , u d a  v a r o 
v � u r a  cuscus  
v a v a n a  ( p l  v a v a d i a )  mother ' s  
brother , s i s t er ' s  c h i ld 
v a v a g u ! unc l e !  nephew ! ( t erm 
of addre s s , s ee Sec t i on 5 . 1 )  
v e r i a  t o  pul l ,  catch fish ( with 
l ine and hoo k )  
v i r o r o  b u s h  b et e lnut 
v o p u , wof Lw bridge , wharf 
v o t  Lw 1 .  t o  vote 
2 .  a vot e 
W 
wa n Lw one ( HM t a mo n a )  
we s t e n d i s t r i k  West ern Distri c t  
w i k Lw week ( HM pu  r a )  
w i  1 Lw whee l  
wof  Lw variant o f  v o p u  
y 
y i a  Lw year ( HM l a g a n i )  
AN ENG L I S H  - H I R I MOTU F I NV E R  L I S T  
Thi s  l i s t  i s  t o  b e  used a s  a key t o  the preceding Hiri Motu - Eng l i s h  
voc abul ary . Thi s  mean s  t hat you should always refer back t o  that 
voc abulary for the detai l s  of the form , meaning , and u s e  of the Hiri 
Motu word or words you are seeking . 
A 
abandon , t o  r a k a t a n i a  
able d i b a ,  h e g e r e g e r e  
about b a m o n a  
above a t a i a i  
abus e ,  t o  gwa u h e n i a  
ac c ept , t o  a b i a d a e  
a c c ount s i v a r a i  
ac c ount ( on - of ) d a i n a i  
accumulat e ,  t o  g o g o a , h a boa  
accustomed t o  m a n a d a  
adequat e h e g e r eg e r e  
adorn , t o  h e r a ka ra i a  
advi s e ,  t o  h e r e v a  h e n i a ,  s i s i ba 
h e n i a  
adv i c e  s i s i ba 
afraid g a  r i 
after m u r i n a i  
aft ernoon a d o r a h i 
afterwards g a b e a i ,  m u r i n a i  
agricultural 
a k r e ka l s ,  
a g r i k u l t i a ,  
b i r u  
agri c u lture b i r u 
aidpost  e d p o s  
aircraft ba  1 u s , 
airstrip e s t r i p  
a l i ke t a mona  
al ive m a u  r i 
a l l  i b o u n a i 
al lri ght o ra i t ,  
p a r a m a s i ,  
v a d a e n i 
almost k a h i r a ka h i r a 
alone s i b o na 
p l e n 
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alongs ide b a d i n a i  
already v a d a e n i 
also d a n u  
always h a n a i h a n a i ,  n eg a  i b o u n a i 
amazed hoa  
among h u a n a i 
anc e s t or s e n e  ( t a u n a ) 
and b o n a , rna  
anger b a d u  
angry b a d u  
answer , t o  a n e s a , h a e r e  h e n i a  
ant d i ma i r i  
appearan c e  t o a n a  
appoint , t o  m a k  
approximately  b a mo n a  
area k a h a n a , k a h a n a i 
argue , t o  h e p a p a h u a  
ari se , t o  v a r a 
arm i ma n a  
armb and g a n a , t o ea  
army a m i 
arrest , t o  g u i a  
arrive , to a b i a ,  g i n i d a e  
arrow d i b a 2 
a s cend d a e k a u  
ashamed h ema r a i 
ashe s k a h u  
ask , t o  h e n a n a d a i a ,  n a n a d a i a  
ask for , t o  n o i a ,  n o i n o i  
aspirin a s p r i n  
a s s emb l e , t o  h e b o u  
a ss ent , t o  a b i a d a e  
a s s i s t , t o  d u  r u a  
a s s i s tanc e  d u r u a  
astoni shed hoa  
at d e k e n a i 
axe i ra 
aunt s i n a n a  ma r a g i 
Aus tral i a  O s t r e l  i e  
awake noga  
bac he lor u h a u  
B 
bac k do r u n a , mu r i n a 
bad d i k a 
badly d i ka d i k a 
b ag k i a p a , p u s e  
bai l , t o  s e i a  
bake , to g a b u a  
bamb oo b a u  b a u  
banana b i k u 
b andage k u m i a ,  d a b u a  
bandic oot m a d a  
bank ( o f  river ) b a d i b a d i ,  
bark ( of tree ) kop i n a  
b arracks ba  r i k i 
base b a d i n a 
bathe , t o  d i g u , d i g u d i g u 
bat t le h e a  i ,  t u a  r i 
be , t o  n o h o  
b each ko n e ,  m i r i  
bead a g e v a  
b ean b i n  i 
beat , t o  bo t a i a ,  d a d a b a i a  
because b a d i n a ,  d a i n a i  
be c ause  of da  i n a  i , d e k e n a i 
bec kon , t o  b o  i r i a  
become , t o  g i r o a , h a l aoa  
beef b o r oma k a u  
b eer b i a  
t a n o 
beg , t o  n o i a ,  n o i n o i  
b egin , t o  h am a t a ma i a ,  s t a t  
b ehav i our k a r a  
b ehind mu r i na i 
b e l l y  b og a n a  
belongings g a u  
b e low h e n u n a i 
b e lt g a n a  
bend ( in river ) p u  i n  i 
betelnut b u a t a u , v i r o r o  
b etween h u a n a i 
b i g  b a d a  
b i nd ,  to kwa t u a  
b ird m a n u  
b ird of parad i s e  l o k o h u  
b i s c u it b i s k i s  
b i t , a s i s  i n a ,  t a i n a 
b it e ,  t o  k o  r i a  
b i t t er h e g a ra  
b lack k o r ema ko r ema 
blackpalm g o r u  
b lood ra r a  
b low , t o  h i r i r i a  
b lu e  g a d o ka g a d o ka 
board , t o  g u i a  
boat b o t  
b ody a n i n a 
b o i l , to n a d u a  
bone t u r i a n a  
b ook b u ka 
b orn , t o  b e  v a r a 
b o s s  b i a g u n a , bo s i  
b ot h  r u a o s i 
b other h e kwa r a h i 
b o t t l e  k a v a b u  
b oundary ma k 
bow p e v a  
bowstring p e v a  v a r o  
box m a u a  
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b o y  m e r �  
branch ( of tre e )  
brawl , t o  h e a t u  
brawl h e a t u  
r i g i n a 
bread b e r e d  i ,  pa  1 aoa  
bread fru it u n u  
break , t o  hama koh i a ,  h a kwa i d u a  
m a k o h i a  
breast ra t a  
breath ( out o f  - )  
bridge v o p u , wo f 
l a g a t u n a 
bring , t o  a b i a ma i ,  ma i 1 a i a ,  
h u a i a  ma i 
br ing up , t o  u b u a  
broom, t o  b r u m  
broom b r u m  
brother k a k a n a , t a d  i n a , 
t a i h u n a  
b rother- in-law na k i m i  
b u i ld , t o  h a g i n i a  
bui lding r u ma 
bund l e  k u m i 
burn , to a r a  i a ,  g a b u a  
bury , t o  g u r i a  
bush u d a  
bush fowl k e p o k a  
bushman g u n i ka t a u n a  
bush p ig u d a  bo roma  
bus ine s s  b i s i n e s i 
but t o  
butt ( of tree ) d u d u n a 
but t oc k s  k u n u n a 
buy , t o  h o i a ,  ho i h o i  
by d e ke n a i 
by means of a mo , d e k e n a i 
c abbage k a  p i s  
c age 
c ake 
m a g u  
k e k e  
c 
calculat e , t o  d u a h i a  
c a l l  out , t o  bo  i b o  i , b o i r i a  
c amp k a m e p a  
c ane o r o  
c anoe v a n a g i 
car mo t u ka 
c ards k a s i 
c arefu ll y  me t a i r a m e t a i r a ,  n a m o n amo  
c argo k a g o  
carrier ka r e  t a u n a  
c arry , t o  a b i a ,  h u a i a  
c a s e  ( in - )  g a r i n a 
c a s s owary kokokoko  
catch , t o  a b i a ,  g o b e a , v e r i a  
catfish n e k u 
catho l ic ka t o l i k  
c ave n a d i ma t u n a  
c emet ery g u r i a  g a b  u n a  
c ensus s e n s a s  
c ent s e n  
c entre h u a n a  
chaff , t o  h e v a s e h a  
c hange into , t o  g i roa , h a l aoa  
characteri s t i c  t o a n a  
chase , t o  l u l u a 
c hat , t o  h e r e v a h e r e v a  
chest keme n a , m a u a  
c hew , to a n i a  
chi c ken k o k o r o k u  
chief l o h i a ,  ma m u s  
child n a t u n a  
chilli  s i I i  
chin a d e n a  
c hoo s e ,  t o  a b i a h i d i  
chop , t o  s i r i a  
chop off , t o  u t u a  
church d u b u , e ka r e s  
c igaret t e  k u k u 
c lan i d u h u  
c lean up , t o  h a g o e v a i a  
c l earing s e g a , s o b ea 
c l erk k l a k 
c l imb , t o  d a e k a u  
c l o c k  d i n a g a u n a  
c lose  k a h i r a k a h i r a 
c lose , t o  k o u a  
c l othes d a bu a  
c loud g u ba , o r i 
c lub g a h i , ke pa t a  
c oast k o n e  
c o c katoo ka r a i 
c oc onut k a r u , n i u  
c offee kop i 
c old k e r u , ke r uma  
c o l l ec t , t o  ha boa  
c o l our t o a n a  
c omb i d u a  r i 
c ome , to ma i 
c ome running , t o  h e a u  ma i 
c ome together , t o  ha boa , h a k a p u a  
c ommis s i oner kom i s i n a 
k e r e r e  ka r a i a  c ommit , to  ( crime ) 
c ompany k a m p a n i 
c omp l et e , t o  h a o r e a  
c ompletely  momo ka n i 
c ondu c t , t o  g u n a l a i a 
c ondu c t  k a ra 
confused d a r a d a r a  
c ongregat e ,  t o  h e b o u  
consequent ly d e k e n a i ,  t a u n a b u n a i 
c onsider , t o  l a l oa ka r a i a  
constable  po l i s i ma n  
c ontent s a n i n a 
c ont inuo u s l y  s i p e l  i l a s i  
c ount , t o  d u a h i a  
c onvers e ,  to  h e r e v a h e r e va , mogea  
cook , t o  h a m u d oa , n a d u a , g a b u a  
cook b oy k u  k i 
c ooked ma e d a  
c opra koba  r a  
c orn kon i 
c ough , to h u a h u a  
c ounc i l  k a u n s i l  
c ounc i l l or k a u n i s o l o  
c ourt k o t  
c over , to  k o u a  
c ow bo r om a k a u  
c rab b a v a  
c rime k e r e r e  
c r iminal ke r e r e t a u n a  
c rooked g a g e v a  
cros s ,  t o  h a n a i a  
crowd h u t uma  
c ruel  d a g ed a g e  
c rumb s momo r u  
cry , t o  t a i 
cup k a p u s i 
current a r u  
c urry ka r i 
cuscus  v a u  ra  
c u s t om k a  ra  
cut , t o  u t u a 
cut up , t o  i v a i a 
damaged d i ka 
danc e ,  to ma v a r u  
danc e m a v a r u  
D 
dark k o r em a ko r ema , d i b u r a 
darkne s s  d i b u r a 
dawn d a ba , d a b a r e r e 
day d i n a 
day ( the other - )  v a n e g a i 
dead ma s e  
deaf k u d i ma 
dec eive ko i a ,  ko i ko i  
Dec emb er D i s emba  
dec orat e ,  to  h e r a  ka r a i a  
decorat i on h e r a , h e r a h e r a 
deep d o b u  
d efinitely v a i t a n i 
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depart , t o  t o r e i s i  
department d i p a t m e n  
depth d o b u  
d e s c end d i h o 
devel opment d i v e l o pmen  
die , t o  m a s e  
d i fferent i d a u  
difficult a u ka 
d i g ,  t o  g e i a  
dirt m i r o 
d irty m i ro  
dish  up , t o  k a d o a  
d i s c harged d o ko 
d i s c over , t o  d a v a r i a  
d i smi s s ,  t o  h a d o koa 
d i s t ant d a u d a u  
d i s t r i c t  d i s t r i k ,  ka h a n a  
d ive , t o  p a u d o b i 
d ivide , t o  h a p a ra r a i a ,  h a r i a  
divis ion d i v i s i n  
do , t o  ka ra i a  
do wrong , t o  k e r e r e  ka ra i a  
dog s i s i a  
dollar do l a  
done ( cooked ) m a e d a  
door i d u a r a 
doub l e  up , t o  l o k u a  
downwards d i ho 
dream , t o  n i h  i 
drink , t o  i n u a  
driver t a r i a  t a u n a 
drop , t o  h amo r u a  
drum g a  ba  
dry , t o  h a ka u ka u a  
dry ka ko r o ,  ka u ka u , ko r o r o  
during l a l o n a i 
each ta t a  
ear t a i a n a  
E 
earth t a  n o  
eat , t o  a n i a ,  a n i  a n i 
edge b i b i n a ,  ma t a n a  
eel m i n a ma 
egg g a t o i 
eight t a u r a h a n i 
eighteen gwa u t a - t a u r a h a n i 
elap s e , t o  bo i o ,  ma i 
elbow d i u  n a  
elect i on e l e k s i n  
el even gwa u t a - t a  
embrac e ,  t o  r o s i a  
emerge , to t o r e i s i  
empty k a v a ( k a v a ) 
enc l osure m a g u  
end , t o  d o ko 
end d o ko n a , d u d u n a  
energetic  s i a h u  
Engl ish  I n g l  i s  
enlarge , to h a b a d a i a  
ent er , t o  va rea i 
ent erprise  b i s i n e s i 
equal h e g e r e g e r e  
erect , t o  h a g i n i a 
e s sence a n i n a 
estab l i sh , t o  h a g i n i a  
European t a u  k u r o k u ro  
even up , t o  h a h e g e r e g e r e a  
evening a d o r a h i  
everyone i b o u n a i 
everywhere e d e s e n i e d e s e n i 
evil d i ka 
excret e ,  t o  ku ku r i  
ex i s t , t o  n o h o  
explain , t o  h e d i n a r a i a  
explode , t o  p a i a  
explos ion p a i a  
extinguish , to h a b o d o a  
extremely m a s ema s e  
extremity d u d u n a 
eye ma t a n a 
fac e va i r a n a  
fae c es k u k u r i  
F 
fair h e g e r e g e r e  
fal l ,  t o  ke t o ,  mo r u  
famil y  i d u h u  
far d a u d a u  
fat d i g a r a , g i r i s i  
father t a m a n a  
father- in- law r a v a n a  
fear ga r i  
feast a r i a ,  ha r i a  
feather h u i n a 
feed , t o  u bu a  
fel l , t o  h a mo r u a  
fenc e a r a 
few t a  t a ,  t a mona  t a mona  
fibre h u i n a 
field k a h a n a  
fierce d a g e d a g e  
fift een gwau t a - i ma 
fifty f i p t i  
fight , to  a l a l a ,  h e a i , h e a t u  
fight a l a l a ,  t u a r i  
fill  up , t o  h a h o n u a  
find , to  d a va r i a  
finger i ma kwa k i kwa k i  
finger nai l ko u ko u n a  
finish , t o  h a o r ea 
fini shed o r e  
fire 1 a h  i 
first g u n i g u n a n a , g u n a , f e s, 
p e s t a i m  
fi sh , t o  h a od a , k i ma i  
fish  gwa r u m e  
fish hook k i ma i a n i n a 
fishing line k i ma i v a r o 
fishing net r e k e 
fi shing tackle k i ma i  
five i ma , f a i f  
flashl ight t o  5 i 
flavour mam i n a 
flee , t o  h e a u  
flesh v a m u  
fl ipper a p e n a  
f loat , t o  h u  r e  
f lood a b a t a  
floor p l oa 
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fl ower f l a u a f l a u a , p a r a u a p a r a u a  
fly , t o  h e a u, r o h o 
fly l a o 
fly ing fox ma r i bo i  
fold , t o  l o k u a  
folk tale  g o  r i 
fol l ow , t o  g a v a i a ,  l u l u a 
food an i a n i 
foot a e n a , b a d i n a 
forehead b a g u n a 
forest  u d a  
forget , t o  l a l oa b o i o  
former g u n a  
fos t er ,  t o  u b u a  
four h a n  i ,  f o  
fourt een gwa u t a - ha n i 
friend t u  r a n a  
fright g a  r i 
frigh t en , t o  h a g a r i a  
fright ened g a  r i 
frog pa r a pa r a  
from amo , d e k e n a i 
front v a i r a n a  
front ( i n  - )  v a i r a n a i 
frui t  h u a h u a  
ful l  b o g a k u n u , h o n u  
fun h e v a s e h a , f a n  
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G 
game ( p lay ) g a d a r a  
garden uma , u ma g a b u 
gather , to g o g oa , h a boa  
gauge b a t e  
gear g a u  
gent le ma n a d a  
genu ine ko r i ko r i  
get , t o  a b i a  
get int o ,  t o  g u i a  
get up , t o  t o r e i s i  
gho st l a u m a  
g i r l  k e k e n i 
give , t o  h e n i a  
give b ir t h ,  t o  h a v a r a i a  
glad moa l e  
glass  g a J a s i  
go , to  1 a 0 ,  r a k a 
goanna a r i h a 
go around , t o  h a g e g e a  
g o  by , t o  ma i 
God D i r a v a  
good n a m o  
good-b ye b a m a h u t a  
goura p igeon t u r um u  
government g a v a ma n  
grandchi ld t u b u n a  
grandfather t u b u n a  
grandmother t u bu n a  
gras s  r e  i 
grease d i g a r a ,  g i r i s i  
green g a d o k a g a d o k a  
ground t a n o 
grow out o f ,  t o  d u d u e ,  t u b u 
guide , t o  h a k a u a  
gum tree g e a  
gun i P i d i 
hair h u i n a 
hal f  k a h a n a  
hammer h a ma  
hand i ma n a  
H 
hand bac k , t o  l o u l a i a  
handkerc hief m u ko 
hard a u ka 
he i a  
head kwa r a n a , g u n a l a i a  t a u n a  
head land p u i n i  
headman l o h i a 
headquart ers h e t kwo t e s  
headwat ers d o r i n a 
hear , t o  k a m o n a i  
heart k u d o u n a  
heavy me t a u  
help , t o  d u r u  a 
help d u r u a  
her i a - e n a , e n a  
here i n i s e n i 
he s i t ate , t o  d a r a d a r a 
hide , t o  h u n i a  
h igh schoo l h a i s k u l 
high up a t a i a i  
h i l l  o r o r o  
h i s  i a - e n a , e n a  
hit , to  b o t a i a  
hold , t o  d o g o a t a o  
hold on t o ,  t o  r o s i a  
hole g u r i ,  ma t u n a 
holy h e l a g a  
hornb i l l  b o bo r o  
hornet n a n i g o 
hospital h o s p i t a l a  
hot s i a h u  
hous e  r u m a  
House of Assemb ly H a u s  Oy A s emb l i 
how e d a n a  b a mo n a  
how many h i  d a  
how muc h h i d a 
huge ma r a g i d i ba  
hunger h i  to I 0 
hungry h i  to I 0 
hunt , t o  l a ba n a  
hunt l a b a n a 
I a s  i 
husband a d a v a n a , t a u  
hus k ,  t o  i s i a  
I l a u 
i f  b e m a  
immedia t e ly m a o r om a o r o  
improve , t o  h a n amoa  
in d e ke n a i ,  l a l o n a i 
inc i s e , t o  i v a i a  
increase , t o  h a b a d a i a  
independence i n d i p e n d e n s  
influenza k u r u  
inform , to h a d i ba i a ,  h a m a o roa  
inland g u n i ka 
insane k a v a ( k a v a )  
insert , t o  t o i a  
ins ide ( the - )  l a l o n a  
ins ide l a l o n a i 
int e l l igence a o n e g a  
int e l l igent a o n e g a  
interior ( the - ) g u n i ka 
int erpret h e r e v a  g i roa  
iron a i e n 
i s land m o t u mo t u  
it i a 
i t c h ,  t o  hema hema  
it s i a - e n a , e n a  
J 
January D i e n u a r i  
j aw a u k i n a 
j ealous mama  
Jesus Chr i s t  L o h i a ba d a  
j ew ' s  harp b i b o 
j ob g a u  ka r a  
j oin , t o  h a k a p u a , d i 0 i n i 
j oke , t o  h e v a s e h a  
j u i c e  r a n  u , s u s u  
j ump , t o  p a u d o b i 
j u s t  k a v a  
K 
keep t ogether , t o  d o g oa t a o  
kill , t o  a l a i a ,  h a m a s e a 
kinsman v a r a v a r a 
knee t u i n a 
knife ka i a  
knoc k ,  t o  p i  d i p  i d i 
knock down , t o  h a m o r u a  
know , to d i ba  
knowledge d i b a 
kunai gras s  k u r u k u r u  
L 
labourer l e ba  
ladder v a d a v a d a , s t e p  
l ake g o h u  
lamp l a m e p a  
land , t o  mo r u  
land t a n o  
language g a d o  
lap lap d a b u a  
late l e i  t 
later g a b e a i 
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l augh , t o  k i r i  
la w t a r a v a t  u 
l ead , t o  g u n a l a i a ,  h a k a u a  
leader g u n a l a i a  t a u n a , h a n u a  
b i a g u n a  
leaf r a u  r a u  
leav e , t o  r a k a t a n i a ,  t o r e i s i  
leech  d oma  
leg a e n a  
l e st g a r i n a 
l e t  go , t o  k o k i a  
letter r e v a  r e v a , I e t a  
level  off , t o  h a h e g e r e g e r e a  
l iana u d a  v a r o 
l iar ko i ko i t a u n a  
l i c k ,  t o  d em a r i a  
l i e , t o  k o  i a ,  ko i ko i 
lie  ko i k o  i 
l i e  down , t o  h e k u r e  
l i f e  m a u  r i 
l ift up , t o  a b  i a i 5 i 
l ight d i a r i , I a i t i 
l ight ( o f  weight ) 
lightning ke v a r u  
l i ke , t o  u r a 
l i ke b a m o n a  
h a r a g a  
l ime tree/fru i t  s i p o r o  
l ime a h u  
l ime gourd a h u  
l i nger , t o  n a r i a  
l ip b i b i n a 
l i st en ,  t o  k a mo n a i 
l it t le ma r a g i 
l i t t l e , a s i s i n a ,  t a i n a 
l iver a s e n a  
l i zard a r i h a 
l oad , t o  u d a i a  
l oad ka g o  
l ob s t er p a  i 
local  government l o k a l g a v a m a n 
l oinc l oth d a b u a , 5 i h i 
long l a t a 
long ago g u n a 
l ong since  i d a u  n e g a i 
look , t o  i t a i a  
l oo k  aft er ,  t o  n a r i a  
l ook for , t o  t a h u a  
loose m a r e r ema r e r e 
loosen , t o  h a m a r e r e a  
lose , t o  h a b o i oa ,  h a l u s i a  
l o st bo i o  
lot ( t he - )  
louse u t u  
i d o i n a i 
luc k ,  luc ky l a k  
M 
mad k a v a  ( ka v a )  
magic m e a me a  
mainland t a n o b a d a  
make , t o  ka r a i a  
make bad , t o  h a d i k a i a  
make magi c , t o  m e a m e a  k a r a i a  
make sago , to r a b i a  g i g i a  
man t a u , t a u b a d a  
mango tree/fruit v a i v a i  
mangrov e  m a g o r o  
manner d a l a  
many momo 
mark , t o  ma k 
mark ma k 
market ho i ho i g a bu n a  
marry , t o  h e a d a v a  
mat g e d a  
me l a u 
meal a n i a n i  
meaning a n i n a 
means ( b y  - of ) amo 
meat m i t ,  v a m u  
medi c a l  a s s i stant m e d i ko l o  
medicine m u r a m u r a  
meet , t o  h e d a v a r i ,  h e b o u  
meet ing h e b o u  
melon me l e n 
ment ion , t o  g w a u r a i a  
mes sage s i v a r a i  
method d a l a  
midday d i n a s i a h u , d i n a t u b u  
middle h u a n a  
milk r a  ta  
mind l a l o n a  
min i ster m i n i s t a  
mirror g a  1 a s  i 
mi s s ,  to r ea i a  
m i s s ion m i s i n  
mi s s i onary m i s i n a r i  
mi stake k e r e r e  
m i s t er m i s t a 
mix , t o m i k i s i 
month h u a , ma n s  
money m o n i 




da  b a  
n emo 
net 
mother s i n a n a  
t a i n a mo 
mounta in o r o r o  
mou se b i t a 
mouth u d u n a  
move away , t o  s i r i 
muc h  momo 
mud ko p u k o p u  
mul let l o b u  
murder a l a l a  
mu s s e l  k e v a  
m y  e g u , 1 a u e g u  
myth g o r  i 
nai l ,  t o  i ko koa 
nail i ko k o  
name l a d a n a  
nat i on t a n o b a d a  
nearby k a h i ra ka h i r a 
neck a i o n a  
nephew v a v a n a  
net bag k i a pa 
new ma t a ma t a  
news s i v a r a i 
New Z ealand N i u  S i l e n 
night h a n u a bo i 
nine t a u r a h a n i t a 
n ineteen g w a u t a - t a u r a ha n i t a 
nipa palm b i r i 
no 1 a s  i 
noise b o i bo i  
nose u d u b a u ba u  
not 1 a s  i 
now h a r i ,  h a r i h a r i  
0 
odour b o n a n a  
off i c e  o f  i s  
officer o f i s a 
often n e g a  momo 
o i l  9 i r i s i 
o karl tree/nut o k a  r i 
o ld b u r u k a , g u n a  
omit , t o  r e a i a  
on a t a i a i ,  l a t a n a i 
once g u n a , n e g a  t a , n e g a  t a mo n a  
onc e ( at - ) m a o r om a o r o  
one t a , t a mo n a , wa n 
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only k a v a , mo , s i bo n a , s i b o n a  m o  
open , t o  k e h o a  
o r  e i a v a , 0 
order , t o  o d a  
order ( in - to ) t o t o n a  
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ornament h e r a  g a u n a  
our a i ema i ,  i t a - e d a  
out , t o  b e  b o d e  
out of a m o  
outrigger d a r i ma 
out side m u r i m u r i  
oven a m u d o  
overripe b o d a g a  
owner b i a g u n a , t a m a n a  
oyster s i r e 
p 
padd l e , to b a r a , ka l oa 
paddl e  b a r a  
pain h i s i h i s i  
painful h i s i h i s i  
pandanu s tree g e r e g e r e  
pandanus nut k a t o r o 
paper p e pa 
pas s , t o  bo i o ,  h a n a i a  
pa stor h a r o r o  t a u n a  
patrol ,  t o  p a t o r o  
patro l p a t o r o  
patro l post s t e s i n  
pawpaw n i t a ,  l o ku 
pay d a va n a  
peac e ma i n o 
pearl she l l  ma i r i  
pen i s  u s i n a 
people t a u n i ma n i ma 
pepper vine p o p o  
perhaps s e d i r a 
person t a u  
p idgin p i s i n  
p ierc e ,  t o  gwa d a i a  
pig b o roma  
p igeon p u n e  
pipe b a u ba u  
p it ( i n  ground ) g u r i  
pitpit m i m i a  
p la c e ,  t o  mog e a , t u r i  a 
place g a b u  
plait , to m o g e a , t u r i  a 
p lantat i on p l e n t e s i n  
plate m e l e k i  
p lat form p a t a ( p a t a ) 
p lay , to g a d a r a  
play c ard s ,  t o  k a s i  
please ma n i  
pOint p u i n i  
poi son ( fi shing - )  
pol ic eman p o l  i s i m a n  
pork b o roma  
port ion a h u na 
i mo r o  
port ion out , t o  h a r i a  
Port Mor e sby Ho s b i 
post ( of hou s e )  p o s  
pot u r o 
pound , t o  b o t a i a  
p ound p a u n  
pour , t o  b u b u a  
powder pa u d a  
power p a u a  
prawn p a i 
pray , t o  g u r i g u r i  
preach h a r o r o  
preac her h a r o r o  t a u n a  
pregnanc y r o g o r o g o  
pregnant r o g o r o g o  
present ( a t  - ) h a r i  
pre sent , t o  be n o h o  
pre s id ent p r e s i d e n  
pre s s ,  t o  k a m u k a m u , mo i a ,  mo i a mo i a  
pri c e  d a v a n a 
pric k ,  t o  g wa d a i a  
primary s c hool p r a i me r i s k u l 
pr int t o r e  t o r e  
prison d i b u r a  
prisoner d i bu r a  t a u n a  
prod , t o  d u d u ( d i a ) 
promi s e ,  t o  g wa u h a m a t a  
property k o h u  
pul l ,  t o  v e r i a  
pull out , to r a g a i a  
pursue , t o  I u I u a  
push , to do r i a  
put , t o  a t o a  
put inside , t o  u d a i a  
put on ( c lothe s )  a t oa , 
Q 
quarrel , t o  h e p a pa h u a  
qui c k ( ly )  h a r a g a  
qui t , t o  s i r i  
qui t , t o  be d o k o  
quiver , t o  m a r e r ema r e r e  
qu ivering h e u d e h e u d e  
radio r e d i o  
R 
k a r a i a  
rad io s tat ion r e d i o  s t e s i n  
rain m e d u  
rain tree l a g a n i  
rai se , t o  a b i a i s i  
rat b i t a 
rattan o r o  
raw k a s i r i  
razor r e s a  
reach ,  t o  a b i a 
read , t o  d u a h i a  
ready h e g a e g a e ,  
real ko r i ko r i 
really momo k a n i 
reason b a d i n a ,  
red ka ka  ka  ka 
r e d i 
d a i n a i  
reeds s i r i ho 
regu lation t a r a va t u  
relative v a r a v a r a  
released d o ko 
remove , t o  k o k i a  
repair , t o  h e r e v a  l o u 
repeat , t o  h e r e v a  l ou 
rep lete  b o g a ku n a 
rep ort , t o  r i po s i 
requ ire , t o  n a n a d a i a  
rest , t o  s i p e  I i  
rest s i p e  I i  
rest hou se b a  r i k i 
retire , t o  r i t a i a 
return , t o  l o u ,  l ou I a i a ,  
reveal , t o  h e d i n a r a i a  
reward d a v a n a  
rib ( of palm leaf ) 
r i c e  r a i s i  
k i p a 
ridgepole ma g a n i b a d a  
r ip e  ma g e  
rise , t o  t o r e i s i  
river s i n a v a i 
road d a l a  
roast , t o  g a bu a  
rol l ,  t o  l o k u a  
roof r u p  
roost er k o k o r o k u  
root r a m u n a  
rope kwa n a u , v a ro 
rot t en bod a g a  
round k u b o r u k u b o r u  
ru b ,  t o  d a h u a 
rubber r a b a 
rub b i s h  momo r u , r a b i s i  
ru in , t o  h a d i ka i a 
run , t o  h e a u  
sac k ,  t o  h a s a k i a  
sack p u s e  
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sacred h e l a g a  
sad b o g a h i s i , h e bo g a h i s i h i s i  
sadne s s  b o g a h i s i  
sago ( palm , mea l )  r a b i a  
salt d a me n a , s o  I t i 
same t a m o n a  
sand m i r i 
sap s u s u  
s avage d a g e d a g e  
s aw s o  
sawdu st momo r u  
say , t o  g w a u  
s c ar b e r o  
school s i k u l u  
s c i s sors p a  k o s  i 
s c o ld , t o  g w a u h e n i a  
scrape , t o  ka ka s i a  
scrat c h ,  t o  ka ka s i a  
s c ro tum a bo n a  
sea  d a va r a  
se cond 
s e e , t o  
i h a r u a n a , 
i t a i a  
s e ke n  
s e ed u h e n a  
seek , t o  t a h u a  
s e i z e , t o  r o s i a  
s e l f-government 
sel l ,  t o  ho i a ,  
send , t o  5 i a i a 
serve , t o  k a d oa 
seven h i t u 
s e l f  g a vma n 
h o i h o i , ho i h o i l a i a  
seventeen g wa u t a - h i t u 
several t a t a 
sew,  t o  t u r i a 
s ewing t u r i  t u r i  
shak e , t o  h a ma r e r ea , ma r e r ema r e r e  
shaky ma r e r ema r e r e  
shall  d o ho r e  
shame h ema r a i 
shape t o a n a  
share a h u n a , s e a , h a r i a  
sharpen , t o  s eg e a 
she i a  
she l l  kou kou n a  
she l lfi sh b e s i s i  
ship b o t  
shirt 5 i et i 
shoe t a m a ka 
shoot , t o  p i d i a ,  t a r a k i a  
shop , t o  h o i h o i  
shoppi ng t ime ho i h o i  n e g a n a  
short kwa d o g  i 
shoulder p a g a n a  
s hove , t o  d o r i a  
shy hema r a i 
s i c k  g o r e r e  
s i c kness  g o r e r e  
side bad  i bad  i ,  ka h a n a 
s i gn ,  to t o r e t o r e  
s ignature t o r e  t o r e  
s imi lar b a m o n a  
s ing , t o  a n e  a b i a  
sink , t o  mu t u  
s i ster ka k a n a , t a d i n a ,  t a i h u n a  
s i st er-in- law n a k i m i  
s i t , t o  h e l a i  
six t a u r a t o i  
s ixteen g wa u t a - t a u r a t o i 
s ki n  k o p i n a 
skirt r a m i  
sky g u b a  
s laught er , t o  a l a i a  
s leep , t o  ma h u t a  
s l ic e , t o  i v a i a  
s l ow ( ly )  me t a i r a me t a i r a 
sma l l  ma r a g i 
smash h a m a k o h i a  
smashed , t o  be m a koh i a  
sme l l , t o  b o n a i a  
smel l  b o n a n a  
smoke kwa l a h u  
snake g a i g a i  
sna t c h ,  to d a d i a  
snore , t o  h i r i r i a  
soap s o p u  
soft m a n o k a  
some h a i d a 
something g a u  t a  
somet ime n e g a  t a  
sometimes n e g a  h a i d a 
song a n e  
sorc ery m e a m e a , v a d a  
s or e ,  t o  b e  h i s i h i s i  
sore t o t o  
sorrow b o g a h i s i  
s orry b o g a h i s i  
s ound r e g e n a  
sour c e  ( of r iver ) d o r  i n a  
speak , t o  h e r ev a  
spear i 0 ,  ka r a u d  i 
speech h e r e v a  
spe l l , rest  s i p e  1 i 
spend , t o  h a l u s i a  
sp i l l ,  t o  b u b u a  
spinac h k a p i s  
spin around , t o  h a g e g e a  
spirit d i r a v a , 1 a u ma 
spit , t o  k a n u d  i n eg ea 
spi t t l e  ka n u d  i 
sp l i t , to s i r i a 
spoil , t o  h a d i ka i a 
spoon s i p u n u  
spous e  a d a v a n a 
sprou t , t o  d u d u e , t u b u  
squas h ,  t o  mo i a  
squ ee z e , t o  g i g i a  
stab , t o  g wa d a i a  
stand , t o  g i n i  
st and up , t o  t o r e i s i  
star h i s i u  
start , t o  h a m a t a ma i a ,  s t a t  
station s t e s i n  
stay , t o  h e l a i  
s t eal , t o  h e n a o a  
steer , t o  t a r i a 
s t em b a d  i n a 
step  on , t o  mo i a  
st i c k  s i t i k  
st ing , t o  k o r i a  
s t i r ,  t o  g i r o a  
stomac h b og a n a  
s t one n a d i 
s top , t o  h a d o ko a  
store s t oa 
st ory k i k i , s i v a r a i ,  s t o r i  
straight m a o r om a o ro 
strange i d a u  
strength a u ka , g oa d a  
stret c h ,  t o  r o r o , v e r i a  
2 1 9  
strike , t o  b o t a i a ,  d a d a b a i a ,  k i s i a  
string v a r o 
strong a u ka , g o a d a  
stuck p a  s i 
stupid k a v a ( ka v a )  
sub -d i strict  s a b  d i s t r i k  
suck ,  t o  t o poa  
suffic i ent h e g e r e g e r e  
sugar s i u g a  
sugar c ane t o h u  
summit d o r i n a 
summon ,  to b o i r i a  
sun d i n a 
surpa s s , to h a n a i a  
surpr i s ed h o a  
swa l l ow ,  t o  h a d o n oa 
swamp g o h u , s w a m p a  
sweep , t o  b r u m  
sweet d i g a r a 
sweet potato ka ema 
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swe l l inp: g u d u  
swim , t o  n a h u  
swi t c h  off , t o  h a b o d o a , k o u a  
swit c h  on , to g i g i a ,  ke h o a  
swol len g u d u  
T 
table p a t a ( p a t a ) 
tablet (medic ine ) a s p r i n  
taboo ta r a v a t u  
t a i l  d u b i n a ,  i u n a  
take , t o  a b i a  
take away , t o  a b i a  l a o 
take care of , t o  n a r i a  
take on , t o  u d a i a  
talk , t o  h e r e v a , 
talk  h e r ev a  
t a l l  
t ame 
1 a t a 
ma n a d a  
g w a u r a i a  
tape rec order t e p e r i kod a 
taro t a l o  
t a s t e  mam  i n a 
tasty  d i g a r a 
tattoo r e v a  r e v a  
t ea t i  
t each , to h a d i b a i a  
t eacher h a d i b a i a  t a u n a , t i s a 
t each ing aid h a d i b a i a  g a u n a 
t ear , t o  d a r e a  
t el l ,  t o  h a ma o r oa , k i k i  
ten g wa u t a 
thank you t e n k i u 
t hat u n a i 
tha t c h  b i r i 
t he ir i d i e d i a ,  e d i a  
t hen v a d a e n i 
t here u n u s e n i 
t he refore t a u n a b u n a i 
they i d i a 
thief h e n a o a  t a u n a  
thigh mam u n a  
thin s ev e r a s ev e r a  
thing g a u  
think , t o  l a l oa 
third i h a t o i n a 
thirst y  r a n u  ma s e  
t hirteen g wa u t a - t o i  
this  i n a i  
thorn g i n  i g i n  i 
thought l a l o a 
three to i , t r i 
t hroat a i o n a  
t hrow , t o  n e g e a , 
thund er pa j a 
t ide a b a t a  
t ie up , t o  g u i a ,  
t ight a u ka 
t imb er t e m u b a  
t ime n e g a  
t i nea s i poma 
t ip d u d u n a 
t o  d e k e n a i 
t a h oa 
kwa t u a  
toba c c o  k u ku , s i om u  
t oget her with d a n u  
t omorrow k e r u k e r u  
t ongue ma l a n a  
t onight h a r i  h a n u a bo i 
t ooth i s e n a  
t op d o r i n a 
t orch t o s i 
t ouc h ,  t o  k a m u k a mu 
t ough a u k a 
towel ta u 1 i 
t own t a u n i 
tra c k  d a l a  
trad e ,  t o  h o i ho i  
trade goods ho i h o i  g a u d i a  
trans ferred , t o  b e  t r a n s p e 
transgre s s , to h a n a i a  
translate h a n a i a ,  h e r e v a  g i r o a  
tread on , t o  mo i a  
tree a u  
trouble h e kw a r a h i ,  k e r e r e  
trou sers p i r i pou  
truck t r a ka 
true mom o k a n i  
trunk ( of tree ) g a b a n a , b a d i n a 
t ru s s  up , t o  g u i a  
try , t o  i t a i a 
tub e b a u b a u  
turn , t o  g i roa , g i r oa - g a r oa 
turtle  ma t a b u d i 
twelve g wa u t a - r u a  
two r u a , t u  
twent y r u a h u  i 
twi s t , t o  mog ea  
unc l e  v a v a n a  
uncooked ka  s i r  i 
u 
underneath h e n u n a i 
understand , t o  d i b a ,  k a mo n a i 
undo , t o  r u ha i a  
univer s i t y  i u n i v e s i t i  
unknown i d a u  
unt i e , t o  r u h a i a  
unt i l  e 1 a bo n a , ema b o n a  
upwards d a e k a u  
urinat e ,  to m e i 
urine m e i 
u s  a j , i t a 
use , to g a u k a r a l a i a 
used t o  ma n a d a  
V 
vagina k i o  
vain , in k a v a  
vari ed i d a u i d a u  
variou s  i d a u  i d a u  
v erandah b a r a n d a , d e h e  
2 2 1  
very h e r e a , h o r o h o ro , m a r a g i l a s i , 
ma s em a s e , momo k a n i 
v i l lage h a n u a  
v i l lage constab l e  h a n u a  p o l  i s i ma n  
v i l lagers h a n u a  t a u d i a  
vine u d a  v a r o  
v i s i t , t o  v a d i v a d i ( h e n i a ) 
v i s i t  v a d i v a d i 
voice  g a d a  
vomit m u m u t a  
vote , t o  v o t  
w 
wages d a v a n a  
wai s t  g a b a n a  
wait , t o  n a  r i a  
waken , to h a o a  
wal k ,  t o  r a  ka  , l o a I oa , l oa I a i a 
wal l  s e r � 
wal laby m a g a n i 
wander , t o  l oa l o a 
want , t o  u r a 
war a l a l a  
warning s i s i b a 
warrior t u a r i  t a u n a  
wash , t o  d i g u , h a d i g u a , h u r i a  
washed away h u r e  
wasp n a n i g o 
watc h  d i n a g a u n a  
wat er r a n u  
wave , t o  d a v e a  
wave h u r e h u r e  
way ( of doing ) d a l a  
we a i ,  i t a 
weak ma n o ka 
wea lth k o h u  
2 2 2  
weed a v a  
week p u r a , w i k  
weight m e t a u  
wel l  n a mo , n a mo n a mo 
Wes t ern District  We s t e n D i s t r i k  
we t p a  r i p a  r i 
wharf v o p u , w o f  
what d a h a k a 
what for d a h a ka t o t o n a  
whee l  w i  1 
when e d a n a  n e g a i 
where e d e s e n i 
whic h  e d a n a  
whi l e  d a n u  
whirl around , t o  
whi t e  k u r o k u r o 
who d a i ka 
who le i d o i n a i  
wh ose  d a i k a ena  
g i r o a  g a r oa 
why d a h a k a b a d i n a ,  d a h a k a  d a i n a i ,  
d a h a k a t o t o n a  
widow v a b u  
widower d o g a e  
wife a d a v a n a , h a h i n e 
will  d o ho r e  
wind l a i ,  l a h a r a , l a u r a b a d a  
wing a p e n a , h a  n i n a 
wip e , t o  d a h u a  
wisdom a o n e g a  
w i s e  a o n e g a  
wi s h ,  t o  u r a 
wi sh u r a 
w i t h  amo , d a n u , d ek e n a i ,  
woman h a h i n e ,  s i n a b a d a  
womenfolk h a h i n e 
wood a u  
word h e r e v a  
t a u d i a  
i d a 
work , t o  g a u ka ra ,  g a u ka r a i a ,  
g a u k a r a l a i a  
work g a u ka r a  
world t a n o b a d a  
wound b e ro  
wrap , t o  k u m i a  
wri t e , t o  t o r ea 
wri t ing r e v a r e v a , t o r e t o r e  
y 
yam rna h 0 ,  m a o  s i n  i ,  t a i t u 
yarn , to k i k i 
year l a g a n i ,  y i a  
yel low l a b o r a l a bo r a  
yes b e , o i b e ,  i o  
yest erday v a r a n i 
yield a n i n a 
you 0 i ,  u m u  i 
young ma t a ma t a  
your emu , o i em u , u m u i em u  
youth ( a - )  u h a u  
US E FU L  WORV G R O U PS 
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adop t , t o  
adopted c hild 
anc e s t or 
aunt mother ' s  s i ster 
- father ' s  s i s t er 
ba rbarian 
barren 
betrot h , to 
birthday 
b lack-s kinned person 
b lood relatives  
b orn , to  b e  





boys and gir l s  
b rother - o f  mal e ,  e lder 
- o f  mal e , younger 
- of fema l e  
brother-in- law 
c are for , t o  
cheerful person 
chief , headman 
child - legit imate 
c lan 
i l legit imat e 
- newly born 
first born 
- adopted 
cousin - mother ' s  brother ' s  
c h ildren 
- o ther ( as general t erm ) 
daughter 
u b u a  
u b u a  n a t u n a  
s e n e  
s i n a n a  ma r a g i 
1 a 1 a n a 
d a g e d a g e  t a u n a 
g a b a n i 
m a o h e n i a  
v a r a  d i n a n a  
kop i n a k o r ema ( ko r ema ) t a u d i a  
r a r a  t a mo n a  t a u d i a  
v a  r a  
h a v a r a i a  
v a r a  g u n a  
b o s i t a u n a , b i a g u n a , t a m a n a  
m e r o  
mem e r o  
meme r o k e ke n i 
k a k a n a  
t a d i n a 
t a i h u n a  
n a k i m i  
u b u a  
l a l o n a mo t a u na 
l o h i a  
n a t u n a  
a r i a r a  n a t u n a  
n a t u n a  ma t am a t a  
n a t u n a , i a  v a r a g u n a t a u n a  
u b u a  n a t u n a 
i d u h u  
v a v a n a  
v a r a v a r a , t a d i k a k a  
n a t u n a  k e k e n i 
daught er-in-law 
desc e ndant 
European , a 


















in- laws - father , mot her , son , 
daughter 
- s i s t er 
- brother 
l ine of kinsmen 
man , a 
impor t ant man 
old man 
mankind 
marry , t o  
to promi se in marriage 
mas t er 
men 
men and women 
me s s enger - mal e  
- fema l e  
mother - natura l 
foster 
r a v a n a  
b e s e  
t a u  k u r o k u ro , k o p i n a k u r o k u r o  
t a u n a , n a o  t a u n a  
t a u b a d a , t a u  k u r o k u r o  
s i n a b a d a , h a h i n e k u r o ku ro  
t a u n i ma n i m a i bo u n a i 
b e s e ,  f a m i 1 i 
t a ma n a  
r a v a n a  
n a o  t a u n a  
u b u a  
n a k  i m  i ,  t u  r a n a  
k e k e n i 
t u b u n a  
t u b u n a  
t a t a u ha h i n e 
a r i a r a  h a h i n e 
l o h i a  
g a b u n a a b i a  t a u n a  
t a u , a d a v a n a  ( = spou se ) 
t a u  b a d a n a  
r a v a n a  
n a k  i m i 
n a k i m i  
i d u h u  
t a u  
t a u  b a d a n a 
t a u  b u r u k a  
t a u n i ma n i ma 
h e a d a v a  
h e a d a v a  g w a u h a m a t a  
b i a g u n a , b o s i t a u n a , t a m a n a  
t a t a u  
t a t a u h a h i n e 
h e s i a i  t a u /m e r o  
h e s i a i  k e k e n i 
s i n a n a  
s i n a b a d a  ma r a g i 
2 2 5  
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mother-in-law 
name 




o ld woman 
owner 
Papua-New Gu inean 
paramount chief 
people 
poor p er son 
prom i s e  ( in marriage ) ,  to 
pro stitute  




s i s t er - of femal e ,  el der 
- of female , younger 





suc c e s sor 
surname 
tribe 
unc l e  - mat ernal 
- pat ernal 
unmarried , to be 
unmarri ed girl 
u nmarried mal e ,  youth 
v i l lage people 
v i l lager 
virgin 
wh ite-skinned person 
r a y a n a  
l a d a n a  
b e s e  
n e t i v  t a u n a , k o p i n a k o r ema  t a u n a  
h ea d a v a  ma t ama t a  t a u d i a  
t a u  b u r u k a  
h a h i n e b u r u k a 
b i a g u n a  
P a p u a  N i u G i n i  t a u n a 
l o h i a  b a d a n a 
t a u n i ma n i ma 
o g o g a m i ,  k o h u  l a s i  t a u n a , mo n i  l a s i  
t a u n a  
h e a d a v a  g wa u h a m a t a  
a r i a r a ha h i n e 
m a n a u  t a u n a  
d i k a  t a u n a  
v a r a v a r a  
h e s  i a i t a u n a 
k a k a n a  
t a d i n a 
t a i h u n a 
n a t u n a  m e r �  
r a v a n a  
m ea m e a  t a u n a , p u r i p u r i t a u n a , v a d a  
t a u n a  
a d a v a n a  
g a b u n a  a b i a  t a u n a  
t a m a n a  e n a  l a d a n a , b e s e  l a d a n a  
b e s e  
v a v a n a  
t a ma n a  ma r a g i 
a d a v a n a  i a  n o h o  l a s i , i a  h e a d a v a  
l a s i ,  k e k e n i i a  a b i a  l a s i  
h a n e  u l a t o ( C )  
u h a u  
h a n u a  t a u d i a  
ha n u a  t a u n a  
l a l o d u h u  





wit c h  
woman 
youth 







b e lc h ,  t o  
b e l ly 
b leed , t o  








but t oc k s  
chest 
c h i l l  
chin 
c hoke , t o  
c law 
conc eive , 
c ough , t o  
t o  
t o  
c ourt , have s exual int ercourse 
with , t o  
crest feathers 
cry , t o  
defecat e ,  t o  
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a r i a r a  h a h i n e / k e k e n i 
v a b u 
d o g a e  
h a h i n e ,  a d a v a n a  ( =  spou s e ) 
m e a  m e a  h a h i n e ,  v a d a  h a h i n e 
h a h i n e 
u h a u  
a e ( n a )  t u r i a ,  a e n a  s i k u r u g a b u n a  
k u n u n a  ( ma t u n a )  
i ma n a  
d o r u n a 
d o r u n a  t u  r i a n a 
a d e n a  h u i n a ,  a u k i n a h u i n a 
g a d a  bo i b o i  
b o g a n a  
r a r a i a  d i h o ,  r a r a  i a  ma i 
g o u a  
r a r a  
t a u a n i n a 
t u r i a n a  
h a r a n a  C ;  kwa r a n a  a n i n a / l a l o n a  
r a t a  
1 a g a , ( u d u )  h o d a h o d a  
h a h o d  i ,  1 a g a  
k u n u n a 
keme n a  
k e r u  
a d e n a  
a i o n a  d e k e n a  i k a m o k a u , a i o n a  i a k o u a  
i ma n a  
r o g o r o g o  
h u a h u a  
s i h a  r i 
i b a r a 
t a  i 
k u k u r i  
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d i e ,  t o  
di z zy 
doze , t o  
dream , to  
drink , t o  
ear 
eat , t o  
egg 
elbow 





faint , t o  
fat 
feather 
f el l ,  t o  ( wi t h  the hand s ) 
fever 
finger 





give b irth , t o  
gro in 






hear , t o  
heart 
heel of foot 




roa s e  
g i r o g i ro 
ma h u t a  
n i h  i 
i n u a  
t a i a n a  
a n i  a 
g a t o i 
d i u n a  
bo g a r a u  
m a t a n a  
i b u n i C ,  ma t a ( n a )  h u i n a 
v a i r a n a 
k u k u r i  
ma s e r ea 
d i g a r a  
h u i n a 
d a u a t o ho  
g o r e r e  
i ma ( n a )  kwa k i kwa k i ( n a )  
u n a n a 
v a m u  
a p e n a  
a e n a  
g a b u n a  
h a v a r a i a  
d a g a d a g a  C ,  kam i ka 
t u b u  
h u i n a 
i ma n a  
i ma l a u r i n a 
i ma i d i b a 
kwa r a n a  
kamo n a i 
k u d o u n a  
a e ( n a )  g e d u n a  
b a t u r o C ,  g a d o  b o i bo i  
d a g i r a 
d o a  
h i  t o  1 0  
int ercours e , t o  have 














nail - of finger , toe  
nave l  
nec k 
nipple 
no s e  
nostril 
numb , t o  be 
pain 
pen i s  
perspire , t o  






s c ab 
s c ab i e s  
s c ar 
scro tum 
s ee , t o  
shoulder 
sit , t o  
skin 
sku l l  
g a g a i a , s i h a r i  
h ema i h ema i 
a u k i n a 
s i k u r u g a b u n a , g a r u g a r u  C 
n a d i n a d i 
t u i n a 
i ma g a r u g a r u  C 
k i r i 
a e n a  
a s e n a  
g u d u  
b a  r a g  i e , h a h o d  i g a u n a 
r a  t a 
b i b i n a h u i n a 
u d u n a  
kou kou n a  
h u d o  
a i o n a  
r a t a  ma t u n a  
u d u  b a u b a u  
u d u  ma t u n a  
ma s e  b a mo n a , t a mo r u  C 
h i s  i h i s  i 
u s i n a 
s i a h u a , v a r a h u  i a  d i ho 
h o s i ho s i 
r o g o r o g o  
h u r a  
b o g a k u n u  
r u d u  t u r i a n a  
s i poma  
t o t o  ma t a n a  
s i poma  
k i p a r a  
a bo n a  
i t a I a 
p a g a n a  
h e  1 a i 
k o p i n a 
kwa r a n a  kou kou n a  
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sme l l , t o  
snee z e , t o  
s o l e  of foot 
sore 
spit , t o  
s p i t t l e  
stand , t o  
s t omac h 
s wa l l ow ,  t o  
sweat 
t a i l  - o f  
- of 
t a st e ,  t o  
t ears 
t eat 









tremb l e , 
trunk of 
tusk 





vomi t , to 
wai st 








t o  
b ody 
t o  
b o n a i a  
a s i m a n a  C ,  h u a  
a e ( n a )  I a I o n a  
t o t o  
k a n u d i n e g ea 
k a n u d i 
g i n i 
bog a n a  
h a d o n oa 
v a r a h u  
d u b i n a ,  g o l e n a  
i u n a  
m a m i a  
ma t a n a  r a n u  
r a t a  ma t a n a  
a b o n a  
mamu n a  
r a n u  ma s e  
a i o n a , g a d o n a  
s i poma 
C 
k o p i n a i a  m e t a u  
a e ( n a )  kwa k i kwa k i ( n a )  
ma l a n a  
i s e n a  
ma r e r e  m a r e r e  
a n i n a ,  g a b a n a 
d o a , i s e n a  
t o t o  d i ka n a  
m e  i 
m e  i 
k i o  
r a r a  v a r o v a r o  
m u m u t a  
g a b a ( n a )  
r a  k a  
h o s i h o s i 
g a d a  b a u b a u  
h a n  i n  a ,  a pe n a  
bo g a n a  
b e r o 
wri s t  
yawn , to  
yaws 












ear-rings of tur t l e  shell 
glas s e s  
handkerc hief 
hem 
loinc loth , laplap 









she l l  armb and 
shirt 
shoe 






wri s twat c h  
y a g e y a g e  C 
m a v a m a v a  C 
t o t o  d i ka n a  
g a n a  
a g e v a  
ma h u t a  p a t a n a  d a b u a  
g a ba g a u n a  
b i l a n k e t i 
i ma h e r a  g a u n a 
p i t o p i t o 
h e l a i  g a u n a  
d a b u a  
i d ua r i ,  d u a r i 
h e r a  h e r a  
g e b o r e  
9 1 a s  i 5 
mu ko 
d a b u a  i s e n a  
d a b u a 
5 i h i 
n a t u n a  ma r a g i d a b u a  
k i a p a  
h e r a  g a u n a 
ma i r i  
p a u d a  
ma h u t a  d a b u a  
m e d u  d a b u a , g o r u  ( rain c ape made 
of palm leaves ) 
r i n g 
t o e a  
s i e t i  
t a ma k a  
r a m  i 
v a ro v a r o  
t a u  1 i 
p i r i po u  
t a ma r u  
h e n u  d a b u a  
d i n a g a u n a  
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ad z e  
arrow 
ax e 
bas in ( metal ) 
b as ket 
battery 
bed 
b en c h  
b lade ( o f  kni fe ) 
b ot t l e  
bow 
box 
broom , brush 
bul let 
bush kni fe 
cartridge 
c lo c k  
c lub , s t one 
conch she l l  
cup 
d i sh , wooden 
dri l l  
drum 
edge ( of kni f e ) 
fight i ng s t i c k  
fish ing gear 
hook 
- l ine 
- net 
- s p ear 
frying pan 
gla s s  ( drinking) 
grind s t one 
gun 
hammer 
hammoc k  
j ew ' s  harp 
ket t l e  
omo 
d i b a 
i r a 
b e s i n i  
b o s e a  
b a t a r i  
ma h u t a  g a u n a , p a t a p a t a  
p a t a n a  
ka i a  a n i n a 
b o t o l 0 ,  k a v a b u  
p e v a  
m a u a  
b r u m , d a r o d a r o g a u n a 
i p i d i  a n i n a ,  b u l e t i  
ka i a  b a d a n a  
k a t r e s i 
d i n a g a u n a 
g a h i  
k i b i  
ka  p u  5 i 
d i h u 
i b u d u , b u d u a  g a u n a 
g a b a  
k a i a  ma t a n a 
k e p a t a  
k i ma i  
k i ma i  a n i n a 
k i ma i  v a r o  
r e k e  
ka r a u d i 
f r a i p a n  
g a l a s i  
s e g e a  n a d i 
i p i  d i 
h a m a  
i v i t o t o , v i t o t o  
b i bo 
k e d o l o  
knife 
knife ( for cut t ing gras s )  
lamp 
l ime gourd 
mat c he s  
mirror 
mos qu ito net 
nai l  
needle 
p i c t ure , paint ing 
plate 
pl iers 
pot ( c lay ) 
radio 
razor 





s c i s sors 
shovel 







t ab le 
torch 
weapons 
k a i a  
i 1 a pa , 
l am e p a , 
a h u  
ma s i s i  
g a l a s i , 
t a i n a m o  
i ko k o  
kob i 
1 a u  1 a u  
me l e k i  
p a l a i a s 
u r o 
r ed i o  
s a  r i p  
g o l o b u  
v a r i v a r i  
r e s a , v a s i g a C 
C 
f r i s ,  h a p a r a ka i a  g a u n a 
kwa n a u  
p u  s e  
n a d u a  g a u n a , 5 0 S  p e n  
s o  
p a k o s i 
s a v e l 0 ,  t a n o k a d oa g a u na 
g e d a  
s o p u  
s i p e d i , s p e t  
i o  
s i p u n u  
momo r u  k o u a  g a u n a  
v a r o  
p a t a p a t a  
t o s i 
h e a t u  g a u d i a  
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( F or frui t ,  vegetables , mea t , and fis h , see Fauna and Flora) 
b i scuit  
bread 
but t er 
c ake 








s ago pancakes 






HOU S E  AN D GA R D E N  
door 
fen c e  










roofing ( ga lvani zed iro n )  
room 
tha t c h  
b i s  k i t  
b e r e d i ,  p a l a o a  
b a t a  
keke 
s i s  i 
koko  
k o p i 
k a  r i 
k a  r i p a u d a  
p a l a o a  
9 i r i 5 i 
p e p a  
a t a g a  C 
i a r a 
d a m e n a ,  s o l t i  
s i ko n i 
v a s i a h u ,  s u p u 
s u g a , s i u g a  
t i  
i d u a r a  
a r a , ma g u  
l a h i  g a b u n a  
r e i r e i , p l o a 
u m a , u ma g a b u  
r u m a  
n a n a d u  g a b u n a , n a d u a  g a b u n a  
v a d a v a d a  
t em u b a  
p o s , po u s i 
m a g a n i b a d a  
r u  p 
p u n u  
d a i u t u , r u m  




wal l  ( p la ited bamb oo ) 
- palmleaf rib 
window 
2 3 5  
t em u b a  
t i m o r a u t ,  r u ma  ma r a g i ,  k u ku r i  r u ma 
b a r a n d a , d e h e  
s e r o 
k i p a 
g a ba ma u r u  
D I S EA S E S  AND HEALTH CARE ; M E D I CAL T E RM S  
abort , t o  
ab s c e s s  
head of abs c e s s  
ache , p ain , a 
acute pain 
agony 
afflict , c au s e  pain t o ,  t orture , 
to 
a s s i stant 
bad , no good , decayed 
bandage , a 
bandage , t i e  up , t o  
bathe , to 
bed , bunk 
b ed bug , t i c k  
b lanket 
b leed , t o  
b l ind ,  t o  b e  
b l i st er , a 
b lood b l i s t er 
born , to b e  
t o  give b irth 
b irthday 
b reast feed , to 
breath 
t o  be short of 
t o  catch  
breathe , to  
brui se , a 
one ' s  
bru i s e , b l i s t er ,  t o  
bug 
t o  
breath 
breath 
m e r o  n eg e a , n a t u n a n e g e a , ma r a  d i k a 
t o t o  
t o t o ma t a n a  
h i s  i h i s  i 
h i s i h i s i  h a r a g a  
h i s i h i s i  b a d a  
h a h i s i a 
d u r u a  t a u n a  
d i ka ,  b o d a g a  ( =  rotten ) 
k u m i a  d a b u a , t o t o k o u a  g a u n a , b a n d e s i 
g u i a ,  k u m i a  
h a d i g u a  
ma h u t a  p a t a n a  
d a r u r a 
b i l a n k e t i ,  p l a n k e t i 
r a r a  i a  d i h o  
m a t a  k e pu l u ,  m a t a  k i a u 
g o u  
r a r a  a s e 
v a r a  
h a v a r a i a  
v a r a d i n a n a  
r a t a  h e n i a  
l a g a  
l a g a t u n a 
l a g a  a n i 
h a h o d  i ' .  u d u  h o d a h o d a  
g o u  
g o u a  
u t u  b a d a  
2 3 6  
bunk , bed 
bury , to 
c o ld 
cold , a 
to get a c o ld 
to blow one ' s  
c ot t on , c otton wool 
cough , a 
c ough , t o  
t o  get a c ough 
cure , s ave , to 
dead person 
deadly , poi sonous 
deaf 
death 
d i e , t o  
d i sease 
nose 
c ontagious disease 
doc tor , medical  offic er 
drug 
drunk , to be 
earac he 
e lephantias i s  
emac iat ed 
excreta 
exhale ,  t o  
exhau s t ed , t o  b e  
faint , t o  
fe s t er , t o  
germ 
guardian 
heal , c ure , to 
h i cc ough 
ho spital 
hot , t o  be 
infect ion 
i nfectiou s  d i s ease  
influenza 
ma h u t a  p a t a n a  
g u r i a  
k e r u  
k u r u  
k u r u  d a v a r i a  
k u r u  n e g e a  
k o t o n i ,  b e b e r o h o  
h u a  
h u a  
h u a  d a v a r i a  
h a m a u r i a  
ma s e  t a u n a  
ma s e  g a u n a  
t a i a  k u d i ma 
ma s e  
ma s e  
g o r e r e  
h a n a i a  h a r a g a  g o r e r e  
d o k t a  ( t a u n a )  
m u r a m u r a  
k e k e ro ( C ) , i n u i n u 
t a i a  h i s i h i s i  
b a d a u ( g o r e r e )  
g o r e r e t oa n a  i a  n o h o  
k u k u r i  
u d u  l a h o l a h o 
m a s e  k a h i r a ka h i r a 
ma s e r ea 
d i ka b a d a b a d a , h u r a  
g o r e r e  g a i g a i  
n a r i a  t a u n a  
h a n a moa 
g a d a  bo i b o i  
h o s p i t a l a  
s i a h u  
g o r e r e  
r o h o h a n a  i g o r e r e  
k u  r u  
inj e c t i on 
t o  have an inj e c ti on 
t o  give an inj e c t ion 
kero s ine 
leper , a 
leprosy 
l i c k ,  to 
l ife 
louse , nit 
med i c al offi c er 
medical orderly 
medic ine , ointment , drug 
methylat ed spiri t s  
mo squ ito 
mosqu i t o  net 
nit  
nur s e  
o intment 
pai n ,  ache , t o  
pant , t o  
paralyzed , t o  be 
perspire , to 
perspiration 
plaster 
p l eurisy 
p o l lu t e ,  t o  
pregnant , t o  b e  
p u t  o n  c l othes , t o  
rest , t o  
revive ,  t o  
ringworm , s cab i e s  
rub , to  
rubbish  
scabie s ,  ringworm 
s c i s sors 
sea- s i c kness  
shake , shiver , to  
shiver , t o  
s i c k ,  t o  b e  
t o  bec ome s i c k  
t o  ge t s i c k  
i n d i e k s i n ,  k o d o a  
kod oa a b i a  
k o d o a  h e n i a  
k e r o s i n  
l e p a  t a u n a 
1 e p a , 1 e p e r a  
d em a r i a  
m a u  r i 
u t u  
d o k t a  t a u n a  
m e d i ko l o  t a u n a , m e d i ko l o  m e re 
m u r a m u r a  
5 p i r i t  
n emo , n a mo 
t a i n a mo 
u t u  
n e s  
m u r a m u r a  
h i s  i h i s  i 
h a h o d i h a r a g a  
ma r e r e  d i b a 1 a s  i 
s i a h u 
v a r a h u , s i a h u  
p l a s t a , t o t o  
keme n a  g o r e r e 
h a m  i r o a  
r o g o r og o  
d a b u a a t oa 
l a g a  a n i  
ma u r i  l ou 
s i poma  
d a h u a  
momo r u  
s i poma  
p a k o s i 
g u  r e a  
m a r e r e  ma r e r e  
ma r e r e  ma r e r e 
g o r e r e  
kou a 
g o r e r e  a b i a  
g o r e r e  d a v a r i a  
g a u n a 
2 3 7  
2 3 8  
s i c kness  
sea- s i c kne s s  
s ke leton 




scab of s ore 
pus o f  sore 
spatu la 
sp i t , t o  
s p it t l e , s p i t  
spoon , spatula 
squeeze , to  
suck ,  to  
su i c ide 
swal low , to 
swel l , t o  
swoon , t o  
t ake off c l othes , t o  
t eat , a 
t emperature 
t o  t ake one ' s  t emperature 
t ired , to be 
t o i l e t  
u l c er 
unconsc i ou s , t o  b e  
unhealthy place  
urine 
v i s i t ors 
vomit 
wet , t o  
wound , a 
wound , inj ure , t o  
wrap up , bandage , t o  
yaws 
g o r e r e  
g u r e a  
t u r i a  k a v a k a v a  
h eg a r a  
m e a m ea , p u r i p u r i , v a d a  
t o t o  
t o t o  ma t a n a  
t o t o  r a n u  
b og a h i s i h i s i  
b e d  i 
ka n u d i n eg e a  
k a n u d i 
b e d i 
g i g i a  
t o poa , m u s i a  
h e a l a  
h a d o n o a  
g u d u  
m a s e r ea 
d a b u a  k o k i a  ( o h o ) 
r a t a  ma t a n a  
s i a h u 
t a u a n i n a s i a h u  h a h e t o ho a  
k o p i n a i a  m e t a u  
k u k u r i  r um a , m e a  r u m a  
t o t o  b a d a n a  
ma s e  k a h i r a ka h i r a 
g a b u d i ka n a  
me i 
v a d i v a d i t a u d i a  
m u m u t a  
h a pa r i p a r i a  
b e r o , u t u a  g a b u  
h a b e r o a , u t u a  
k u m i a  
t o t o  d i ka n a  
S CH O O L R OOM T E RM S  
abuse , t o  
ac t ,  p lay , t o  
admonish , to  
announ c e , t o  
annual l y  
answer , an 
answer , t o  
arithme t i c  
author 
bad language , swearing 
b lackb oard 
book 
Open t he book ! 
Close the b oo k ! 
bring , t o  
broom ,  a 
cupboard 
c a l endar 
c are l e s s  
chair 
c ha l k  
c hange , t o  
c hat , to  
c la s s  
c l ever 
c l o c k  
c o lour 
c ome lat e ,  t o  
converse , t o  
c orre c t , t o  b e  
c orrec t ,  t o  
c ount , t o  
c ur s e , t o  
dai ly 
date , day 
t oday 
t omorrow 
y e s t erday 
g wa u h e n i a ,  g w a u  d i ka h e n i a  
g a d a r a  
g w a u  h e n i a  
h e r e va l a i a 
l a g a n i t a  t a  
a n e s a  
a n e s a  h e n  i a ,  h a e r e  h e n  i a ( C ) 
n a m b a , s a m  
b u k a  t o r ea t a u n a  
h e r ev a  d i k a n a 
b l a k b o t  
b u  k a  
B u k a  0 i k e h o a ! 
B u k a  o i  k o u a ! 
( b u k a )  a b i a  ma i ,  ma i l a i a 
b r u m , d a r o d a r o  g a u n a  
k a b a d  
ka l e n d a  
k e r e r e ke r e r e  
s e a , s i a ,  h e l a i  g a u n a  
s o k  
h a i d a u a  
h e r e v a h e r ev a  
k I a s 
d i ba t a u n a , a o n e g a  t a u n a  
d i n a g a u n a  
ka l a ,  t oa n a  
m a  i l e i  t 
h e r e v a h e r e v a  
( h e r e v a ) i a  m a o r o  
h a i d a u a  
n a m b a  d u a h i a  
gwa u d i k a h e n i a  
d i n a  t a  t a  
d i n a  
h a r i  d i n a 
k e r u k e r u 
v a r a n i  
2 3 9  
2 4 0  
day before yest erday 
day after t omorrow 
long t ime ago 
formerly 
d eaf , t o  b e  
d e ceit 
d e c e ive , to  
d emented , mad 
demon strate , t o  
d i c t i onary 
din , no i s e  
di smis s ,  t o  
d i s obedi ent , t o  b e  
d iv ide ( into many p i e c e s ) ,  to 
Don ' t ! 
dormitory 
draw ( p i c tures ) ,  t o  
drow s y ,  t o  b e  
dul l ,  ment a l ly 
dumb , t o  b e  
dux of s c hool 
earth ,  land 
early 
easy 
edu c at e  
enc ourage , t o  
English l anguage 
enl ight en , t o  
envelope , a n  
equal 
equali z e , to 
era s e , t o  
eraser , an 
error 
even up , t o  
explain , t o  
fau l t  ( someone ' s ) 
v a n e g a i 
k e r u k e r u  v a n e g a i 
i d a u  n e g a i ,  g u n a  
g u n a  
t a i a  k u d i ma 
ko i ko i  
k o i a  
k a v a k a v a  
ka r a i a  h e t o ho 
d i k s i n e r i , h e r ev a  a n i n a t o r ea b u k a 
r e g e n a  ( of things ) ,  bo i b o i  ( of 
peop l e )  
s i a i a  l a o ,  h a d okoa 
kamo n a  i I a s  i ,  g wa u ed e e d e  ( C )  
ka r o a i a  
Ka r a i a I a s i ! 
ma h u t a  r u m a  
l a u l a u ka r a i a ,  l a u l a u t o r ea 
ma t a n a  i a  p a p a  l a s i ,  ma t a n a  i a  
g a r a i a  
d i b a h a r a g a  l a s i  t a u n a , a o n e g a  
I a s  i t a u n a  
h e r e v a  d i b a l a s i 
kwa l i mu m e r e  
t a n o b a d a  
g u n a  
a u k a l a s i  
h a d i b a i a  
h a g o a d a i a  
I n g l  i s  g a d a  
h a h e d i n a r a i a ,  h e d i n a r a i a  
r e v a r ev a  u d a i a  g a u n a  
h e g e r eg e r e  
( ha ) h e g e r e g e r e a  
d a h u a  o h o  ( = rub o f f ) , r o h o a  ( = c an c e l , 
era s e )  
r a b a , r o h o a  g a u n a , d a h u a g a u n a  
k e r e r e  
h a h eg e r e g e r e a  
h e r ev a  h a h ed i n a r a i a  
k e r e r e  
fai l ( an examinat i on ) , t o  




game , a 
garrulous 
get up , to 
good 
gossip , t o  
grammar 
gues s ,  t o  




immediat e ly 
incorrect 
increase , t o  
know , t o  
know l edge 
l anguage 
lat e ,  t o  b e  
laugh , to 
laugh at , t o  
lazy  
l earn , t o  
l e s son 
l e t t er , a 
Wri t e  a l et t er ! 
l iar 
l i e ,  a 
l i e ,  t o  
l i s t en ,  t o  
l i s t eners 
maga zine 




mo r u , kwa l i mu l a s i  
h e s i ku 
p e pe 
p e p e  kwa t u a  a u n a  
t o r e t o r e  g a u n a , t o r e a  g a u n a  
g a d a r a  
h e r e v a  momo 
t o r e i s i  
n a mo 
h e r e v a h e r ev a  
g a d a  a n i n a 
g w a u t o h o  
k a m o n a i 
l i v ,  l a g a  a n i d i n a n a  
n o h o  k a v a  
1 a h u  i 
h a r i h a r i  
( h e r e v a ) i a  k e r e r e / d i ka 
h a b a d a i a  
d i b a 
d i b a  
g a d a  
1 e i t 
k i r i 
k i r i 1 a i a 
l a h e d o  
d i ba t a h u a , h a d i b a i a  
l e s e n  
1 e t a , r e v a r e v a  
L e t a  o i  t o r ea ! 
ko i ko i  ( d i k a )  t a u n a  
h e  r e v a  k o  i k o  i 
ko i ko i  
kamo n a i 
k a m o n a  i t a u d  i a 
l a u l a u b u ka 
r ev a r e v a  
t a n o b a d a  
l a u l a u , t a n o  l a u l a u ,  m a p u  
i s e n a  
2 4 1  
2 4 2  
meaning 
measure , t o  
mi sbehave 
mi squot e 









Augus t  
Sept ember 
Oc t ob er 
November 





New Guinea P idgin 
nui s anc e ,  a 
numb er 
obey , to 
page , a 
paper 
pass  an examinat ion , t o  
pen 
penc i l  
p i c ture 
play , to 
place t o  s i t , a 
pup i l  
rave on , t o  
read , t o  
rep eat , t o  
rest , a 
ring ( a  bel l )  , to 
g a d a  a n i n a 
h a h e t o t o  
k a r a  d i ka  ka r a i a 
g wa u r a i a  k e r e r e  
k e r e r e  
h u a  
D i a n u a r i  h u a n a  
F e b r u a r i  h u a n a 
M a s h u a n a  
E i p r i l h u a n a  
M e i  h u a n a  
D i u n  h u a n a  
D i u l a i  h u a n a  
Og a s  h u a n a 
S e p t e m b a  h u a n a 
O k t o b a  h u a n a 
N o v e m b a  h u a n a 
D i s e m b a  h u a n a 
h u a  t a  t a  
g o r i 
l a d a n a  
l e b u l e b u , kamo n a i l a s i  t a u n a  
P i s i n  g a d a  
h a m b a g a  
n a m b a  
k am o n a i 
r a u  
p e p a  
kwa l i mu 
t o r e a g a u n a , t o r e t o r e  g a u n a 
t o r e a  g a u n a , p e n i s o l o  
l a u l a u 
g a d a r a 
h e  1 a i g a b u n a  
s i ku l  m e r o / k e ke n i 
h e r e v a  k a v a  
b u k a  d u a h i a  
h e r e v a  l o u 
s i p e l i ,  l a g a  a n i 
t ou a  
rubber , a 
Rubb i s h ! 
ruler , sca l e ,  a 
s c hool 
s c hool boy s  
s chool girls  
s c hool chi ldren 
scold , to 
secret language 
show , t o  
s ing , t o  
sit , t o  
s ong 
speak , t o  
t o  speak loudly 
to speak soft ly 
t o  speak slowly , 
t o  speak fast 
speak abou t , t o  
spel l ,  a 
stand , t o  
stand in l ine , 
stand up , t o  
s tand upright , 
story , a 
subtrac t , t o  
sum , a 
surname 
swearing 
sweep , to 
t ab l e  
talk , to 
to 
to 
talk aimle s s l y , t o  
t each , t o  
t eacher 
carefully 
t ired of something , t o  b e  
t yp e ,  t o  
typewrite  
understand , to  
r a b a , rohoa  g a u n a , d a h u a g a u na 
Ko i ko i  b a d a ! 
h a h e t o t o  g a u n a 
s i k u l u ,  s k u l 
s i k u l u  meme r o  
s i k u l u  k e ke n i 
s i ku l u  meme r o k e ke n i 
g wa u h e n i a  
h u n i a  g a d o  
( 0  i ) k a  r a i a ( I  a u ) i t a i a 
a n e  a b i a  
h e  I a i 
a n e  
h e r ev a  
h e r e v a  b a d a  
h e r e v a  m e t a i r a 
h e r e v a  m e t a i r a m e t a i r a 
h e r e v a  h a r a g a  
h e r e v a l a i a 
s i p e l  i ,  l a g a  a n i  
g i n  i 
l a i n  d e k e n a i g i n i  
t o r e i s i  
g i n i  m a o roma o r o  
s i v a r a i ,  s t o r i 
a b i a  o h o  
s a m  
b e s e  l a d a n a , t a ma n a  e n a  l a d a n a 
h e r e v a  d i ka n a  
d a r o a  
p a t a p a t a  
h e r e v a  
h e r e v a  k a v a  
h a d i b a i a 
h a d i ba i a  t a u n a , t i s a ,  t i t i a 
h e s i k u 
t a i p a k a r a i a  
t a i p a ma s i n ,  t o r e t o r e ma s i n  
d i b a , k a mo n a i  
2 4 3  
2 4 4  
vacation 
Vocat ional Centre 
wat c h ,  a 
Wha t ' s  t he t ime ? 
wri t e ,  to 
to writ e a l et t er 
writing 
yarn , t o  




b icyc l e  








fly s heet 
gasoline 
grease 
j ac k ,  a 
l oad 
mast 
o i l  
outrigger 
paddle 





sa i l , t o  
s tart engine , t o  
st eamship 
stop engine , t o  
l i v ,  l a g a  a n i d i n a n a  
V o k e i s e n e l S e n t a  
d i n a g a u n a  
D i n a g a u n a  b e  h i d a ?  
t o r e a  
r e v a r e v a  t o r e a , l e t a  t o r e a  
t o r e t o r e , r e v a r e v a  
k i k i  
b a l u s ,  p a r a rn a s i ,  p l e n  
e s t r i p ,  p l e n i a  d i h o ( rno r u ) g a b u n a  
n e s e , v o p u  
b a i k ,  w i l w i l 
b o t , bo u t i  
ka rn e p a , k e rn  
v a n a g i 
a i v a r a  
rno t u k a  
k a r e  ( t a u n a ) 
t a r i a  t a u n a  
e n s i n  
p a  I a i 
b e n s i n  
9 i r i 5 i 
d i a g e  
k a g o  
a u  t u b u a  
9 i r i 5 i ,  w e  I 
d a r i rna 
b a r a  
b a r a , ka l oa 
p a t o r o , p a t r o 
p a rn u  g au n a  
d a l a  
p a l a i , l a r a  C 
h e a u  
s t a t i 
5 i s  i rna 










b orrow , t o  
bu siness  
buy , t o  
cattle  
c hange ( currenc i e s ) ,  t o  
c ompany , a 








loan , a 





rent , to 
rubb er 
sel l ,  t o  
share , a 
spend , t o  ( money ) 
s tore 
toi l ,  hard work 
trade , t o  
workers 
t a i a  
t r e k t a  
t r a ka  
v o p u  
w i  1 
b i r u  
b i r u g a u ka r a  t a u n a 
b e n k , b a n  k 
a b i a t o r e h a i 
b i s i n e s i 
h o i a  
bo r oma k a u  
h a l a o a  
k a m p a n  i ,  k om p a n  i 
gwa u h a m a t a , k o n t a r a ka  
k a p a  
k o b a r a  
a b i t o r e  
a b i t o r e h a i 
f a k t o r i  
g o 1 0  
a u r i ,  a i e n 
m o n i a b i t o r e h a i 
k a  r a  i a 
ho i h o  i g a b u n a  
d a v a n a , mo n i  
p l e n t e s i n  
p r o f i t  
r e n t i 
r a b a 
h o i a  
s e a  
d a v a n a  n e g e a  
s i t o a , s t o a , s t u a  
h e kwa r a h i 
h o i a  
g a u k a r a  t a u d i a  
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ac t ( of parliament ) ,  an 
admi n i s t er ,  t o  
Administrat i on , the 
Administrator , the 
A . D . O .  
adv i sory c ommit t e e  
ambas s ador 
army 
A s s i stant District  Offic er ( = 
A . D .  0 . ) 
a s s i s tanc e 
barra c k s  
b orrow , t o  
b o s s , a 
bos s ,  t o  
b oundary 
break the l aw , t o  
bugle 
captain 
c ensus  
c hange int o ,  t o  
c i t i zen , a 
a non-c i t i zen 
c it i zenship 
c l erk , a 
c ommi s s ion 
c ommit t ee 
const itut ion 
c ontro l ,  t o  
c ounc i l  
c ounc i l lor 
c ountry , the 
c ourt , a 
to hold a court 
supreme c ourt 
to take t o  c ourt 
t a r a v a t u  b a d a n a  
n a  r i a 
g a v a ma n i  
a d m i n i s t r e t a . g a v a n a  
e i d i o 
s i s i b a h e n i a  k om i t i  
a m b a s a d o . i d a u  t a n o ba d a  i a  l a o 
t a u n a  ma e n a  G a v a ma n i e n a  
h e r e v a  i a  g w a u r a i a  
a m i 
e i d i o 
h ed u r u 
b a r i k i  
a b i a t o r e h a i 
b i a g u n a . b o s i 
b i a g u a  
h e t oa n a . m a k a  
t a u n a 
t a r a v a t u  h a n a i a .  t a r a v a t u  
b i u g  i I i .  k i b i 
g u n a l a i a t a u n a  
u t u a  
s e n s i s .  l a d a n a  t o r e a  g a u ka r a . 
t a u n i ma n i ma d u a h i a  g a u k a r a  
h a l a o a  
s i t i s e n . P a p u a  N i u  G i n i  t a u n a 
k o r i ko r i 
s i t  i s e n  I a s  i t a u n a . i d a u  t a n o  t a u na . 
i d a u  t a n o b a d a  t a u n a 
s i t i s e n s i p  
k l a k .  ka l a k 
k om i s i n  
kom i t i . o r e a  
k o n s t i t i u s i n  
t a r i a .  b i a g u a  
k a u n s  i I 
k a u n s i l a 
t a n o b a d a  
k o t . k o t a  
k o t a  ka r a i a  
s u p r i m i  k o t a . n a s i o n a l k o t a  





Di stri c t  Offic er (=  D . O . ) 
D . O .  
elect ion 
electorate 
equa l i z e  ( wage s ) ,  to 
erec t , to 
European-in-charge 
European with l e s ser power 




to raise a flag 
to lower a flag 
Government Offic ial 
guide , a 
half- c as t e  





l ead , to 
leader 
leadership 
l ic ence 
l iv e s  o f  the people , the 
local  
look after , b e  in charge o f ,  to  
magi s trate  
meet ing , a 
memb er ,  -of a c ounc i l  
-of the parliament 
mini s t er - of the parl i ament 
mixed-rac e ,  hal f-caste  
d i p a t m e n  
d a i e k t a , g u n a l a i a  t a u n a  
d a i r e k t a  d a g i n a 
d i s t r i k ,  p r ov i n so l 
d i o 
d i o  
e l e k s i n  
e l e k t o r e t  
h a t a mo n a i a  
h a g i n i a 
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t a u b a d a  b a d a n a , n a m ba w a n  t a u b a d a  
t a u ba d a  ma r a g i ,  n a m b a  t u  t a u b a d a  
h a d a u d a u a  
p e p e  
p e p e  kwa t u a  a u na 
p e p e  v e r i a  d a e ka u , p e p e  h a d a e a  ( C )  
p e p e  v e r i a  d i h o 
d i b u r a 
g a v a ma n  i t a u b a d a  
h a ka u a  t a u n a  
h a p a ka s i  t a u n a 
H a u s  ov A s em b l i 
d i a d i 
t a u b a d a , p a t r o o f i s a 
t a r a v a t u  
l o ea  
h a ka u a  
g u n a l a i a  t a u n a  
g u n a l a i a  g a u ka r a , g u n a l a i a  d a g i n a 
g w a u  mao ro  p e p a  
t a u n i ma n i ma ed i a  m a u r i  d a l a n a  
1 o ka 1 0 
b i a g u a , n a r i a  
m a d i s t r e t  
h e b ou 
k a u n s i l a 
m e m b a  
m i n i s t a  
h a pa ka s  i t a u n a  
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nat i ona l parl iament 
natural i zat ion 
t o  become natura l i z ed 
nominat e ,  t o  
oc cupat ion 
office ( someone ' s ) , o c cupat ion 
offic er 
Papua New Guinea 
parliament 
party 
pol itical  party 
pas sport 
Patro l Offic er ( = P . O . ) 
pension 
pol i c eman 
vil l age polic eman 
power - general 
- electri cal 
pre sident 
pri soner 
progres s ,  t o  
Pub l i c  s ervi c e  
queen 
rat i fy , fu l f i l , t o  
regi s t er 
report , t o  
reque s t , apply for , t o  
rest hou s e  
ret ire , t o  
rights 
run (a  c ountry ) ,  t o  
s e c t i on , sub-sec t ion , vers e 
( of a report ) 
spea ker , the ( o f  parl iament ) 
s t a t e l e s s  person 
Government , the 
s t eer , direc t , to 
strengthen , to 
sue ,  to 
survey , to 
n a s i n o l  p a l a m e n  
n a t i u r a l a i s e s i n  
n a t i u r a l a i s e s i n  a b i a  
n om i n e i t ,  l a d a n a  a t oa 
g a u ka r a , d a g i n a 
g a u k a r a , d a g i n a 
o f  i s  a ,  o f e s a  
P a p u a  N i u  G i n i  
ka u n s i l  b a d a n a , p a l a m e n  
p a t i 
po l i t  i ko l p a t i 
g w a u  m a o r o  p e p a , p a s i po t i 
p a t r o o f  i s  a 
r i t a i a d a v a n a , r i t a i a  m o n i n a 
po l i s i m a n i 
h a n u a  po l i s i ma n i  
p a oa , p a u a , s i a h u  
e l e k t r i k  p a o a  
p r e s i d e n  
d i b u r a t a u na 
t u b u d a e k a u , h a g i n i a  n a mo n amo 
p a b l i k  s e v i s  
kw i n  
h a momo ka n i a  
r e d i s t a  
r i po t i 
n o i a  
b a r i k i  
r i t a i a 
m a o r o  
h a h ea u a , t a r i a  
k a r oa , s i r i  
s p i ka 
t a n o b a d a  t a  l a s  i t a u n a  
g a v a ma n i  
t a r i a  
h a g o a d a l a i a  
h a b a d e l a i a 
s o b ea 
t e l l  the tru t h ,  t o  
town 
translat e ,  t o  
trans lator 
tru s t , t o  
t ry ,  t o  
vot e , a 
vot e , to 
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altar 
ange l 
apo s t l e  
a s s emb le ,  t o  
bapt i sm 
b apt i z e , to 
b e l ie f  
b e l ieve , t o  
Bib l e  
b l aspheme , t o  
b l e s s , t o  
bles s ing 
break the Commandment s ,  t o  
Catho lic  
c e l ebrat e , t o  
Chr i s t  
Chr i s tmas 
c hurch ( bu ild ing ) 




confe s s , to 
c onfe s s ion 
consecrate  
crea t i on , c osmo s , nature 
cro s s , c ru c ifix 
cruc ify , to 
custom ,  way of l i fe 
h e r e v a  momoka n i  
t a u n  i ,  t a o n i 
g a d o  g i r o a , g a d o  h a n a i a  
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g a d o  g i r oa t a u n a , g a d o  h a n a i a  t a u n a  
a b i d a d a ma  h e n i a  
t o hoa  
v o u t i ,  v o t  
v ou t i l a i a  
t e ro n a  
a n e r u 
a p o s e t o l o  
h e b o u  
b a pa t i s o 
b a pa t i s oa 
kamo n a i 
k a mo n a i ,  a b i a d a e  
B a  i b e  1 
D i r a v a  l a d a n a  h a d i ka i a  
h a n a moa 
a h e n a m o  
t a r a v a t u  m a k o h i a ,  h a n a i a  
ka t o l i k  
moa l e  k a r a i a  
Ke r i s o  
Ke r i sma s 
d u b u 
E k a l e s i a ,  E k a r e s  
b o u b o u  
t a r a v a t u  
A n i b o u  
h e r e v a  h e d i n a r a i a  
h e r e v a  h e d i n a r a i 
a h e l a g a i a  
D i r a v a  i a  ka r a i a  g a u d i a  
s a t a u ro 
h a s a t a u r oa 
k a  r a  
2 5 0  
darkne s s , ignorance  
d i s c ip l e  
Eas t er 
evil spirit 
faith 
fame , reputat ion 
fold the hand s ,  to 
forgive , to 
ghos t  
God 
god s , false 
Good Friday 
Gospel 




honour , to  
hymn 
Jesus  Chr i s t  
Jew 
keep the commandment s ,  to 
kingdom 
kneel down , to  
life 
l ife et ernal 
l ift up , t o  
Lord , t he 
magic 
marry , t o  
meet ing 
mercy 
mirac l e  
Mi s s i on 
m i s s i onary 
Mi s s ion Station 
New Te s t ament 
- , names of Books : 
d i b u r a 
a h e d i b a t a u na , mu r i n a i  i a  r a k a  t a u n a  
I s t a  
l a u m a  d i ka n a  
k a m o n a i 
h a r i n a 
i m a n a  l o k u a  
g wa u a t a o  
l a u m a  
D i r a v a  
d i r a v a  ko i k o i  
l e s u  Ke r i s o i d i a  h a s a t a u r o a  i t a 
l a l oa d i n a n a  
S i v a r a i H e l a g a  
h a n amoa h e n i a  
D i r a v a  e n a  g a b u , h ev e n  
d i a b o l o / s a t a n a e n a  g a b u 
L a u ma H e l a g a  
ma t a u r a i a  
a n e  
l e s u  Ke r i s o 
I u d a  t a u n a  
t a ra v a t u  d o g oa t a o  
b a s i l e i a  
t u i n a h a d a i a  
m a u  r i 
m a u r i  h a n a i h a n a i 
a b i a i s i  
L o h i a b a d a  
m e a m e a , v a d a , p u r i p u r i  
h e a d a v a  
h e b o u  
b o g a h i s i  
hoa  g a u n a  
M i s i n 
m i s i n  t a u n a , m i s i n a r i , s i v a r a i  
n am o n a  h e r e v a l a i a  t a u n a  
M i s i n  S t e s i n  
T a r a v a t u  M a t am a t a  









Ephe s ians 











Old Te s t ament 
pagani sm 
pagan 
parab l e  
peac e 
pleas e ,  t o  
pray , t o  
prayer 
prayer book 
preac h ,  to 
preacher 
promi s e ,  vow 
promi se , to 
prophet 
receive Communion , t o  
Sabbath 
sanc t i fy 
satan 
Seventh Day Adven t i s t  
M a t a i o  
M a r e k o  
L u  k a  
l o a n e  
A p o s e t o l o  e d i a  Ka r a  
R o m e  
K o  r i n t o  
G a l a t i a  
E f e s o  
F i i i  p i 
Ko l o s e  
T e s a l o n i k a 
T i mo t eo 
T i t o 
F i l em o n a  
H e b e r u  
I a k o b o  
P e t ro 
l u d a  
A po k a l u p o  
T a r a v a t u  G u n a n a  
D i ra v a  d i ba l a s i  d a l a n a  
D i r a v a  i a  d i b a  l a s i t a u n a  
p a r a b o l o  
ma i n e 
h a m o a l ea 
g u r i g u r i  
g u r i g u r i 
g u r i g u r i  b u ka 
h a r o r o  
h a r o r o  t a u n a , p a s t o 
g w a u h a m a t a  
g w a u h a ma t a  h e n i a  
p e rov e t a  t a u n a  
A n i bou  a n i a  
S a b a t i ,  D i n a  H e l a g a  
h a h e l a g a i a  
d i a b o l o ,  s a t a n a  
S e v e n  D e i 
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s i n ,  t o  
s i nner 
sing , t o  
s ong , hymn 
sorcerer 
sorc ery 
way of life  
worship 
FAUNA 
ant - sma l l  black 
- red , tree nest i ng 
band i c oot 
bat - ins ect  eat ing 
- fru i t  eat ing ( f lying fox ) 
b edbug 
b e e  
b ee t l e  
b ird 
b ird of parad i s e  
boar , mal e  pig  
bru s h  turkey 
bug, ins e c t  
bushfowl 
butt erfl y  
c as s owary 
cat 
c a t f i s h  
c at erpi llar 
c entipede 
c hi c ken 
c lam 
c o c katoo  - wh i t e  
c o c kroach 
c ow 
c rab 
cray f i sh 
crocod i l e  
k a r a  d i ka k a r a i a  
ka r a  d i k a t a u na 
a n e  a b i a 
a n e 
v a d a  t a u n a , m e a m e a  t a u n a , p u r i p u r i  
t a u n a  
v a d a , p u r i p u r i ,  m e a  mea  
d a l a  
t oma  d i ho h e n i a  
d i ma  i r i 
b i r a i r o C 
m a d a  
k i d u k i d u , s i s i bo i  
ma r i b o i  
d a r u  r a  
b i , n a n i g o 
ka r i u t u  
ma n u  
l o k o h u  
b o r oma  t a u  
k e p o k a , a b a  
m a n u m a n u  
k e p o k a  
k a u b e b e  
k o k o k o k o  
k i t o ,  p u s i  
n e k u  
g a i g a i  ma r a g i 
a h i a  
koko r o k u  
b u d u b u d u  
k a  r a  i 
p a ro , p i t o p i t o C 
bo r oma k a u  
b a v a  
u r a , p a i 






e e l  
f i s h  
fl ea 
fly 
flying fox - b ig 
- small  
frog 
goura p igeon 
gras shopper 
grub 
gul l  
hawk 
hornb i l l  
hor s e  
ins ect  - flying 
leech 
l i z ard - gecko 
- go anna 
louse 
lob s t er 










rep t i l e  
roo s t er 
s c orpion 
s c rub turkey 
s ea cow 
k a l o  
v a u r a 
5 i 5 i a 
d a k i  
b i l u g a , g a i g a i  ma r a g i 
m i n a m a , d a g w a l a  
g wa r u m e  
r o h o  m a n u ma n u , s e i  
l a o 
ma r i bo i 
5 i 5 i bo i 
p a r o p a r o  
t u r u m u  
k w a d  i ,  kwa d i k w a d  i 
g a i g a i ma r a g i 
k a n a g e  C 
b o g i b a d a  
bo b o r o 
h o s i 
l a b o l a bo 
d oma 
v a  b o h a  
a r i h a 
u t u  
u r a ,  p a i 
n amo , n emo W 
d i r e d i r e 
b a i m u m u  C 
b e s i s i , b i s i s i  
bo roma 
k o k i  
p u n e  
k i d u r u i 
p a i 
b i t a 
r a u  g a u n a 
koko r o k u  
d oa d oa 
k e p o k a  
r u  i 
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shark 
sheep 
she l l f i s h  
snake 
sow , female pig 
spider 
turkey ( brush ) 




F L ORA 
bamboo 
banana 








butt of tree 
c abbage 
cane 
c ane gra s s ,  pitpit 
canoe tree 








gra s s  
gum tree 
kunai gras s  
kwa l a h a  
s i p i , m a m o e  
b e s i s i  
g a i g a i  
b o roma  h a h i n e ,  s i n a n a  b o r oma  
ma g e r a  
k e po k a , a b a  
ma t a b u d i 
m a g a n i  
n a n i g o 
g a i g a i  ma r a g i 
b a u b a u  
b i k u 
a u  k o p i n a 
b i n  i 
b u a t u a 
v i t o r o 
popo  
g o r u  
( a u ) r i g i n a 
u n u  
a u  d u d u n a  
k a p i s  
o r o  
m i m i a  
i 1 i mo 
n i u  
n i u  r a n u , d e h o ro C 
ka r u  
k o p i 
k o n i 
p a r a u pa r a u , p a r a u a p a r a u a  
( a u ) h u a h u a  
s i ho a , a g i C 
r e i  
g e a 
k u r u k u r u  
l eaf 
liana 































( a u )  r a u  r a u  
u d a  v a r o 
s i p o r o  
v a i v a i  
g a v e r a , m a g o r o  
k a s a v a  
b i r i 
o k a r i 
g e r e g e r e  
k a t o r o 
l o k u , n i t a 
p i  
n i u n i u ,  p i n a t  
mo s e , p o t e t a  
m a o s i n i  
l a g a n i 
5 i r i h o  
( a u )  r a m u n a  
r a b i a  
a l a g a  
u h e n a  
( a u )  b a d  i n a  
t o h u  
k a ema  
t a l c  
g i n i g i n  i 
k u k u , s i om u  
t a m a t o  
a u  
a u  g a ba n a  
u d a  v a r o 
a v a  
m a h o , t a  i t u  
2 5 5  
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aft ernoon 
a shes 
bank of river 
bay 
beach 
b end i n  river 
bush 
c ap e  
cave 
c l ay 
c lay - red 















headwaters ( of river ) 
h i l l  









a d o r a h i 
k a h u , r a h u r a h u  C 
s i n a v a i b a d i b a d i ,  s i n a v a i i s e n a , 
s i n a v a i p o p o t o  C 
g o h u  
k o n e, m i r i 
p u  i n  i ,  i d u ka C 
u d a  
i d u k a  
n a d i ma t u n a  
r a r o 
t a n o  k a k a k a k a  
h a g a h a g a  
o r  i 
k o n e  
d a va r a  n a d  i n a  
a r u 
d i b u r a 
d a b a r e r e  
h u n u  
k a h u  
t a n o 
1 a h i  
a b a t a  
o r i i a  d i h o ,  n i n o a  C 
t a n o 
i d u ka ,  p u i n i  
s i n a v a i d o r i n a 
o r o r o  
mo t u mo t u  
g o h u  
d i a r i  
ke v a r u  
d i n a s i a h u , d i n a t u b u  
l a h a r a  
l a u r a b a d a  
h u a  
d a b a 



















t id e  
- l ow 





5 i n a v a  i u d u n a 
ko p u k o p u  
h a n u a b o i 
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t a o r a  ( =  floodplain ) , p a l a ka g a b u n a  
( = flat ground ) 
m e d u  
k e v a u  
s i n a v a i 
m i r i 
d a v a r a  
k o n e  
g u b a 
kwa l a h u  
s i n a v a i d o r i n a 
h i s i u  
n a d i 
d o r i n a 
d i n a 
s wa m p a , g o h u  
g u b a bo i bo i  
a b a t a  
k u  i 
u t u  
kou r a , d i h o g a b u n a  
r a  n u  
h u r e h u r e  
1 a i 
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